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Just a Word

I have been connected with Magic for some years in various branches

and in various ways. The most of my connection, however, has been

@

along the “parlor” and “social entertainer’s” line. I have been at both
ends of that line. I know, or imagine I know, just about what sort of
an entertainment people of the better class like to give in their homes,
and again I know how hard it is sometimes to please them. I think that

among the first requirements that people make of a magician, or of a

“society entertainer,” as some of our young stars term themselves now-

adays, is that he be really clever,—clever not only with his hands, so that

he can give a creditable performance without lumbering up their

ing rooms with a hack full of gorgeous hangings, but also with his mouth,
in that he be able to talk to them in their own terms about the tricks
he does.

Now, I do not claim that all T have written in this little booklet is
really clever,—far from that,—but still it may be able to help some am-
bitious performer who finds trouble in talking just at that moment when
he should be talking.

I have chosen rather simple tricks to deal with, but I agree with the

old saying that a “trick is not the trick itself, but what you make of it.”

The patter, in every case, is merely a sugge which may be worked
up or cut down just as the performer sees fit. I feel that it is the kind
of talk that will “go” in the finest drawing room, and will help make an
act worth more, and I hope that you can use it.

THE AUTHOR






Drum Fead and Casatle

I have a little improvement over the present system of parcels post

that you may be interested in. For convenience we will use small arti-
cles. This handkerchief and these two small nickeled tubes. They
are of different shape so that you will be able to keep track of them
the better. This long slender tube we will call the New York postal
station. You see there is not a thing at the New York end of the line
(showing tube). Now to keep everything out of New York we will
put these bits of paper over the ends of the tube,—so, and just imagine
that they're heavy steel doors bolted again and again. (Here set tube
down directly behind the handkerchief, and in doing so set it right on the
“feke,” which has up to this time been hidden by the handkerchief. At

same time pick up the handkerchief.) Now we go to the other tube.
This we’ll call the ————— — office (name of local town). Now, Mr
— (name of man in audience) has a load of chickens, onions,
potatoes or money that he wants sent to New York. This handkerchief
will represent the load and we will shut it up in the home office. Now
the next morning we walk into our home office and find that although
the building has been carefully guarded throughout the night, still the
load is missing. At the same time, the postmaster of New York steps
down to his office, finds the doors, both front and back, intact, but yet
on entering (break paper) is confronted by Mr. ———'s load.
And there you are. If it only proves practical, I'm sure that the gov-
ernment will adopt my system. Don’t you?

Orange and Hibbon

I have here what I call my patriotic

orange. It was grown on a dog

tree,—a bad dog tree in fact. I know that it is a bad dog tree because

it has a very “rough bark.” Never saw a dog tree? You can always
tell one by its “bows.” Well, this dog tree was planted in the Grand

ferent colors of earth,—

Canyon and happened to grow over three di

red, white and hlue, and strange to relate, this tree bears oranges, such

—just common-looking orange oranges. (Passes the orange

und for inspection.) Now this orange, if coaxed along a bit, will bear

out my statement about its being patriotic. If you rub it, so—gently at
first, it sprouts a bit of Old Glory’s colors. (Starts ribbon.) More an
more, as you see, in fact, I am almost afraid that I coaxed it too much
and that it will never stop. But

no, here is the end, and now if anyone

cares to try out my patriotic or
in pocket for knife, and leaves fake), for I will cut it open to prove
that, to all appearances it

nge he is at liberty to do so. (Reacl

is but a common orange and not one grown
on the patriotic dog tree.
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ioned and shaped for mystery. He filled one of these bowls with
e—just to the top,—as I am doing. Then he placed the other bowl

on top of this bowl,—so,—and pronounced his magic words. I don’t

speak Japanese so I'll have to leave that part out and trust to luck that
ome out all right. Then, on uncovering the rice it had doubled in

quantity—a thing most marvelous and useful in itself. But his greatest
] 3 g

remained vet to come. After he had covered his rice up again
; p ag

Id, it had changed to pure sparkling fresh water and the

1 was saved. We have conjurers here in our country who
rkling liquid in a manner such as this, but I won't

saved the country by it.
Y b}

Obe Flindoo Lota

7 an Arab magician was found who had lived in the great

a desert for some forty odd years without ever going near an oasi

that they had discovered some new species

who is noted for its long abstinence “between drinks,” but
s found that this Arab owned a wonderful little bowl which
er for him out of the very dry air of the desert.
a small copy of that bowl here and will try to show you how it is

to conjure up wat

You see he used it to carry some of his effects in, as I do, and
vet when he felt his thirst too strongly, simply turned it upside down
three times, so. On the third time, pure, sparkling water gushed forth

from his bowl as

if it had be

1 a fountain,—so. Then later perhaps

nels wanted to dust out his throat and so our Arab went
same performance for the benefit of his thirsty audience.
ny times as desired.)
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st plan to
follow. (Have five aces in a bunch hung behind one of vour

may be in need of an entirely new hand. Then this is the

{1
with an “Excelsior” clip.) Just get them—(produce from knee in a
fan)—so. And again you see my pockets are empty but for the re-
mainder of the pack.

Now perhaps you 1
Just treat them so (v
see it? No, I didn't expec
(takes fan of di

again and so on until at last they become so small that we just very

C3 .
Didn't
slower

r wonder what to do w

your e

1 with a card vanisher). How's t!

t that you would. But I'll do it ag

minishing cards). You see we start, so, and then once

naturally swallow them—so.

OGbe Ghumb Bie

bs together for my next ex-

I must trouble some one to tie my thum
periment. ank you. Tie them tightly. They're a good pair of
thumbs, so don’t let them fool you. Now, y
aren't you? Yes? I thought so. T

Now this trick was first performed by a Chinaman. man had
ident, but he had

're sure that they're f:

ey feel it

lost one of his thumbs through an unfortunate

ilse” thumb

“saved the pieces” as it were, and had had a very good “
made for himself. Now of course when his thu
it was an e

s were securely tied

e” thumb,

1

y matter for him to loosen his “f

1 to pass

his hands right through any solid cane such as this,—so (suiting action
to word) and back
the cane or rod here). And of course his two thumbs would be just
as securely tied as ever,—just
few doubting ones he would pass amon,
50. Oh, 3

again,—so (it is best to have your own assistant hold

mine are. Then for the benefit of a
th
e tied. Then back off

wdience (go dow

do his little stur

agamn

as before. You see it was very for

chopped up in such an accommodating [ashion, and all.
pass his hands over a gentleman's arm,—in this manner, so (pass hs
OVer some mar
better). Yes, 1 rful man. But I have just
explaining to you what some of us magicians could do. I'm sorry that
I haven't a thumb to spare, so I could do his little trick
but since I haven’t I'll have to ask to be untied and if you'll let me,
let it go at that.

Obe Banhnote and Lemon

“This is a lemon. Yes, the fruit kind. Just an or ATy, common
lemon that they use to make lemonade and jokes of. Not the circus
lemonade, although that is a joke. I would like to pass this about
among you if you'll take it in the right way—that is, not think that I'm
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s arm; it is best to have him hold his hands, as it loc
truly he was a w




trying to ‘hand you anything” I'm not, although I am doing my best

to ‘slip something over on you.! You find the fruit O. K. in every way,
do you? Good. I'm glad that you agree with me,—you remember

told you it was all right. Now following a time-worn habit of mine
I would like to borrow a bill. Not the ‘first of the month’ kind,—no.

1

lenty, thank you. The other kind. Some of that lovely pocket-

Oh, the larger the better. They usually as

1d. How large?
1 \h, that is fine. Now, you, sir, will you be so kind
< this in some fashion for me? You might note the number,

toc ank you. Now I will place the gentleman’s bill, folded nicely,
in this handkerchief,—and Madam, could I trouble you to hold it tight-
ly? Don't let me get it from you! And our friend the lemon. We

will place it,—let me see—ah, yes, on this upturned tumbler. I suppose
that I say 1|11 time-worn saying, “that I use a glass so all can
k”—and that’s odd, too, for I once knew a man who
for an eye and he couldn’t see at all. At any rate there is the
olated so that all may watch it as carefully as they wish. A
n will be to keep one eye on the lemon, one eye on me, and the
the lady entrusted with the bill, Jy the way, you still hold the
1?2 Good. Rest easy, sir, we havevn't spent it yet. Now,
if you will hold the bill between your fingers and let go at three
little trick on everyor Thank you. Now, one, two,
gone. Have you all kept one eye on the lemon? Good.
—here we have the bill nicely
y inside the lemon. Now if you will identify it, sir, and then
(This last T consider very important. I

: ain hand a bill back to a Mm!umm who
had been kind enough to lend it to him after he had tried in vain to
borrow one for several minutes, dripping with juice. The man was dis-
gusted and so was the audience.)

Bbhe Chinese Linking Nings

This trick is one of the most pleasing and at the same time one of
the most effective for either a parlor or small stage performance.
Though they are old, people seem to never tire of seeing them used over
-’L::'.l‘ Many an offer for an engagement I finished with
. “And please bring your rings. They are so pretty and
Of course they have to be well done and quite a bit of act-
be used in bringing out the best effect. The following is a
Ipful:
rick have the

three!
But money flies as well as time, for see,

tucked aw:
let me dry it off

yvou.”

once

1

wn

and over

t .nr' ind ma:
1 for
Hold

prove

arm be-
e following
linked and two
out the
rings as fol-

T _, ; ]:nl;::rl,

two rit

well down in the hand and the



two rings linked together out almost on the tips of the fingers. Now,
on retaking the two separate rings passed out for examination, receive
them in the right hand and turn as if to return to the stage. In so do-
ing let the hands naturally approach each other and quickly change the
two separate rings for the two linked. This can he done almost without
turning, without a sound and right under the noses of the audience,
It is hard to explain, but with the rings in your hand you will fall onto
the knack of it very quickly. This change being performed, pretend to
change your mind and turn again into audience, Hold out the t
sposedly separate rings well away from the body and let one fall
They are now linked and may be passed out for examination. Then pass
out the two separate rings again as if they were entirely new and un-
inspected. Say something as following to the person holding th
“Now just take them so, as I take these rings, all in a bunch. Then
just run your hand around them sharply, so. That's it,—and if you
have done it all right they will be linked together as these.” (Drop rings
and show them linked.) Of course the spectator will not be successful
and so you change rings with him, or pass out the three linked together
to some one else. Now to all appearances every ring is in the hands
of the audience.

Collect the rings and in turning to return to the stage, or spot where
your tables are, slip the right hand quietly under your coat and bring
down the key ring to the rest ir your left hand. Now you ready
to go through any special phases of the trick that vou desire.

It seems better to dispense with any “noise” ti
with your mouth in the way of “patter” and let the r
Make just as much noise
keep them moving. By wor

it you might make

s talk for them-
you can with them, and above all,
fingers of the hand n which you
hold the key ring, the ring seems to he turning around continually. This
is very helpful in hiding the presence of the “key.”

Another wrinkle, When you have the rings hanging down a
string and one separate ring through the “key” at the top, get it loose
and then bring it down behind the rir jerking it ring by ring, clear
through to the bottom and then free. The effect is that you have taken
one ring and pulled it ring by ring through the whole lTot, and is very
startling. i

This trick is one of the best that ever has been devised and is
capable of almost endless “wrinkles” and variations. If you have pa
it by as “old stuff” just give it a try. -

New Wse for an O3 Piece of Apparatus

I should like to call attention to a very useful piece of apparatus
which has been sold in connection with the trick “Spiritualistic Mani-
festations in Full Light.” While its original use has grown rather old,
the apparatus is highly useful in productions of all kinds, being especially
haﬂr!y to a parlor performer. Anything can be “loaded” hy simply
holding this cloth before it, provided you have your load near at hand.
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A hat can be loaded from the vest, a big production bowl from the
servante and so on. If the parlor magician would only obtain this ap-
paratus and “dope” the false hand a bit to match his own he can work
up any number of simple yet baffling effects.

Jotes

Too many men seem to feel that they must have a lot of apparatus,
that they must have everything “new” that comes out. As far as the
drawing room entertainer is concerned a few good pieces of apparatus
mixed with well done sleights and small sleight-of-hand features are far
more pleasing than a couple of small illusions, which call for little or no
skill on the part of the performer. It is the personal cleverness in an
entertainer that pleases the drawing-room audience.

Don't forget that a little variation in your act, such as some neat
paper tearing, or a few good shadow pictures, are always acceptable,
and make your magic stand out better. In fact, if the audience is given
a little rest and treated to something beside magic, they will appreciate
it all the more when you go back to it.

When you finish with your cards don’t lay them down again on the
table. Get rid of them in some way. Carry out the mystery nf the per-
formance and vanish them or turn them into a bouquet. Little things
such as this make the entertainment more pleasing to a host or hostess
and they really do not cost much in the long run.

Of course, be careful of your dress, and if you do not work in a
“dress” or “tuxedo,” make your get up as simple and quiet as possible.
People expect an entertainer to fit into his proper place, and one can
hardly do that with “gay” neckwear or “loud” shirting at a dignified
gathering. Black and white are always good.

It hardly seems necessary to speak about such a matter as dress, but
ans lose return dates on account of just

I have seen so many magici
such matters that I feel forced to mention it.

It is awfully hard to keep your hands “fairy-like” white after hand-
ling your apparatus before your show, but as considerable attention is
drawn to your “digits” care should be taken to keep them spotless.

Remember that a good many men are just as clever as you are and
the one that puts up the best appearance is going to land the date.

Everyone is doing the rising cards a “new” way. Did it ever occur
to you that the good old-fashioned rising rards from the swinging case

is just as effective as it always was?

When you run across a lad who is just beginning in magic, treat him
decently and make him think that magic is a brotherhood and not what
some peop 1

Keep in touch w ith other magicians, both in your home town and
elsewhere. The best way to do the laster is to subscribe to a magic
paper. Help support those institutions which have done more in the
uplift of magic, or rather in its upbuilding, than all other factors put
together. And don’t forget that they can kelp you. “You are never too
old to learn.”
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HANDY POCKET SIZE 52 PAGE BARGAIN CATALOGUE FREE

Magicians Save Money!
BEST MAGIC TRICKS CHEAP

SUPERBO COLOR CHANGE.

This mysterious handkerchief color change can be done
with one hand only, produsing a surprising effeet. A biue B
silk bandkerehief with a white border, when held at finger B
tips, instantly ehanges to a red one, It can then be changed
back to blue. Cau be essily performed by anyone. No
practice needed, Regnlur price $1.50 Our price, $1.00

MULTIPLYING BILLIARD BALLS.,
A single ball
is magieslly made
to appear and then
multiply, one at #
time to four bails, &
and then redoced
to the vriginul one
which mysterionsly vanishes. Ealls shown solid a8 produced, one st a time.
Can be performed very elogse without detection. Essy to learn and very effective,
Usually sold at $1 to §1.50 Bluck, Green, Orunge or Red. Special price, 60c.

AMATEUR COIN CATCHER.

At lust we linve produced an apparatos that will
enable any amutenr to catell any pumber of ecius
out of the sir. vne after the other, ut the very finger
tips, without fear of detection. he very easily

o A % performed by anyoue, Nothing lcl gel out of order.
Ches 2057 Regular price 35¢ to 30e. Special price, 30c.

HANDKERCHIEF, FLAG AND GLOVE TR!CK.
This new trick produees very mysil§ing

effects in the hands of sanyone.  Performer

makes o handkerehief eha colur, vonish

or change to & flag: A smwall flag to a large

one. A pair of gloves vanish from hinnds,

Many other wonderful tricks ean be easily

performed with this spp us, Onr plain

direetions dezeribe ten different tricks, Our price, only Z5¢.

Any above tricks sent postpaid when ordered from nearest Office.

EACLE MAGIC COMPARNY,

MAIN OFFICE & FACTORY, 1215 Nicollet Ave., Minneapolis, Mion.
™ STERN OFFICE, 5 Foster 3t., New Bedford, Mass,

'S SOUTHERN OFFICE, Kilowa, Okla.
'T v WESTERN OFFICE. Biackfeot, ldahe.




