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LINKING RING MANIPULATION 

BY OARIEL FIT2KEE

PREFACE

BEFORE GOING INTO THE SUBJECT OF THIS WORK, I SHOULD LIKE TO 

CORRECT AN ERRONEOUS IMPRESSION THAT HAS REACHED ME FROM THE ATLAN

TIC COAST.

IN "CUT AND RESTORED ROPE MANIPULATION" I SA Jl FIT TO CRITICIZE 

THE ETHICS EMPLOYED BY-THE TARBELL SYSTEM IN MARKETING THE TARBELL 

COURSE, MANY PEOPLE HAVE MISUNDERSTOOD THAT TO MEAN A PERSONAL 

REFLECTION ON DR. TARBELL. WITHOUT DEVIATING FROM MY ORIGINAL VIEWS, 

AS PREVIOUSLY EXPRESSED, PLEASE BE ASSURRED THAT THERE WAS. NO PER

SONAL REFLECTION ON' DR. TARBELL, OR ENMITY 'INTENDED. I HAVE ADMIRED 

DR. TARBELL AND HIS WORK FOR A LONG TIME. MY OPINION OF THE TARBELL 

COURSE 'IS THAT IT IS THE GREATEST 'INDIVIDUAL WORK ON MAGIC. ANYONE 

SERIOUSLY 'INTERESTED IN MAGIC, WHO DOES NOT POSSESS 'IT, IS DEPRIVING 

HIMSELF OF ONE OF MAGIC'S GREATEST TOOLS.

1 MIGHT SAY IN THE SAME CONNECTION THAT 'IN SPITE OF THE FACT 

THAT I CRITICIZED U. F. GRANT'S ROPE METHODS, THERE RYiS NO PERSONAL 

ENMITY INVOLVED. AND NEITHER DID I MEAN THAT I DID NOT LIKE OTHER 

EFFECTS OF HIS OWN ORIGINATION. QUITE TO THE CONTRARY.

AND AGAIN, WHAT 7 MIGHT LIKE YOU MIGHT NOT LIKE - AND SO ON. 

PERSONAL VIEWS ARE NOT ALWAYS CONCLUSIVE. THIS IS NOT AN APOLOGY,

FOR AN APOLOGY 'IS NOT NECESSARY. IT 'IS SIMPLY AN EXPLANATION OF 

FACTS THAT 'I HAD THOUGHT WERE NELL UNDERSTOOD.

FROM !?'HAT SC ME OF THE CRITICS HAVE HAD TO SAY ABOUT "CUT AND 

RESTORED ROPE MANIPULATION" AND "JUMBO CARD MANIPULATION" YOU PROB

ABLY THINK 'I TRAVEL ABOUT WITH A BLACK MASK AND A CANNON - OR A 

CUTLASS IN MY TEETH.

7 ASSURE YOU I HAVEN'T FOUND THAT NECESSARY YET.. PERHAPS 7 

SHALL HAVE TO DO'SC FOR PERSONAL PROTECTION.

YOU MAY RECALL THAT 7 DIDN'T CLAIM AS MY OWN 'INVENTION ANYTHING 

THAT APPEARED 'IN THE ROPE BOOK. SOME OF THE THINGS IN THE JUMBO CARD 

BOOK 7 DID CLAIM.

HONESTLY, 7 DID THINK 7 HAD DEVISED SOME OF 'IT MYSELF,. BUT IT 

DOESN'T MATTER MUCH WHETHER 7 DID OR NOT.

NGN 7 WANT TO ASSURE YOU THAT MY AGE 'IS SLIGHTLY OVER THIRTY.. 

THEY SAY THE LINKING RING TRICK IS SEVERAL HUNDRED YEARS OLD. ,| DID 

NOT .INVENT THE LINKING RING TRICK! THAT IS THAT.
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BUT I KNON HOUR 'INTERESTS ARE NOT IN THIS SORT OF THING. 

BEFORE HE GET INTO THE SUBJECT I SHOULD LIKE TO CAUTION YOU 

TO GUARD THE SECRETS TO BE REVEALED TO YOU SHORTLY, THEY ARE 

VALUABLE, *'7 KNON YOU HILL FIND THEM EFFECTIVE AND EXCLUSIVE.

Tjuop-A 5°

CORRECT!ON

Through ah error in editing there is some confusion in the

REFERENCES TO THE FIGUREG, On PAGE TEN YOU WILL FIND A REFERENCE

to Fig, 5 in connection with the wrist count.. The figure to con

sult in this case should be Fig, 6 and from there on refer to one 

figure higher than the text indicates until you reach Fig, 17.,

The manuscript is correct from Rig, 17 on.
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Whether you do iit or not, whether you ever consider doing •

IT - LIKE IT OR NOT, AS YOU PLEASE - THE LINKING RINGS HAVE BEEN,

ARE AND WILL BE - POSSIBLY FOREVER - ONE OF THE GREATEST MAGICAL 

EFFECTS IN THE ENTIRE REALM OF MYSTERY PRESENTATION.,-

'I BELIEVE THAT THE CONTRIBUTION ,1 HAVE HERE WILL TO A MARKED 

DEGREE STRENGTHEN THE EFFECT REMARKABLY.,

Practically every toy trick box now has a linking r.ing set.

Few there are among the performers who are not familiar - at least 

to a certain degree - with this effect.,:-

.It :is my guess, from personal observation, that certain of 

the basic moves herein will cause the ring effect to baffle anew 

thousands, even from among the adept.,

■ If there are the master methods, the SUPER-SECRETS, the

CLOSELY GUARDED MYSTERIES OF THE INITIATE, - OF WHICH WE HEAR ALL 

TOO FREQUENTLY - HERE IS one TO BE NUMBERED AMONG THEM, LeT THEM 

PUBLISH THEIR EXPLANATIONS AND CHARTS OF THE RING TRICK, LE T THEM 

DEMONSTRATE IIT ON STREET CORNERS, OR STORE WilNDOWSl TAKE YOUR OLD 

RING -SET, ADD THE NEW DEVICES, AND MOVES, ASK, BEG, DEFY OR THREATEN 

THEM TO EXPLAIN YOUR RING TRICK, AND THEY WILL FAIL,

BECAUSE - NOTE this: - BECAUSE this is MANIPULATION, .intricate

AND INVOLVED., No Ma N, UNLESS A CLOSE STUDENT - AND CLOSE STUDENTS 

ARE NOT TO BE FEARED - CAN POSSIBLY FOLLOW THE ROUTINE AND UNDER

STAND .it’s SECRETS.

Again .1 am writing on a manipulative effect., as I d. id before

WITH THE ROPE TRICK, I AM GOING TO COVER THE GROUND COMPLETELY

again. Never before has there been explained the multitude of 

DECEPTIVE MOVES CONTAINED HEREIN, SOME ARE OLD ONES - A CONDITION 

DEMANDED BY A COMPLETE MANUSCRIPT., Ma N Y ARE NEW ONES - THE REASON

for this manuscript’s being.,

.1 have refrained from d;iscuss;ing the making of the various 

f.igures, as that .is very well covered in Namreh's "Lincoln Rings,"1 

Personally, il have preferred to treat the ring tr;ick as a straight 

mystery of matter penetrating matter.,. ;In my own presentation il do 

not do any of the figures at all,

il do not want to reflect on Namreh’s excellent "Lincoln Rings"

UN SAYING THIS, .1 HAVE LONG BEEN AN ADMIRER OF THIS WORK, AND THE
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intelligent :ideas of Mr, Weber,' But Namreh's work primarily covers 

the making of the various figures, as M pointed out before, while

THIS one DISCUSSES NOTHING BUT THE PURELY MAGICAL EFFECT OF LINKING 

AND UNL I N K I NG.,

Just as it ?is quite possible that several of the moves in 

the Jumbo book had seen previously used by others, although appar

ently original WITH MYSELF, .IT IS ALSO QUITE POSSIBLE THAT SOME OF 

THE MOVES il CLA1IM HER£;IN MA Y HAVE BEEN USED BY SOMEONE ELSE, BUT 

THE MOVES .1 CLAIM, YOU MAY BE SURE, il GENUINELY BELIEVE TO BE MY

own.,. Because .1 do not think the ormginators of the moves are the 

: IMPORTANT MATTERS ANYWAY.,'

The Chinese gave us the uinking rings., ;1 think there is no

BETTER WAY OF STARTING AN EXPOSITION OF ADVANCED METHODS Or PER

FORMING THE EFFECT THAN TO QUOTE THE CHINESE.,

Confucius has sa:Id: "When a man has been helped around one

CORNER OF A SQUARE, AND CANNOT MANAGE BY HIMSELF TO GET AROUND THE 

OTHER THREE, HE IS UNWORTHY OF FURTHER ASSISTANCE,"

Suppose we assume this book to be the assistance around the 

f; I r ST corner --------------

THE OLD ROUTINE

Eight, ten or .twelve rings were used, .including the key, set 

OF THREE and SET OF TWO, THE REST WERE SINGLED,:

The performer has the r.ings on his arm. The key .is nearest 

the elbow, the cha:in of three next, then the set of two, ano the 

BUNGLES NEAREST THE HAND., (SEE FlG l)

One by one the s:ingles are

PASSED OUT FOR INSPECTION, THE

manipulator calling attention to 

THE SOLIDNESS OF THE MATERIAL,

The LAST OF THE SINGLE rings 

IS HANDED TO ONE OF THE SPECTATORS 

ALREADY IN POSSESSION OF ONE RING,

"Would you mind rubb;ing those

TOGETHER?" - No, N Q1 i I DO NOT MEAN 

SO VIOLENTLY.,"

Performer takes the set of

TWO FROM ARM, HOLDING THEM TOGETHER
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"I mean EASILY, GENTLY - LIKE THIS.." BLOWING GENTLY ON THE METAL, 

the performer apparently links his RUNGS., He shows them to the 

FIRST SPECTATOR, THEN HANDS THEM TO ANOTHER SPECTATOR WHO HOLDS A 

S I NG LE.,

Again this spectator is requested to hook his ring to the 

two already Linked., Again the magician demonstrates how easy • it 

i a.

This leaves the key stiill on the arm.

Taking back another of the single rings, the performer links

l T WITH THE KEY.,

Then he goes around collecting all of the rings.

From here on the rout.ine us largely a matter of forming chains 

and figures, accompanied with the loud and strenuous clashing and 

jangling of THE RUNGS.,'

The routine culminates with the f.inal collection of all rings

ON THE KEY, WHEREUPON THEY ARE MADE TO APPARENTLY FALL SINGLY TO 

THE FLOOR,

There is a masterpiece., and although it has been called 

difficult to do, ;l cannot agree.. True there us a certain degree of

CONFIDENT AGGRESSIVENESS NECESSARY TO PROPERLY PRESENT IT., YET,

few have guessed at the bold deceptions it contauns.

Even today, with miniature sets included .in all children's 

TRICK BOXES, UT.IS A DECEPTIVE MASTERPIECE UN THE PROPER HANDS.,

The weakest point us the one rung, the key, held back. 

Obviously the first improvement should 3e along the lines of gaining 

possession of the key after the rings have been .inspected.,

METHODS OF GAINING POSSESSION OF 

CONCEALED KEY RING

THE BOX METHOD

if believe this method was brought out in a recent contest UN 

the Sphinx,. ;In this case there us a box with a ledge uns.ide close 

T 0 T HE B OTT OM,

The solid set is brought out of the box ano shown, whereupon 

they are MOMENTARILY LAID BACK UN THE BOX AND THE KEY BROUGHT OUT 

ALONG WITH THE OTHERS. (SEE RlG.. 2)

THE JAPANESE BASKET

Similar to the box method,

YET ENTIRELY DIFFERENT, THIS UDEA 

WAS PUBLISHED UN THE SPHINX, FE8.«

1922,

-5-
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Here the key r, i n g .is wired hn the top.. The solid rings are

BROUGHT OUT AS BEFORE, AND WHEN REPLACED THE LID :IS DROPPED ON THE 

BASKET.,' THE KE Y . I S RELEASED AND ALLOWED TO FALL ON THE OTHER RINGS.,

THE NEWSPAPER

s

Conceal the key between sheets of a folded newspaper. Lay the

R.INGS ON THE PAPER WHICH MA Y BE ON A TABLE OR CHA:IR, In RICKING UP 

THE SET, THE FINGERS GRASP KEY AND SLIP IT OUT WITH OTHER RINGS, A 

HANDKERCHIEF, OR ANY OTHER FLAT COVERING MAY BE UTILIZED IN THIS WAV,,

THE TABLE

The KEY RING May be CONCEALED ;in a slide BENEATH the TABLE 

TOP., :iT MAY BE REGAINED ilN A MANNER SIMILAR TO THAT EMPLOYED BY 

the NEWSPAPER METHOD.,

THE HANDKERCHIEF

Cover the key with a handkerchief on a chaiir or table,' The

OTHER RINGS ARE LAID ON TOP AND THE HANDKERCHIEF PULLED UP THROUGH 

THE CENTER OF THE OTHER RINGS, THEREBY . INDETECTABLY ADDING THE KEY 

R; I NG,

OTHER CONCEALMENTS

Hang the key on the back of a chair, or the back of an assis

tant, OR BEHIND A LARGE SILK ON A STAND,, CHAUTAUQUA PERFORMERS 

FREQUENTLY HANG THE KEY BETWEEN THE BOARDS ON THE PLATFORM, SUPPORT

ING IT WITH A SHORT PIECE OF WIRE, SOMETHING IS DROPPED TO THE 

FLOOR AND RICKED UP WITH THE HAND CONTAINING THE OTHER R.INGS, .IT 

IS AN EASY MATTER TO ADD THE KEY.,

BODY CONCEALMENT

Probably it will not be disputed that the best method of 

concealment is on the body..

Some performers hang the key on a clip at the center of the 

back, under the coat., any number of pretexts may be used to get 

the rings at the back.

Others hang the key on a clip, or over a pencil beneath the

LEFT SIDE OF THE COAT., REACHING TO REPLACE A HANDKERCHIEF USED FOR 

WIRING OFF THE R.INGS, THE RINGS ARE ALLOWED TO SLIDE DOWN THE ARM,

D UR; I NG WHICH PROCESS THE KEY i I S ADDED TO THE ARM AND CONCEALED BY 

THE OTHERS,
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The Sphinx contest disclosed a method of concealing the key

BENEATH THE FRONT OF THE VEST and .1 BELIEVE A PRIZE V/ AS AWARDED, 

ALTHOUGH THIS METHOD WAS EXPLAINED :IN NaMREH's MANUSCRIPT,, I DO 

NOT FIND THIS METHOD AS PRACTICAL AS IT SOUNDS, WHICH .1 FIND HAS 

BEEN THE EXPERIENCE OF OTHER PERFORMERS,

fviY OWN PREFERENCE i IS TO SUSPEND THE R l NO ON THE RIGHT SIDE 

ATTACHED TO A CLIP WHICH IS A F Fi IX E 0 TO THE VEST., (SEE F I G., 3)

The ring is hung with the opening 

DOWN, SO THAT THE BOTTOM OF THE 

RING IS A COUPLE OF INCHES ABOVE 

THE BOTTOM OF THE OOAT., I LOCATE 

THIS KEY JUST SO IT HANGS AT THE 

FLAT SPOT OF THE HIP, JUST A 

LITTLE TO THE REAR OF THE SIDE.,

To REGAIN THE KEY ;l HOLD THE 

RINGS AS PER FIGURE :‘F0U? AND IN 

THE ACT OF REACHING FOR SOME OF '

THE RINGS AS YET UNCOLLECTED I 

ALLOW MY FINGERS TO GO AROUND THE 

BOTTOM OF THE COAT AND PULL .OUT 

KEY.,

IF THE OPENING IS DOWN IT

will fall just inside the hand and

BE CONCEALED.,

I USE THIS MOVE RIGHT D.OWN IN THE HEART OF THE A UD: IE NC E , AND 

HAVE NEVER HAD ANYONE EVEN SUSPECT IT.,

But to get to the improved method.. This is my own complete 

routine.* It has completely mystified accomplished performers of 

the rings.. Many we ll-grounded performers have pronounced :it the 

finest routine they have ever seek*. I say this with pride because 

I SPENT A LOT OF TIME IN STUDY AND IN DEVELOPING THE MOVES., I 

WANT TO INSTILL THE CONFIDE NCE . I FEEL THAT ; IT ! IS ONE OF THE REALLY

great methods.

True, all of the moves are not original, but the routine and

MANY OF THE MOVES ARE SOLELY MY OWN,

THE ORIENTAL RINGS

WHAT YOU SEE

Performer counts eight rings, turning them.in his hand one by 

one. Then he counts them one by one, dropping them .in the left

7 Us. >-5
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hand., - But nqJ wait.! He counts them again, picking them up - one

BY ONE - HANDS WIDE APART., THERE ARE EXACTLY EIGHT.,

He explains that they link and unlink themselves one by one, 

for no reason at all, suiting the action to the words.

Picking up a ring he strikes it through another.. He strikes 

another through. He forms them :|NTO cha;ins and going down into 

audience tears them apart one by one and in sections and passes ALL 

of the rings out, calling attention to the fact that his hands are 

EMPTY., All eiight rings.are ;in slight and being ^inspected..

Several of the rings are gathered and the spectators are told 

to hold them up edgewise, whereupon the performer has a spot pointed 

out on one of the rings he holds. He strikes his ring against those 

HELD by THE spectators AND THE R! ING VISIBLY PENETRATES AT THE .INDIC

ATED SPOT, One by one the rings are collected in this manner.

Yet suddenly, unaccountably, they seem to separate themselves., 

A chain of three rings ;is examined and a spectator picks out one of

the RINGS - USUALLY THE CENTER'- AND.IT IS IMMEDIATELY RE MOV ED AND

ALL three rings handed for examination.

The spectator is asked to separate the two links remaining

FROM THE CHAIN ORIGINALLY TAKEN APART., He IS UNABLE TO DO SO, YET 

THE PERFORMER EASILY SEPARATES THEM AND-HANDS THEM BACK,

One ring is placed on the arm and hung on the shoulder..

Another is taken in the hand.,' The upper ring drops and attaches 

itself to the ring .in the hand..

Then one ring is started at the top of a chain and drops down 

to THE BOTTOM LINK BY LINK. A G A I Nj . S L OW L Xl .

i * F YOU HAVE BEEN WATCHING THE RINGS, AND COUNTING THEM, YOU 

KNOW THERE ARE ONLY EIGHT.!

Another ring is started at the bottom and runs up through all 

OF THE R; I NG S, ATTACHING ITSELF TO THE TOP., THEN :|T RUNS RIGHT 

THROUGH ALL OF THEM AND GOES TO THE BOTTOM, MaGIC? Yes!

One r ing is placed on the left arm, A cha:in of three ,is held

BETWEEN THE TWO HANDS, THE R:|NG JUMPS FROM LINK TO LINK AND OFF 

ONTO THE R. IGHT ARM,

All of the rings Tangle ;into a hopeless snarl. Yet suddenly 

they separate..

They are counted.!.

One - two - three - four - five - s.ix - seven - EIGHT.! Each

-8-



R.ING . I S RICKED UP SilNGLY AND SEPARATED FROM THE OTHERS WITH THE

hands wide apart..

The superiority of the method is manifest.. The old set must 

BE OUT OF THE QUESTION BECAUSE THE R, INGS ARE COUNTED SINGLY., He 

STARTS LINKING THEM BEFORE THEY ARE HANDED OUT., THEN ALL OF THEM 

are examined., A prev. iously examined CHAIN ;is SEPARATED AND the 

rings handed R'ight baokI

He links the rings while they are held by the spectators,

AND CAUSES THE METAL TO- PENETRATE VISIBLY AT A SELECTEO SPOT., THE 

r.ings run up and down and through each other.. They start .in one 

hand, JUMP FROM LINK TO LINK AND OFF ON THE OTHER ARMi

THE APPARATUS

A chain of three, a cha:in of two, a regular s; ingle, a small

RING, AND AN EXTRA LARGE R; I NG , A KEY RING AND A CLIP..

The small ring is just small enough to slip freely through

the COLLECTED RINGS', BUT OTHERWISE ; IT IS IDENTICAL WITH THE REGULAR, 

Have the large ring large enough to slip EASILY over the 

regular rings.

Any OF THE Various TYPES OF KEY RINGS .MA Y BE USED, BUT I PREFER 

THE ONE WITH A HALF-rINCH OPENING.,

Use either the eight or twelve :inoh rings. For obvious

REASONS THE TWELVE ilS BEST, ALTHOUGH THE EIGHTS WILL SERVE ADMIRABLY.,

PREPARATION

Secure the key ring slight

ly TO THE REAR OF THE LEFT SIDE,,

;lT SHOULD HANG SO THAT THE OPENING

is DOWNWARD, and about two .inches 

ABOVE THE BOTTOM OF THE COAT.,

Fasten the clip to the VEST, not 

the coat, AS it will pull on the 

coat and cause suspicious wrinkl

es., (See Fig, 3)

Now put the rings over the 

left arm in the following order:

Large Rung nearest body, chain of 

three, chain of two, SMALL ring,

AND REGULAR SINGLE., (SEE p! 13 5)

F/Cr. U-9-



The rings are taken naturally 

IN THE RIGHT HAND IN THIS ORDER.,

CAUTION: The large ring will

HAVE A TENDENCY TO GET OUT OF PLACE,

and the small ring also will .incline

TO SLIDE INSIDE OF THE OTHERS-, THE

only thing requiring particular care 

is in keeping these rings -IN PLACE.,

THE PRESENTATION 

THE WRIST COUNT

Throw the rings so that they 

rest on the right wrist as per figure S'lfwtL Count them one by one

BY TURNING them FORWARD AND OVER, LETTING THEM HANG FROM THE HAND 

AS COUNTED.,

"The linking ring effect is commonly credited to the Chinese., 

It is true that the Chinese invented it, but no Chinese magician

EVER DISCLOSED THE TRUE OPERATION,"

"The METHOD OF PERFORMING THE RING TRICK WAS D E V, I S E D BY

OCCIDENTALS, not Chinese, after witnessing the mystery in the hands 

of the Oriental adepts,"

"To my knowledge, this is the first time the true Chinese 

method has been performed in America, .It was taught to me by an 

aged Chinese magician,"

"Like the Occidentals, the' Chinese use eight rings.,".

Count them one by one from 

the wrist over the hand, by means 

of the method previously explain-

E D.,

"To make sure that there is 

no mistake, .1 will count them 

aga in:"

THE DROP COUNT

This time let the r. ings hang

FROM the RIGHT HAND, AND PLACE THE 

FINGERS OF THE LEFT HAND INSIDE 1 

THE r.ings and at the BOTTOM of the 

circle., (See Figure T?) Let them

-10-



DROP .INTO THE LEFT HAND.,

"Each ring was separate, and like the Eight Heavens of 

Happiness, without beginning or end.,"

THE SINGLE R; ING COUNT

Here we start on the f:inest moves I know of ;in connection 

WilTH THE NEW, advanced RING PRESENTATION’.

"One," The single regular ring .is taken from the left by the 

RiIght hand and held up to v.iew, both hands far apart.,. (See Figure

3)

"Two," Retaining the f.irst 

R; ing :in the R; i g ht hand the SMALL

R!1NG iis PICKED UP OUT OF THE LEFT 

AND HELD WITH THE OTHER. SINGLE.,:

"Three-"i This time in pick

ing UP THE CHA;IN OF TWO, THE SMALL 

ring ;is allowed to slip inside the

DOUBLE CHAIN AND BACK ONTO THE LEFT

fingers, (see Figures/^ and 1$)

7/

The three rings, now the regular single and the double chain,

ARE HELD up TO V:IEW., (SEE FIGURE 13.)

:IN THE MEANTIME, the left fingers have drawn the small ring 

CLEAR THROUGH the triple chain, leaving the cha:in .in front.,' Also, 

the chain i.s shifted so .it .is now hanging from the THIRD and LITTLE 

f:ingers ONLY.,: (See Figure B)
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AN EXCHANGE

"The rings are solid steel," With a moderately wide sweep of

THE RIGHT HAND CLASH THE THREE IN THE RIGHT HAND AGAINST THOSE RE

MAINING IN THE LEFT HAND., DO THIS TWO OR THREE TIMES, THE LAST

RELEASING those :in the right, but immediately, during the sweep the

R: IG HT RINGERS SLIP.INTO THE STAGGERED LOOP FORMED BY THE TRIPLE

C HA: I N« (SEE FIGURE l£) AND .IMMEDIATELY AND WITHOUT PAUSE THEY ARE 

CARRIED AWAY., DO THIS WITH DEXTERITY, DECISION AND SMOOTHNESS AND

you have made an absolutely . i ndetectable switch. This : is a sleight 

that Can BE UTILIZED CONSTANTLY., ALLOW THE TRMPLE CHAIN TO SLIDE 

DOWN THE R IGHT ARM, THE SMALL RING IS . IMME D. I A T E L Y PUSHED FORWARD 

IN SIDE THE RINGS NEWLY ADDED UNTIL :IT IS E ITHER F.IRST OR SECOND 

FROM THE FRONT.,. .Il DOESN'T MaTTER MUCH WHICH IT ,IS,

-12-



Then go through the previous

COUNT, AS WHEN YOU COUNTED THE FIRST

three,* Thus you have .I NDETECTABLY 

and subtly shown each r, 1 ng to be

SINGLE CONVINCINGLY, AND AT THE 

SAME TIME YOU HAVE DISPOSED OF THE 

TW 0 C Ha I NS.,

Finish the count., "Four, Five"' 

Slip the Small ring and take the 

d oue le., : " S i x" And showing the two 

remaining singles, the LARGE and 

SMALL, count, "Sever, Eight.,"'

Don’t worry about them notic

ing the DIFFERENCE , I N SIZE OF THE TWO RINGS, 

ALLOW THE SMALL 

RING TO SLIP BENEATH 

THOSE IN THE LEFT HAND,

or on the arm. Slip

THE RINGS TO THE FING

ERS OF THE RIGHT HAND 

A ND TA KE THEM IN T HE

left., but take them

FROM BEHIND, AS IN

s ketch (see F igure

SO THAT THE ORDER FROM 

OUTS IDE WILL BE THE 

LARGE, the double cha;in 

AND THE REGULAR SINGLE.,

A NAMREH SOLID R:ING MOVE

BUT HOLD THEM APART.,

.0

V.* L*" , V.

-'5|H

I j
\ \\}ll _ _ _

W T&RLS WR*

Rick up the first four r'ings, the DOUBLE, the LARGE and the

REGULAR SINGLE, HOLD THEM AS PER (FIGURE !&).,

"Four rings," Count them by throwing them over the hand, as 

in the first count.. Then exhibit them like (Figure IT)-*

Take the D0U3LE in the right hand and the two singles in the 

other, J think this particular move is Namreh's, Hit them togeth

er and while doing this hold them together momentarily., with the 

LEFT FINGERS SEIZE ONE OF the SilNGLES AND AT THE SAME TIME RELEASE

one of the DOUBLES, The r.ight fingers take the released double.,: 

Pull on them. They are apparently linked..

-13-



"■They link,"1 show them linked,,' "and unlink.," Reverse the

PREVIOUS MOVE, GETTING THE DOUBLES AGAIN. IN THE LEFT AND THE SINGLES 

• IN THE RIGHT,, "'AND LINK,'"' Le.T ONE OF THE LINKS OF THE DOUBLE DROP.,

Throw the top link of the 

DOUBLE over the right arm, letting 

the chain hang down, drop one of 

the singles in front of it.,

THE CLASH LINK

i I N THE MEANTIME, ALLOW THE 

R INGS IN THE LEFT TO SLIDE UNTO THE 

LEFT hand.. Be sure the chain of 

THREE : is . i n. fr ont.. While talking, 

apparently absent-mindedly, crash the remaining r:ing iIN the r;ight 

hand down on those iiN the left., (Rigure 17) ACTUALLY, striike this 

R’lNG BETWEEN the f.irsT two rings of the tr:iple chain, letting the

FRONT LINK of THE CHAIN DROP, MEANWHILE TURNING THE HAND OVER., (SEE 

FiiGURE 18B)

To THE SPECTATORS you HAVE DRIVEN THIS RING CLEAR THROUGH 

ANOTHER R;iNG., AGAIN TURN THE LEFT HAND PALM UPWARDS, TAKE THE 

OTHER SINGLE IN THE RIGHT AND AGAIN STRIKE 11T DOWN :|N A MANNER SIM

ILAR TO THE PREVIOUS ONE, REPEAT THE MOVE OF STRIKING BETWEEN THE 

Li INKS,

YOU HAVE A SINGLE RING ALREADY HANGING !|N FRONT OF THE CHAIN,

The left thumb presses against this r;|ng during the action of turning

-14-



over the hand.. The other

RING OF THE CHAIN FALLS 

OUT FROM BENEATH IT., (SEE

Figure 19)

Take one of the sin

gles IN THE RIGHT HAND,

ALLOWING THE DOUBLE CHAIN 

TO SLIDE DOWN ,|NTO THAT 

HAND AND aT THE SAME TIME 

SEiIZE THE BOTTOM OF THE 

TRIIPLE CHAIN IN THE SAME 

hand.. The r i nq s are held 

as in (Figure 20) as you 

START TO WALK INTO THE AUDIENCE.,

Keep struggling w.ith the rings as :if trying to pull them

APART., U US T AS YOU REACH THE FIRST SPECTATOR, SEPARATE THE

TRIPLE and DOUBLE, hand:ing them out for examination. Hand the

BE SURE TO REMEMBER WHERE YOU HAVE LEFT THE LARGE R: I NQ.

Do not collect the LARGE r.ing.. Leave :it with the aud ience 

FOR THE TIME being.

KEY STEAL

Pick up the singles, holding'them as in f.igure 4., As you 

reach out with the left to get the TRIPLE or DOUBLE chain, let the
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RIGHT FINGERS GO BENEATH THE COAT AND SEIZE THE KEY., TURN IMMED

IATELY AND REACH FOR THE OTHER CHAIN AND UNDER COVER OF THE TURN, 

AND THE RilNGS IN THE RIGHT HAND, PULL THE KEY OUT.,

Never worry about getting this lead, as it is absolutely 

indetectable if you are careful not TO DC any preliminary fumbling 

at the edge of the coat.. It is NOT necessary to fumble, as the

RING ,13 RIGHT THERE WAITING FOR YOU, IF YOU HAVE PLACED IT RIGHT.,

LAURANT'S CLASH

WE MOW GOME TO A MOVE INVENTED, I UNDERSTAND, BY EUGENE 

LaURaNT., I THINK IT IS ONE OF THE FINEST MOVES EVER D E V. IS E D WITH 

THE RINGS, AND PROBABLY THE MOST DECEIVING OF ALL,

(Figure 21) verticle and at right

A NGLES TO THE BODY.,

Ask one of the spectators to point out a spot on your ring, 

the KEY, at which they want to see the penetration. You are holding 

the KEY flat IN FRONT OF You, with the left hand covering the open- 

; i ng.

As ;in (Figure 22) put your right undex f.inger on the spot..

Show the r.ing to all.

Calling attention to what you are about to do, bring the key

R.ING DOWN SMARTLY uN THE UPPER EDGE OF ONE OF THE RINGS HELD BY

the spectator,, (Figures 23 and 24) Hold the key at an angle of

ABOUT 45 DEGREES AT THE TIME OF THE IMPACT, THE HOLE , IN THE KEY
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BEING AT THE UPPER END,.

The force of the impact mill drive the spectators ring to 

your left and into the opening of the KEY.,, i It will spring back in 

place immediately.. Do not make any sideways movement whatever

LEFT TCP

BE LOST IF A SIDEWAYS MOVEMENT IS MADE., 

IF THIS MOVE IS MADE WITH a STRIKI 

WITH THE KEY HELD AT A 45 DEGREE ANGLE, . 

PENETRATED VISIBLY AT THE INDICATED SPOT. 

RING LINKED THROW IT OVER THE LEFT HAND, 

W ITH THE OTHER SPECTATOR., THROW THIS R I

Clearly show the RiINgs to the audience.

. The entire, i llus. ion w. ill

ng MOTION STRAIGHT DOWN,

IT WILL LOOK LIKE THE RING

, Keeping the spectator's 

and repeat the performance

NG OVER THE RIGHT ARM,
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Transfer the opening of the KEY to the right hand and let the 

linked rings hang down, bring the two rings up from beneath, fold

ing them over .in front of the KEY., but actually push them both 

THROUGH the opening of the KEY,,

They are now separate. Gently pull them apart., show them

PLA INLY SEPARATED.,

In the meantime the two chains have been hanging extended 

from the left arm. Take the two singles .in the second, third and 

fourth f.ingers of the right, keeping the key between the thumb ano 

F ORE-F I NGER,

TRIPLE CHAIN SUBSTITUTION

The two chains have been slid ;into the left hand, the chain 

of TWO in front.. Reach into the left hand and .in the act slip the

KEY THROUGH THE TOP OF THE DOUBLE CHAIN, HOOK THE LEFT FIRST 

FINGER OVER THE KEY, AND HOLD THE DOUBLE WITH THE SECOND AND THIRD 

fingers, (Figure 25)

With the least amount of hesitation possible continue the 

r.ight hand OVER and down, seizing the TRIFLE chain at the juncture 

OF THE TOP ANO SECOND R.INGS., (FIGURE 2 6) BOLDLY TAKE THE TRIPLE 

IN THE RIGHT, ALLOWING THE TOP R: I NG OF THE CHAIN TO FALL DOWN AT 

THE SIDE OF THE SECOND FINGER., > I T FALLS AND YOU HAVE A CHAIN OF

three., (Figure 27)



T HR OW~T HE— F OLD E D—T-R I PLE—OVER—T.HE—ft;l G HJL.AR M«-- ! J.T SHOULD LOOK 

like (Figure 28) Apparently you have taken the chain of two from

THE LEFT, LEAVING THE PREVIOUSLY EXAMINED SET OF THREE,

TO REMOVE THE CENTER FROM THE TRMPLE CHA1IN

Call attention to the fact that you have the chain of three 

that was examined previously., Ask some one to select which r;ing

shall be removed from the chain, 

CENTER RUNG, AT WHICH, OF COURSE,

fold bp

ft JtipCUij H

They will eventually pick the 

you feign much embarrassment..

Httr H 7

Eut eventually you grasp the

SECOND RING, HOLDING THE KEY WITH

the chain of two hanging down, 

J-/q,2Q Fold this top rung of the double

chain up against and THROUGH the key., (Figure 29) Then fold the 

BOTTOM RING OF THE DOUELE CHAIN UP IN FRONT OF THE OTHER TWQ, TAKE 

ALL THREE R.INGS AT THE BOTTOM !IN THE RIGHT HAND AND TURN :IT OVER AS

ii n Fiigure 30., Thus slowly pull the freed key rung away from the 

OTHERS W;ITH THE LEFT HAND., (FIGURE 31)

Knock the key against the double 

SET and LET ONE OF THE RINGS DROP.,

Forthwith hand the double chain out 

ag a: in, and ; i mme d: i ate l y reach over

WiITH THE LEFT and TAKE THE R! I N! FR OM

the r.ight ARM, LINKING THE KEY 11N A 

S: INGLE RUNG . I N THE ACT.,

Hold the rings ;in the left 

hand, wi i t h the linked key and s: ingle

ON THE LITTLE RINGER, TAKE BACK THE 

DOUBLES WITH THE RIGHT HAND AND KNOCK 

THEM, HELD TOGETHER, AGA'INST THOSE 

II N LEFT HAND, MAKING THE SWilTCH AS

explained before.. This leaves the
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KEY AND SINGLE .IN THE HAND., PERMIT THE SilNGLE TO FALL TO THE BOTTOM 

OF THE KEY.,

Then unlink them,

THE SHOULDER DROP

Throw all rings except the single and the key over the right

ARM AND PLACE THE SINGLE OVER THE LEFT ARM, CARRYING IT UP TO THE 

SHOULDER OVER WHICH .IT HaNGS, Place THE KEY IN THE LEFT hano WITH 

THE OPENING BEHIND THE HEEL OF THE WRIST.,

Allow the single ring to drop along the arm,' It will ALWAYS 

link .itself into the key..

Separate them, key -in the left and the single ;in the R;IGht.«

With the Key un the left grasp the chain cf three, linking 

the KEY ; I N THE TOP and PULL THE NEWLY FORMED chain of FOUR OFF OF

the arm. Allow rest of rings to slip up right arm,

THE CASCADE

Grasp bottom of chain of three ;in 

r ight hand, and holding the four rings as 

.in (Figure 32) move hands and the rings 

therein towards and past each other.

This gives the appearance of the rings 

penetrating one within the other,

JACOB'S LADDER

Then turn with the left s;ide towards 

the aud:ience ano fold the second, or top

RING OF THE TRIPLE CHAIN, AGAINST THE 

KEY WHICH i IS NOW HELD :IN THE R.IGHT HAND.,

Twist other rings towards you. Then

Rl&HT Hr fjCr.ZZ GRASPIIN'G THE SECOND RING BETWEEN THE LEFT 

FIINGERS, THE 7HUM3 OF THE RIGHT HOLDING THE FOLDED TOP OF THE TRilPLE, 

LET THIS FOLDED UP RUNG FALL FORWARDS, THE FilNGERS OF THE LEFT SORT 

OF SIDE-STEP THE FALLING RING, AS SOON AS ;IT HITS THE SECOND R;ING, 

LIFT UP THE SECOND OF THE TRilPLE ABOUT ONE HALF A DIAMETER OF THE 

RUNG, AND LET IIT FALL, i J T WILL APPEAR AS HF THE RUNG FELL DOWN 

THROUGH THE WHOLE chain.
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. MORA.!S.JIMPROVED LADDER

Again: Holding the key hn the right, tw.ist the top of the

TRIPLE TOWARDS you AND FOLD OVER ON TOP OF THE KEY., TWIST THE 

REST OF THE CHAIN TOWARDS YOU AND RETAIN THEM.IN P 0 Si IT: I ON BY HOLDING 

THE BOTTOM OF THE CHAIN IN THE LEFT.,

Release the top r:ing and slightly release the pressure of the 

wrist.,. iIt w;ill apparently twist and fall from link to link. The 

(ILLUSION CREATED 113 SOMETHING SIMILAR TO THE OLD HINDOO PRAYER CHA.IN

THE HILLIARD (IDEA

NOW, SUDDENLY REALIZE THERE IS ONE RUNG AS YET UNCOLLECTED.,:

This :is the LARGE rung.,' Have mt returned., Transfer the chahn of 

FOUR TO THE LEFT HAND WITH THE KEY AT TOP., TaXE THE LARGE RING IN 

THE R.IGHT HAND AND START CLASHING .'IT AGAINST THE BOTTOM OF THE 

CHAilN, SUDDENLY ALLOW ; I T TO SLIP OVER THE BOTTOM Ri I N G AND SWEEP 

(IT UP OVER ALL OF THE RINGS, TWISTING THE CHAilN Vi I OLE NT LY AS YOU DO 

S Q,

WHEN THE RilNG REACHES THE TOP, LINK IIT.IN THE KEY AND ALOW i IT 

to hans.'

THE MELTING RUNGS

Holding to the key w:ith the left, pick up the bottom* of the

CHAilN and RUN IIT THROUGH THE LARGE R ING AND PULL THE ENTIRE CHAIN 

THROUGH,

Again .it will look as .if the ring ,is penetrating r.ing aft£R

ri i Na, ■

The key ns still held iin the left..

Unlink the large ring and pull ;it down over the chaiin and off.,

FROM ARM TO ARM

Put the large rung on the left arm. Hold the key :in the left 

hand:, the tr.iple still linked ;in iit, and the bottom of the triple 

• IN THE right hand.,' (See Fiigure 33)

Sweep the hands from right to left and allow large ring to

SLIP OVER the CHAilN AND JUMP FROM LINK TO LINK AND OFF ONTO THE 

RIGHT ARM, MARVELOUS,’

Then rapidly collect all of the r.ings on the key, twisting 

them AND Jangling THEM LOUDLY, AS YOU FAIRLY SHOUT YOUR WORDS.,' WORK 

THEM UP TO A VERITABLE FURY., 3uT SUDDENLY DISENGAGE THE KEY AND
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TOSS the rings apparently loosely and carelessly onto THE FLO or.,

ANOTHER COUNT : IDEA

.1 cannot leave the subject of the count without giving you

ANOTHER VARIATION OF MY COUNT PRINCIPLE,

MnsTEAD OF one SMALL RING il OCCASIONALLY USE TWO, >1 ARRANGE 

THE R: I KGS AS i I N MY FIRST METHOD EXCEPT THAT .1 SUBSTITUTE THE ADD

ITIONAL small r:ing between the chain of two and three..

This idea eliminates the necessity of making the switch of 

the chain of two for the triple.

Count the first three as before, slipping the small ring 

through the double.. Take off the double chain, and slip this with

the Si INGLE UP THE RIGHT ARM,

This leaves you iwith two small r'ings ahead of the trifle.

Count the first small, "four;" the second small, "FiivE," Then sup 

BOTH small rungs through the triple, taking off the tr;iple ONLY., 

Holo.ING UP THE triple COUNT " S: IX., "

Then go on as : i n first count.,:

This ;is much better than the first method.. Why il do not use 

IT all OF THE TIME .1 CANNOT SAY.,

VAR. I AT I ON

LOCKING KEY RUNG MANIPULATION

The above its the routine as I have used it for the past sev

eral MONTHS,,

Recently, however, ;l have been using a concealed key r. ing..

This r. i mg gives the appearance of a solid unbroken riing, except that 

■ INSTEAD OF A Gap, il have lapped the opening, bevelling the ends SO
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The routine .is the same except that wh

THE LINKING of THE SINGLE RINGS *1 HOLD THE KEY 

SO THAT THE BEVEL POINTS UPWARDS AND AWAY' FROM 

ME., I BRING THE SOLID RING ilN THE LEFT HAND 

UPV^ARDS AND FORWARDS, MEANWHILE SNAPPING THE

key DOWNWARDS and towards myself.. They wiill

LINK E A S; I L Y W. I T H THE APPEARANCE OF THE METAL 

PE NETR AT; I NG I ITSELF.,

TO UNLINK THEM‘1 SIIMPLY TWilST THEM APART.,

No CONCEALMENT MS NECESSARY.,

The CLASH LINK, where the spectator holds the s:ingle .is accom

plished AS BEFORE, EXCEPT THAT il MAKE SURE THAT THE BEVEL POINTS 

UPWARDS AND TOWARDS THE LEFT., ;l KEEP MY HAND OVER THE JOINT, HOWEVER, 

THE LEFT HAND., BUT MY LEFT HAND PRESSURE IS APPLIED TO THE LEFT OF 

THE JOINT.,

I ELIMINATE ONLY THE MOVE WHERE THE RING DROPS FROM THE SHOUL

DER, This I haven’t been able to solve as yet..

The cha:IN of two with the triple and the key make a fine chain 

of six. The key being invisible, :l make no attempt to cover ;it..

All of the large ring moves are made with the chain of six. Some

times, ALSO, il RUN THE CHAIN OF SIX TWICE THROUGH THE LARGE ONE, OR

Rather, il mean, ;l run the chain through doubled over., :It is sur

prising what an IINTRiICaTE mess the r ings present when they are com

plicated IN THIS WAY,

THE PINAL COUNT

Having d.isengageo the rings from the key, get them,in the left

that THEY LAY AGAINST E AO H OTHER at THE same 0.1 A ME TER AS THE RUNG

hand . IN THE FOLLOWING ORDER FR O.M the S. IDE NEAREST THE THUMB A S YOU

HOLD THE RUNGS PALM U P VV ARDS : KE Y, TR. 1 RLE C HAiIN, LARGE, DOU3LE C HAI 1 N,

s ma LL AND REGULAR,

To COUNT THE nine as Ei IG HT , START AS IN THE BEGINNING, Regular

Rl 1 NG, "one"; small. "two"; SLIPPING S MA L L T HR OUG H DOUBLE CHA 1 N A ND

taking off double, "three,"

HERE YOU HAVE A DilFFERENT PROCEDURE, Count the large ring as 

"four"; the small, "five":. Then slip the small through the triiple, 

counting "six" as you take off the triiple.. Without paus.ing allow the 

large and the triiple to slip up the rmght arm with the others.. Fin

ish by counting the small as "seven" and the key as "eight,,"
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With a sweep of the hand toss the rings a'o'ros's the stage'

FLOOR, SCATTERING THEM AS THEY SLIDE,,

A DOUBLE RING MOVE

Hand two of the single rings to a spectator, and absent-

mindedly, ONE TO ANOTHER ASK THEM.IF THEY CAN LINK THE TWO TOGETHER, 

Take the single from the second spectator, apparently noticing for

THE FIRST TIME THAT HE ONLY HAS ONE,! MEANWHILE YOU ARE TALKING TO 

THE FIRST SPECTATOR, RiCK ANOTHER RUNG FROM THOSE .IN THE LEFT HAND., 

AND LINK THEM,

There are two good udeas for this - both new. The furst 'in

volves the USE OF THE SMALL RING - AN ORIGINAL MOVE, il BELIEVE., THE 

SECOND SPECTATOR GETS THE SMALL RING,' YOU TAKE IT BACK AND UN REACH 

UNG FOR THE OTHER FROM AMONG THOSE ON THE HAND - THE DOUBLE US, OF 

COURSE, UN FRONT - SLIP THE SMALL ONE THROUGH THE DOUBLE WHICH HAS 

BEEN WORKED FORWARD A LITTLE BY THE LEFT FINGERS, AND TAKE OFF THE 

DOUBLE.,

In his excellent book, "For Magician's Only," Chas., Waller

DESCRIBES A MOVE TO ACCOMPLISH A SIMILAR EFFECT.,

The ROUTINE IS EXACTLY similar to the above, except THAT the 

SECOND SPECTATOR GETS A REGULAR RING,. THE DOUBLE IS WORKED FORWARD 

BY THE LEFT FINGERS AS BEFORE., TAKING BACK THE SINGLE FROM THE 

SECOND SPECTATOR, THE PERFORMER HOLDS IT BY WHaT FOR THE T. I ME BEING 

IS THE BOTTOM,: ! I N PICKING OFF THE DOUBLE CHAIN THE THUMB OF THE

left (Waller says the RIGHT, but !l believe this is a typographical

error) GRIPS THIS RING AS THE UPPER EDGE, WHILE THE FINGERS OF THE 

R 1GHT SE.IZE THE DOUBLE CHAIN FROM THE BOTTOM, REMOV.ING ilT, AT THE

same time leaving behind the single,

NAMREH'S SOLOR LINKING

Nc BOCK ON THE RING EFFECT CAN BE COMPLETE WITHOUT UNCLUDUNG 

THE METHOD OF SOLO LINKING WHICH APPEARS IN NaMREH's "LINCOLN RINGS,

Take the key un the right hand and a single in the left.. Hold 

them flat towards the audience. The right forefinger .is extended 

straight out, covering the keyhole, (Figure 35) The single ring us

BROUGHT UP BEHIND THE KEY, BOTH HANDS TWISTING DOWNWARDS AND TOWARDS 

EACH OTHER, (FIGURE 33)

When the single ring comes to the keyhole, left pressung ut 

Forward, IT WILL SLIP. THROUGH against FOREF..I NGHR, THE RIGHT F OR E -
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FINGER WILL ALLOW IT TO SLIP THROUGH, AT THIS JUNCTURE THE HANDS 

B E G' I N TW I ST I NG AWAY FROM EACH OTHER AND THE RINGS ARE LINKED.,

■ DO THIS WITH A SHOW, SMOOTH MOVEMENT AND THE LINKING CANNOT 

BE SEEN,

Reverse the movement to separate the links,

THE "KNOCKOUT" FINISH

Recently I have been work

ing ON A FINISH FOR THE ROUTINE

outlined above, which ;l BELIEVE 

TO BE THE FINAL TOUCH NEEDED,,

If you will recall, after 

TAKING BACK the large ring,

THERE ARE NINE R I’NGS IN THE SET INSTEAD OF EIGHT,,

Have FOUR small rings on table at the right covered 3Y a silk 

handkerchief.. Lay the double

AND TRIPLE on TOP OF THE 

handkerchief, encircling the

FOUR SMALL RINGS,, PICK UP 

THE S. ILK HANDKERCHIEF AND 

WIPE OFF THOSE .IN THE HANDS.,

The number of rings on the 

table will never be noticed T-iCt.

IN THE SHORT INTERVAL OF TIME ALLOWED,,

Lay s,ilk back on table., Oust as the rings are screened by 

the HANDKERCHIEF, REACH BEHIND IT WITH THE PLIGHT HAND AND PICK UP

the FOUR SMALL RINGS, allow.ing the handkerchief to fall on and cover 

T HE TW 0 C ha I Na,

ALL OF YOUR RINGS ARE NOW SINGLES..

Pick up the rings one by one and apparently link them one

i I NS! ID E THE OTHER., GET THEM ALL ON THE KEY AND TWIST AND KNEED THEM 

• INTO A HOPELESS-LOOKING SNaRL, SUDDENLY UNLINK THEM,

THENi Slowly throw them ONE by ONE, counting aloud as you do 

so, tossing them each in a different place on the st«ge.» Finally

HOLD UP THE KEY AS YOU TRIUMPHANTLY SAY, "EIGHT.,"

OR

Make the same switch while moving a chair forward, dropping the 

CHAINS into a pocket on the back and PICKING UP THE singles from a 

HOCK above IT.,

OR

Use a table with a fairly deep drape,
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hanging down ;jn front and back. Put a small nail on the back of

THE TABLE AND SUSPEND THE FOUR SINGLES ON IT., LaY DOWN THE CHAINS 

AS BEFORE AND PICK UP THE HANDKERCHIEF., WIPE OFF THE RINGS AND LAY

handkerchief back on top of chains*, apparently take rings from 

table top, but actually take those on the back.

Other methods of exchange will suggest themselves, the most 

natural, and ordinary, cf course, will be the best..

TWO MQVES 3Y LOYD ENOCHS

The chain of three is linked in the key.. Hold in the right 

hand with the key at the top of the chain. Reach down with the

hang'ing parallel, with the bottom ring hanging mnside of them.

Grasp the TWO RINGS, (Figure 33) in the left hand, and re

taining the key in right, reach down and take bottom ring in r.ight

WITH KEY.,

Release the left hand and spin the rinse, (Figure1 39) The 

key and ring just picked up are .in right hand supporting them.

Jerk the hands apart and show that the rings are genuinely linked.. 

The rings are so. held that the key;|s nearest the body.. 

During the uerking unlink the key from the outermost ring .in the 

LEFT hand., BUT HOLD ON TO THE SOLID PAIR IN THE LEFT AND THE KEY 

AND SOLID RING .IN THE RilGHT.,

Jerk the rings again. Apparently no
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Then release rings from left again,

CAH,

While the bottom pair are

SPINNING, RELEASE THE SOLID, OR 

outermost, ring with FINGERS Or 

RIGHT, BUT RETAINING KEY., APP

ARENTLY THE RING WILL fa LTER. I UG

LY and hesitatingly penetrate 

DOWN THROUGH TO THE BOTTOM OF 

THE CHAIN,-

SECOND WOVE EY ENOCHS

The business in this move

IS THE SANE AS THAT BEFORE, UP 

UNTIL THE KEY HAS BEEN UNLINKED 

FROM ONE OF THOSE IN THE LEFT.,

Here you hold them parallel with

AND SPIN THEM AS FAST AS YOU

Hcy«*ouD

RIGHT ring, and

PERLY DOME,

THE FLOOR, (FIGURE 40) 

Release the Right solid 

ring. Let it swing down 

and sway to and fro for 

a moment.. Then release 

the .INNERMOST r ing in the 

left hand.. The effect

WILL BE SIMILAR TO (FIGURE 

41) AFTER DROPPING THE

(Figure 42) after dropping the left ring., .IF PRO-

Fi (t F 0



The secret of doing .it properly, however, rests in getting

THE BOTTOM RING WITH THE RMSHT HAND WHILE THE KEY IS RETAINED IN THE

RIGHT., DO NOT MAKE ANY TWISTS OR TURNa, SIMPLY TAKE THE DOUBLE 

RINGS : I N THE LEFT AND HOLD THE RUNGS WHILE THE RIGHT, WITH KEY,

DROPS DOWN AND GETS THE EXTRA SINGLE AT THE BOTTOM.

LITERATURE ON THE LINKING RINGS

Before leaving the subject, I should like to call your attent

ion TO WHAT ;l KfJOW TO HAVE BEEN WRITTEN PREVIOUSLY ON THIS SUBJECT.,

"The Lincoln Rings'1 by Namreh (Herman N, Weber)., A splend.id

TREATISE OH THE EFFECT AND UNTIL THIS ONE THE ONi.Y MANUSCRIPT 

DEALING EXHAUSTIVELY WITH THE SUBJECT., PARTICULAR EMPHASIS IS 

PLACED ON THE MAKING OF THE FIGURES, I UNDERSTAND THaT THIS MANUS

CRIPT IS NOW OUT OF PR. I NT AND WILL NOT BE REISSUED, ACCORDING TO 

THE AUTHOR'S PRESENT .INTENTION.,

The Tarsell Course gives Eugene Laurant’s splendid routine 

c omplete ly.,

"For Mag i c. i a n ’ s Only" by CHas, 'Waller.. A beautiful original 

story-presentation by one of the most original men .in the entire

WORLD OF MAGIC., THERE ARE ALSO SOME NEW MOVES EXPLAINED.,

Digressing, fob the moment, I should like to take this oppor

tunity to thank Mr., waller for the many excellent things he has 

written, and the pleasure : I T Has been to me to read and glory .in his 

EXCELLENT IDEAG, I THINK C H A a « WALLER IS THE GREATEST WR: ITER MAGIC

has ever had.,

"The Modern Conjuror" sy C. Lang Neill has a presentation using 

the old method.,

"Modern Magic" also goes :|nto the old methods rather completely..
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"Secrets of Magic" sy Blackstone gives a modern method of

PERFORMING THE R, ING3.„

"The Sphinx" carried a contest .in the amateur department, 

then under the guidance of the iingenjous Wright and Larsen com

bination, SOME SEVERAL MONTHS AGO*'

Numerous other contributions have appeared .in var.ious of 

the magazines from time to time, mostly with ;ind,iv.idual moves.*
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CUT & PE STOPt'D POPE: AAKIPULAl ION"

Jjy jf-IK'trL F/
This ms the greatest vr6 kk on all methods of accomplishing a single 

EFFECT that has EVER' BEEN ISSUED.. EVERY KNOWN SLEMGHT, FAKE, DODGE 

OR SUBTERFUGE MS COMPLETELY EXPLAINED ANU THE OPERATION DETAILED..

Illustrated by accomplished artists, every move ms clearly explamn-

EQ" THE CUT AND RESTORED ROPE EFFECT AS CERTAINLY

ONE OF THE STRONGEST UN THE WHOLE REALM OF 

MAGIC AND "CUT AND RESTORED ROPE MANIPULATION"

_ IIS THE ONLY WAY TO BUILD MT UP AS ;IT DESERVES..

FROM US, OR THE DEALER WHO SUPPLIED THIS BOOK .......... PRICE $2.50
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The only book giving a complete ground-work mn handling Jumbos.

All FLOURISHES, SLEIGHTS, PASSES AND .IDEAS,,. HUNDREDS OF SMALL 

CARD EFFECTS ARE NOW MADE POSS.I3LE WITH LARGE CARDS,. Ma N Y NEW

mdhas for working up your own effects.

Get a pack of Jumbos and a copy of "Jumbo Caro Manm pulat i on"< today.,

FROM US, OR THE DEALER WHO SUPPLIED THIS BOOK _ _ _ _ _  PRilCE $2.00
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Thirty ring effects, explamned by one of the really great card experts.
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INDETECTO
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A TRIPLE CLIMAX 
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X' RAY
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THE mystic paper slips

SPELL IT 

SEPARATION
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cards mysterio 

card under foot 

! T HE SYMPATHETIC CARDS

card under hat

is the card you •'hought of there

YOUR CARD AT ANY NUMBER 

RED OR BLACK

twelve cards to pocket

PSYCHIC PHOTOGRAPHY 
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FROM OUT OF POCKET 

SYSTEM PR'ICE $2.50
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