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ONLY A ROQMER.

j Effect: Briefly the effect is as follows: a blue silk is tied
;0 a green silk and the two handkerchiefs are bunched up and de-
yosited in a glass tumbler. A white silk then mysteriously vanishes
Erom the performer's hands and is leter found securely tied between
the other two.

Requirements: Almost any method of the Twentieth Century Silk
dandkerchief Trick may be used,. However, it is necessary to use

-appropriately colored silks tc correspond with the patter story,

namely, blue,green and white, In addition to the silks a handkerchief
vanisher, and a glass tumbler is necessary.

Moves:

1. Exhibit the bunch of silks and then plsce them in view on
the table.

2. Pick up the blue silk and hold in left hand.

3. Pick up the grecn silk and hold in right hand.

4, Tie the two silks together,

S+ Bunch up the two 51l<s and place them in the glass.

6. Pick up the white silk handkerchief, and secretly obtain the

‘vanisher.

7. Vanish the white silk and shcw hands empty.

8. Whip the silks out of the glass, revealing the white one
securely tied between the blue and green.

Note: Some may prefer to close theiir act with this effect

-instead of using same for an opening item. This of course is an

iindividual matter.

Patter:
To make it interesting this evcning I will ccmmence my first

trick . . . first. (1) This is a sort of magical sketch, entitled
"Only a Roomer." The various characters are portrayved by these silk
handkerchiefs, and as the story is in rhyme, I would likc you to
listen, and at the same time watch closely.

Oncc upon a time, and they say the story's true,

There lived a sweet young maiden by the name of Mergie Blue (2)
She was the main attrection of a local downtown lunch,

The boys called her "Banane" 'ceuse she hung out with the bunch.

But Margie had a sweetheart whose name was Jimmy Green (3)

He really was as handsome as our herocs of the screen;

Jim was a smart stock broker, but he had a che ange of heart;

So he bought the local lnundry and that geve him a clean sturt.
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Now Jim and Marge decided two could live as chezp as one (4),
The preacher tied the wedding knot, and then the fun begen,
They rcnted an epertment on the outskirts of the city;

Tho it looked like a beer gerden it wes really very pretty. (5)

For two years all wes rosy, and then one day came & Chink,

And soon the Chinese Laundry put Jim's business on the blink;
Things went from bcd to worse; they couldn't live on love alone,
So Marge took in o Roomer Jjust to seve their happy home.

The roomer was 2 nice young men; his noame woas Charlie Vhite (6)
His only foult was thet of welking in his sleep at night;

He drecm-welked once, and morning came (7), and strange as it
mny seem,

In the cozy bed was Jim and Merge - and Chorlie - in between.(8)

THE SCOTCHMAN'S POCKETBOOK.

Effect: The megician opens his pocketbook and & large moth flies

out and over the hceds of the audience. The pocketbook is finclly
shoun empty and after being encircled with a rubber band, it is given
into the sefe keeping of o spectator. A cerd is then selected from
the pack, this cerd is torn into pieces and one portion reteined by
the selector. The torn pieccs then vanish from the performer’s hand
and coard fully restored -- with exception of corner held by spec-~
tator, is found under the celluloid penel in pocketbook.

Requirements: The pocketbook is really unprepared, but o small
piece of celluloid must be cut so that it fits into the front of the
panel in the pocketbook. This should fit loosely within the panel,
and the back of the celluloid flap must be peinted dead black or
have bleck cloth gummed to same. The idea is similar to the spirit
slate and flap.

The moth is the well known paper moth novelty obtsinable from
any of the magical dealers.,

A length of elastic with e smell tie clip on the end is used
for the vanish of the torn pieces of card.

A duplicate card to the one to be forced is previously inserted
under the celluloid panel of pocketbook, @& corner hoving first been
torn from this card. The celluloid flep is then placed on the ponel
and the panel then appears empty. The moth is wound up in anproved
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ahlon, and enclosed in the pocketbook. A ruvbocr band is cerried
.the coat pocket, and completes the regquirements

o F

Pocketbook ‘ﬁ/ —
mey be \ ! v ags
2 or 5 BV// LA elastic
‘section. : Paper Mcth &

tie clip
Loose cellul +id
-Y:X flap, black backed.

ves:

5 1. Open pocketbook and allow moth to fly out over hesds of the
adience, Show the pocketbook empty, keeping thunb on flep to hold
rme in position.

2. There are two elternctive methods of disposing of the flap.
ne method is to casua lly plece the open pocketbook down on toble,
nd when pocketbook is sgain picked up the flep remains on the
able. This is similar to the spirit slate move. Second method is
¢ treusfer open pocketbook to prnlm of right hand so thot loose
lap lies on palm of hand, left hend then secrchec thru coat pocket
‘or rubber bend but this is not loceted. Pocketbook is then trans-
‘'erred to left hand, loose flep being palmed in right hand hich
c.mmediately goes into right coat pocket and brings out rubber bond,
.eaving flep behind in pocket. Left hand has casunlly closed pocket-
ook =£nd the rubter banéd is now twisted around the pocketbook. The
socketbook is then given to & spectator to hold.

5. Pick up deck of cerds and forcc the desired card, then hove
the selector tear the cord in pieces. Meantime, get special corner
trom vest pocket end as you teke the torn pieces in left hzand
sceretly add the speciel corner, and later remove same ond give to
spectetor. If confident of forcing the speciesl corner from bunch
of torn pieces this should be done.

4. Hold torn pieces at finger tips of left hond, mesnivhile
right secures tie clip from vest pockct and while pattering trensfer
torn pieces to right finger tips, reclly inserting them in the clip.

5. Apparently place torn pieces in left hand, really retoining
in right and as hend is withdrauwn the clip is rcxeascd and it flies
under coat. Blow on left hand, then slowly open seme, showing that
torn pieces heve vanished.

6. Show cerd under celluloid panei, then remove same and teking
torn corner from spectator place saiiz ageinst the card to show that
it fits exactly. Give card and corner to spcctetor as a souvenir.
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Potter: The chief conspiictor in ny next expcriment is this
scotehmen's pocketbook ( cpen and moth flies out), well I guess it
isn't o Scotchman'®s pocketbook after 2ll - the moth is still aiive.
(L). You 4ill notice it is obsolintely empty. In fact there ncver is
auch in it. It's wy oun.

[  Before proceeding further it will bc neccessary to secl the
pocketbook. I should hove a rubber bend sowewhere . (2) Reszlly

this is & very sinple experiuent - o simple pocketbook, & siuple
rubber band, and an equally simple magicion - you'll see thot as I
go on. Now if some gentleman will be kind cnovugh to teke charge of
the enpty treasury we will go right zheed with the problem., Will you
oblige, sir? Thenk you. No, I would like soizecne to selcet a card.
71111 vou be good enourh sir., You haven't done anything ell cvening.
{3). Nov will you mark the cerd so we will 211 know it agein - if

we don't see it.

The best wey to mark a card is to tesr it in h2lf. Go gheol, never
niné& the expense. Tecr the cerd right across the center. Just
imagine it's 2 bill from your tailor. Now place the two halves to-
‘gether and tecr once more. Thet's fine, Now if you will repeat the
operation once agoin I think it will be sufficient. I think you
will 211 agree that the card is no. & total wreck. Will you Just
retein one portion for the purpose of identificriion. ALl I went you
to do is siv there and keep thc piecce. '

I will nou give you o demonstretion of wireless transmission (4)
By nmcens of this force an object mey be noved from one plece to
another with such speed that it secue hoard to imagine that the place
in which it is found to be placed after it wes placed in the first
place isn't the sciie ploce as the place in which it was in the first
place pleced. In other words I'm going to ccuce the torn pieces of
card to leave my hend and fly right into the pocketbook. This will
be marvellous - if it works. (5) Anyhow, one ... two ... three, and
it's gone. And now, sir, uill you be good enough to open up the
pocketbook and see if the¢ card has errived.

Is it there? It is! Funny ho. it got there, isn't it? (6) Yes,
it's your card, sir, and it is coupletely restored .ith the cxception
of the little piece in the corner here. Let me have the piece you
are holding. You see, it fit's exactly. And now sir, I will ask you
to keep the card as a souvenir of this suspicious occasion.



THE SASH CORD MYSTERY.

Effect: This is still another version of the cut and restored
rope trick and the effect will be gathered by referring to the
patter and presentation.

: Requirements and preparation: A length of white rope ( five or
six feet in length) also a short piece of rope five inches long
which has been joined together with cement to form a loop. A pair
.of sharp scissors completes the reguirements., At the outset have the
'small loop in the right trouser pocket, the scissors in upper vest
pocket, and tie the two ends of the long rope together. Have this
‘rope on the table but when ready to present the trick place circle
of rope over your head and welk forward with the rope henging around
your neck.,

Moves:

1. Remove rope from neck and casually untie the knot, then
while pattering hold rope by one end at finger tips of left hand.
TThile talking, the right hand is casually placed in trouser pocket
cand is later withdrewn with small rope loop palmed.

2. Transfer end of rope in left hand to right hand, secretly
~placing end of rope through the small loop, keep right hand closed
- to conceal the loop.

3. Take opposite end of rope in left hand, then bring the two

" ends together and slide the loop to the center. Center of rope
(rec.lly loop) protrudes from finger tips of left hand, the join of
course being concealed by the fingers.

4, Right hand tekes secissors from vest pocket and cut the rope
through the center ( really the smcll loop)} and when held with
fingers covering the join the rope appears to actuzlly be in two
pilececs.

5. Right hend gresps ends of short piece of rope, just below
Join or link, and twists same around tips of second and third
fingers of lcft hand and pushes short ends through the loop so
- formed to apparently make an ordinary knot, cectually however the
short ends are pushed through one loop only ( instezd of the double
loop) and this forms a trick knot. The knot is then drawn up tight
behind the short piece of rope. The short piece of rope is held
securely in the faoke knot, yet it is actually quitc free and can
be withdrawn or cut away and disposed of when reguired.

6. Tie the two ends of the rope together, then trim the loose
ends of both knots so that the two knots cppecr as much alike as
possible.

7. When two spectators step forward to assist you place one
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)n your left hand side and the other on your right.
: 8. Have one of your assistants seiect either knot. If the fake
cnot 3.8 selected immedictely cut off the unprepared knot. If the
mprepered knot is chosen then cut same off. This is reclly & force
imd whatever knot is chosen the unprepared one is cut off and fake
¢not lofte.
' 9. Heve the assistants teke an end of the rope each and stend
apart. Whilc poattering, take the scissors and trim awny the small
piece of rone until only the fake knot remnsins,

10. The cssistants pull herd on the rope and the knot visibly
venishes, lecving the rope completcly restored, or if desired the
knot mey be rubbed between the fingers and ccused to dissolve.

Potter: My next experimcnt is presented ot the requect of
several of my friends who have expresscd the wish thet sowe doy they
vould see me with & rope around my neck. (1).

Thousands of people have heard about the famous Sash Cord
Mystery but nobody has ever been able to solve thc problem. I now
toke greet pleasure in presenting this mystery - with special per-
mission of the copyright owncrs.

First let me introduce the cord. To be perfectly truthful I
borrowed this from one of our bedroom uwindows. Of course my wife
does?'t’know about the Lcst Chord yet, cnd I'll be hanged if I tell
her 2/

You will notice that the cord is the same length from this end
to that as it is from that end to this, but what I like best about
it is the fact that the center is exactly in the middle (3). Now
that you know all ebout the cord this is where I cut in (4) end it
won't hc long now. The tio picces of cord must nc.i be joined zond
as they cannot do this of their own accord I heve to do the needful,
(6). This is 2 Scotch knot - at least it's as tight as any Scotman
could meke it.

Now the two ends of the rope must be given similar treatment(6)
0f course I could mcke a jokc about this being a naughty problem,
but I'm not going to.

Before I proceed further I wvionder if I could persuade two of
you boys to help mec. Do you mind, sir? Atte boy. Bring your pel
along with you. That's just swell. (7) You know, boys, I once had
two very rretty lady assistants in my show but I had to fire them
because nobody paid any attention to me.

No.j, sir, will you be kind enough to pick onec of these knots
(8) I mean, select one. I like everything to be nice and select.
You like that one best? O.K. "Will you take it with you, or shall
I send it C.0.D. C.0,D! Oh, you cen't tcke it, eh? Now boys if
you will each taken an end of the cord we will go right chead with
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the washing, or ranther - the mending. (9) I want you 211 to weatch
very, very closely, because I once did this trick and even the cord
couldn't see how it wans done., Of course on that occesion I used
blind cord.

Now bGoys, when I scy "Go" I wisnt you to pull hard on the cord.
This is gcing to be good, if it works. Are you ready? GO. (10)
{Assistants pull cord and knot visibly vanishes, leeving the rope
completcly restored). (Veit until cppleus subsides then gather up
the rope and toss it out to nsudience for exauination.)

BLUE RIBBON BEER MYSTERY,

Effect: The performer fills o tumbler with paper shevings,
covers scme with o hendkcerchicf, and then grasping the loose ends of
the handkerchief ho turns the tumbler completely upside douwn. He
then pronounced the magic spell end when the hendkerchicf is removed
the paper shavings have venished end the large tumbler now contecins
beer. This is poured into small glesses and given to spectators to
drink.

Regquirements: Two shatterproof twablers exactly alike,
preferably purple or some dark color. These can be obtained 2t the
5 and 10 stores. A rubber cover to fit tightly over the mouth of
tumbler. A large opaguc hendkerchief. A box of blue paper shevings.
Two smell glesses.

Preoparation: Take the rubber cover and stretch it over the
mouth of the shatterproof tumhler, then cerefully glue some of the
bluc poper shevings ell over the cover until it is concealed
entirely. If this is done properly it looks as though the goblet is
filled to overflowing with paner shavings.

At the outset f£ill one of the shatterproof tumblers <iith beer.
The rubber cover is thcen stretched over the mouth of this tumbler znd
it will be found thet the tumbler can be handled quite freely and
- even crn be turned upside doun without danger of spilling the con-

tents.At the comaencement of the trick this tumbler is concenled
amongst the blue neper shavings in the box ( or paper bag ). On the
table ig the duplicate tumbler, also the handkerchief and the
two smaller tumblers.
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i Patter: Now boys, I am grateful for your essistance cond s
would like to give you both ¢ precent. Do you mind? O.K. Will you
Just weit here .,... for the present.
; I propose to shew you tonignht cne of the leatest developments
‘of modern scicnece, in foet, the development is so lete that if it
hed becn any later it would not be hers yeu (1). Thic box conteians
o mystcericus mixturc which hes baffled the most illusbricus mirds
of the PBrewing Fratcrnity. I know it locks lilke poper siavings,dut
it's Blue Ribbon Beer. iould you like to szouple it, sir? You weculd
rother not. All »ight, T will demonstreote what con renily be done
with this remerkable substonce.

First of ell it is necessary to excliude all outside influcnces
so I cover the tumbler with this heandkerchidef with & graceful
sweeping movement (2). It took me threc weels to perfcet that, holf
an hour every evening before breakfast and rifteen minutes every
morning efter suvper. Now by holding tho tumbler upside down the
experiment is complete - it's just like cooking eggs, only quite
different.

Let's see 1f our experiment has been successful. (3) Yes, sir.
And as Ben Bernie and all the lads would say, "I believe in miracles"
It's Pahst's Blusz hKibbon Reer, the besta of the besta, so I wish
you good health and happiness, and « « . p L e a s ant dreams,

Moves: 1, Show the box of blue paper shavings, take the empty
tumbler and dip it into the box several times, bdringing it ous
full and pouring the shavings back into the bex. After doing this
once or twice dip the twunbler agasin ond gpparently bring it up
filled %o the top with tn= papey shavings, really icaving empty
tuwabler and bring forth the loadz2d one, Thie is oifcred to the
spectator, but of course he refuses same. Hlow off {he loose surplus
shavings from top of cover as if biowing froth off beer.

2. Drape the handkerchiel over the ton of the tuwbler, then
with right hand grasp thce loose cnds of handkevchief and turn the
tumbier ccmpletely upside down, This move gets the audience guessing
when they try to figure out the trick later,

3. Invert the turbler sgain, giip the rubber cover through the
Tolde of the handkevrchicf and slowly rzise the latter, the runher
covering besing withdrawn insice handzerchief and this is tossed
into the box of paper shavings, During this time the performer is
reering in surprise inside the tumcicr, and he then w2lks over to
one assistant and allows him to look inside. Net & word is sovoken
however, and the same procedure is gone through with the other
assistant. The sudiencs are all curicus as to the actual cortents
of the tumbler, and finally performncr pours some of the contents
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nto one of the small tumblers and gives this to assistant
>. 1, the second smell tumbler being also filled and given to
ssistant No. 2. It is needless to sey that this part of the trick

lweys goes down go0d.

- e e em  em e

SHE DONE HIM WRONG,

(A lMae West Card Trick.)

Effect: The performer shows four Giant Cards, three of the cards
earing small pictures of well known male movie actors and the fourth
ard is a full length picture of Mae Vest.

The cards are first mixed up and then placed alternately face-up
nd face-down on a wooden rack., The idea is to find Mae Viest, the
lusive Lady. From the two face-down cards one is selected,but
his proves to be one of the "boys". The audience imagine that the
ole remaining face-down card must be Mac Vest, but when this card
.8 turned around they are completely surprised to find a fourth
iale -~ Ilfae having vanishcd completcly. The performer then calmly
rithdraws the Elusive Mae Viest from under his vest.

Preparation: The prepared Giant Cards are arranged as follows:
‘ake the unprepared Mae West card and suspend same under the vest
)y means of & paper clip.

Place the double-face Mae West cerd on the table ( this card
1as Moe West's photograph on onc side and the photograph of a male
tctor on the other sidef and on top of same place the other three
sards, all cards face up. '

Working Moves:

1. Pick up the four cards, keeping them together in a stack.
Jere must be exercised to prevent cudience getting a rear view of
she double faced card.

2. Fan our the four cards.

5. Count the four cards slowly, neming each pictﬁre, and this
reverses the position of the cards, leaving the Mae West picture
in front and the "boys" behind same.

4. Hold the stack of cards in left hand, and with right draw
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out the rear card., reverse and replace seme, Next app&rentlx
reverse the Mae VWest card at the front, but reaclly grip the line
Tost card and also the card behind it, grip them together as one
caréd and turn them gquickly with back to audience and fecing the
other two cards.

5. Deal the cards on the rack in the following manner. Draw
off the rear card and insert same in the rack, card being face-
down. Now draw off the next card from the rear and place on rack.
This card is face-up. Now slide off the front card and place it
in third position on the rack. This card is face-down. Finally
place the last card face-up on the rack in fourth position. The
cards on the rack are as follows: 1lst card face down; 2nd card,
face up; 3rd card face down; 4th card face up.

6. Slowly turn around one of the face-down cards and it is
seen to be one of the boys.

7. Slowly turn around the last remaining face-down card and
audience are completely surprised to find that this also is one
of the "boy". Mae Vest has vanished completely.

8. Reach under vest and very slowly withdraw the giant
duplicate Mae West Card.

Apparatus: The five Giant Cards may be printed, or they mey
be constructed in the following manner: In the five and ten cent
store are on sale packages of photograph snaps of movie stars.From
e package of these pick out four popular mele movie actors, for
example, Clark Gable, Roneld Colman, Werner Baxter and Bing Crosby.
These pictures are about 2x3 and show head a2nd shoulders only. First
cut the four pictures as near as possible elike and then paste one
in the center of each (white) giant card.

From the five and ten cent store also purchase two (duplicate)
full length pictures of Mae West. Cut both of these pictures out
and paste one on a giant card, and the other one on the back of the
Bing Crosby Giant Card, thus making this a2 double-faced caord.

For the working of the trick it is neccssary to cut the head
and shoulder pictures of the movie boys as much alike as possible.
The identity of the individual ectors cannot be told at & distance
of a few feet, and the smallness of the cut-outs make the right
contrast with the full length cut-out of Mae West.

Inasmuch as the chief conspirator in the trick is Mae West card
10 perticuler attention is paid to the characters on the other cards

wvhich is as it should, or must be, for the successful presentation
of the trick.
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A wooden bar withi™a slot cut ot an engle is sc.tisfaetory for
displaying the cords on.

W} L Slot

Double Tace Mae West Cerd

Patter: One night I stagger- - welked into the smoking room
of the (Local) Hotel and over in one corner sat a lonely indi-
vidual. I knew right away he was a magician - he vas playing
solitaire « .+ o with marked cerds. I introduced myself and ex-
plained that I was o megicie 1, too. He secid ne weos sorry to hear

it, but was afra 1d he couldn'’ t do cnythlng abcut it. However, in
order to get rid of mec he decided to show me his latest trick.

It wes sort of & three card trick . . . using four cords
ook here” said the old boy, "I'ye got four cards, all of them
Te [ous screen stars. Here's Clark Geble, here's Ronald Colman,
here's Warner Baxter, and last but not lcast the one and oxly
Mae West. The idea of the trick is to keep your eve on liae¥ The
old fellow then proceeded to mix up the cerds in this manner,
the whole idea being of course to try arnd throw ms off the
track of the Elusive Moe. ,

He then procecded to place the cards on the table face-up and
face-down alternetely."Now, " he said, "With only two coards to
pick from, can you find Mee West?" I thought that would be easy
so I Picked this one, but alas, it wes one of the bcys.

Now I thought that wes o good trick and told him I liked it
"ory much. "Well," he scid, "Seeing you are o brother megicien,
‘11l let you hqvc the sccret for ten do¢lqr°" Mhy," I seid,

”I don't believe you know yourself where Mae Vest is".

The old fellow gave a dirty laugh ond said, "You surely don't
think that my oun trick would fool me'".

S0 he immediately turned over the solitary ren91n1ng card
end "3ing" . . . there was "Crosby" himself.

(Note: This is not really thc Bing Cvosby card, but owing
to 2ll the small pictures bclng cut alike this fgc+ cannot be
Getected by the zudience. The fact that it is not the Mae Vest
Picture knocks them cold).
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"ell, the old fellow wes completely flebbergasted. He
couldn't figure out wherec lMaze hod gone to. So, bHeing o magician,

-

os well ag & gentleman, I recched under my vest ond sure enough,

[

trers was the Elusive Mac, right close to my heart. I always

) (&9

did prefer blondes.

(e con supply opperctus for any of the foregoing effeets, If
intercsted write us for the price of the item you went).
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A CATATLOG OF CHEMICAL MAGIC FORMULAE

‘he formvlae listed have been thoroughly tested in our own labor-
vtory. Hach one has been used repeatedly in publlo performances.
‘he individual effects are printed on standard 84xll sheets, per-
forated for use in De Luxe No. 214 or similar ring book covers.
lhey will be mailed flat in envelopes or rolled in a mailing tube.

Jomplete directions are given in bbth common terms and approved
chemical terminology so that no previous knowledge of chomistry is
necessary. Some are illustrated by photographs or drawings.

Orders.

O s ot s .

Orders for amounts of one dollar or wore will be gent postpaid.
Orders under one dollar must include 10¢ extra for postage and
pecking. (Remit by money order or stamps. It is unvise to send

currency through the mails).

Chemicals and Apparatus.

All necessary chemicals, solutions, etc. can be ordered, at the

prices herein listed from the

IRELAND MAGIC COMPANY,

431 North Clark Street Room 17 Chicago, Illinois,.

(A catalog of apparatus, chemicals and a more complete line of
formulae is in preparstion. Write for your copy).
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CHEMICAL MAGIC.

Reactions to Liquids - Vater to Wine Effects.

#3-3 - Water to Wine. A simple color change in which "water" is
noured into a glass and sampled to prove its harmless character, then
red "wine" is poured from the same pitcher, also drinkable. Clear
water is again poured, but upcn returning all of the contents of

the glasses to the pitcher the color disappears, leaving water only.
Price ((ONe PAEE ) ¢ 4 4 o o v 4 4 4 o o e o e e s s e o s o B W10

#%-10 - Water to Wine. From a flask or pitcher of clear "water" there
is produced in succession: water, wine ( pink), pop (blue), port
(red), grape (purple), lemonade (green), again water and finally
milk. The colors, all save the "mnilk" are now returned one at a

time to the flask. The return of the last one causes the contents

of the flask to again appear as clear water.

Price { tWO DEEES ) o o « o o s o o o o o o o o o o o o o o o +$.25

#3-27 - Vlater to wine, orange, green river, etc. and beer. A pitcher
of water is shown to be drinkable by sampling from first glass,then
in succession colored liquids are poured in a number of glasses
which can be passed among the audience where sampling proves them to
be orange, green river, or grape, etc., At the finish 2 glass of
foaming beer is produced from the same pitcher. The "beer" is not
drinkable.

Price { four PAECS ) « o ¢ o o o o o o o o o o s o o v o o +$25

"Clock" or Delayed Reactions.

#3-11 - Time Reaction - Blue. A colorless, clear solution which
mey be contained in & flask, beaker, or vase, etc. is produced.

It may or not, as preferred, be covered ofter being shoun. After a
given lapse of time, which can be controlled by previous mixing,
this solution instantaneously flashes to 2 deep blue color.

Price ( one PaSE ) v o o ¢ ¢ ¢ o o s o 4 4 0 0 e 0 e o e . s B0

#%-12 - Time Reaction - Yellow. A colorless clear solution is shown
which, after & given lapse¢ of time, turns to & bright yecllow (opaguc)
color. The time can be controlled.

BIl08 w » w 5 & &« 2 5 o @ # @ & @ & & § W oM K 5 @K & 5 @5 & W 50

#3-~23 - Time Reaction - White. A colorless, clear solution is brought
out and shown. After a2 lapse of time the solution turns milk white

(opague).
Price [ ] L ] ] ® L ] L ] L ] L 2 L ] L ] L ] . Ll L] - L ] L J L ] L] . * L] * L ] L ) L] L] L ] '$ .lo
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i3-1 - The Backslider.- A deleyed reaction. A dark blue solution
)ecomes water clear upon the addition of a few drops of a second
clear) solution, but soon chenges beck (flashes) to blue. The
same reazction cen be obtained a number of times with the same sol-
thion. Note: difficult to time accurately.

LR o w5 m 5 4 s % H e w owow o m me xme s omom s s e 100
(MISCELLANEOUS )

}3-8 - Charccter and Knowledge. A clenr solution is shown. To

shis is” added a small gquontity of o second solution callcd "know-

Ledge”. This causes the first solution to become a dark brownish

3loudy color. The addition of a larger quantity of the same "know -

Lecdge!” solution causes the color to disappcar and again become

Price L L3 » . - * L . . . L . . L L] L L - e * L] . L] - L] . L d .$ .lO

#3-24 - Fugitive Color - From a flask or pitcher, water is poured
into a glass. The water in the glass turns red a3 it is poured, un-
til the gless is nearly full. When the glass has been entirely filled
hoviever % from the same pitcher ) the color has gone, leaving clear
water.

Pricc * L] L L - L4 » L - - - L] L] L2 » L d » L] L] L ® L[] o L] . L] ] .$ -10

#1-19 - The Chemiccl Garden. Into o cleer solution resembling water
therc arc dropped o number of chemical crystels or "seeds". These
proceed to sprout up and grow before your eyes in o very short time
giving o many colored and becutiful rescmblonce to a subterranien

garden.
PriCe . - L] L] -« L ] L] L ° L L] . L] . . L] L d . L] L ] L 3 L . L ] . L] . L] .ln%.lo

#1-20 - Solid Alcohol ( Burning Ice) Two solutions are brought
together in o becker which is rapidly twirled. In an instont the
solution solidifies and becomes a waxy tronslucent mess. A piece of
this material is cut from the beaker ond ignited in o dish. It

burns freely.
Price L] . ® (] L] L] [ L] L] * ® L] L] . [ L3 ] . L] L] . L] L) « L] [ 4 . o% .lo

#14-30 - Mogic Dyeing. On o table there is seen a metal cylinder,
open at both ends - a gless jor, empty - three tumblers, all empty

- and a carafe containing viater. From the carafe onc gless is filled
which becomes red, cnother gless is colorless, but the third turns
blue., The metcl cylinder is shown to be ecmpty, cnd is then placed
over the glass Jar. The three glasses , red, white and blue, now have
their contents poured into the glass jar. Immedistely the performer
reaches into this Jjar and pulls therefrom a large flag or red, white
end blue silks, which are perfectly dry. Upon removing the empty
metol cylinder it is now seen that the solutions have become guite

colorless.
PI‘iCG Y . . [ LY L3 . *® L] . - L] [ 2 . - L] L] . * * * L . L] * L) L3 [ ] $025
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Tricks With Smoke.

#14-26 - Th@ Frozen Smoke - Or Beron Munchousen's Story. A plain
cerdhoard Tube open ot totn ends, 1s 6xbibited. Lhe performer
cioins to have f“ozen some smoke in this tuhe, and although the
smoke { in its frozen form) is invisible, he proceeds to thaw it

out dy holding o lighted match under one end of the tube. A cloud of
smoke ariscs from the tube.

P:‘TiCe L] L] L] L] L] L] * L] L ] L] . L L] L] L] ’ L] L] L] - L] L] L ] L] L] LJ L] L \1&{).10

#1-22 ~ Smoke Screen. A colorless ( or slightly brownish) chemicel
produces copious smoke fumes of dense white character upon exposure

to air,.
:L)I'iCO ] . * L] L] ° L] L] L] . L) . . . . . L] . L3 L] . . L) L] . L] . L] .$.lo

#14-12 - The Smoking Pipes. Two pipes sre produced, each from a
sepernte box, Vhsn the pipes are placed near each other they start
to smoke.

Price . ‘. & % e ' i & & B 10
#14-21 - Pq551ngL§mggg_£pto & Glass Bell 'y lqrve gl%ss bell jar is
»hown. This is covered with o cloth and placed on a glass plate
which is in turn placed upon 3 wine glasses, The performer now fires
a pistol or burns a tepcr and pretends to pass the smoke thru and
into the jar. VWhen the glass bell is uncovered it is full of smoke.

Prj.ce * L L L] . ¥ L] . L - » L] L . . L L] - e » L ] L] L L] L . . Q$ 010

Fire and Heat Effects.

#1-17 ~ Pharo's Sorponuo. These arc lerge pellets which produce as
much as six feat 0f o 1/4 to 1/2 ineh "sneke". Similar to the

smnoll Fourth of July snake in action. Use in connection with the
"Hot Gin™ and "Fire Boul"™ gtunts.

PriC@ o o s « o o s o o s s s o 5 o o s 6 o o s o s o ¢ ¢ o « P o410

#6-1 - The Hot Gin. A flask is produced from the pocket and part of
its cletr contents is drunk, the performer, however, accidentelly
spills some ( or spits it out) into & metel Spittoon ( or dish, as
convenient) whereupon there is a fire in the container.

FRICE o o v « o « « 5 & o« % 8 & s & & & § & 5 & » & & & 4 & » PoLD

#5-5 - Invisible Ink, or Spirit Writing. Prepered sheets of paper
Lrc usec, on whian any desirea ma235243 can be previously placed,
although this is invisible and undstectable ceven uwpon close
exomini.tion. By means of heat, applied by any convenient gsource of
heat, the writing becomes Vlu*blO. 17 convenient this is done by
means of an electric hecter concealcd in the top of & stand. A
glass plate is supported by thc stand in such o way that the paper
is laid on it and the message epperrs in o very mysterious manner,
Price . L] ] L * L] * L] * . L] L] L] . L] L L] * L] . L] L] *® L] L] L] . .&’5 'lo
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#6-4 - A Magic or Spirit Picture, A frame on which a plain white
sheet of paper is seen., The periormer c¢slls the spirits to drew a
p;ctuve. T:iie hot end of a pliece of punk or 01ﬁ°vextp is touched
to the paper, whereupon a pictare ( cutline Jr%w'r@‘ slowly appears
ty hurning e line evound it. The center pornion is reomoved or
Tells out, leaving the picture as a silhoustte againsy a black
backaround. .
PIJ_GG ¢ o . . . . ¢ & ¢ o @ . @ . » o o @ - e o » ® e o e o e %3.;,;5

#6-9 - Self Igniting Solution. A few drops of a solution are
placed wpon & picce of paper supported by a small stand. In a few.
poments litvle flashes or bursts of fiame appear. ‘
J:’I’loe . » [ » * L] . ® . L] L[] L] L] L] . L ] L L ] L] L] * L] L ] . L] L] ‘;P-lo

#6-16 - Chemical Chameleons. A card upon which a design or letters
are painted in red is heated. The letters turn black but revert to
red when cold.

:P:L)ice ° * . . . [} L] L] [} L [ . . . . * . . . - [ . . . . . . "‘{»P .]-O

'#6—17 - Chemical Chamgleons. A card upen which a design in red is
shown, which upon veing heated turns yellow.
Pricc L] . L L] - . * L . L L] L] Ll L . - ~ * L L] L] L Ld L] L] . . L :I;llo

#14-5 - A Magic 2icture \bv hect). A frame is shown on which is
stretched a blank shees Of white paper. After a short time ( by the

ald of & sun bowl hester ) a scene aprears. The source of heat may

be concesled if desirable, meking & most mysterious action,

PPIGE 5 5 o % % & 9 6 & & n % & % §§ ¥ & m® 2 w # § 0 & & 3 P 10

#6-24 - Self Lighting Candles. The performer dcsires to light the
candles which arc in a cendleabrum, but cennot get his cigor lighter
to work, nor can he find a match. Finally hc recalls that the Boy
Scouts are taught to meke fire by rubbing two sticks togethcr. He
tries this with two candles, which et once sperk up and teke flre.

AJ."‘i CG L . L] L L] L] . L] L] L . . . L d L] L] »* L L L L] L] L L . . * L] .Q.lo

#£6-25, The Fiery Bowl. A large Chinese brass bowl forms pqrt of the
table sctting. X somé poin%t in the zct a gless of water is poured
into this bowl t once the water secems to teke fire and burns for
e few moments with & weird blue light.

Pl’.ioe L L] L] L] L] L] L] L] . L] L] . . L] . ° L] L] L L] A d L] L] L L] . $ .lO

Invisible Inks, Colors, Etc.

i s S and e TTand g
#6-5 - Invisible Ink, or Swnirit Uriting. Prepared sheets of paper
ere uscd, on which any desired messcge coan be previously ploced,

elthough this is invisible ond undetectablce c¢ven upon close exom-
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ination. By means of hect epplicd by ony convenient source, the
yriting becomes invisible. If convenient this is done by mcans of
~n electric heeter conesaled in the top of . stond. A gless plate
is supported by the stond in such o why that the paper is 1loid on
+% and the messtge annpcers in o very nysterious monmcer.

s &
PZ‘—LC‘V " & # e s s+ & & & s & e e & s 8 € e v 8 e e e 8 e e e Y olo

#1l4~4 - A Megic Picture in Colors., A frcme has upon it o sheet of
peper scemingly blank but siight spotted. A wide brush is dipped
into o solution and the surface of the poper is repidly wetted with
the solution, whereupon there appecrs & picture in colors,

Pl"icc L] - . . L] L] L] . L . . L L] . * . L ] * * L4 L ] . L] - . L] $ .10

#14~5 ~ A licgic Picturec (by hect). A freme is shown on vhich is
stretched ¢ bLenk shncet of wnite peper. After o short time ( by the
eid of & sun bowl heater ) = scene appecrs. The source of heat mny
be concealed if desirable mcking o most mystcerious action. _
Price L] L] * L . L] . L] L] L] . L J . . . - * L] * e L3 L] L] L] L] L L] ."df‘f; .lo

#14-20 - Mrgic Flowers. A& small bouquet of white flowers is shown.
This is ploced in o smcll vese end covered with o lorge gless bell.
In & feuv moments the flowers begin to turn rcd ond soon become

brightly colored.
:t)rico L] . L . L] L] L L . - . L] L] L] L4 L[] . L] L] ® . L L] L] L ] . L] .:rP ‘lo

IMiscellancous,

#14-2 - The loney lMsker, A picce of shcet. copper is rubbed with

6 solution which seecins to convert it into "silver". The performer
¢xhibits & dic with which he proposes to st~up out "silver pennies”.
Tter stcmning out e number of these he procecds to throw to the
cudicnece o number of bright silvery pennies,

Price . L] » * L ] . * L] L] L ] . L] L] . L] . . L L] L] g * * . L . * .s':) .lo




