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aglclans have round the
B vogue for chaln letters of
2Anleatie} interest. I received ten in 9
Hig ¥~ days and four were from magli
i If a chaln did keep moving un-
til your neme hit the top, you
couldn't help but get a return. They don't however,
so what? It's the age 0ld 7 or 9 lucky charm chaln
foolishness modernized with shekels and despite
Federal warnings there is little that can be done
about 1t. Supreme court decisions have made necea-
sary an individual search warrant for each letter
or plece of asuspected firat class matter,

So in your morning mail there is an innocent bit
of reading which promises wenlth should you

have faith in your fellowmen to keep the ball roll-
ing. Six namsa are before you. Copy the letter 5
times - copy the namea too, but leave off the one
on top and add yours to the bottom. Send the 5 cop-
ies to friends {11‘ ons has that many) and send that
crossed off name a dime, gquarter, dollar or what-
ever that particular chain calls for. In time (?)
Your name reachea the top but by then the snowball
has grown and a total of 15,825 people cross your
name off and the Lord only knows what the local
postoffice will say about your popularity. All of
this occours only if-if-if the aforemantioned fel-
lowmen deon't fall by the wayside,

t the cnes I received from magicians, one was
for a dime, one a dollar, one for a plece of
apparatus or a book with e¢stalogue value of a dol-
lar, and one for a quarter. The rest were dimes, I
can only surmise that at least three magi are plan-
ning on taking in the conventions - if the chain

doesntt break or falter.

es, I 'went to town' on the quarter chain, bdbut
YI haven't much faith elther so I forgot about
the others and apent the dollar and ten cents for
"It's In Tre Bag," by H. Adrian Smith-plus postage.

o wonder wivea and mothers tire of magic. They
Nnre always the first upon whom a new one is in-
flicted. Besides, they invariably ses them before
it has baen perfectly learned, ard ocat then
call 1t all very silly. 4 man invariably tells of
his wife's ascuteness at 'cstching on.' Do th.io
realise that a wife or mother lnows every litt
habit and geature of a mant If he steps out of his
self for a second in performing a trick, and makes
a move foreign to hie ordinary actions, she has it
every tims. All of which brings me to my case. lg
mother was tired df magic before I was fifteen.
asked her to-day 1f she'd like to see a good one.
Not having besn pestered (in that menner) for a
long time she consented. I told her she was to se-
leot & ocard with the deck in her own hands. As I
handed it ower I deftly palmed one from the top aa
por instructions and wajted. Shuffling the deck a
1ittle, mother said .in an off-hand manner, °I
thought you said I was the one to take a card,"-=a
==ea I quit right then «--- What price attaimment?

e few nights ago I worked at a club whers befors-
band I had the opportunity of talking with the
president who was very much interested in magic.
He told me of boiﬁ in a hotel in Virginia whers a
travelling magi wife did some mental stunts.
Then the mystio went into a huddle with a doxzen or
wore persons who were interested and showed them a
set of triocka, furnished them with instruction
sheeta and collected a dollar each for thirty min-
utes time. Then the climax csme when thias person
tells me one of the triloks taught to the group -

& book teat - and waxing enthusiastic tells me my
own Premisr Book Teat combination which I sold ov-
er five yeara a.go and which I was on the wverge of
using that nightl I couldn't find out the names but
I have a good desoription and scme of the stunts
he 1s dolng around lobbiss. If I find out I'll let
you know., Malinl has worked this angle for many
Yoars for a good living. Mind you, I'm not kieking
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as I don't give 2 heoot for all the curbstons magi
in the world - and there are some good onesa. But
forcing maglec on psople who otherwise wouldn't be
bothered with buying 1t is what helpa hurt the bus
iness, ILet them become interested themselves and
you'll have a true subject who won't kid or fool
with the trick as a novelty and show it to every-
one he meets. And to parsphrase a remark that Pred
Keating once made; "If Magic is dead, it 1s be-
uuunit has been murdered."”

everal well meaning persons have asked me why I
Sdm’t carry more news. The reason is simple. I
haven't the facilities for obtaining ALL of the
late news nor the apace to print it. The standard
Journals carry it as it should be read. I never
write about anyone I don't see myself
whethexr 1t be im home, club or theatre
and then I write just what I think.
fhe remaining news (if it could de by
any chance called that) I might cover
and not duplicate that in the regular
) monthlies would be scandal, And if I
—y carried stuff like that I wouldn't be
around for very long. Scandal can be
dug up anywhere if one will root for it. And what
would it benefit me to carry such items as, "What
world known mystic was caught key-hole sncoping
after the show ln Allentown, Pa., Mareh 30th, and
said he was looking for his room?"—---- "What
great man lost hils trousers from a 9th flcor
window of his hotel at the Hartford, Connec-
tlcut convention two years ago,and who threw 4 _ .
them as well as why?" Those examples prove bl
my contention. Who wants to read that stuffll
in a magazine or paper that should stick to \]
tricks and legitimate magic news? Who would
it benefit? That paragraph then,is my excuse
for not handling news as nsws nor s¢andal as su
I ses that the Connecticut Assembly of the S.A.M.
intends publishing & monthly magazine. They are
to present the truth, clearly and forcefully, not
insultingly but still bluntly. This is commendable
== if done as promised. The adjectives though, are
not necessary. If magicel magazineas would tell the
truth about all performances and shows, it would
make mich better resding. We remd that Inkus did a
clever this and a marvelous that while Dinkus be-
wildered everyone with a remarkable what. Talking
with those present we Aiscnver the show best dea-
eribed by a five letter word meaning pediculous.
The worst exmnple of this constant whit ng in
a long time was in the Linking Ring for June 1929,
right after that ysar's convention in Lima, Ohio.
~=---"Satanl made tlie unmusual blindfold drive
shortly after noon. Cotton pads were put over his
eyes, & blindfold fastened and a black bag placed
over his head. Yot to the wonder and admiration of

all he managed to stesr an autemobile through cone
geated traffic that took sll the attentlion of dri-
vera with wide open eyes,"----- == S0 much for that
drivel. The Toledo Blade for June 6th carried a
speclal story of how Josef Satani, the headless
wonder was forced to acknowledge defsat when he
fainted at the wheel. A pmasing motorist saw him
alumped over and took him bmek to the auto agenoy,
If the Connecticut magasine will bury the white-
wash brush and weild an honest pen, its' success
and fame 1a assured,

THE JINX EXTRA COCKTAIL.

ix four parts of gin with four parts
a 5 of pineapple juice. Into this put a
tablespoonful of lemon julce and follow
3 with a double daszh of bitters. Now throw
in aix lumps of 1ce and shake as t.
trying to do the Sucker Die Box trick in
fifteen secomias flat. Pour and consume.
The Jinx publisher will preaent a set of
the new manhole type cocktall glass coasters to
the magician who can 'go for' three of these and
then find his wand in tims for the supper show.



- . . 1low the ribbon to unroll and engage the mid-
A PLASH RIBBON RESTORATION. (John K. Bays) dle finger in the thread. The ribbon now hangs
in apace apparsntly mesmerized by the mysterious
passes made by the right hand sbove. Cut the rib-
bon in half across taking care to mlss the thread.
The bottom half of ribbon falls but is still held
by thread. Cover this fall with the left hand. To
cauas the pleces to float together just slide the
right hand along the thread and push the top halfl
of ribbon down the thread until i1t touchaes the
other half,

{Hote: This effect is exactly as written by
it's originator, Mr. Bays, 13 Gillshill Rd., Hull,
Yks., Englapd. It has a novel presentstion and in
the author'a own words sounds very refreshing for
& change. Ye editor was afraid he might lose this
spontaneity should he toy with the wordage.)

Thia is 8 colourful iittle effect, apparently
impromptu, and e¢an so nicely be fitted into
your act. The preparstion required may hbe complet-
od in a very fow mimites so I will firstly des-
eribe how the apectator sees the 'flash ribbon
reatoration.!

Lookl The magician ia just beginning another
stunt and we must try to cateh him out this
time. He takes two reels of ribbon, ons of yellow
ard the other a light blus colour, and requeats a
shoice of elther. One of the sudience shouts out

gllow 840 yellow it i3 and the magician discards Trread Yartened
the blue reel, Snapping a suitable length from To ribbon.
‘this reel snd holding the broken length of ribbon

1 his right hand he takes a pair of scisaors in

oncludi snap thread and bundle ribbon into
l6ft hand from a vest pocket. c il P

the flash paper. In taking the paper from the
breast pocket you also take the prepared ball,
‘alce & slelphit-of-hand exchange of the two balls
and touch the duplicate bundle with your clgarette
and throw upwards. The (duplicate) restored ribbon
ia unharmed after the flash and comes floating
down very prettily, Do not think that because I
have been brief the affect 1s not practical. Any-
one With megic at heert can follom my meaning and
will also sée the posaibilities in this 'flashy’
little item.

‘A mysterious wave of the scissors and a megic
F paszs with the right hand causes the ®ibbon to
¥itate hanging downwards into space, altogether
mysterioualy. Snip, snip go the scissora, and the
ribbon ig cut in haif, but more maglc, the cut
halves do not fall apart, just lookl They flosat
apart both leviteted and the cut ends belng sever-
41 inches from each other. The magician takes the
fop piecs of ribbon and very slowly, as if con-
trolled by the left hand, the underneath portion ;
oL ribbon rises and comes up to agaln join the F
other plece.
LY e cannot ses whether this joln really takea
! place for the magiclun has bundled the myatery
rdbbon up and wrapped it in a plece of paper which
Wig protruding from hia breast pocket, Thias tissue
_mer parcel is now in hia right hand and ---.- My
t & vivid flash as that paper was thrown up in

‘the air, and thers ia the length of yellow ribbon
floating down to the ground to be given out for
mu:\:lnnuon ‘restored.! Well, it deserves a clap,

LIESt TLIESt LIESt (Henry Chriet)

n The Jinx #5 for February 1935 there appeared
I two methads for performing an effect populariy
labeled 'The Lie Detective!., A apectator would
read through a gemuinsly shuffled deck, lying at
eny time inatead of calling the card correctly,
whereupon the performer, at a diastance and with
back turned, would wax furlous at such deception.

r. Chrlat approached me later with what he
Mconaiders 8 better presentation and ¢limax in
the eyea of the audience. I guite agree that this
present effact will hold sttentiaon to the finish
whereas in the former case (it's still a good one)
there was an enti-climax in all lies after the
firat. Moreover, in the veraion at hand, there is
mich leas preparation.

t you think so, readers?

he method is so delightfully simple and presen-

tation is of courss up to yourself but you
should be able to put 1t over seffectlvely becsuse
the misdirection is excellent.({Ed., And it is,)}

sq the length of ribbon decided on 1s 12 inches
cut thnis length from the yellow reel and ditto
from the bLlue. Take a length of fine biack thread
and fasten it to one end of the yellow ribbon.
Thread a noedle onto end of thread and bring it
through the other end of ribbon. There shouid be
tow s fair length of thread left and the end of
thread should be fastensd to s vest button. (See
#iagram) Fold the ribbon up and conoeal 1t behind
ke right ooat lapel where it 1s held in poasition
with & pin. Treat a blue ribbon in the same way
but concesnl it folded in a vest pocket. Bshind
goat lapel on the right side must be a 1ittle poc-
ket a kind of servante saszily accessible. The blue
Tibbon 18 in vest pocket for emerfency as it
should not be Aifficult to persusde a choice of
the ysllow ribbon. A pailr of scissors are ptuck in
Yozt pocket on the right aide. In breast pocket ig
& plece of flaah paper and bebind it a parcel of
flash paper in which 1s & duplicate yellow ritbon.

Acard is selected, noted, and returned to the
pack which 1a given a shuffls, The spectator
takes deck and glves it several cuts while the
performer turns hie back. He instructs the person
to deal the cerds from the face down pack into a
face up pile, calling their names as they appear.
Put -~ when the selected pasteboard shows up, the
apectator ia to lie, In other worde, for once hs
1s to disregard the truth, and instead of calling
a spede @& spade or suitwise, he Is to call that
particular card by another name, The performer,
securs in his great knowledge of lying, announces
that he will be able to detect s false nots in the

'wa are now ready; break off e length of yellow
volce and stop the proceedings at such a point,

ribton ard bundle it up in the right hand. The
oxchange for a threaded ribbon is really simple
but very aubtle. The right hand takes hold of coat
near lapel and holds it aside while your left hand
tekea out the scissors, It i1s in this misdirecting
meve that you leave the real ribbon behind, in the

servante behind Iapel, and exchange for the dupli-
tate threaded ribhon,

E;o it goea. And an audience believes it provided
the performer presents it with sincersty. Ev-
erything depends upon & key or locator card. Per-
sonally I break the very corner of a card if using
& borrowed deck and use it as a short. If I have
my own deck the short card is alveady thevre. Hovwe
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it on the bottom when atarting. A card is chosen
from the fan., Undercut about half the deck, have
the .card replaced on top half and drop bottom half
on top of thia. Now cut deck just under replaced
card, overhand shuffie a little over half of deck
agnd then drop the rest behind the cards shuffled
off. Give the deck to apectator ahd tell them ta
cut 1t a couple of times. As the key card is above
the selected card, the performer hears it when it
is called and knows the 'lie' is on the following
call.

second method i1s with the use of League Back

Bicycle Cards. The wing reverse in the center
of the back can be seen at a distance of twenty
feet with no effort at all. The deck 1a reversed
for the return of the card and the spectator may
overhand shufflie toc his heart's content. He la
told to hold the deck face down and pick up the
cards one at a time, loock at them, and call out
their namea, Then the card ia placed on table, or
on the back of deck. In this camse, the performer
faces apectator and knows the instant selected
card is held up.

atter possiblliities are unlimited. At the mom-
Pent it comea to mind that beceuae of the pub-
licity coneerning Bruno Hauptman and hls poaaible
subjection to the mechanical lie detector, this
might be injected into the paktter and prove of in-
terest, aa well as helghthening the effect.

b g

801 N. Federal Ave.
Mason Clty, Iowa
April 30, 1935
Dear Mr. Annemsnn;
Having read your swell "Dead Men
Tell No Talea" in "Sh-h-h--! It's & Secret," I
conceived a third method which 13 certain and, in
my opinion, eanler than using a mirror. So far aa
I know, it is quite unigue.

My first ldes was to follow the
presentation of the second method given for the
effect, but work as followa: When stepplng up to
assistant and pointing up and
down colurm with index finger,
run finger lightly along sur-
face of slate. This will] re-
sult in a slight streekx of the
chalk below the name written,
and thia 1dentiflea the dead
name when performer sees alate

Fearing that the volunteex
might catech this, I hlt up-
on a more fool-proof method of
working. When volunteer has
Finished writing dead name,
the magi atates that without
looking at aslate he will hand
it to aomeone elae who should
write a8 living name. Take the

£” slate with left hand and in
sruusiering to right, right index finger
rabs along surface and it in indetectable,
When second person finishes he handa slate
to someone else, etc,

RN P TETESESSreyss

Going further wlth thia prineiple, I worked out
a corpletely wovel effect on the patter baais
of i1dentifying individuala by their handwriting.
There is a column of three numbers on slate. Three
spectatora each write a word before one of the
numbera. Performer looks at alsie and tells which
spactator wrote each word, though his back was
turned during the writing. PFProceed with first
person just as deacribed before, Ditto with the
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secornd perscn only finger is extended a bit more
than before. No trickery with the last writer. Now
by looking at slete performer finds two allght
chalk traces below word written by person #1 and
only one under that of #2. The method may not be
the best but believe you will admit the effect to
be different, Hope you may be able to use the 1-
deas in one way or eanother in your 'Jinx.!

Respectfull
R. H. Parrish.

(signed

Note by Annemann - The methods explained are ex-
cellent as is the last and different effect. For
those who may not have my book mentioned which is
now only obtainable in the British Bdition (lmock-
ers lay off this obvious plug becsuse I have no
interest ((financial)) in present sales) the effecl
wags as follows; On an unprepared slate has been
written aix figures in a row, The slate is handed
a8 apectator to write a dead nams sfter any one of
the six figures. This is done while performer's
back is turned. Then the spsctator 1s told to fill
In the rest of the & spaces with living names. The
performer takes the slate and while spectator con-
centrates, rubs off slate with a cloth. Now apec~
tator reveals the dead name « the slate is turned,
and the only name left on slate 1a the ons of the
dead person| Two methods were given. Hr. Parriash
however, has come forward with methods as good or
better than those of the author. Moreover, he has
doped out a truly different effect for wvariation.

L e o

TELEPATHY ON THE CUFP! (R. H. Parriash)

I n many instances s psrformer wants to present a
two person effect of mentallsm, but is prevent-
ed from doing so because of intricate codes and
methods of commmnicetion requiring rehersel. In
this instance we learn of a truly simple way by
which the medium (or party of the asecond part)is
able to receive the desired information right in
front of those witnessing the test. No practise is
necessary on the part of the medlum, and a0 it be-
comes an ldeal 'stunt' for those whose wives de-
cline with vehemence to 'learm all that sturf,!

For 1llustration of the commnications principle
we shall use a more or less co known prob-
lem of mathematics. That is, to magicians. The per-
former with a pad passes to three spectators in
turn and has ther whiasper rumbers of three figures
each into his ear. Each time he writes on the pad,
and, after the third person has given the number,
he ia asked to add the three rows of figures and
think intently of the number. The 9 principle is
made use of here. The first row is written as giv-
en. The second row 1a written on the way to the
third person and is not as told performer. Instead
the performer puts dewn numerals which, when sdded
to the figure above, will total nine. The laat row
is written as given and pad handed spectator to
add. The performer remembers only the last row.
From the laat figure he subtractas 1 snd puts it in
front making a four figured number. Thus il the
last mumber were 248 - he would know the total to
be 1247. If 320 - the total would be 1319.

So far we have brought out nothing new. The per-
former turns his back while the apsctator sdds.
During this short time he writes on the inaide of
his left shirt cuff, with the stub of a pencil,
the total of the problem as he kmows 1t will be.
When spectator has finished, performer asks him to
think of' 3t and at zame time plcks up a slate and
chalk which he handas medium. She writes, apectator
calls out total, snd she tums slate. It just has
to be the ssme because she read it from the ocuff)!



“HORRORS!!!" JERt

ne of the most novel effects that has come to

my attention 4s that which follows. True, it is
2 principle which ia nelither new nor original, but
the application makes it something that will be of
intereat whenever shown and allows of not a little
hiatrionic byplay.

Murder Vampire
Morgue Prankenstelin
Torture Scream r. Robson hae long

besen noted for his
gmliei-;;ker Skel;:on ghost stories and horror
F'? :d e SB"t 1shee tales under green lights
E e b rangle ; {2nd such so this emana-
orror oison tion from an imaginative
brain 1s excusable, Certainly the wvariation will
be remembered above other forms of the principlas.

ou have six amall cards like thoae illustrated

m::g gnmﬂ:gﬁa'i: Corpse Biack oat

p'g Horgue Frankenstein
own. Your cerda

are oxact Guplicates ] Titch Trance

o thaoren hare oxs| Undertaker  Skeleton

Hsunted House Hearss

gept for the figures Flend Strangle

on each. You must Vood o rﬂg 2

mark the five amall LIQOCCO o

oards s0 aa to know which is which from the back.
Dotting them is & good plan but the beat idea is
to heve each of them a different color. You then

ack cat ] can tell which are left
Gorpoe \B,‘:'mp,_r, from meroas the room or
Ghoat Dracula at a good distance.
Undertaker Skeleton
Haunted House Hearse ut the large card in
Sulcide Banshee your posoket and put
Devil Inaa.nit‘yf the five cards on tahle

face up. Ask a person to

think et any horror word and to pick up and pocket
all papers on which this word can be found. Immed-
lately you reveal the word, or inpressively (Rob-
2on revels in this)describe peraonal feelings,sit-
vations and thoughts until %
finally the mesning of the | Corpse Black cat
word becomes clear and you | durder va‘j;]r:
name it exactly. This ia by| Sbost = Dracu 1n
far the best pressntation, | Morgue Frankenste
Witeh Trance

hat makes this s fool- | Torture Scream

proof effect and very Monster Grave yard &£
pugzrling to those who witness it is the ract that
you never touch nor go near the papers, never ask
& question, and yet are able to reveal the word.

ecrets like thia are simple to work but complex
to an andience. The master list you garﬁ :;d
numbered from 1 to
S Heantod Houne| Das_two columna as do tbe
Ghost  Suiclde small cards. It 1ls only
orgue Devil necassary for you to men-
Witch Filend tally add together the num
§ Torture Voodoo bers on the slips picked

; up and compare 1t with the
|dionster Horror gx~ | o number on the master

1ist. If the Extra card 1a selected also it slmply
msans the word 1s in the firat columm at the num-
ber reached by totalling the values of what othsr
‘sards have been picked up. If the Extra card 1s
Bot plcked up, the word will be at the sams number
ut in the second column. And there is

JUST THE SAME ALTIKE. (Annemsnn)

have a nice verslion of the sympathetic cards

that allows of 1t3 being performed before a
goodly sized audlence. It has enough flash fo 1t
in the working to interest the onea not partici-
pating and certainly the selactlion of the cards
from their dacks (eapecially the second} couldn't
be falrer in appearance. It all bolls down to two
forces - of the same card - from two decka. Vhen
at a private party or club it may be possible to
borrow one of the tw decks, all of which helps in
the build-up and after effect.

sing a amall stand of the sort popular for 4
UAca routines mekes the second part of thias ef-
foct stand gut to the rest. In the presentation of
the trick, two decks are brough out and two spec-
tators selected, one on either aide of the sudi-
ence and they may stay in their aeats. With the 2
decks st1ll in their cases the performer approach-
es one and asks that they chose one of the decks.
The remaining spectator gets the other. ne now is
Ziven the selection of a single card from his deck
and he keeps this instead of returning 1t.

assing to the other, the performer takes the
Psacond pack and returns to the front. Glving
the pack a shuffle he starts dealing in into four
face down heaps in a row on the atand. The second
spectator is told to say 'Stop' at any tlme during
the deal and at this time the performer turns the
card atopped at face up on itsf pille. He continues
dealing and the aspsctator says 'Stop' three more
times so that there 1s one card face up in each of
the four pilss. In short, four piles are dealt and
ANY card in each pile 18 turned face up on command
of the spectator. A blg dle 1s tossed by the spec-
tator and it selects one of the four turned up
cards. This card is held for all to see and the
firat apectator shows his card. They are allke!

ttractive to the spectators and eudience is

the selection of the second card. It is done
in front of them and they see how the entire oper-
ation is left entirely to chance (?). However, I
have never seen nor concocted an effect that was
80 completely dependent upon foreing.

ne of the two decks is unprepared tut has the

card to be forced on the bottom face up and the
back out. The second deck conaists of 39 indiffer-
ent cards and 13 duplicatea of the one to be for-
ced., These duplicates are distributed through the
pack four cards apart atarting with the third from
top. Both packs are in their casea and you know
which ia which, Start by allowing one spectator to
choose & pack, If he takes the first one, toss the
second deck to another spectator to hold and begln
right there. If he should select the secord one
let him have it and taking firat deck to¢ snother
start there. I suggest forcing the card from the
firat deck by the method I have deacribed in this
issue under the title "Still They Coms.™ It is a
ahowy method and clean working.

or the second choice 1 need not explain mach

more., Thils pack 1s given a false shuffle and
dealt out in four plles face down. The duplicates
all fall in the third pile. At any time a card is
turned up in g piie until there is one such in all
four. The third is the force card, This

naver any trouble telling which carda

‘have been picked up from a distance be- Eogor
‘sauae of the colors. When working close F?. erﬁo
shd without colored cards, have the dot Devil

‘marka on backa and tell the person to Sulcide

#urn face down all cards not picked up.
#Fherefore, if VAMPIRE were thought of

Eﬁzswmqmm»umw

way of the spectator selecting four of

P°1:°lg the cards couldn't appear falrer as 1t
Col is =1l done with perfect freecdom. Yow
Strangle a die is thrown and the numbers 2, 3, 5
%:;i;t:y and 6 will count to the force card from

Haunted House Hearse

“tards one, four and eight would be the gnd.oztaker 2&:&21:0:1‘1
.gnes picked up, This totals 13 and that| 3 Honaber Soraam
Word in the second column is VAMPIRE. Wit Trance
‘However 1f cards one, four, eight AND Prankenstein
‘the Extra card were picked up, the word Horg:e Dracul
¥ould be 13th in the first column whichf 12 Shoa Vesoire

%8 MURDER. And that's just about what " er Blesk oat
4ou sre getting away with. 14 Corpse -
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one end or the other. If 1 or 4 shows
up, have spectator reoll again just to
see that different numbers turn up each
time and that die 1sn't loaded. Try out
this effect and you'll see how smoothly
it operates. Everything from the very
start is s fdrce but the performer al-
ways has complete control and at no
time do the speectatora have a chance to
throw a wrench into the works,.



WITH ONB HAND, {Annemarmn)

hould I merely say "force™ a card anymore when

describing a trick, guns would roar and moans
be heard for a long time (that's because I suffer
easily and to excess). Not satiafied with my head-
bending efforts when I put together '202 Methoda
of Foroing' the customers wreck vengeance upon me
everytime I mentlon '"force! and do not include a
?nation or new twiat to thoae that have gone be-
ore.

ith that trite excuse I reveal an honest-to-

goodnaas pet of mine and one that I've used
conatantly for nearly three « It's only a
combination of two lmown principles tut I am sure
I have eliminated the faults of each by the comb-
Ingtion, It was only a few years ago in 1921 or
1922 that Conrad Rheiner of Philadelphia printed
his Touch of Mephistopheles. This was the rmuch
copled behind the back force of a single card.
Having force card on the bottom to atart and with
the deck behind back, the performer would have a
spectator cut off a bunch. Turning Yhe performer
would mention the i1mpossibility of his knowing how
many had been removed and during this interwval he
would shift the bottom card to top of his packet,
Turning back the spectator would be asked to take
off the next card and keep it. Later this method
was varled by allowing the deck to be ahuffled end
the card sadded to lower half from under belt where
it had been secreted. Then Larsen and Wright im-
proved it a few years later by palming off the top
card behind back in right hand and holding this
palm under and against back of left hand which was
holding the deok. After simffling and placing on
hand, the working contimnued ma above.

¥ variation ian't new by any means, I found
M':hat the ons fault of the above methods was
that when performer turned for the lmportant sec-
ond it was impossible to shift the card without a
visible motion of the arms. They always know ascme-
thing has been dons, Outaide of that the turn 1s
all right. T figured to sliminmte the fault by op-
erating with one hand. .

ext comes to mind the force ip whlch half the

deck is turned over bringing the halves face to
face., Cards 'to go! are on under side. Cardas are
counted to one leaa than a rmumber named, deck se-
cretly turned over and the next one tsken. Vary by
having a portion cut off and the next card (after
turning) from lower half chosen. The fsult here is
the turning over move. It's one of those things
that juat can’t be done without it being apparent
that 'something' has teken place., Even wild arm
swings and 'haywire'! gestures won't hide this fact
to the onlockers.

® now combine the two and intrigue as well as

fool the audience and the magl. Have the sel-
ector stand on your right. You face the audlence
and he does the same. Take deck and shuffle. You
mist have the card to be forced on top or bottom
but must wind up with this single card on bottom
and turned face up against bottom card. Deck can
atill be given a dovetail ashuffle or two without
revealing the turned over card. Lay deck on left
hand and tell spectator that a card is to be sel-
ected and neither he nor yourself will ses any-
thing that is dore. Putting your left hand behind
back, he is told to reach behind your back with
his left hand (he can't sce what he 1s doing} and
cut off a bunch of cards, He does 8o anl as he
brings them ocut you asy, "You know how impossible
it 1s for me to know how many you have cut off.
Now reach back sgaln and take the next card for
yourself." But durlng the interim you have merely
turned the deck ower and he gets the force card.
Immediately he has this one card you turn deck
mck and left hand comes out with 1t and toasses it
on teble. The vhole maneuvre 1s executed with one
hand and there lan't a bit of lost motlion. And af-
ter the selsction thers 1s nothing to do in order
to fix deck, turn over extra carda, or monkey with
to make it unprepared. It 1s,
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IT GOES THIS WAY. (Annemann)

erforming with a one-way deck has a drawback

that doesn't ssem to have been appreclated by
performer's 1n general. This point however, makes
iteself apparent to the watchers after a trick or
two and I'm surprised that the i1dea I'm writing of
hasn't popped up before. Te ofiset my varlous bad
faults when working I have one good trait I am al-
ways certaln about. I AM ABLE to judge an effect
upon an audience ard visuallize myself in their po-
sition. I can aliways figure close to what will be
going through their ming: in following the actions
of a performer and that may be one of the reasons
why I have had such good luck (so far) in merchan-
dilsing the various bits of business T have written.

When a performer makes use of the one-way back
principle he must always maneuvre sc that the
backs can be watched. That's elementary. But I yet
have to find a card man using this principle who
doesn't mske apparent his scrutiny of the backs in
watching for a card to show up. This registers ev-
ory time {and don't you think 1t doean't) and al-
though the spectator may not know anything about
1t all before or after, he does know or realirge
that the backs have been watched. I wish I had a
dollar for every tims the remark, "Are these cards
mariced?" has been passed during work with a reverse
back. I wouldn't have to keep chain letters going.
With all due respect to that master book 'The Art
of Magle', the book that introduced one-way backs;
a psrformer 1a a fool who attempts tricks with a
white dot reverse. There was a time when that white
dot was the same at both enda on Rider Backs. Then
the reverse was a broken cloud line and to me, the
sllliest trick In the world was anything that de-
pended upon such a mark,

oague Backs tell another story. It is the fast-

o3t reverse back in existence and brings to
mind that famous Tex Rickard remark, 'You never
ased anything like it.! But even this super back
isn't practicsl for constant use because of the
reason in the flrat part of the last paragraph.

bV S ¢

¥ oxtemporizing is a lead to the following.
MWhy not meke a FACE REVERSE to combine with
that on the back? I did it., I tried many ways
at first, I fanned carda slightly and let them lay
in the sun for a few days to discolor. I tried a
chemical wash to diacolor a guarter inch et one
end. Finally I uaed the method given here and af-
ter uasing 1t for a long time can say it 1s the
easlest to prepare and practical to use, Now you
can use the back design at will, but whenever it
is necessary to pick out a single chosen camd, you
¢an fan through the face up deck and find 1t as
easlly as from the back, and get away from that
continuous backewatching.

needle or pin 1s the only tool and at one end

the suit indicator is scratched as shown in
the illustretiona. Spades and Clubs are separeted
from thelr standard, The center dip of the Heart
ia lengthened, and the bottom polnt of the Diamord
is cut off a trifle, ‘When you fan through such a
degk, have upward the untouched ends. The tampared
with end shows up much quicker when among those
left alone. Now I know I've gone a long way to
reveal this pet angle of mine but I've done it for
a good reasons My aim in writing for magl 1s to
help improve where I can and find fault when I
find it posslble. If I can fool magiclans with a
subtls principle like this you can do the same and
as far as I know that is the chlef desire of a
great many devotees, And if you can fool magicians
you won't have much trouble foollng laymen as long
as you don't lose yourself in technallties anmd ge
away from simplicity and direct action.



THE 'ONE OF A BUNCH' FORCE. (Orville Meyer)

T one can use a clever force of a spucific card

with the appearance of & genulne selection this
is it. Two cards can be forced at the same tima
with no more effort. Suppose, for instance, you
ere going to force a deuce. Put the three other 2
spots on top of the deck and heve near the center
the one to be selected. To locate this from the
back it is best to dot the upper left and lower
right cornera. Fan the deck near center and have 1
or 2 spectatora take out three or four cerds in a
buneh. It ls only necessary to have the deuce one
of those removed and by this method there is no
chance of failure.

ow atate that only one 13 to be used and to he
Nsure the cholce 1s made by chance, have them
pick out and use the LOWEST card from those drawn.
Thus your particular two spot becomes immortal.
For two cards use a deuce and a King. Put the rest
of the Kings on bottom and the deuces on top. Fan
erd have the two cards (Deuce and King)} among the
bunch removed. Ask them to take out the loweat and
highegt cards for use. This 1s an excellent force
for s two cerd rising card routine.

THE IMPRESSION MODERNE. (Annemann)

ealed letter tests have come and gone. They no

doubt will stilil come and go, but in this case
we have one which differs enough in effect to make
it appear new in the eyea of the sitter.

nly one envelope and aheet of note paper i1a in

use af any time and it 1a presented as a com-
oination of paychometry and automatic writing. The
sitter (who doean't sit in this test) iz handed a
sheest of note paper and a letter envelope. They
write a queation about something concerning them-
selves personally, fold the paper aseveral times,
and seal 1t securely in the envelope. Taking the
envelope and pencil in his otherwiase empty hands,
the medlum feels 1t between his hands, atares in-
to space, grunta, foems at the mouth, and other-
wize becomes very psychle. He asks person to take
it back, hold to his forehead and mentelly think
the question over, Immedlately medium graba the
snvelope and scribbles across 1%t an lmpression
that turns out to be an answer to the questionl It
3t1]1l remains sealed inside and UNTAMPERED WITH.

othing is needed except envelope, paper and the

pencil. Use the cheap type of. envelope obtained
at 5 and 10 cent stores. With perafin wax that is
cold ard hard coat the entire face of the envelope
by having it on a hard surface and rubbing the
cake over 1t. Now burnlsh the surface with the
Mount of Venus on your right or left hand, belng
careful that sajd Mount is clean as the parafin
picks up all dirt. This glves you & smooth, shiny
surface very susceptable to all lmpresslons. Have
a sheet of paper that can be folded several timeas.
Have the sitter in a standing position for the
test, Hand them the papser after you have aaked
them to get thelr mind on a queation. Now give a
pencil to them and at the same time back their pa-
per up with the face slde of the envelope. They
write and seal.

ou now teke the sesled envelope. Pretending to

feel 1t, and turning 1t over ard aver 1in your
hands, you read the impresalon in DULLED writing
on the face of the envelopel In short, an lmpress-
ion has been made ON WAX rather than by wax ON PA-
PER. And most important, in handling, the dulled
lines are obliterated by merely rubblng the envel-
ope between the hands!
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rom here to the climax it 1s only 'the business!

as far as worklng goes, Reading the ilmpresslon
is a matter of tipping the envelope surface slight-
1y 30 that the light strilkes it right. I pretend
to start writing on this side which gilves you all
the opportunity nesded for reading. Before writing
however, ask 1f such-and-such means enything to
them, describing something at random. Hand envel-
ope to them for the forehead action, and taking it
back you acribble the answer on the BACK because
writing won't 'take' on the waxed surface and thils
maneuvre makes turning the envelope over after
reading go by unnoticed. This i1a a nlce effect for
publiecity purpoaes as one can always go about with
a couple of prepared envelopes and paper.

.

THE RIBBON THAT MADE 0OCD. (Orville Meyer)

ffect: A spectator freely selects a card from

an ordinery deck. After being replaced the deck
is genuinely shuffled and cut several timesa. This
may be done by the spectator himself. Saying that
he will locate 1t, the performer removes a card at
random. Upon seeing 1t however, the spectator says
1t 18 NOT the one he picked. A two foot
ribbon 1s fastened with a aticker to the
back of this card and it 1s cut to the Vs
conter of deck. The spectator now names |3
his card end gently pulls on the ribbon, "l
He pulls out the card to which ribbon ir !",
attached and IT IS THE CHOSEN CARDI H
o sleights are made use of; there is H“

nothing to cover up; no qulck moves .
are necessary; and the choaen card may
be inltlsled. A nice angle is to allow
the apectator to keep the initiamled card
on the ribbon as a souvenir,

ethod: Dimchlon (lead plaster)ican be
obtained at drug stores. Using a bit |
of this (e plece about the alze of s (3
wheat kernel) warm it over a flame so (¢{f '
you can spread it thinly on the back
of any card from deck. Use a Joker to
put this on so it can be left out of
deck when not In use. It 1s beat to ¢
apread the diamchylon in apots along
the edges and in center of card ‘
rather than try to ccver the en-
tire back. Two cards stuck to- +
gether may be freely handled amd
tosaed about as one. A little
pressure and sliding inotlon sep- )(4\\
arates them. With thls prepared
card on top of deck you are rea-
dy to present a real startler as
the climax 1s totally unexpected.
ny c¢ard 1s freely aelected. Undercut about a
half of the pack, have the card replaced on
top of the deck and drop the under half on top of
thia. The selected card is now near center with
the prepared card underneath. The deck 1ls pinched
tightly, the two ocards adhere, snd the cards may
be given an overhand shuffle with no fear of them
parting company. Atter shuffling and cutting, re-

mark that as usual* in such cases you will try to
find the card,

Spread the deck out, locating the double card.
It is easily found by the extra thickneasa. Re-
move this card and declare 1t to be the one chosen
by spectator. When told that you are wrong, hand
it to him and also give him the ribbon and sticker
to fasten to the back. You need not be afraid of
them coming spart but if timid about this, put the
card on hack of deck and have him fasten the rib-



bon on while in thia position. Show 1t agsin, af-

ter ribbon is attached and asks spectator if he is
poaitive you are wrong. Put it back on top and sey
you will bury the card in the pack. Left thumb ex-
erta a little pressure and slides the top card ov-
er as in dealing and this separates the two. With-
guzkahowing card egain push 1t into the center of

] -

Now hold packt with face of same towarda audlence
and standing vertically with the ribvbon coming
out at the top. Have apectator name the correct
card. Riffle the top of the deck several times and
have him gently pull the ribben up. THE CORRECT
INITIALED CARD LLAKES IT3!' AFPEARANCE ON THE END OF
THE RIBBON AND IT IS THE SPECTATOR'S TO KEEFPI

s g

THE MIGRATING FASTEBOARD. (Annemenn)

Once again I introduce an effect that has been
tested urder fire and which has proven a good
jtem for small e¢lub and close-up pro « It uses
one of my favorite asubterfuges - that of introduc-
ing an od@ card into a borrowed deck -~ then which
there 1s no other principle more intriguing et the
moment .

a alting two membera of the audlence to assiat
you have one on each side end announce a most
baffling problem with the borrowed deck. With the
cards face up you deal them onto the spectator's
hands, the man to your right getting the black
cards, and the man on your left getting the reda.
You ask il everything has been fair to date and
receive an affirmative reply from both. The packet
of red cards is now given a shuffle with faces
towards audience and encircled with a rubber band,
the left hand spectetor holding them thereon. The
man on the right is now asked to say 'STOP' as you
riffle the black packet, and note {(as well as re-
member) the card stopped at. This packet 1s also
ascured with another band and given him to hold.
Mystic words are sald, passes are made and every-
one holda thelr breath. The right hand man 1a told
to look through his packet and remove his card. It
1s gone! The left hand man is now told to look at
his cards and see whether or not there is a black
one among the reds. There isl The first man names
his card, The second man shows the black atranger.
Climaxi1 Nice? I think so because 1t has always
been received very well,

orrowing the deck for thia trick makes 1t a

practical drawing room and club number. In the
latter places have the secretary, president, etc.,
or from whom you obtain the deck, act as one of
the assistants to emphasize this point, Besides
yourself an extra cerd is necesssry. It may be of
any back deaign. I always carry four cards about
with me. Two are of bridge size with red and blue
badcs and the other two are of regular size also
with red and blue backs. Thus it 1s poaslible to
matoh & deck in size and general color., Thia extra
card is a 'short' but made with a trlmmed corner
or a concave trim at the center of ends. Stralght
across shorta are not practical as I have sald at
lengths befors. Falm it onto the top or back of
deck you have borrowed., Keep deck face up, and
fanning them through locate and pass to the face
of deck the gpemuine duplicate of this extra card.
I forgot to say that the extra card should be a
small black spot card. It shows up better and the
contrast among the reds is greater. Consider it
anid-

ave the spectators up and standing on each
Hside. Their hands outstretched, you deal the
cards from the face out pack, the reds to the left
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and the blacks to the right. After the first and
until the last they can be dealt in bunchea, but
the man on the right geta the black packet with
the genmuine card at the back and the fake dupli-
cate at the face. They both admit that everything
has been failr. You take the two pacicets from them,
one 1n each hand. The right black pachket ia in the
right hand, enda between thumb and second finger
with backs up. The left red packet i1s face down on
left hand, You ask left hand person which color
packet you shall use. At the same time you tap the
right hand packet's side onto back of left packet,
and the left fingers come up around the baecit of
packet and top slip the card off onto back of the
left packet. The spectator names a color, It does-
n't metter. If he says 'RED' you hand black packet
back for the moment and with facea of red cards to
front, overharnd shuffle about half and drop the
rest on top (or face) all of which brings the gen-
uine black card to about center. Take a rubber
band from right trouser pocket, snap it around the
packet and give to him to heold.

£ the aspectator says 'Black! say that you will

have a card chosen from this selected packet but
firat you will have the red onss asecured and then
proceed in exactly the same manner, Now take the
black packet again. At the face of thils packet 1s
the fake duplicate. Cut the deck bringing this lo-
cator card near center and turn packet face up.

1ff]le the front end from bottom to top and have

right hand spectator ssy 'STOP' at any time, It
is simple to riffle thls packet through quickly
several times as you say this and whenever he says
tSTOP' you riffle to short arnd stop. Thus the fake
duplicate is looking up and staring him in the
face. He remembers it {we hope). The deck closeas
and it is turned facs down. Right thumb rifflea up
the end nearest performer until the short card
drops again and deck is cut, the right hand mask-
ing the back of the faeke duplicate now on top. At
this time however, you are talking sbout the card
that has just been noted in the black packet and
you sk the man with the red packet 1f anyone haa
been near him. He says, 'No.' At thia time you
palm the top card of your packet te¢ pocket as you
reach for the second rubber bend. Secure the black
packet and give it to right hand man. The effect
is done as far as mechanics are concerned. Reread
the deacription for the finish and the deck is re-
turned to the host or hostess with thanks.

sl

THE FACE UP - FPACE DOWN LOCATION. (Annemann)

discovered this back arocund 1628 but to date 1t

has never appeared in print te my knowledge. The
discovery was quite accidental but at that time I
was spending a lot of time and study on one-way
back effects and chanced upon 1lt. I can't guaran-
tee this with any other back than the League Backsa
of Bicycle make., I conaider that design the best
one-way backed card for many rsasons.

aces of cards are suaceptible to the one-way
];‘princlple in twenty-two instances 1f only the
spot carda are considered. Picture cards generally
have some difference that can be noted but the
Jack, Queen and King of Spades are the only three
court cards with a definite one-way design at the
center of their faces. That gives us twenty-flve
cards in the deck that can be discovered by their
faces when reversed.

ow comes the strange part of all this. Arrange
Nthe faces 3¢ all are pointing the same way. Now
turn them over and chack the backs - the three
wing design at center of the back on League cards.



THE BACK DESIGNS WILL ALL BE FOINTING THE SAME WAY
AL30!}

ossible now 1s a very cute teble trick and one
P'hj.ch will fool a magiclan who may suspect your
using a cne-way deck. In effect you count off 25
cards from the deck saylng that i1t is all you nesd
for the teat, Hand these to a peraon to overhand
shuffls and then take them back. Fan them and have
one drawn. The moment it 1s out, close fan and
hand cards directly to another person and esk the
firat man to push his card back anywhere among the
others while they are all out of your hands. How-
ever. this mansuvre reverses the deck so that the
selocted card 1s now reveraed in the deck of 25

carda.

ave thia person now shuffle the cards and then

as you turn your back tell him to deal them on
the table into five rows of five cards each, Also
tell him that at any time and as often az he wishes
he is to turn a card face up. Thus 8 or 10 of the
cards are face up in the square and the rest are
face down. This ias the point that will fool the
card men because the face up and face down capds
are at random as desired by the spectator.

owever, all of this means nothing because both

the faces and backs of the cards are reversible
end it is the simplest thing in the world for the
performer to lock at the square of cards and lo-
cate the one turned card. When dealing them, a
spactator will deal them all the aame. Thua the
face up carda will all peint one way and the face
down cards will check with each other. And regard-
leas of whether the chosen card 1s among one group
or the other, it will be the only reveraed card of
1t's kind! I always find that a neat presentation
at this point 1a to have the spectator who drew
the card think of the row across and then the pos-
ition in the row of his card IF 1t has been turned
up (the man who lays them out does not lmow card}.
If it hasn't been turned up he 1is to think that
and I tell him so, Then I take his wrlat, move 1t
over the square and finally drop it on the chosen
card. A8 & test of muscle reading i1t is good and
seema perfectly falr because you didn't hold or
contral deck for the return of the card.

L

A PRINCIPLE IN DISGUISE. ({Harry Vosburgh)

n extremely cute method of handling a one-way

deck malkes this secret of importance to thoase
whe favor auch effects, and it will throw off the
few who may know of the principle and possibly
suapect it, There 1a an older subtlety invoked in
many casea - that of reversing half the deck. A
card is now selected and repleced after noting but
it 1an't necessary to reverae =aither the card or
deck. Simply have the card drawn from one half and
replaced in the other. The deck 1s now cut at the
center of the two secticons and dovetsiled together
s0 a3 to leave all carda pointing one way. Regard-
leas of the half into which card was replaced, 1t
will be the onlygone now turned arocund in deck.

I n this maeh slmpler and yet aa practical ver-
sion, the bottom card of declt is reversed and
remembered. A card 1s now selected from the fanned
deck and 1n closing the fan the pack 1s turned as

of yore, However - it 1a now given an overhand
almuffle and the bottom card brouwrt to top., The
deck may be fanned now or kept squared for the re-
turn of the card - but the direction of the top
card jibes with that of the returned card arnd all
seems well to those who may know of the principle.
As performer knows the identity of the reversed
'herring! it is no trouble to find the other re-
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versed and selected pasteboard. I consider this as
good as the first above mentioned twlst simply be-
cause if a spectator 1s at all 'in the know' this
method of disguising the turn will throw him off
just as much and with less effort and subsequent
handling by the performer.

4 g

FROl: OUT OF THE AIR., (Annemann)
One of subtle methods for the transmlssion of
slgnals has been passed around a good deal in

1ta' original form. The switchins on and off of

an electric light in another room was found to act
on the radio with sharp static llke snaps. Presum-
ably the performer would be given a number or card
and leave the room before the mediun returned. In
another room he would signal her through the redio
which had been turned domwn = little but not off

during the teat.

played around with this idea and found out an
I important secret which allows of a rmeh wider
range of effects., If the drawing room set doesn't
use an serial fasten one of bell wire to the poat.
Most radios though, use an serisl arcund the floor
of-the room or a lead to one outside, In any case,
1t 1a necessary to have a length of wire attached
to the aerial post and strung along wall or under
carpet to a conveniant spot. I'1ll describe my owm
hookup and the reader, knowing the principle, can
arrange his own to sult, It is only necessary to
touch a bare spot of thils aerial wire to a metal
connection as a ground to met the same aeffect, a
short snap of static as the connection iz made and
broken. I ran the wire past a metal base on the
pianc leg sc that it lay snug arainst 1t about an
inch from the floor. In the baseboard of the wall
in back I placed a screweye also an inch from the
floor. A three or four inch piece of elastic cord
was fastened to end of wire and to screweye. Now
the insulation on wire ;ust to the right of the
leg (about half an inch) was removed, When sitting
on the piano bench, my rignt foot undernesth came
juat to the left of the leg. By a tap of the tos,
Lhe wire was moved to left and mede & conmectlon
for a sesond, whereupon the radlo responded with
a snap. Lifting toe instantly bro<e the contact.

ffects are unlimited. I signalled three fig-

ure numbers which had been decided upon by the
crowd and which the medium, on return to room with
a blindfold revealed by holding someone's pulse
and counting. The static (7} always came through
on the second number after the right one. Two
eards would be named by people and the medlum on
retum (always blindfolded) would deal through a
face up deck and then cell them both., She could
see downward and the telltale 'click® vwould came
on the second card after each time. The whole deck
would be dealt, however, and both named at once,
We had a well worked out bhook test where a book
was taken from shelf and someone would select a
paze and think of a word in the first line. All
would see 1t and I'd note pape and nosition of the
word counting from left. On entering for thils test
the medium would stop at door and then enter with
short steps and on the right atep she'd get the
first signal denoting flrst fisure of page num-
ber., She would then atop and as book or magazine
was handed her would slowly say, "Everybody please
think about whatever I am supposed to do." Just
10 words ard on the Tight one she!d met the secomd
figure of page number. Kneeling to floor she would
open cover and, stert turning the pages slowly. On
the right one she'd get the position of the word.
Then she'd guicken the turning umtil finally she
would stop and ask if =she was at the right spok.
Now removing the biindfold she would study the



page carefully and announce the wordl

R:bort Doidge then gave me the 1dea of uslng the
ue for 'hot and cold! so that medium could en-
ter the room and locate an Indian rupee which had
beesn hidden and which was saupposed to have a mag-
netic property which would reglster on those who
were telepathically inclined. All boah, but never-
theless good presentation. Try it out and see for
yourself the possibilities.
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THE HANDKERCHIEF THAT FLEW. (Annemann)

ears ago I uaed this effect in a silk routine

1 434 as s ¢lub mct, snd Trunning across it in
my acrapbook reminded me that 1t was still good.
Two glasses are on your table together with two
eylindric covers which are about a half inch leas
in helghth than the glassea, The covers are firat
tossed to someone and received back after you have
pasaed one of the glasses out and had the spectat-
or bring it back. Taking one of the covers, you
pick up the other glass and show that they just
fit nicely over the tumbleras. The spectator's
glass 1s covered and he holds it on outstretched
hand. A ailk 1s now taken, put intoc the other
glaas and covered. On sommand the 3ilX vanishen.
The tube ia carefully lifted showing the glass
empty and tumbler 1z set down while tube 1s taken
to front and then anapped into audlence., Lifting
the other tube from hand of apsctator, the silk
is found in that glass and all is well.

My method was to have one a mirror glass and
the other to matoh but unprepared. The dup-
licate 5ilk wam pleatéd across and then up g0 as
to spring open, tied with a single piece of weak
thread and fastened to the head of a common bent
pin so that when hanging inside a glaas, a mers
push dowrwerd on the bundle with finger would
break it. Thia was hung in the back part of the
mirror glasa. Taking back & tube it was dropped
over this empty (?} glass for a second and being
a little shorter came below the overhanging pin,
Lifting 1t off carrled the ailk with it and in
putting this tube over the other glasa the silik
was broken by the right second finger which was
holding tube from inalde with thumb cutside. The
other 3ilk was venished by the mirror glaeas! The
sucker working of being careful with tube carried
81l thoughts away from this tumbler which was left
on the table,

.

A DAFFY DISCOVERY. {Annemann}

Uuually a performer is serious about finding a
card in front of an audience but in thls case I
have departed from that rule. After working it out
and tryilng it under actusl conditiens, I found
that people atill took 1% sericusiyl! And, bvest of
all, it always gets appreciation for acme intangl-
ble reason, poaslbly becmuse it appears like a
lunatic's method YET WORKS.

t can be worked by two riethods, I prefer the

firat becsuse 1t 13 cleaner, Use your own deck
and have 13 or 14 duplicete cards to meatch. In
your left coat pocket put the same number of in-
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different cards taken from the deck and put the
packet of Auplicates on bottom with ancther card
below to mask. We will assume the duplicate pack~
et to conaist of Pives of Clubs. Have the Nine of
Hearts, Six of Diamonds and Two of Spades in top
portion of deck and psnocil dot thelr upper left
and lower right corners ao as to quickly locate
thenm in a fan. As will be seen, these card comb-
inationa may be changed at will by performer.

tate that you played at an asylum and after the
Sshnw wasa spproached by an inmete who wanted to
show you & cerd trick. This ia %it. The person said
that rether than discover a card by skill and dex-
terity, he had learned to use his twrain. You now
ask the spectator aasisting to cut off and retain
about half the deck., You plck up your hslf, and
1lluatrate that ha 1is to fan his cards faclng him
and that you will reach over and draw several cards
at random, You do this, throwing them face down
each time without looking at or showlng them. You
pick three in thig manner, and it isn't by chiunce
or coincidence that you take the three dotted ones)

ow you fan your own packet soc that the duplicate
Ncarda make a wide fan and offer the spectator a
cholce of ono which he 13 to place in his pocket
without learning its! identity., At this time you
drop your packot into left coat pocket standing it
beside the mixed c¢ardas already there, laying on
their sidea. Picking up the three cards yom ploked
you explain that this was how the lunatic knew the
card selected by the spectator. Turn them faces.
towards audience and say, "We take the highest card
which in this case iz a Nins and from 4t subtract
the next hishest which is a 3ix. That leaves Three,
To that remainder we add the loweat card which 1s
a Two. Three and Two is Five, Therefore the card
is a FPive Spot. Now we look at the three cards and
find a Heart, a Dismond and a Spade. Clubs 1s the
migsing suit, sc the card must be a Club. In short,
by aimple figuring the selected card 1s the Five
of Clubs. Will you show it, sir?" After card is
shom to be the right one, you can bring from pooc=-
ket the mixed cards and throw on table, 8ay, "That
was what I was shown, and 1t's my opinion that any-
one vho can make a thing like that work shouldn't
be locked up."”

n alternate method is to dot the cards in the
spectator's half in the same manner, but fan
force the sinfle card from your half. This requlires
no duplicstes but 1s not as fair looking and clean

cut a8 the other. The effect ias quite different.
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A NE¥ METHOD OF TABULATION, (Ralph W. Read)

{Note: Mr. Read needs no introduction. As the au-
thor of The Calostro !imdreeding Act, he can be
thanked by the profeasion for a most practlcal and
mich needed system. The following is ancther of
his very originel ideas.}

aving stolen, or otherwise sacured original
eritben queations, or duplicates thereof, this
new method of tabulsting them for later secret
preference is one of the cleverest means yet de-
vised for the mentelist. It is so lmnnocent looking
and 30 easy to handle that no suaplelion can poasi-
bly be aroused. It 1s now released for the first
time and will fit in with the work of many.

ou have backstage g writing tablet about B' by

10", the ordinary kind with a gray cardboard
back =i a Tiexibls cover which 18 hinged abt the
top. The stolen questions are copled in abbragie
ated form on the outaide of the cardboard back,



two mor threes queations on each line. The questiona
to be answered firat ere on the bottom line, end
others on the lines above.,

rite the bottom line about # inch above the

bottom edre of the eardboard. The exact dis-
tance 1s determined by opening the front cover amd
folding it clear over so it rests flat apainst the
cardboard back. In this position, the cover won't
reach clear to the bottom, so you rrite the bottom
1ine of questions so as to be conceamled underneath
the bottom edpge of cover. Thus all the writing 1is
concealed when the cover is folded against back.

hen {uestions are copled,cover 1s closed on

front of pad, end together with a thick black
marking pencil,pleced on a stand to be seen on the
stage when act 13 opened. After opening talk you
dump collescted questions on stage,nplck up erayon
ard tablet, open and turn back cover as you sit
down in a chalr. Explain that concentration is nec~
esasary and you use tablet to inseribe impreasions.
Having memoriged one question (not on pad) you hold
tablet on left arm and in full view =eiribble with
crayon while talking something like this -

"Igat a jumble of letters...a 'B' (make a small
B) .ssn0, it's not a B, It's an R (make a bold
R}s«oanid now an L...yes, it?'s an L {make a large L
below the R}.,..end now I see an A (make an A below
the L)...but the A seemas to be in the wrong place.
++it should come first. Now I see something crook-
ed, snake-like (make a large 8),..end there 1s
something supporting it (make 8 into a $}...1s A.
L.R. heret?,..ves, I see you...do you recognize
thia mark here? {You hold up tablet in left hand,
fingers on front, and thumb on back near bottom
edge o!{ cover {the cover now being towards you, of
course).

a alight upward pressure of left thumb, and the
cover slides up enough so you can see hottom
line of tabulated queations. Secretly read and re-
member one or more of them. A second 1s all you
need. A.L.R. acknowledges the $ sign and you con-
tinue..."it looks like a good aign for it means
money for you...you want the better things in 1ife
you haven't hed before, in fact you'd like to be

rich, ete., eto."

ou tear off the A.L.H. "irpression sheet" and
Ythrow it aside, proceeding with the next ques-
tion - the one you have just noted on the back,
¥ith sach gueation you will find some artiele, or
dramatic element, that you can illustrate on the
sheet with crayon. Even if your drawing ability 1s
poor, and the picture crude, the spectator will
readily aee the connection, if not the exmct like-
ness, and that 1s sufficlent excuse for your going
ahead with the answer. For queationa about marriage
draw a hesart or hearts; about tripas draw a train,
boat or auto; about bablea, draw a nursing bottle.

Uuing 8 tablet in this manner gives many advan-
tages apart from its aimplicity and ease in the
handling. All of your written "irpressions™ may be
freely shown or sxamined; they are bold snough a0
all can see them, and this maintains a dramatic
intareat on the part of the entire audience. When
putting your "iwmpressions" on pad, tha top hinged
end is dowrmards, the "impressions" are written in
full view right aide up to you, but upside down to
the audlences, until you later turn tablet around
and hold it up for identification - a perfect ex-
cun;e l‘o: thus turning 1t around for them to see

a rad.

With three questions per line, and eight or ten
linea, you will hawe 24 to 30 questions,enough
for most aocts, In other words, you use only about
3 or 4 inches at the bottom of cardboard for copy-
ing. With a tablet in hand you will quickly dis-
cover how easy it is to slide cover upwarda enough
to bring uppermost lines into view. The cover then
slides back the instant you have glimpaed line,
and averything again hidden from view. Use & new
tablet for each performance.
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THE UNKNOYN SUBJECT. (Annemann)

thought for quite a while before declding to re-
I lease thia secret because T've used it a lot for
presa work and the effect is absolutely original.
I had it listed as a dollar trick should I ever let
it go, but Spring has made me weak sc here it is.

ick out a friend from the telephone

book. Count down and Temember its
position from the top of 1ts colum.
({9 Hake 26 one inch square cards contain-
_‘itn "] letters of the alphabet. liake 25 more
: et 011 containing the first letter of the
friend'a last name. Put the 26 dunlicate lstters
in your right coat pociket. Put the 25 different
latters in the snall watch or coln pocket at the
top of thils side pocket. Select two cards in a
deck of opposite color but whose valuesa will nake
up the required number to count down in book to
the friend's name. Tip off this friend to the names
of the two cards. (I manage to get to thelr phone
and paste the rames on the bottom so he won't lose
them.)} Talte the book and dog ear or othervise mark
the right page 3o you can get to 1t quickly, So
far tals may not appear as much - but please vis-
ualise the following effect on those hit by it,

xplain that you will demonstrate a test of nind-
Eras.ding with the telephone book. A name must be
selected at random so you have a set of letters.’
Reach in pocket and tate out the top set. Show all
different and mixed and put back, Your hand goes
on down after leaving them at top and stira up the
duplicates. Have person resch in and take out one.
Right after this you take out top set and throw on
table, This seot, being minus the one forced, meles
averything check.

ow explain that as an "R" (for example} has been

plcked, the name shall be among the 'R! sectlon.
Piok up book and run through it, stopping at the
marked page, saying, "Here 18 a page of R'a, we
will uso 1t." Turn book down still open and take
deck, "Now we need a number of two figures," you
contimue. If, for inatance, name 13 36th down from
top, you force a three and a six., Use your own
choice of methods here, btut for your sake as well
as mine dont't let it be corplicated. Use an alter-
nating two kind deck 1f you wish and have two re-
moved from anywhere in a apread. Call the cards 36
and twning over bock point to the right columm
and tell him to count down amd merk the narme, You
walk away, If you'll only go right through thia as
written without draggzing, it 1s the best 1ethod of
which I know, Now you dramatleally, from across
room, spell out the nams, NOW - aay you would like
to make a teat of telepathy. Ask the person to go
to ths phone and o0all up the selected name in the
book, This called up party 1is to he told something
about & University or committee that ia cheoking
laws of average and sequence and would he be kind
enough to name two playing c¢ards at random for the
record. The perscn at other end cen hem and haw a
1ittle to Wuild it, but does as requested. AND HE
NAMES THE TWO SELECTED CARDS! Imagins the affect
ereated by this double testl I ocould rave for an
hour but the dope is all here and if you!ll think
forr a mimte youfll fesl like raving tool I lmowl
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ta'res three torether from cny spot end pockets while performer
reagsembles deck by completeilng cut from where cards were taken
and plimpsea bottom card in leyling cards aslde. Thus he knows the
next three or chosen carda in orders.

Standing blirdfolded at a distance the performer aska that a
card be talen from pocket. Ninety-five times out of a hundred the
cada are taicen out in the correct order, Lowever, the color 1s
nared firat, followed by the suit, to double-chec¢k. Have the flrst
and third of the same color but oprosite sulta. The middle card 1is
of opposite color. If it i1an't the color you name you know the card
anyway. If 1t 1sn't the ault you know 1t too. You may nit one who
roes at 1t backwards but when & rare specimen doean't follow the
arder a8 planned he'll invariably keep on the way he has started.
The middle card never misses beins second. It's up to you to meke
the moat of the last, But watch the effect on the audlencel

FINIS.

PAR-OPTIC VISTOM.

A moat unusual test that can be introduced into a program at
any time is one which needs no preparation in one version and but
a little in another. It is one of those tricks that can be done
before practlcally any sized sudience and 1t is just as effective
if presented for a single person. Professional performers know
cnly too well how rare and hard to find such an effect is, '

The first version is impromptu with any cards that may be bor-
rowed. The performer states that what he 1is about t¢o do must not
be confused wilth card tricka or aleight-of-hand. It will be left
entirely to the audlience as to what senses are employed by the
performer in gaining hils subsequent knowledge. The woritilng of
the effect 1s so clean and obviocusly free of trickery that this
point atressed at the start will emphasize it and be remembered
after.

One perscn 1s choaen, always & man, and shuffling the deck of
cards, the performer has three taken therefrom and pocketed, The
gpsctator is cautioned against seelng the cards at this time in
order to guard agalnst the possibility of the performer reading
his mind. (After all, this is a teat of par-optic vigion - not of
mindreeding)

The performer now allows the spectator to blindfold him and to
laad him to a dlatence of 30 or 40 feet, turning him so that when
action starts he will have hia bacl turned towards spectator at
that distance, "Heach inte your pocket and draw out a card,"saya
the perfcrmer. The spectator does so., THE PERFORMER NAMES THE
CARD! "Drop it," says the visioner, "and take out another." This
i1a done. AND AGAIN THE PERFORMER MAMES IT. "There 1s only one of
them left, 1an't there?" The spectator acknewledges thia display
of aatuteness. "Don't taks it out," cautlions the man with many
eyes. AND SLOWLY, BUT SURELY, THIS HASTER LIND CF MODERN MYSTERY
CALLS THE COLOR, SUIT AND VALUE OF THE CARD IN SPECTATOR'S POCKET

Back we go over a goodly space of years and find in one ol the
oldest books of hkagic a prineiple which has never hesn diaputed.
Then a selected and replaced card was brought to the top of deck
which was placed in a spectator!s poclet, back ocutwarda. On com-
mand, the spectator reached in and drew out a cerd. Seldom if ev-
er would they draw any but the top card. It 1s the easiest and
moat natursl one to take, Wnat they dld then they do now, Bub in-
steed of & deck we use three cards. These three carda muat be
knowvn by the performer - and also their order from back to face.
‘Phere are twe methods by which the cards can be known - a force
and through use of a atacked deck. The former 1s used when work-
ing impromptu. I suspest my method as explained in this issue of
The Jinx Extra except that three cards be used inatead of one. It
doesn't matter though, as long as three cards TOGETHER are forced
from the deck and placed in the spectator?s side pocket. With the
atacked deck, it is false shuffled and spread out. The spectator
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