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A Club Act of Magic 
In this one man magical program for clubs and homes there are seven 

effects, although The Itinerant Dollar tricks runs a little longer than the 
others and makes use of practically three different tricks. The routine, as 
a whole, runs about twenty-five minutes and is effective for an audience of 
from 10 to 250 people. 

The program below is listed in the order of performance. The routine 
consists of equally effective items and is entirely varied in type. There is no 
conflicting of ideas, and the two starting items, which blend together, make 
an opening that allows of an audience settling down before the real serious 
business is begun. 

Too many times an audience will take their time about quieting down, 
and if one waits until they are ready, he'll have quite a wait. However, 
once started, the onlookers will quiet down by themselves during the first 
trick or so. 

Here is the program in correct order: 
A CIGARETTE ROLLED BY PROXY 
THE DIXIE CIGARETTE VANISH 
THE ITINERANT DOLLAR 
A MATTER OF POLICY 
SEVEN KEYS TO BALDPATE 
THE ACME THOUGHT CARD PASS 
THE TORN DECK LOCATION 

In setting up, you need only a small table of any common type, and 
a chair should be handy. The few articles you use can then be laid out. 
There are many places where the performer is compelled to set an act 
practically in front of an audience, but in this routine that is not a difficulty. 
Have your pocket material set before you arrive, when it is necessary only 
to place a few articles down while in view. 

Necessary adjuncts are as follows: 
One rubber novelty cigarette 
One bag of tobacco 
One package of cigarette papers 
A cigarette lighter 
One genuine cigarette 



O n e unopened pack of cigarettes 
A cigarette pull 
Three prepared dollar bills 
O n e wallet for the " C a r d in Walle t" trick 
Some business size envelopes 
2 pieces of waxed paper about 3 x 3 inches 
3 lemons 
A pocket handkerchief faked as described 
A pencil 
O n e set of ten "Policy" cards 
O n e padlock and eight keys 
O n e ordinary deck of cards. 

T h e opening speech may go something like the following: 

"Ladies and Gent lemen: There are a great many people of the 
opinion tha t all magic is accomplished by the hand being quicker than 
the eye. T h a t such a belief is wrong I hope to prove beyond any possible 
doubt, because everything that I shall a t tempt here will be done slowly and 
deliberately in order that you may follow closely what I a m doing. Then , 
and only then, if you see me making fast moves or underhanded bits of 
chicanery, can you honestly say that I a m a char la tan on deception bent. 
And that , ladies and gentlemen, is a magician's way of saying that he 
wouldn ' t deceive you for the world." 

"Magic , to be practical, should be useful in everyday life. Some peo-
ple make a cigarette, for instance, with much labor and expended effort . 
Now a magician worth his salt . . . " 

Wi th tha t opening you proceed into the making of a cigarette and 
continue with the routine. 

A CIGARETTE ROLLED BY P R O X Y 
Orville Meyer. 

T h e effect of a cigarette being rolled by the tongue is not new by 
any means, it having been on the marke t for some time. This original 
kink, however, makes it quite a bit smoother and much more prac-
tical. T h e first version as marketed, requires more preparat ion, and the 
cigarette as produced f rom the mouth is seldom in good shape despite pre-
cautions. This present version may be presented a t a moment ' s notice 
anywhere and repeated a t any time without gett ing ready for it. 



For this method is used one of the rubber cigarettes sold in all novelty 
stores as a joke item. It cannot be told from a real cigarette at two feet, 
let alone a distance of ten or twelve. Beforehand it is put into the mouth 
between the upper lip and jaw a little to the right, in the same manner 
as for the needle trick. This placement is optional, as each performer 
will try out positions for ease in working. The rubber cigarette will bend 
into whatever position required and stay there. Upon release it straightens 
out into a perfectly smooth imitation. 

You have a full tobacco bag (full of cotton for stage and coffee for 
night club floors. In the case of coffee being used you can swallow the 
small package at will. The coffee won't taste bad and the paper won't 
kill you); and in the left trouser pocket is placed a genuine cigarette. 
A lighter or common match is in the right trouser pocket. Take the bag 
of tobacco and package of papers out, remove one, and shake some tobacco 
into it. Fold the paper and put it into your mouth, making a rolling motion 
with the jaw. Really, you are getting the rubber cigarette into a position 
to be pushed out with the end of the tongue. 

While this short action is taking place, the left hand drops to the 
left pocket and palms the real cigarette, clipping it between the first and 
second fingers. When cigarette has been pushed from mouth, the right 
hand comes up and removes it between the thumb and forefinger, and 
at the same time the left hand comes out and apparently takes it from the 
right hand. However, the right fingers pull it into the hand and the left 
thumb pushes its cigarette out as the hands come together. The right hand 
goes directly to pocket and comes out with the matches. You light up 
and proceed. 

T H E H E N R Y E. DIXIE CIGARETTE VANISH 

This is not a new method and it isn't by any means new in effect. 
Henry Dixie was one of the greatest actors of the legitimate stage. His 
interest and one time activities in magic was a compliment to the Art 
for to him it was nothing less. He presented magic in the most finished 
manner and his cigarette vanish was the acme of presentation. I told this 
to John Hilliard shortly before his death and he became enthused and 
intended using it in his book. It was never written up, however, so I 
feel at liberty to give it here. 



First shall be described the exact routine as presented by Mr. Dixie 
for the vanish alone. Afterwards I shall change a point or two so that 
it works in smoothly with the "Cigarette Rolled By Proxy" effect just 
described at the opening to the act. 

Mr. Dixie used an ordinary cigarette pull on the left side. The elastic 
started on the left side, ran around the front of the body to the right and 
ended after going through the belt loop nearest to the left hip pocket. 
This hook-up gives ample stretch. In the left hip pocket was a flat cigarette 
case. A common match was in the lower right vest pocket. Today a lighter 
would be appropriate. The stunt Would be presented in an offhand man-
ner without a word being said at any time. The actions were easy and 
deliberate. The timing was perfect and every move counted. 

Near a table or stand, a little behind and to the left of which he would 
be standing, Dixie would remove the case from the hip pocket with the 
left hand, let it spring open and with the right fingers he would remove 
a cigarette. As the cigarette was placed between the lips with the right 
hand, the left would lay the still open case on the table. The right hand 
now dropped to the pocket, secured the match, and it was lighted on the 
under or back side of the table. The two hands would then be used to 
cup the flame while the cigarette was being lighted. The match was tossed 
away and Dixie would take a deep puff. The right fingers removed the 
cigarette from the lips as smoke was blown out and at the same time the 
left hand picked up the case, and closing it returned it to the left hip pocket, 
the left hand returning with the pull. While this was being done, the right 
hand put the cigarette back to the lips and a mouthful of smoke was taken. 
Without untoward gestures the right fingers pushed the cigarette into the 
left fist, and when it was well in the pull, the right hand came away open 
with the palm outward. Dixie would merely look at it and release the 
pull at the same moment. Now he would turn his head towards the closed 
left hand and raise it to shoulder height. Blowing smoke slowly towards 
it the hand would easily open. Glancing now at both hands alternately 
he would sort of wash them together a couple of times, flick an imaginary 
speck of dust from his left coat sleeve near the cuff, and for the first time 
look at his audience. 

Go over this carefully—please. Don't think it simple, for if done right 
it is far from easy to master. Every move counts and even magicians will 


