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A TRICKY THIMBLE.

This is a series of advanced sleights with thimbles - a popular
article with manipulators. In perfecting these sleights, it has been born
in mind that a rapid or sudden wovsment is to be avoided, as they show
a weakness in the principle invloved. Any sleight should be complete in
itself snd only require proper executbtion to be decepiive. A feature of
these moves 1is the deliberate manner in which they can be performed -

g decided advantage.

It is necesary for the reader to know how to thumb palm and back
palm a thimble, To thumb palm, have a thimble on the right index finger,
bend 1t in until the thimble erd touches the thumb crotch where it is
gripped, then the forefinger is withdrawn and straightened. The action
is covered by a -slight up and down motion of the hand which should be
back to the audience, of course. Now we shall see how this is employed.

Stand facing the audience, left hand about waist high and palm out,
right hand held naturally with a thimble on the forefinger. Lay the thim-
ble against the center of the left palm and close the fingers slowly,
around it. Now, as you turn to the left, swing both hands upward and out-
ward, at the same time thumb palming the thimble in the right hand and
re - inserting the forefinger in the left fist before the arms stop moving
To the audience, it appears that you have merely pivoted to the left and
moved the hands to a more natural position. Slowly withdraw the left fore-
finger - apparently the thimble remains in the closed left hand. It is
then squeezed out of sight, the left being opened immediately after, A
change - over - palm folows to prove both hands empty. The right fingers
rest against the base of the left palm. A turn to the right is made and
a3 the hands pass, the left third finger is inserted into the thimble
which is bent in aguinst the pulm, after which the right is shown empty.
Reproduce the thimble from the back of the right hand. '

This second sleight is a little more difficult and more effective,
This time you face left, with the thimble on the right thumb. Show the
left hand empty, then turn it over closing the fingers. Place the thimble
into the left fist, the other right fingers going behind it. Now, the
right first and third fingers bend in and clip the thimble by the rim,
one on each side, then the second fingers moves in front of the mouth of
the thimbles and all the fingers are straightened. Thus the thimble hes
“been transferred to the back of the right hand, or back palmed. The right
is then twisted down and up in front of the left wrist so that the palm
can be seen pluinly. Figure 1. Remove the right thumb, turn the hand over
and thumb palm the thimble from the back position. Vunish it from the
;eft afterwards "picking" it from the air on the right forefinger. This
18 a very clever little move that you will like once you have mastered it.

The next two vanishes cannot be performed with the coat sleeves
rolled up because they are responsible for the disappearance. But few of
the present dey magician take the trouble to eliminate this suspicion of
"how it 1s done" anyway. Copyrighted ----1930
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Nine = tenths of the audience will slways believe that " up his
sleeve & explains the mystery perfectly, whether it be with matches or
dainty young lady assistants, so why worry ?

Stend with the right side to the audience; the thimble on the
right forefinger. Piace it in the left hand, which is turned over, then
show the empty right hand. Rub the back of the left hand for a moment
with right and as you do so, let the thimble drop from between the left
thumb and forefinger into the right coat sleeve. Slap the left hand,
open guickly and prove that the thimble has venished completely by show-
ing both hands empty. It can then be found behind the right knee as the
thimble will drop into the hand whken it is lowered.

Two thimbles are used in this novel routine, one of which was pres
viously concealed under the vest, the other being on the right forefingsr
Place the thimble into the left hand, show the right hand, then slowly
open the left and exhibit the thimble with a "wouldn't" deceive you for
the world expression. Again the thimble is transferred from the right
forefinger to the left hand, but this time - with a downward movement to
cover it - the thimble is moved from the first to the second finger as
the right hand swings over to place the thimble in the left.

Thus the left fingers close around the bare forefinger, while the
second finger goes into the left coat sleeve. Figure 2. The thumb and .
third finger outside the sleeve help remove the thimble which is left hid
in the sleeve and the right hand moved away. Both hands are subsequently
shown empty and the thimble produced, on the right forefinger, from under
the vest. Taus, by a subtle application of the principle of the psycholog
of deception, the attention of the audience has been completely diverted
from the vanish of the first thimble, and that but one thimble is being
used is not doubted. As the second thimble is being produced, the left
arm drops to the side and the thimble in the coat sleeve falls into the
hand, which closes. Now, place the visible thimble on the back of the
left hand. The right hand is raised to slap the back of the left, but
Just before it strikes the thimble, the left turns inward rapidly, £lip-
ping the top thimble down the right sleeve, and the open palm strikes
the left fist with a loud smack. Apparently you have forced the thimble
#hrough the left hand for when it is opened, the thimble is found there-
in, It is necessary to study closely the angles of visibility in all
tﬁese sleeve vanishes, as the positions must be correct to prevent dis-
closure,

The sbove sleights will provide andieffective and original routine
of thimble manipulations which can be worked at any time. Practice is
essentlal, of course, but dexterity is attained by assidumous application
only, and you will be amply repaid for your efforts.

“lMore Manipulative Magic™ S.me size and makeup as this booklet. Complete
manipulative effects for the amature as well as the professional.
Price postpaid t0 your oddreSS——————m——- - 8 1,25
Copyrighted-——~---1930
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ARENCH'S LIk Pa3g.

This sleight, which I belive ig original with me, is in my opinion
one of the neatest, phelticst and mest desuptive in the whole eategory of
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Scmetimes, in withdrawing the fag from the left fist, instead of
sliding it straight out over the left thumb, I drop the thumb slightly
and sort of pivot the cigarette into the c¢lip palm in the right hand. In
some respecvs this move is supericr,

DON'T DROP 1IT.

This rapid fire ball vanish was shown to me by Clettis V. Musson,
of Chicago, some years ago, but I do not know hiwether it was original with
him, although I have nevsr run acrecss & ball vanish worked in a similiar
manner,

A ball is held in the left finger tips and a handkerchief is throw
over it. The ball c¢an then be felt through the cloth by the spectators,
after which someone is requested %o clasp their hand tightly around the
performer's wrist to prevent him from secretly extracting the ball. Never-
theless, on command, the hardkerchief is whisked away, shkowing the ball
has vanished. It can be produced from either the spectator’'s or the per -
former's pocket.

The volunteer assistant is allowed to feel the ball through the
cambric, Then the magician shows how he wants assistant to grasp wrist wit
both hands, binding the handkerchief at the bottom. This the performer
does with his free right hand. Now, as this hand is teken from the wrist,
it drops to the front and slightly below the hanging handkerchief. The
left hand is then moved forward for the assistant to grasp, but as it
passes over the wailting right hand, the ball is dropped into the letter
and pvalmed. It can then be vocketed or introduced into the victim's side
coat pocket, while pattering, to be produced later. Copyrighted---1930
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The handkerchief i3 jerked off the left hend by the spectator, of
course. Ancther Lall move vhav has a family rcsenmblance tc the fore -
going and yeb is sntirely disicilar is the folliowirng, 1t 1s & good me-
thol o dispese ofvthe last hell and shell in tue Mulbtirlying balls.

hand is shown empty end a half turn is mede during which the
sh 1l off and placed into the left trom 3 pochet. (4 left
hal® turo 3 y Liag caesSel,) Thse 1oft £ 5 tins ren.in insert-
ed a . ! me wlightliy open rith the single
ball e s the hoand Tivet end second fingurs, u tue upword
tossing mot iy 1 the seccnd dovwnwerd move, vhe hall is thrown seress
and couint hy the Left hand end pockebed, while the righv ceorvirues up-

ward cnd tosses®™ the sphere into thin space. Some 1ittle pr..cvice is

necessary but the sleight 1s very surprising and well worth the efrort.

PRESTO CHANGO,

A novel notion with a handkerchief and billiard balls which, in
cepable hands, never fails to surprise in a rather amusing way. Briefly
in effect, & black ball is producsd from a pocket handkerchief, which is
thrown over the left fist and poked down into the fist znd the bleck
ball pusihed into same. The left fingers squeeze bthe ball arnd it rises
out oi the nocket -—~ grsen., The hands and the handkerchicf sre empty.

Before commencing the green bell is placed under the left arm pit
and held there. This does not restrict the movements of the arm to any
noticeeble extent, - in fact, one cen run through an entire routine of
ball sleights with perfect ease of execution. The black bell is polmed
in the left hand holding the handkerchief by one corner, back to the
audience, the right holding the opposite corner with the pelm out. The
arms arc crossed to show the obther gide of the handkerchief and, «s the
right hand passes behind and below the left, ball is dropped into it,
Pigure 4. Then the left palm is shown. The arms move back, the left as-
sumes e position directly below the right and, under cover of the hand-
kerchief, the ball is dropped into the left again., A few trials befofe
a mirror will ascertain the correct movements with tThe handkcerchief to
conceal the ball at all times. The left goes under the handkerchief a -
bout the center, after which the right whips it off, and the black
sphere becomes visible.

The ball is held between the left thumb and index finger, between
this and the second finger, a corner of the handkerchiel is clipped - in
the right between the thumb and forefinger. The handkerchie: 1is again
reversed as above, this time the green ball being dropped into the right
fingers immediately below the arm pit and palmed, then back again to the
original position, Now, facing the audience, take the bleck ball from
the left, which guickly goes under the center of tne handkerchief, push
the black ball down into the fist to form a pocket, then squecze it outb
again. As the right picks uwp the ball, the green one is rolled into the
lower fingers where it is gripped. The body bturns to the leit, during
which the right fingers push the green bsll down into the pocket and
place the black Copyrighted ~—veee-- 1930
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n top of the fist, The fist is turned toward the front and Lae spec -
tors see tne right fingers push sthe sphere sbout half way irto the
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The arm pit dodge can be used as single ball production with ex -
cellent remnl¥s, especianlly in parler or imprompitu worl,

SLIPPIRY SPHERE.

Here is a new ball sleight that is always good for a laugh. More-
over it is comparatively easy and something a 1little different for the
lover of clean ball moves,

Performer stands facing audience. The ball is held between the right
first and second fingers, palm out. Left hand moves over, the thumb goes
in between the fingers and around behind hall, which should still be
visibie to the avdience. Yhe two hands swipg just cliphtly to the right
and then to the 1sft a8 the nerformer pivots left, Gurics the pall
is let f£811 into the three rizht fingers and is immedietely f The
ball is wnot paimed in the usual menner, heowever., As 1t 0
the palm, the third firnger holds the ball in »iace, the othcr {irgers
assws vne natural, slightly curved position.figure . (In ny estination
thic metbhod of pulming a ball allows the hanrd to be held in a periectly
relaxed and naturil manner, somctliing the regular grip palm does not do.
It always seened to me that the contraction of the hard, s in the stand-
ard slecight, is so very noticeable as to cieate suspicion even with per-
fect misdircetion. The manipulator will understand, of course, that I
refer to a routine of sleights in which the movements are similiar and
rcpoated changover palms and acquitments are necessary.)

The left hand, which has swung out to a position about shoulder
high, back to audience, now crushes the ball out of sight. Now for the
change - over palm. The right hand points to the left, the forefinger
touching the leit wrist. Very deliberately, the performer turns to the
right and as the hands pass, the ball touches the base of the left hand
and is rolled into palming position where it is gripped by the left third
finger. The right hand is then shown empty and the ball produced from
the back of it,

Again the ball is placed between the right fingers as before, the
left hand approaches, thumb goes behind the ball, the swing to the left
and this time the ball is really taken in the left hand. "Can jou imagine
it, my friends, - sometimes people get the idea that I do not put the
ball in the left hand at all (touching same) but conceal it irn my right
hand". Here porformer faces audience, the left hand points to the right
which is shown empty. "Now isn't that ridiculous. Because that would be
deception and I wouldn's deceive you for anything - No I wouldn't.. "

Copyrighted---ww-e~ 1930
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Maw, L suppcese you think the ball is in my left hand. 0f course it
igs (show left hanﬁ enpty, registering surprise that it should be ©o) that
is, St owng nrtill s moment ago but now 1t has made a bally flight.™ The

st is copbional, You esn reproduce the bsll from the back of the left
hﬂ" or secrehly 1000 ¢ cof it without reproduction, as you choose.

Very similiar to the above, and also to Burling Eull's "One On You"
ball pass, is tihe followling which I entitled,

THE FLIP PASS.

Performer stands facing right, the ball is held by the extreme tips
of the thumb and second finger of the left hand, which is held palm up.
The right thumb goes under the ball, the fingers closing slowly around
same from above., The ball is let drop into the pocket formed by the left
sccond, third and fourtn fingers just as the rightv hand closes around
same, and is retained in that positicon. Right hapd swings awey apparently
containing the balli. '

"I shell now attempt something different - namely to pass the ball
from my right hand up my arm across my back and into my left hand. I know
that sounds impossidle but I just love doing impossible tthcu." A& he
says this, the performer opens the right hand wich snap of the fingers.
It is cmpty. Almost instantly the 1eft fingers reach into the air and
reproduce the pall.

In the second part the right really takes the ball, which is held
in the cupped flnoers, not in the palm. The left foreflpgers pointing to
right, touches same¢ at the basc of the right forefirger. The left then
turns palm 60 audience, spreading tne fingers apart. At the same time,
the right thumb is doublcd in behind the ball in the flipping pos1t10n.
Now, as the hands move downwerds and then upwards, the left hand turns
guickly, the bell is flipped, or snapped, into it by stroightering the
thumb, and ball is palmed immediately +ir c¢he finger clip position as cX-
plained above., Right hand moves upwvard rapidly as if cornvainirg the ball,
but the left hand remains stationary, pointing to the right which is
opened with a scueezing motion of the Tingers and shown empty. The boll
is cauvght from the air. Somctimes the cffect ig varied by passing the
hall through the kxnecs instced of vanishing it from the right cnd re -
producing the spacre as has just been exploined,

I believe the recder will agree thot the moves are somewhat of on
improvement over those of "Onc On You" which is o very diificult bell
sleight to execute properly. : Copyrighted——wem cmmua 19307
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A "SURPRISE" VANISH AND COLOR-CHANGE.

The first part or the evanishment of the ball of this combination
was originated by the writer some two years ago while tossing a ball from
hand to hand. About the color change, I am not so positive. I have since
been informed that Cardini included this change in one of his former acts,
80 I shall credit him with the first honors. I include it because the
color change follows the vanish perfectly, being similiar ir method, and
for the reason that it is not generally known to manipulators - of which
I am practically certain.

As the audience sees it, a white ball is tossed into the air - once,
twice, three times, but in its third upward flight it vanishes completely,
only to be discovered hiding under the vest. Once again the mithbtnhaewd:
throws the white sphere into space, catches it, repeats the action and
catches it, and still another time it starts upward where it visibli}¥ change-
es its color to a bright red. Furthermore, both hands are shown to cortain
only one ball ~ the red.

The beauty of these sleights lies in the fact that the spectators
are convinced that only one hand is being used throughout, which is almost
true. In other respects, they do not differ greatly in effectivemess from
dozens of vanishes and color changes well known to the proffession. A
white and a red ball are needed, the red being vested on the right side,
and the white ir the coat breast pocket behind the handkerchief. Reach in-
to the pocket with the right hand to remove the handkerchief, taking the
ball out at the same time, and palming it as you give the handkerchief a
f1ip to unfold it. Jipe the exposed left palm, which. grips the ball as
you transfer the handkerchief and pivot to the right to wipe that palm,
convineing proof that the hands conceal nothing? The handkerchief is held
in the right finger tips by the one corner and given a flip, then moved
over in front of the left, simultaneously the ball rolls into the curved
fingers. The handkerchief is drawn swiftly across the back of the left
hand as the thumb rolls the ball up over the forefinger where it is ex -
posed to view. Work this production very quickly.

The vanish really constitutes the "surprise" of this combination.
Stand directly facing the audience, the ball is held in the right fingers
and tossed about three feet into the air, toward the right so that when
it is caught in the same hand, .you will be facing toward the right side of
the stage. FPigure 6. This time, it is tossed straight upward, and agaiw
caught in the right hand. Now, as the hand swings downward for the third
toss, the ball is dropped into the left hand, which is held about waist
high and in a slightly forward position to receive it. The right continues
on downward, then rapidly upward, simulating the throwing movement. The
spectators will follow this upward flight (?) of the ball, so that it is
an easy matter for the left to vest the sphere. The right turns and comes
to a stop with the back out, pauses there for a moment, then makes a grab
as 1f catching the ball, the fingers are snapped as the hand is turned
over, and the ball is gone ! So much for the vanish. To reproduce, the_
right fingers go under the vest to turn it back, stealing the.red ball 1n
reality, while the left brings the white sphere into view. Copyrighted 1950



fg)

The color change is almost a vrepetition of the vanish, and needs
explanatiion on two points only - the proper catching of the ball to keep
it from c¢licking against the red, snd the final change movemerts. In %She
two preiiminery tosses, the white bsil Fallis on the rizht second fingsr
and is graspced by the fhurmb and Forafing:r thus L6 can
red: ol in the third ¢ the rei Lell deops toto bhe
third snd 11%63a f1i . 1ogued Lown, and
their $ips as 46 goes uwp, bhe wh 1L obeins dameds
the red ball iz cauwsht, the rigw Aawinda i
the Torece off the balils drop, ond
in the whove verish, this, during a half
conbains but ore hall, and as the lelt Yok
naturally presumed o be so yet, fthe change of the tuo ta
technically.
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ANOTHER CARD FLOURISH,

New and different card flourishes are very few in number and those
we have are lamentably alike in esppearance. While I do not claim this
Sleight to be an exception, there is something about it that puts it a -
cross, )

About twelve cards held in the right hand are placed into the left,
from which they vanish to pass through the knees into the right hand., They
are again taklen in the left hand and vanished by rubbing the cords into
the right elbow, after which the right hand is turned over and shown emptye
Like a flash the right hand produces the fan from the air.

Performer faces audience, the fan in the left hand. Right approachee
squares the cards up and holds the packet by the ends, the fingers at the
top and the thumb at the bottom. The left thumb and forefinger hold the
cards by the lower corners. The hands swing down and up and the rigkt ap-
parently places the cards in the left which immediately turns over. In
reality, the cards are clipped by their upper corners bebtween the first
and second fingers and the third end fourth fingers of the right hand,
otherwise the front position of the front and back palm. Figure 7. Both
hands then swing down to the knees, the left hand makes a motion of pass-
ing the cards through them and opens with & snap of the fingers, and the
right produces the fan from the right knee almost simultaneously.

The fan is squared up and held in the right hand, by the end, this
time palm up. The left is held with the fingers pointing upward. The right
nend swings over and places the cards in the left palm, the fingers slow-
1y closing around the cards. The right fingers clip the packet by the
lower corners and sort of slip the cards from the left palm as it is turn-
el back to audience and moves away. The left hand rubs the cards into the
right elbow, during which the right arm naturally bernds upwards so that
the hand almost touches the ear. Now, while still vanishing .the cards in-
to the elbow, turn to the Yight and the cards are placed between the neck
and the collar. Pigure 8. The left is proven empty but the right is moved
straight out from the shoulder, back exposed, then gquickly turned over aznd-
nothing is seen. The right hand then moves through the air in « manner as

Copyrighted-—~--- Q20
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if searching for the cards hidden there. He makes s motion to brush back
a stray lock of hair, the ¢ards are grasped and instantly the r1ght hand
shoots out and the fan of cards is materislized.

This reproduction of the carde may sound barefaced, but neverthe-
less 1t is effective. The audience never gees the fan umtil the extremely
rapid outward motion of she arm is stopped and then the fan becomes visiz
ble. A trial before the mirror will convince the card artist of this fact.

FRENCH'S CARD B3TABBING ROUTINE.

This is purely a sleight of hand routine, the weffect of which is
too well known to necessitate description. The method of pperation has
its points of originality, however.

Have the pack well shuffled, then two cards freely selected, the
selectors being close together preferably. The pack is divided, in readi-
ness for the pass, and the two cards placed onto the lower half Now, in
stead of merely placing the upper packet on the lower, per usual, sprlng
these cards on top of the selected ones keeping the two halves separated
by the little finger., Then, in squaring them up, should the execution of
the pass be noticed, it will not appear as a deliberate sleight, The two
cards are now on top of the pack. False shuffle so that one will be on
top and one on the bottom. This is done by the overhand shuffle, first
bringing both cards to the bottom by slipping them onto the fingers and
shuffling the rest of the pack on these, second, in cutting the pack a -
gain, slip the bottom card onto the fdce of the top packet, this bring-
ing it to the bottom again, then, in shuffling lower half, hold the bot-
tom or selected card until the last and throw it on top - thus you have
merely reversed its position, as in counting cards., In shuffllng, it is
extremeely easy to glimpse the selected cards, and you should now know
the names of the top and bottom cards. Je will say the top card is the
Jack of Spades and the bottom the Ace of Hearts.

Now, wrep the cards in o small piece of paper, tcoking care thot
you do not expose the Ace of Hearts in doing so. Now have a spectator in-
sert a knife into the center of the pack. Tear off the poper cnd cxhibit
the pack cut by the knife, meanwhile pattering.

"Thus faor you have been unaware of the purpose of the experiment,’¥
but now I propose to inform you of my intentions. In fect, I will muke
a prediection. Due to the peculiar offinity existant betueen these curds
and this knife, I «m sufe in saying thaet the dividing blade will locate
the two cards selected by these gentlemen ~- sturtling as it muy seem.
Not only that but it has told me the names of those cards. Therefore,
ladies and gentlemen, it is my prediction that we shull find the two ses
lected cards sepqruted by the knife -- the Ace of Hearts above the blcde
and the Jutk of Spades below. Je shall see".

The spectator who stabbed +the cards is asked to w~ithdrow the .
knife, separating the cards at the break with the fingers. Now, in turning
to your assistants, make the pass and the selected cards will be in the
center, aguin inserting all the left fingers in the breuk s before for
naturalness, Copyrighted ~---- 1930
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PAPER & PASTEBOARDS.

This is written for the card artiste who is ever on the lookout for
@ novel routine to open & card act, other than the prosaic manner of mere-
1y picking up a pack of cards.

In effect, a large piece of tissue paper decorated with red end
black pips of playing cards is freely shown, torn into small pieces and
immediately restored. Jith two small hoops, this piece is formed into ¢
paper "tambourine", from which the manipulator produces a large fan of
cards by merely thrusting his empty (?) right hand thru the paper. The
audience sees that the fan consists of some ten or fifteen cards, This
fan is "tossed" into the air and reproduced from under the vest - on the
left side. This fan is squared up and pushed into the right fist, this
move repeated, then right squares cards out of sight. This fan is repro-
duced from the bottom edge of the coat, cards fanning over the dark cloth
of the trousers with pretty effect. Performer squares up fan and places
it on the left palm with the remark, "I think that is all, -~ excepting
for this small bunch down here", producing another fan from the right
knee. These cards are also laid on the left palm with the rest.

Now, 21l this time the gudience sees and thinks you are working with
but one fan of cards and this impression should be accentuated ~ so that
when the full pack is fanned, it comes as a distinet surprise. "Which
makes & full pack of fifty - two cards -- excluding the Joker, butbt then
we'll £ind him hanging sround the joints - this one is open all right",

Joker is on top, palmed in right hand and produced from left elbow
which closes the routine with a laugh,

The methods employed need 1little or no explanation as most of them
are familiar. The cards are distributed as follows, Ten or fifteen - as
many aS can be conveniently back ~ palmed, are in an Excelsior Clip undser
the right side of the vest. About fifteen are arranged similerly under
the left side - both packets just above the edge of the vest. The rest of
the pack is concealed under the left side of the coat, in a Bull-dog Clip
or simildr device. Another Excelsior Clip is on the table, along with the
tambourine rings and the large square of tissue ( on which the pips or
spots of cards have been painted for effect ) arranged as for the Turbell
Chinese paper tearing effect.

The performer first presents the torn paper trick, then the tamboure
ine is made, and the first fan produced a la Cardini, as explained in the
Tarbell Course. The extras clip is attached to this fan, which is vanished
by hooking onto right trousers leg during the tossing motion. Actually by
make believe the cards are back palmed and reproduced from under the vest.
Cards are pushed in right fist until they prodtude from top, second time
they are thumb clipped in left and palmed, and right vanishes same. Repro-
duced from under the coat as in the effect, then the fan from the knees is
Produced.

Copyrighted —~--~- 1930



(11) ' e

FRENCH'S TRANSPO BALLS.

Nearly every magician has three or four extra shells among the ap-
paratus of his billiard ball tricks. With three balls of different colors
and shells to match, the following pretty little effect should offer no
difficulties to those magicians who feel inclined to add it to their
routines. It is quick and flashy and easily worked with very little pre-
paration and that is all one can ask of a trick.

Effect:- Three balls shown on all sides are placed each in a cone
of the same color. Upon & change being commanded the balls are seen to
change places in the various cones. The red now being in the green cone,
the green ball in the blue cone and the blue ball in the red cone,

Before showing, place a red shell over a blue ball, a blue shell
over a green ball and a green shell over the red ball. Have these os
a8 small plate on the table - a bit of wax will hold them in place until
you are ready to perform., Near plate, have three semi-circular pieces
of red, blue and green enameled paper, of such size that when rolled in-
to cones and the balls dropped into same, the balls will be completely
hidden from view.

Ir presenting, first roll the papers into cones. To keep the cones
from coming unrolled, I use tine paper claps - not paper clips - which
can be procured at most stationary stores. The ball covered with the
red shell is picked up between the thumb and forefinger of the right
hand - held with back toward audience - and shown. Now, the hand is turn-
ed over, but in doing so, the ball is clipped between the first and se-
cond fingers so that the shell is still toward the audience, who @hlnk
they have viewed the ball from all angles. Figure 9. The cone, which you
have been holding in the left hand, is again shown empty and the ball is
placed, not dropped, into it. In placing the ball into the cone, take
care that you do not turn the hand sideways and thus prematurely expose
the ball.

The shell must be pressed into the cone rather tightly so that it
will stick, with the ball now on top. The cone should be set on top of
something so that it will be above the table top. The same movemgnts
are repeuted with the second and third balls, placing the shell im the
cone of correspongimg color. A change is commanded, then the blue ball
is shown in the red cone, the green ball in the blue cone, and the red
ball in the green cone. The cones are then crumpled up - around the
shells and tossed onto the plate, disposing of all evidence. Arother
mystery has been evolved and offered to my brother magicians. Will it
meet with their approval® I wonder - and hope.

3¢ e e sl s ok ok Xk skl e dkeosk ke ko ke

To those of my readers who might care to make the acquaintance of.
Mr, Bdwin A. French, I am here placing his address so thut any who care
‘Yo write will find him an aggreeable fellow. 701 W. Fairchild Street,
Daaville, Illinais. Drop him a line fricnds. Copyrighted ~----- 1930
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A NOVEL CARD FAN VANISH.

This is indeed one of the prettiest vanishes of a fan of cards
ever offered to the pasteboard manirulator. The cards almost seem to melt
from the hands, so perfectly do the moves blend, and, best of all, the
sleight is not difficult to master.

The fan of cards, say ten, is held between the left four fingers,
in front, and the thumb to the rear, directly in front of the body. The
right hand moves over to close the fan with palm facing audience, and
thumb pointing downward. Right hand closes the fan, both hands square
cards up, with the left hand holding the pacliet by the sides. Right hand
now grasps the packet by the ends, thumb below and four fingers above,
and places it in the thumb crotch of the left hand which is turned palm
out so that audience can see entire pscket. Right fingers then bend the
cards double i. e, so that the upper and lower left hand corners of the
packet are pressed into the thumb crofch, the right fingers and .thumb
being curled around the doubled cards. The left hand did not move from its
position. Now,-as the hands swing downward and outward and the body pivots
to the right, the right hand, ostensibly, takes the doubled packet from
the left and swings to an extended position, about shoulder high, with
the back of closed hand to audience.

In reality, the packet is gripped by the corners, in the left
thunb crotch during the downward swing of the two hands, the left hand
second, third and little fingers curl around the palmed packet and helps
hold as well as conceal it while the forefinger points to the now empty
right fist.Figure 10, In other words, you have thumb palmed & number of

cards.

The cards are then "squeezed" out of sight. After hand has been
shown empty, do a change - over palm by transferring the packet from the
left hand to the right in exactly the same position as the hands pass
during a left turn by the body to show the left hand empty. The perform-
er then apparently catches the packet of cards from the air in the left
hand. Hc tells the audience that he will make the cards pass up the arm
at his commgnd, pointing to the left fist with the right forerfinger as
he says this. Jith s snap of the fingers, the left 1is turned over and
:ﬁOW? empty, and the right reaches under the left arm pit and reproduces

e fan.

To get the full extent of this vanish and reproduction, the moves
8hould be executed with deliberation and perfect smoothness, but not
8lowly. It is something you will use in your routine of flourishes so
practice until you can perform the moves in a finished manner befitting
your presentation,

_ "Phe Chinese Mystery Blocks" A beautiful effect with five blocks
galnted in an array of brilliant colors. Price complete with bag and

locks with complete insStructionsS. ——mmommmm e oo o e e e 1.50
Copyrighted-----1930
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TOUTLL LIKE IT."

A sleightly diffewent venish and color phsnge of a billard ball.
Vest a green ball on the right side and hawd a yellow ball on a table,
in pochet or elsewhere. '

Stand right side to andience, pick up yellow ball between right
thumb and second finger and show that the hands are otherwise empty with
out calling attention to the fact. Place the ball in the (¥) left hand,
fingers of which are held together and the yellow ball really being ‘
gripped by the thumb and the second and third fingers., The right fingers

do_rot_release their £rip on the bsll neither does the Tight move but
remains perfectly StationaTy, left fingers now apparently close around
ball, the left hand turns over snd swings away from the right, I say

apparently because the ball is cleverly and indectectably transferred

to the right palm.

Before turning over, the left hand moves downward slightly until
the ball is directly in front of the right palm in the exact position
to be gripped, when it is sort of "squeezed™ or slid off the left finger
tips and gripped in the right palm, after which the left fingers close
as if containing ball, the hand turns over back to audience and swings
out eand away from the right. Iv is not at all necessary to move the
right hand. It must be remembered, of course, that all the above move-
ments are continous, 1. e, they blend into one another perfectly and
are %o be execubted as one motion, so to speak.

After a momentary pause, the left hand is opened and the ball has
vanished., Now you execute an acquitment or change - over palm which -
leaves the sphere palmed in the left hand, finally reproducing the ball
from behind the left knee. As you do this, the right hand gets the
8reen ball from under the vest and palms same. Now you are rcady for the
color change., The movements are but little different from those explain-
ed in the vanish. The ycllow ball is held betwecn the right thumb and
second finger, This time, however, it is placed between the thumb and
forefinger of the left hand, the third and fourth fingers of which grip
the palmed green ball at the same time and hold the ball concealed.

The yellow ball is subtly "slipped"” into the right hand as describ-
ed above, and the left fist moves away containing the green ball. The
repetition of the moves used in the vanish is.purely psychological in
effect, - the spectators are impressed with the fact that you are doing
the same thing over again, consequently when you open the left hand and
exhibit a green ball in & hand they thought empty, the resultant as =
tonishment and surprise is all that could be desired,

) Have you got the first two books of this series? Priced postpaid

_'in the same form as this booklet. "Munipulative Magic"™ About 25 pages
-0f menipulative magic. "More Manipulative Magic" The second book con-

faining 25 pages with some exceptionally fine material. -Same size. Both

boaklets are $1,25 postpaid. Order from your dealer or direct to us.
Copyrighted~---1930
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WELL CAM YOU BEAT THAT!

The ten cards to pocket effect has long been one of the stand -bys
of the pasteborad artist. Here is one just a 1little different in effect
and method, It "happened”™ to be originated one evening while practicing
the above mentioned card classic, and given a trial, it proved quite
effective so I pass it on with hopes.

In effect:- Ten cards are counted out onto the magician's hand. A
gentleman spectator calls out a nupber between one and ten -~ say five,
A small drug enevelope is examined and the cards are placed into it by
the performer, after which it is marked and held in his left hand. The
spectator called out the number five, so the magician invisibly passes
five cards into his pocket from the envelope, The magician names eaci
card before the spectator removes it from his pocket - a feature that
never fails to impress an audience. When the envelope is opened, only
five cards remgin. '

General explanation:- All you need for this novel conception is
a white drug envelope into which the packet of ten cards will fif snugly,
and the ability to execute several sleights which will be fully explain-
ed, I might add that the memory must be exercised to the extent of re-
membering the names of ten cards in order but that will not prove to be
such a task, or mental strain as will be discovered kater. The old pre-
arranged pack principal can be employed here if desired: Eight Kings
threatened to save ninety-five Queens for one sick Knave. Qply ten cards
being used, the sentence would end "for" in this case. The sults would
runs Diamonds, Hiubbg Hpdrts and Spades. Thus the ten cards would be
arranged in this order. 8D, KC, 3H, 103, 2D, 7C, 9H, 535, @D, 4C, Of
course, if the performer does not fear to rely upon his memory, he can
arrange the cards to suit and memorize. '

Tnese ten card can be in the right trousers pocket, to be later
palmed out and added to the deck, or they can be on top of the paqk‘when
the presentation begins, Wr shall proceed under the second supposition.

Come forward with the pack in hand, insert the left 1little finger
under the packet of ten cards and palm them off in the right hand; then
offer the pack to be shuffled. Teke back the deck after it has been more
or less thoroughly shuffled, add the palmed cards to the top, then have
& spectator count ten cards from the to» of the deck onto your left palm,
Now request some gentleman to call out a number between one and ten, we
will suppose it is five. Get the envelope from your coat pocket and al-
low this spectator to examine it to his hearts content and they generally
6o, wWhile he is doing this,separate the top five cards from the lower
#ith the little fingers., Then the cards are transferred to the right -
tand, the four fingers along the upper end and the thumb holding the
break at the lower, Take the envelope back in the left and hold it by
She side edges in a manner exposing most of it. The principal and basic
rove of the trick requires careful attention to detail, especially thé
angles of visibility. The envclope is held with the little flap foldea
nack over the front which faces the spectators, Now the cards, faces
Lront, are moved up to the opening, the right thumb starts the corner
0f the front packet into the envelope at the right side, the rear pac -
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ket going outside and behind the envelope, and the cards are slipped
downward, It sppears to the spectatots that all the cards have been ine
serted into the envelope, while really five cards are being held against
the back of it. In sliding the two packets downward, the right little
finger drops to the right side of the cards and the forefinger to the
left side, thus holding them together and materially aiding in the op-
eration. The envelope and cards should now be held in the tips of the
left forefinger and thumb, immediately being transferred again to the
right hand, which receives them in the palm, finger pointing downward,
as the magiclan advances toward the spectator. This manner of holding
the envelope conceals the cards perfectly.

The spectator calling out the number is approached and the envelope
is placed into his coat breast pocket, which, by the way should have
& handkerchief in it., And the envelope is in front of the loose cards,
of course. On second though, however, the magician decides that the
envevelope should be marked so he removes it from the pockt for this
purpose, leaving the five cards rcmain in the pocket., This is where the
pocket handkerchief assists in hiding the cards. The idea of marking -
the envelope is mercly to divert attention from the pocket., After it is
initaialed, take the envelope and rctire a feow paces from the gentleman,
You can now pass the cards from the envelope into the unsusupecting
victim's pocket singly, in pairs, triplets, gqusdruplets, or anyway you
prefer but one at a time creates more comedy, I believe, The rest of
the trick is simplicity itself. The f£ive cards must be read in reverse
order, rememher., Your X -Ray eyes penctratc the cloth and see the first
card - the Deuce of Diasmonds - which is then removed by the spectetor,
and so on through the packet. The envelope is tossed to someone to open
and only five cards remain,

A "SLEIGHT" REVERSAL OF FORM.

The methods cmployed in the following card cffect are not new, as
the well posted magician will soon learn, but the applicetion is, thre-
fore the reader is being presented with virtually a new trick p - which,
fortunately, dosen't reguire more than two hands and the tern digits to
perform or more than twenty~-four hours of the dey to practice,

In effect, three cards are freely sclected, returned to the pack
which is ther thoroughly shuffled. The pack is immediately spread out,
faces down, on the table. In the center, face up, is one of the selected
cards, The performer again takes the pack in hard and, giving it «
slight waving motion up and down, another selected card appours, foce
up, on the deck., This selected card is left foce up on the top, the per-
former drops the pack on the table and the top card instantly changes
into the third selected card.

The cards are freely selected, the pack divided evenly and the spece
totors place their cards on the lower half. As the cards cre being re-
placed, sceretly bend, or bridge, the half in the right hond, - thus
you have your metihod of location. when the two halves are placed to -
goether, hold the pack between the left thumb and forefinger - this to

Copyrighted--——-—-- 1930
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prove to the audience that no break is being held over the selected
cerds in the center of the pack, 0f, course when your grip is relaxed,
the upper half assumes a convex position, and it is simple metter to
cut directly over the selected cards, then riffle the two halves %o -
gether, which hrings the seclected cards to the top in 2 netural menner.
-#hile it is not absolutely necessary, ot this stoge I palm the cards in
the right hand and give pack to a spectator to stmffle, siter which the
cards are palimed back on the pack,.

Now comes the sleight to reverse the last selected card in the
pack, There are a number of methods for executing this move, but the
following sleight is the one I worked out purposely for this trick and
is easy and as indectectable as any similisr stbteriuge known to me. The
pack is held in the left hand, face out, well back against the thumb,
just as if you were going to do an over - hand shuffle. Now as the right
hand approaches and grasps the pack, the left thumb slides the top card
downward about half an inch. Figure 11. The right hand slides the pack
forward to the fingertips which makes the top selected card slide of<f
the pack and drop face down on the palm, then the right fingers let the
pack drop face up on top of the selected card, To the audience, it app-
ears that you have merely moved the pack forward a little so as to let
it drop face up on the outstretched palm. The sleight can be done in a
twinkling and is indectectable with spectators on all sides -~ as I have
proven. The pack is now cut - the lower half onto the upper -~ half thus
pringing the selected card face down in the center of the pack. The right
hand takes the pack - face down now, and with a psreading motion, spreads
the cards in a semicircular row. The spectators is more than a 1little
surprised to see his card face up in the row of cards. The left hand
scopps up all the cards to the face up selected card, which is picked
up with the right fingers. "That is the card you selected, Sir". Tran-
sfer this packet of cards to the right hand then scoop up the rest of
the cards on the table in the left hand and place them below the right
hand cards and square up. The other two selected cards are again on top.

- The relocation of the second card is likewise very simple. The
pack is held in the left hand, selected card on top. During a swinging
wpward motion, the thumb slides the top card forward about half its
wldth., Pigure 12. Then a downward motion of the arm is made which causes
the projecting card to turn over, face up, on top of the pack. This card
isremoved and showm freely. At the same time, the left hand again slides
Yhe top card over the edge of the pack - about half an inch. You now
~are ready for the magical appearance of the third anrd last card - but

the first selected. The card in the right hand is placed on top of the
pack, face up, exactly over thHe projecting card. Both cards should now
oe 8lid about an inch, as one card, and attention called to the selected
card face up. You then apparently square up the pack: in reality, you
push the two cards out still further until over half their width is
projecting. The right fingers over the pack cover this completely.

Special Cards for the fan work described in an earlier portion of this.
book can be supplied at .35 per pack or three packs for $1.00. Poatage
extra. The best card obtainable for back paliming. Try a few.



_(17) I

Now 1if the pack is thrown downward with some force, the two cards
will revolve in the air, bringing the first selected card face up on
top of the pack and the other card will then be face down on the pack.
In other words, you have worked the o0ld "Revolufion" with two cards.

If the reader follows this explanation with the cards in hand, I
belive he will have no difficulty executing the various moves correctly.
And I truly hope that he will derive as much enjoyment from performing
this routinoe as has the writoer,

SOME "SLEIGHTS"

A necat method for palming a number of osnrds 4is possible with the
0ld Hermann two handed pass, The pack is held in the loft hand, face
out, third finger holding the break above the cards to be pglmed, se -
cond finger ocurled around front of pack, and first and fourth fingers
curled against the baok of pack, thumb holding cards ot the top sidse,
Right hand shown empty, then moves over and first finger and thumb grasps
rack at the lower edges, A slight turn to the left, during whieh the
left fingers move the rear packet downward and place the cards in a per
pect palming position in the right hand, This 1is by no means g difficult
sleight and the beauty of it lies in the fact thatthe palming ies prac-
tically indectectable. It is very useful in flourishes where a fan of
cards is to be produced - say from the knee,

A puzzling coler change with cards is as follows, Right hand is
shown empty, the pack is held in left, faces down. While right is be -
ing shown, left thumb slides top card over so that the upper cornerx
slightly projects over outer edge of pack. A turn to the left is made,
covering the aspproach of the right hand which clips this card between
the second and third fingers by this corner. Figure 13, Fingers being
s1ightly curved inward, but first and fourth fingers separated from
others., This finger clip palm is what makes the change so baffling as
it scems impossible to ooncesl a card and yet hold the hand so open and
natural. Pack is then turned over and attention directed to the face
card. Right now moves over and places palmed card so that it is at right
ongles to the pack, card face down of course, As the right fingers,
spread apart, brush over the face of the pack, the left fingers pivol
the palmed card up into place and the change is accomplished,

A "DIFFERENT" effcet utilizing the vanishing cigarette pull, A few
in-hales from the fag, smoke slowly blown into the air, during which the
pull is gotten into the left hand, Another deep .inhale, all the smokg
being retained in the mouth altho audience should not be aware of this.
Fag 1s vanished in pull in left fist, which is brought up to mouth as
though containing cigaerette, and s last "drag" taken from it, the smoke
iy the mouth being exhaled as though puffing, The illusion is perfect,
As the 0ld saying does go. The rest of the smoke is then blown through
the left fist, which is slowly opened with the effect that the smoke

dissolved the ciparette,.
: Copyrighted 1930



"THE FLEELING QUEEN-"
{Murray A. Sumner)

The effect of this monologue is that of the psrformer coming forward
with & pack of cards contained in the case., With a bow to the sudience
the performer starts with the following patter on the pages as out -
lined with the various cards and moves which blend from start to fin-
ish until the entire pack of cards have been completely used, For a
finish a smell amount of magic is entered into the story which makes
it just thet much more interesting.

Method of Prearranging the Pack:- A new pack of cards will be best suit
ed and one whioh still has the stamp on the cases This monologue makes
use of each and every card in the pack, and each one is used ONCE ONIY.

Begin by laying the first card face up on the table and the balence
thereon, likewise. This puts your pack in order for presentation.

10of G, 80of C, B8 of D, 6 0of C, 80f S, 5 of D, 2 of C, 4 of D, 3 of
S, 4 of S, 2 of D, A of S, 2 of S, J of H 9 of H K of C 4 of H X
of S, & of S, J of S, 10 of S, 9 of S, 7 of C, 7 of S, 6 of H, 6 of D,
6 of’ S, 3 of C, 3 of D 4 of C K of D 10 of D, 7 of D, 7 of H, J of
C, Q of D, Q of c, 9 of D, 9 of c, J of D, A of C, K of H, Joker, A of
D, (in pocket) Q of H, 5 of S, B of C, 2 of H, A of H, 5 of H, 3 of H,
1o of H and BLANCK (w1th the fake attached and small cards in same,

When performing the above effect the performer shows each card as he
patters along on the story. A very good suggestion is that of putting
in & few false shuffles and cuts which do not disturb the order of the
cards but which will greatly add to the effect on the minds of the
audience,

For your table & small side stand of 1light material such as the P. L,
or Thayer's side stands is reccomended to use to place the cards on
as they are taken from the paok, A stand of these types adds to your
effect and is really a suitable addition to your routine.

The New Pocket Size Chinese Sticks and Cords. Beautiful Red FEnamel
finish and brass tips. Smoothest working sticks on the market. Two

Bizes., Small SiZ2E mcmmmmmm e dmm ;e ————————— r———— & 3,50
Stage 5ize With Nick1led TASSELS ~mmmmmmmammmmmam<<m ;e e % 5.00
The Matchless Match Box complte with all acce80rig8~-mmmammmmenn 1.25
Peenié Weenie Shakers-weememamcemamana e ———— e —————————— .50
Penetrating Nickle improved version--<-eec---- e ————————— 1.75
Watch Winder., Makes any watch noisy-—-cmmmocccmecacoanna e ——— .25
Card in the Egg Pencil (ThAYer'S)wecemmoomcmcma e ~mm= 2,50
Midget Handkerchief Pull ~——mce-mececccmcc e cccc ;e cc e e e~ ——— - .50
Al Baker Slate —~=em———cmmemmaea e o e S e ———— 5,00

This page =m=——~———~Copyrighted 1928 & 1930
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Datter &  Routipe. B

"Now Vers Fiack (very black was just EIGHTER (LoC &C) but she PACKED
(hold up peck) her things awd ran sway froem home, because of HATRED
(8D - eigis red ) for her futher. A%ter viziving about sI1X (6C) cities,

ghe grrived in NEV YORY ccaa.eb¥Oka/T

"She secured work in a PACKING house (hold up pack) at TIGET (8&8S) dcllars
a Weekessws $011l that QVIRTLAID (ncint to tax stamps on case) her. Sns
stayed only PIVE (53 days and haed 70 (£C) give up. She nexli wag emvioed
in a factory, even harier wourk than BESCRE (5D). The THIFD (#3) day,

she CUT (false cubt the cards) her FOUE {23) finger.She had TH (2D) Leave,
she was not used to such work, for ner FAIDD (wplit deck and make a fan

N 7t

of cax»ds in each hand; had never turned a SPLDES (AS)Y.

"Inable TO (2S) work and penniless, she roamed the streets, and there
just by the merest chance, met an 0ld school pal......JACK HART (JH)
BENIGN, (9H) handsome, and a regular KING (KG;. He felt sorry FOR (4X)
her, and asked her to dine with him, So STRAIGHT (XS €3 JS 108 (S ) to
Child's ( or locak Cafe ) they went. A FULL y EQUSE (vC %8 6E €D 65)
there was, but thsy were eventmally sested. Bhe AT URARTIIV (8E cight
heart -1ly) for the waiter brought in several TRAYS (L0 3D) of food.
FORKING (4C EDJ out a TEN SPOT {i0D¢ neo paid the bill and the PAIR (7D
7H) left.™

"JACK (JC) escorted his QUERN (QD) to a LADIES CIUB (QC) to stay. He
leTt her promising to meet her at NINR (9D) the next evening. (Still
holding up the 9D, continue ) She thought he was a PIP (point to pip

on 9D of a chap and was right on deck at NINE (9C) next cvening. Tnsj
went for a stroll, and in the shadows, JACK (JD)} told her that he loved
her with an ACHING HEART, (4AC KH) #OULD point to table top) she be his
wife, You're a CASE (exhibit card case) Jack, she said, I'w no JOXER .
(Joker) he replied, and drew from his pocket a beautiful SOLITARE DIA
MOID (remove AD from your coat pocket) ring, fit for a QUERN (QH) And
s0 they became TW0 OF A KIND (6s €C) Two minds with but a single thought,
TWO HEARTS (2H) that beat as ONE (AH. Oh{ yes, this FIVE SPOT (5H) went
to the minister for his services.”

"They went BACK (display backs of cards) home, to her father, who, ple-
ased to see her again, gave them hig STAMP (point to stamp on card case)
of approval, and =11 THREE (2HQ were CONTENT (10H) ot lust. :

(Hold up the last card which is faked blank - continue) For her worries
were NOTHING,.,. but LITTLE ONES," (hand comes in front of faked card,
folding it down and displaying the small cards, remove them from the
little pocket, palming off the fake, at the same time spreading out the
little cards so that they may be seen to advantage.)

"Mapipulative Magic” The first of this series in book form contains some
very fine mapnipulative items such as, Manipulating with Huk, Gloves and
Cane, Complete Cigarette Act, Routines with cards etc. Price.....,1.25



— e _have here. _included .a. drawing _so_that you may see just how to con -
struet your faked card. (Note:-~ In this drawing we show the ordinary
zlaying card which in the story should be & blank card. This is ghown
for the sake of clearness, Should you desire to you could secure the
half size playing cards and rivet these togebher so thet you could
merely fold the large card over and then fon them out. The smull card
would have %o be glued to the back of the upper half of large card so
that when folded it would cover up the back of therlarge card, When
fanned the small cards only would be showing. This will do away with
the palming of the large card and also makes the effect clean cut.

Sce drawing. Pasfe on the lower half of an ordinary playing card a
small strip of good grade paper forming a pocket. Now bend the upper
half of the card down or simply scare it across with a razor blade and
the bending will ther be an easy matter . Insert cards into pocket and

place on back of pack and you are ready.

This 1ittle final bit may be omitted if so desired but as it adds Ho
the effect we suggest that you use it in the original story.

1

" MMqre Manipulative Magic" THe second book of this seriss contains the -
besy manipulative items with Billiard Bolls, Cards, giving the reader”
oollection that can only be found in Hull's books. See the Two Handed
Cuf with cardes Simultaneously, Pzessing Billiard Balls from one hand to
the other one at a time. A real treat for the manipulator. Price from

"your dealer or_direct from ns ab-m——mmmm e e e 1,256
‘ ’ Copyrightied ~--
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E{fect:- Performer asks a spectator to think of a numhsel between
ene and ten. When a number has been decided upon, he (the performer)
holding a pack of cavrds in his left hsnd, faces of cards to spectators,
Performer passes ten cards one &% a tixe into his right hand without -
disturbing their order, Recveshing terpoerery assistent to count them and
when he comes to his mwmber to memorize tns card at thab rrumber, 1, e,
if he thouzght of number [ive to rememher the T1rth card and so on. Card
is electod in this manner to make avsciuiely sure performer does not ob-
tain knowledge of the csrd. In the presentation this is emphasized,

The ten cards are deliberately replaced on top of deck which is
Placed on table. Tnis is done to prove to spectaters that no manipula-
tion takes place, which might be the case if the performer held the pack
in his hands, Performer now asks assistant what number he selected. On
being told performer removes one card at g time from top of pack until
he arrives at the chosen number. He places this card in spectator(s poc-
ket. Performer then takes a card from about the centrc of deck and places
it in his own pocket.

He now tells the sudience he will give them a demonstration of the
Speed necessary to deceive the eye. He tells them he will change cards
with spectator and will perform the action so fast that they will be
unable to see it. Turing to assistant he asks for the name of chosen,
card. On being told performer makes a quick pass, from his, 4o specta-
tors pocket, and sclected card eppears at his fingertips while specta-~
tor removes the card that was placed in performer’s pocket from his own
pocket.

Now for the secret:~ Which is really very simple. When performer
S8ks a spectator to think of a number between one and ten, he is hold-
ng pack in the left hand in the position for dealing. The right squares
wp the pack and secretly separats the two top cards from the rest_OI
the pack and a break is kept with the tip of the fourth finger. Fingure
14, Finger is not inserted as in making the pass but the fleshy part only
of fingertip is pressed in as the thumb 1ifts the two tops cards about
an eighth of an inch. As he starts to pass the cards one at a time into
the right hand the 1little finger is pulled downwards, thus enlarging
Yhe break sufficiently for the first and second fingertips of right to
grasp the two top cards, held as one, in one continuous move and held
tp for a moment to spectator's view, First and second fingers on face of
card, thumb on back and pressing rather firmly on space between the two
Zingers, thus causing card ? to bend back a little at the ends and fit-
“ing snugly against each other, It is held wp for a moment, the left
Weanwhile pushing the next card over side of pack. The right lays its
card on this one and both are held up. The action is repeated untill
%en have been passed into right hand, They are then deliberately ?GPl&?ed
on top of deck which is squared up and placed on table. Then inquire .-
what number was selected, The right dealing one card at a time untill
the selected rumber is reached. Tihis card is placed in spectator's poc-
ket without showing it. But counting the two top cards as one actually
- making his card one lower down than the number. Iy now being the top
carcof deck which is drovped on those counted off on takhliz. Sack 13
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“given & false shuffle;—if-desired;—and-out. at about _the center, slipping .
top card on lower packet while doing so. This card, apparently taken =~
from center of deck, is looked at and named by performer as he places it
hﬁf his side coat pocket, actually he names card in spectator's pocket,

As he tells the audience he will change the card with the assistant
without then seeing the action, he places his hand in his pocket ard
clips the top corners between first and second, and third and fourth
fingers as in the front and back palm sleight. The card being on the in
8ide of the hand and back of hand and right side of body to audience,
48 performer says "Now watch™ he makes a guick move towards spectators
pocket and releases corner between third and fourth fingers, causing
spectator’s card to suddenly appear between thumb and first finger.
Spectator then removes card from his pocket which of course is the card
that was epparently placed in performer’'s pocket.

ANOTHER CARD REVERSAL.
(Nelson C. Hahne)

A spectator is permitted to selectpd a card freely from a borrowed
pack. The performer cuts the pack in half holding the lower half of pack
face down on left palm. The spectator places his card face down on top
of the lower half. Now the performer replaces the upper half of pack.

At this point attention is called to the fact that no '"breaks” are held
and that the selected card is really in the center of the squared pack.
The performer turns the pack over so that it is now face up in the lefd
hand. The face up pack is held in a position for dealing. The cards are
dealt face up,onto the table. Wdhen the center of the pack is reached, a
card is found to be face down. This is the same card the spectator placed
in the center of pack.

These points are noteworthy. A borrowed pack is used. The two sle-
ights used {only one need be used if desired) are so simple and easy
of execution that their consideration is negligible. Absolutely no
breaks are held. Performer does not know the name of card. Speqtatgr
places the cardg in pack himself and he can see that 1t is facirg in
the same direction as the others.

The obly sleight required is the slip. This is very easy and is well
znown to all. Those who are a bit further advanced in manipulation can
make this feat more artistic by the use of the half - pass. It might de
explained here that before allowing the selection of & card, two cards
nust be turned face up on bottom of pack. These two cards can be turned
#ithout the audience's knowledge while shuffling or "playing” with. the .
cards, or they can be turned during the process of a preceding experimenv
<n turning the two cards face up, the half - pass can be performed bef-
fore the eyes of the spectators. This is done by placing the third fing~
er ( as in pass ) under top two cards (pack is held face down). These
ﬁwo top cards are pulled around underneath the pack. This causes thenm
poth to be face up on the bottom. Copyrighted~—--- 1930
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After these two cards are in a proper positien, the pack is fanned
and a specator is allowed to0 selcci# a card. Care must be taken that the
two fz2ce up cards on the bottom ars not exposed. Wwhile spectator is
i hl, card, the ncrxormf“ tar ns the Dack over., 411 the cards
WJo 1::“ card, ’?k‘ reviommer obs

: 1 oowio tTha Lower hglf

T i The

2% psck in left hand is held toward spectator who places his
aid Zzce down on top o it, Then the oe”formpm drnns the pac-
zet in the ;Jﬂnc H:ad an %) the 1l f Pz cently
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angles Lo
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It will be ## found that the card below the selected card is still
facing in the oposoite dirontion to the rest of the pack. If you wisz
Vo terminate the ciperimont hore, this cord must be secretly reversed:
this preserts rno diZiievit pioblem, Howewer, T usually precent a wel -
known reversal effezct afbher the above, Foxr the purpess of completeness,
I will describe ib.

After the card has been found in a reversed position as in abovs
effect, lay it with those on the table in a face up position also. Turn
the packet that is in left hand over. This places all of the cards ;n
a face down position with the exception of the bottom card., Now picz up
Yhe cards that are on the tebhle and place them on the packet in lef>

hand so that all the cards fsce in the same direction. While holding
rack in left hand, ask a spectator to cut the pack in helf. Tell hin to
turn his packet face up. Jhile he is doing this, secreily turn over
Jour packet, Place your pacxet on top of his arvarently hringing tnem
face to face., In reality ail of the cards are now fabLUF wp witnh the
exception of tje top card. Take pack and turn it over. Take off the oot~
tom (reversed) card end with it, fan the rest of the cazum. Place thig
card face down on top of pack. Spread cards and show that they are all
facing in the same direction.

-t is best to use cards that have white margins on the backs suca
asS Bicwcle or any good grade of cards. This reduces the possibilities
of exposing the reversed cards to s minimum.

Copyrighted--—~~-~~-- ~-193C



PENETRATION.
( Joseph Wallker )

In effect the perfor-er has a card selected from an ordinexy
guek the card is noted awd marked with spectators initisls if desired.
A 8mall envelope i8 now broushit forwsrd ond the chosen caxd i3 placed
inside. Note envelope is just a trifle larger than vlaying card. Xnve-
lope is sealed and held up so that the 17~ht will show through thus
yrroving that the card is st111 in the ’czopv. A percil is pnow token

51

and with the explanation that 2171 things in the handés of a nagician
become more ox 1&8S porous you Gelibsrately push the pernclil xipht thru
the envelope just about the cenber. Without any douwnt you have caused
the card in the envelope to become danaged and you offer our erolégies
tc thne spectators as you are sure that tuis tlme you have failed. Pushe
ing the vencil back and forward o few times to fully convince the spec-
tators that it really penetrates you withdraw the pencil and tear the
envelope open at the end and handing it to the qveOudtor to withdraw
the card. Card is found undamaged to their surpris

Requirements:- Pack of cards, small enveope just large emough
to hold the card and a pencil f£i11 your needs.

liethod :- Prepare the envelope by cutting the lower end off sharp
with apair of shears. Thus prepared it still looks eas if it was the
same, Offer the cards for selection and aiter the card has been seclect-
ed nave the spectator mark it for identification as this leaves an im-
vression on them as they know that you can switch the cards. Take carxd

not

Trom the spectator and place in the envelope. Se2l up and hold to an
electric golbe so that it can be seen through. Also turn envelope com-
pletely over showing all sides and that your hands contain nothing
else, Holding the envelope as you would hold a pack of cards for deal-
ing, only have a little more thaen hilsgf of the envelope out of your
hand., Bending your little finger in slightly you give the sides of the
envelope a slight sgueeze with the balance of your fingers which are
held with the back towards the audience as 4f keeping the envelope in
their sight at all times., The squeeze on the envelope loosens the card
which will then fall into the hand leaving just about half in the en-
velope. Figure 15. This is all done while the right hand is reaching
for the pencil which should he placed on your table giving you the de-
Sired misdirection of the audience as their eyes follow your right hand,

d turn it so that the top will be in an upright position with
your fingers which will now be pointing up. Figurs 16. This concesls
the card and also gives you the desired grip on your envelope. Also
the envelope is just about half way out of your hand. Taking the pen-
c¢il the performer places the point against the envelope and forces it
through. After showing the audience that it really penetrates the peu-
c¢il is withdrawn and placed on the table. Still holding the envelope in
ths same position the performer takes his fingers of the right hand ard
closes up the hale that was oaused by the pencil stating to the aud -
diences fthat _ Copyrighted 1930

%Brlnglnc the pencil up with the right hand you grasp the envel-
ope an
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he would remove all damage. (While closeing the hole the thumb of the
left hand which is held against the envelope slowly draws the envelope
down into his hand thus foreing the lower half of the card into the
envelope once more. This move is not Seen as the envelope 1s more or
less moved slightly as the hole is closed by the fingers of the right
hand. Now takeing the envelope and tearing off the end that was cut
you hand it out fo the specatator to remove the card and to examine to
his hearts content.

"THE PHANTOM CIGARETTE".

Bert Douglas & Sid Lorrsine.

The magician pretends to remove a cigarette paper from his pocket.
He then opens an imaginary package of tobacco and pretends to load the
invisible cigarette paper with the tobacco. He then goes through the
actions of hand rolling a cigarette and places the imaginary cigarette
between his lips, An imaginary match is then taken from the vest poc-
ket and this the performer apparently strikes on the sole of his shoe,
to the complete surprise of the sudience a flame appears at performers
finger tips, and when this is applied to the imaginary cigarette the
audience receive a second surprise for they find that the magician is
actually smoking a real cigarette which has appeared from nowhere. A
third surprise and climax is in store for the audience when to the sur-
prise of all the lighted cigarette mysteriously disappears from the
perform's hands, thereby proving that after all it was just a PHANTOM.

Requirements:- A black headed pin and a cigarette vanisher, Secure
the pin on the inside of the coat on the left hand side aboubt two and
a half inches, inserted at an angle so that a cigarette can be easily
placed upon the point with the pin running at an angle thru the cig -
arette. Be sure that these instructions are carried out as the cigar -
ette will not stay on the pin if it is just stuck on carelessly. The
cigarette should be in such a position that it will be easily acessible
by the left hand fingers as they reach under the bottom edge of the
coat. The vanisher is attached in the usual way which is by running the
elastic through the pant loops and thus around to the back so that the
pull will slightly hang limp. Attach the end of the e¢lastic with a
black pin which is supplicd So that it it becomes slightly taut. ( an
ordinary P. L. Cigarette holder can be used if you have one in your
collection to hold the cigarette in place of the pin if desired.

Jith this much accomplished you now take two mutches and insert in
netween the rubber toplift on the heel with the head pointing toawrds
the toe of your shoe. Figurc 17. In case you do not have the rubber top
11ft it will be necessary to make small openings in the leather heel
to securely hold the matches so that they will not shake loose while
walking. In the authors first manuscript they sugiested useing only one
maich but they have since added the extra match in case the match was
%o become -extinguished during the motion of the hand to the mouth. )

2his page copyrihted during previous year & Copyrighted——--—21930
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A piece off sandpaper from the side of g matobh box is now glued up
in front of the matches where the head will be about three quurters of
an inch away. When the match is pulled out from the toplift it will
then be exactly in position so that it will be a natural movement for
vyou to run it over the sand paper thus produceing your light. Another
suggestion is here offered and that is to use magician's wax for hold-
-ing the two matches in place or again you might use them with the heads
faceing the side of the shoe but we belive that the above first method
will be the best and most natural.

A first method of bening an ordinary paper clip was suggested for
the holding of the ciagertte in place under the side of the coot with
the clip sticking into the end of the cigarette so that it might easily
be secured by the fingers. All these methods are suggested so that the
performer may have his choice of the one which will best suit his needs.
Another thing for those who might care to purchase it as we suggested
in another portion of these directions is to use the P. L. Holder.

Presentation:~ In these instructions we have elimanated the match-
box and by doing so it brings the effect as clean cut as could be want-
ed, :

Performer having previously performed a number of other experiments
in magic states his desire for a smoke. Keaching into the vest pocket
for the cigarette paper he apparently removes the paper and then rench-
ing into the usual pocket for his pouch of tobacco he ogain spporently
pours the tobacco upon the paper and with the mouth draws tight the
strings of the bag and replaces in pocket.(Here the performer must to
the best of his ability pantomime the moking of a cigarette going thru
the most natural moves that can be conceived.) Although this is mostly
a silent effect a very good opportunity is given for the use of patter
which should be short but so spoken as to convey the idea of just what
you are doing. Wet the edge of the paper and apparently place the fin-
ished cigarette between the lips. :

Now reach into your vest pocket with the words "a match" holding
up the hand so that it can be seen to be empty. Turn with left side
towards the audience and at same time raise the left foot to presumably
strike an imaginary match. Smartly get hold of the match and in the
action of drawing it out you run it over the sandpaper thus producing
Jour light (1st surprise) while all eyes are focused on lighted match
the left hand secretly obtains cigarette frok pin or holder, gripping
same between the tips of first and second fingers of left hand so con~
cealed that the agudience do not see it.

Je Tonis page copyrighted in 1930 and once before during aprevious
jear.
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Both hapds are then raised together and held in cupped fashion,
ciagertte is placed between the 1lips and lighted from the match. When
the cigarette has been placed between the lips do not remove the hands
at once but let a smgll amount of smoke arise thus insureing a slight
surprise as to where it might possibly come from, Now slowly lower the
hends and (2nd Surprise) a lighted cigarette has mysteriously appeared
from nowhere, While the above appears lengthy it is really the work of
a few seconds, all the moves blend together and are perfectly natural.
While the attention of the audience is held by the smoking cigarette
the ciagertte holder is secured in the left hand, take cigarette from
the moth and push lighted end downwards into the spring grip. Venish
as usual. (3rd surprise) Tnis leaves the hands eupty as at commence -
ment and apparently proves that it was just a Phantom.

For those who might care to make up their own clip for holding the
cigarette we have included the directions here. Sccure the c¢lip which
is used for holding one or more sheets of paper together and bending
one of the ends out straight he sharpens this to a point. Now taking
the other end of the clip you bend this as to form a loop in the cen -
ter which will then look like a straight piece of wire with a circle
in the center and the top end bent over like a hook. Sccure thus under
the coat and impale a cigarette on the pointed end.

We suggested the use of the Black headed pin so that the performer
might open his coat during the show at any time when performing the
cards up the sleeve etc. This pin is perfectly invisible and will be
Bound to be almost as useful as the regulation holder.

Suggested patter would be as follows when going through the moves
of rolling the cigarette. "M; paper" spoken as you apparemtly remove
the paper. "Oh yes the tobacco with a smile to the audience”. For a
little comedy you might make it look hard to draw the string of the bag
tight while you miss the first time in reaching for the string W}th
your mouth. (be sure to keep the fingers of theleft hand in position
as if holding the cigarette unfinished. And at the finish you give a
genuine look of surprise as you again taise your hand to your mouth to
teke a puff of the cigarette when to your own surprise all has vanished,
In this instance you vanish the cigarette so that the audience dose not
really see that it has yet disappeared.

Pins for the above can be supplied for .25 per dozen if &esired.

This page copyrighted during a previous year and in ~--—-——1930

datch for "Purther Expert Menipulative Mugic™ It will be good.
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" POLIED AGAIN!

With the accompanying patter arrangement, this little effect offerd
the card artiste a most diverting and humerous addition to his routine
of impromptu card tricks. while it will not baffler magicians, that it
will entertain the average patvrlour audience, the author has proven to
his own satisfaction. I courss, the pegaibilitiss for comedy derend
largely on the ability of {he performer to put dramatic expregeion in-
to his patter delivery.

Place the Queen of Diamonds on top of the pack, the Joker, Juck of
Clubs, Jack of Spades and the King of Snades being scattered throughout,
This can be done as you apparentiy run through the borrowed deck to see
that it is a full pack of caris.

"Many, many years ago - or possibly before then -~ the Kingdom of
Cardovania was ruled by the Queen of Diamonds." Porformer runs through
the pack, picks out the Joker and places it on top of the pack (on the
Queen of Diusmonds) without letting the audience see the face. Tils move
is purely psychological; that is, the impression received by the gu -
dience was that you placed the Queen of Dismonds on top of the pack.

"Besides being the mistress of many beautiful castles in the land,
and the crown jewels - pricelessly rare and gorgeous, the Queen was
also a maiden of striking beauty, - remember this is a fairy tale.
Now, it is only natural to presume that a lovely 1lady so richly endowed
with worldly possesions would attract the attentions of numerous suitors,
Chief among these were two dark, handsome princes from (localize some
joke town) - L mean from a remote province," Throw the JS on the table,
face up, show the JC and place it on top of the pack.

"These two villians were Knaves of the deepest dye, sons of the
notorious Black King (throw the KS on table) who planned to dominate
the Cardovania throne through the marriage of the "ueen to either of
the princes, Day after day, the two villians persisttantly pursued their
courtship of her majesty the Queen, until their very proximity became
80 obnoxious that she withdrew into the privacy of her own castle. Be-
Side themselves with wrath, the Knaves twisted their waxed mustaches
end waxed wroth - whatever that may be. "Curses" they cried. But we
will have the proud Queen yet. Tonight we kidnap her". And they did -
to make the story interesting. They were so struck with the striking
beauty of the Queen, that they were compelled to force her into a sack,
which they threw into the river -- how cereless of me! -- across the
back of one of the Queens's old plugs- er charging steeds, I meant to
Say. And away they gamboled across the clearin.” ‘

dgteh for "FRENCH'S MYSTERIOUS EFFECTS" IN THE NEXT MANUSCRIPT WHICH
JILL BE ENTITLED "FRENCH'S MYSTIRIES" Price —————m——m—mmmemmmm——— 1.25
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" Remove the two Jacks, then show the Queen and the Joker as one card
which 18 placed between the Jack sz the 0D, Every card shouvld be re -
moved from the top of the deck as follows., Grasp the card with the thunbd
at the lower end and the first, seccend and third fiugers at the upper
end, Slide the card halfway over the top end, bending it down slightly
g8 you do so, then show the card with the concave face toward tho auwi-
ience, l"igure 18.

"But they failed to consider the far reaching power of that remark-
able personage known as MYSTERIO, the court magician, who had see the
dastardly deed as he gazed into the Sphere of HIDDEN MYSTERIES. A wave
of his wand and things happencd, Jhen the two tired and sleepy princesg
recachcd hom& the next day, what do you suppose they found in the sccke?™
Here, throw the top Jack on the table, remove next card (thc Joker) ard
lay it face dovwn on table without showing it, the Qucen and the remsina
-ing Jack are shown as one card - the Juck - and then held in the right
hand in position for a top change. Have someone turn over the card on
the table and it will be found to be the Joker. While attention is
centered on this card, pick up the pack and slip the Queen on top of
it, then execute the one hand pass, & cut or any sleight to bring the
Queen to the center of the dcck,.

"Jhen the sack, in which the treacherous Black Jucks had so brut-
ally incarcerated the tenderly nurtured maiden Ouecn, was opencd, oub
popped the Joker,"Ah Ha," he cackled, "Foiled again" The Joker's on
you." And the Black Jacks Swooned from excessive -- er -- laughter. So
the Queen of Diamonds reigned happily ever after, even in Cardovaina',

Run through the pack and show that the Queen is back in the center

again
* skokok ook ok ok T T Gk Kok ok ko

liote:~ Soon the following books will be placed on the market. Titles
are as follows,

"FRENCH8S MYSTERIES" with ADDITIONS. Effect requiring apparatus with
the additions of some manipulative items. Same form as this booklet.
Illustared to make 8ll clear. Price will De---mececcmmcemnacmnn= 1,25

"FURTHER EXPERT MANIPULATIVE MAGIC" will contain the creem of the
work as given out by the experts. Price of this work will be----- 2.00

Copyrighted ------- 1930
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