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had a compliment the other day. In

part, it read, "and your own pet
seurets are an amazing lot of maglcal
idesas and principles that are simply
o knockouta. In addition, you seem %o
-i\jf;‘.‘ have the knack of securing original

| T and unusual stuff from your cont rib-

s utors - this belng due to careful se-
lection of material on your part, I am sure. You
Just don't accept any old thing because somebody
else thinks it good." I liked that. One needs a
pepper-upper occasionally and it can't be said
that I don't try to make the sheet worth a quarter,
This 1ssue completes the second subscription per-
lod with thanks to many. I could use more magicel
effects however. My profession l1s more or less one
of a thought-reader, My hobby i= card tricks. Such
effects may predominate because of my leanlng. It
will be mede worthwhile to anyone sending me var-
1ed naterial however, as I want to please every-
one even though I am aware of the fact that such
& thing is irmossible.

istakes insist upon creeping in and the Sum-

mer Extra contalned a regrettable one. 0n
page 45 appeared 'A Principle In Disgulse' by
Harry Vosburgh of Sayre, Fennsylvania. This ought
to nave besn Jack Vosburgh instead and all the
nore 80 becauss Jack is the originator of some
awfully cute and clever moves and ldeas. More
will be heard of him apd after talking him into
letting me use one of his subtle ideas I hed to
meaa up the works in s moment of thoughtlessneas,
There is nothing more important than having onets
nsme right when 1t begins to mean something.

rthur Felsman rang my telsphone bell while

he and Mrs, Felsman stopped to lunsh in the
metropolis of Weverly. Arthur has the only trav-
eling magic shop 1in existence and can contact lo-
calities where a store of magic 1s only heard a-
bout. I understcod him to say they were at Char-
ley'a Kitchen and loat a lot of time before I
found them at Sally's Faantryl I waan't peeved
because I fell, but because I was afraid I migh
miss him,. -

Why more performers haven't a snappy little
routine of tricka for publieity and impromptu
purposes 1s beyond me. It 18 hard toc belleve but
many of the beat professionals can do nothing Iim-
promptu and are lost when asked to 'do something.!'
I think I have remarked hefore that Harry Black-

Page 49

UIDRUK, THE ¥¥STIC says, "The quick-

est way to rld yourself of a typlecal
correspondence school magl 1s to suggeat
in an offhand manner that he rmust have
loat scme of his mail.”

stone garners 90% of hls publicity through being
able, at any time, to stsnd up armd entertaln for
hours (no exagreration) with simple effects that
take on brilliance because of the grandlloquent
presentation and proximity of his sudience. Jolmn
Mulhollard will admit (he counld, at any rate) that
the greater amount of his publlielty 1s based upon
peraonal contacts and the ability to decelve astute
reporters and interviewera at close quarters on
demand. There is 1ittle excuase for this lack of
showmanship (it's exactly that) for there are any
munber of possible routines based on a aingle
principle which csn be learned with llttle effort.
I rmst say here that I fully reallse the attitude
of more than one professional. When the art of
magic changes from a hobby to a profession it
palls a great deal in the intereat of the conjur-
or. After a set routine has been laboriously fig-
ured and tested out for stage use, the performer
rests and waits acclaim. Such acclaim comes only
through the publicity channels of the theatre and
is stereotyped as asuch. The special) stories, hu-
man interest atories and column squibs are built
from contacts. If a reporter meets a maglician, he
invariably ssys, 'Do something.' If the magl does
not break down he is either labeled a 'trap-door
trickaster' or an 'unasociable cusa' and one way or
the other the performer is the loser, both in s
friend and publicity. Learn a routine of five or
six tMcks. Learn two or three routines if poss-
ible (1t is). At the moment I can think of Hugh
Johnston's lodern Card Miracles - a complete dis-
sertation on a stacked deck; Burling Hulls Electra
routine; George Newmann's manuscript on stripper
deck effecta; Louls Nikola'g system of mnemonica;
and last, but far from least, Adrian Smith's It's
In The Bag brochure, a routine of c¢ard effects
with a paper sack over your head, Your time won't
be wasted by any means.

aing a magical table worker or legerdemaniac

as part of the floor show is still conasidered
good busineas by night spot ranagers. Dave Alli-
son has been for over ten weeka at the Lexington
Fotel in New York and Silver Grill wvs. Tap Room
patrons 1a now a continuous affalr. The contro-
versy, of course, rages about whether or not the
hand 18 really qulcker than the eye. To date the
only accepted winrer is Dave Allison himself.



(:)ver at the Versaillea, tne city's lateat high
class hot-cha spot, Pablo is firmly entrenched
in the floor entertainment end the customera never
fail to show unbounded enthuslesm. I know Pablo
resds The Jinx because he lately started restor-
ing a ribbon by the flash method explained on page
39 of the Surmer Extra. Mr. Bays of England, the
originator, should be thankful the effect is in
auch capable hands,

esterday the maill carrled to me a copy of U.

F. Grant's new monthly, The Trixter. Eight
pagea of anything under Grant!s name can never be
ignored amd this regular dish should be well di-
gested. 'The Town Where You Were Born' stands out
to me as the cutesat among many. You can't lose,
and delay in obtaining coples 1s your own funeral.

very day 1s now a happy one for
Frank Lane. ¥hen the boys around
the shop refuse to laugh at an un-
funny joke, he can go home, tell it
s d to the new 7 1lb. beby boy which Fran-
ooy, WA ces nas Just presented him, and be
— i~ certein of getting an appreciative
reception whether it be good or bad, I suppose
that for s while now, the boys around Boston will
have to listen to all the baby jokesa Frank can
dig up. They shouldn't kick however - he's earned
the right to tell them.

ery flattering ere the requests at hand to

include advertising in The Jinx. If I ever do
it wlll be on irserts as I refuse to cut down on
the material in favor of an advertlisement. I'm
selling usable information - not ads.

ne of the funnleat freme-upa I ever had the
(:)honor (?7) of building just came to mind ao 1t
shall be put down for any who might like to have
a lot of laugha. Get two of the auto bombs that
are 3o popular with surpriss-artists and hook one
to each of two cars at the party. Now tlp off
each owner that s bomb is on the other's car and
have three or four more of those preaent in on
the frame-up. As the time for each to leave geta
closer and c¢closer, the stalling of both, in order
to witness the confusion of the other, gets fun-
nler and funnier to those in the lmow. (ne reader
of this paragraph will well remember how perfect
was the sltuation.

Less than & hundred copies of the #1 Jinx are
on hand 3o I have little to kiek about. In
fact the reception accorded thla sheet has been
beyond expectations, Not that a healthy clrcu-
latlion wasn't hoped for, but I was conservatlve
encugh to asaume that it would take from twelve
to fifteen months before a decent figure could be
reachsd. It is running well over 850 now and it
looks as though it will hit the thouaand mark by
the end of a yeer. Moat of the first lssues mo
out ncw as part of complete sets thet are being
ordered by those whe have coir late but realilse
the value that 13 hlding in the 52 pages to date.
I've written the equivalent of over a hundred
single apaced 84 x 11 pages,and 64 complete tricks
more than balance the three dcllars in cost.

heve been talten to task by an anon-
ymous poatcard eritic (who should
Qishave used a different typewriter for
,_once) in repgards to the incluajon of
‘a dictlonary and book of grammar on
the Flve Foot Shelf of Maglc.It seems
that such an incliusion didn't jibe
with my own errors of the written word. Well, I'm
sorry. I thrlive on the advice of my superiors (as
who shouldn't) but did not appreciate the anony-
mity (?) of the writer. T brook no interference
with my aims or beliefs, but realise only too well
that my writing could be rmel. sricother at times.
Ky firat desire 1s to wake understandable the
tricks I wrlte about, .. for errors - well, I can
only keep trying to i1mprove,

Theo fmmsrsgon-

[ TWENTIETH CENTURY CARDS. {Annemann) |

ere 1la a nice card effect for ¢lub progranms

and one that will be found different from the
usual run of card tricks. The performer has at
hand & deck of cards, a ticket punch, and a two
yard length of half inch ribbon threaded to a
large darning needle.

spectator freely selects a card and the per-

former hands him the ticket punch with the
requeat that he punch a hole near one of the four
corners. The card i1a now returned to center of
deck and shuffled. Plcking a card from top of the
deck, the performer showas 1t to audlence and says
he lknowa this can't be the selected pasteboard
because there 1a no hole in it. Likewilse the next
card 1s shown and the same thing said, However,
the performer continues, with the assistence of
two cards he will be able to locate the smelected
one in a novel manner. Taking the punch, the per-
former puts a hole in a corner of each card, ond
handing one end of the ribbon to spectator, then
thresds the two cards shown onto the rlbbon zbout
& foot apart. Elther two spectetors now hold the
ends of ribbon, or the one person can do it,

Performer now covers the two dangling cards
with a large handkerchlef. Taking the deck he
calls attention to the fact that the selected
card 1s s8till lost, but will moke itself oulte
evident as soon a3 it finds out what a good time
the twe ere having on the ribbon. Holding the
deck up under the handkerchief it 1s glven sever-
al riffles and the handkerchief whipped away. On
the ribbon, and dangling BETWEEN the two original
cards 1is the selected pasteboardi And everything
ean be examined as there is nothingz to find!

Ithink that because of its simpllcity and effec-
tiveness thils item will find a spot in a good
many programs. Everything 1s unprepared except
one -¢card in the deck which has 1ts back touched
up with spots of diachylon (lead plaster) in the
corners, the middle of the sides , and in the
upper center and lower center. This card is on
top of deck to start.

ne card 1s firat freely selected from pack. It

1s also wry effective to have spectator write
hia name across the face of 1t to begin with, and
then hand him the punch., He puts a hole in any
one of the corners, about s half inch in being
best, Umlercutting the lower half of deck, the
performer has the card returned to top half and
upon this drope the under half. The selected card
13 thus stuck to the back of the original top
card. Knowing 1ts approximate location, an over-
hand shuffle brings 1t close to the top. Spread-
ing a few of the top mrds of the face down pack,
the performer with left timumb can almost at once
Tecateh! the double card and this 1s the first to
be shown face out. There is no hole in it, which
is & convineing deteil. It 12 tnssed to table
face up {on the back of 1t 1s stuck the selected
card) and another card selected and shown in the
same manner, Now the deck is 1laid down and the
two cards picked up and holes punched in them.

I n the double card, the hole 13 punched soc as
to coincide with the hole in the rear card.
The two cards are now threaded ontc the ribbon,
the double one going first and face out, follow-
ed by the other and unpreparesd card. Thus the
rear card of the stuck together palr is between
the two on the ribbon.

ave the enda of ribbon held. The two cards

danpgling freely is wery convineing, and no
one ever has a thought that they aren't what they
seem to be. Covering ribbon and cards with a hand-
erchief, the performer puts the deck underneath
gend riffleas it several tlmes with one hand while
the other separates the two by pinching and slid-
ing them apart until they break. The rear card is
then left at center for the climax.



{ "SURPRISEI!" (J.G.Thompson, Ir.) |

(This contribution has been the best anawer to

the production of a full deck query which was in
The Jinx No. 7 for April, 1935, I'm still trying
to get the last part, the vanish,cleared up. Ed.)

n effect, the performer shows two tambourine
I ringa and a sheet of tiasue paper. i drurhesd
is formed with paper and rings and freely shown
on both sides. Holding it hanglng down in lefy
hand, ths right is shown perfectly empty and then
rlunged through tambourine from back to front, In
the hand, upon appearsnce, is a full deck fanned
faces out. The broken tambourine is tossed aside
and the desck used for a subsequent effect.

Nooded for this very effective opener to a card
routine ia & simple wire gimic other than the

deck, tambourine rings about 10 inches in diam-
eter, and tisaue paper. Take a plece of tissue
and cut a atrip sbout 1}
LOoP. inches wide and long e-
width of the deow, Foid
width o e deok. Fo
™ TE::E the strip lengthwise to
]
make three thlcknesses.
[ ]8 Lay deck on atrip, bring
—— ends around and glue so
- that deck 1a TIGHILY fas-
tened together. From pis
anc wire painted black,
S8  onatruct a feke as shown.
ViEW Separate cards near the
FACE ViEwW center of lower edge and
Or Canp insert feke, pulling it
up to the tlisaue band,
The other end of feks 1s brough over top edge of
deck and the whole assumes the position as shwon.
The cards thus prepared are placed in the breast
pocket of coat so the upper edge is just about
fluah with top of pocket. The wire loop extenda
above pocket and 1s at right anglea to the body.
Now you are ready, Show the rings and faaten a
shest of tlssue between them, Hold tambourine
in front of the body between thumbs at back and
fingers at front, the handa being at opposite
aides, It rust be slightly more to the left than
to the right of body. Turn the tambourine over
slowly, or rather revolve it, the axisz being par-
allel with the floor. On the last revolution it
ia held at one side between fors and middle fin-
gers of left hand, and on other alde between fore
and middle fingers of right hand. This leaves the
left thumb free and 1t immediately engages the
wire loop., Now comes an important move. The right
fingera let go thelr edge which allowa the tam-
bourine to awing towards left and hang directly

in front of the breaat pocket, 1t eing held now
at the top by the left fingers.

ight hand immedistely moves to right and is

shown empty and as attention is direction to-
wards it, the left hand moves up and outward. The
action brings the cards out and behind the tame
ourine. It is now belng held at the top with the
fingers in front and the thumb behind. Hanging on
the thunb against back 1s the deck.

lunging ths right hand through paper from the

btack to front, the lower part of the cards ia
grasped as 1t goes through. The wire cuts through
the tiasue paper band sand pulls cut through the
top of deck. As the deck faced the performer, it
was grasped by right thumb on face and fingers on
back, When %“hrough the paper it 1s fanned and the
hand dropped downward which leaves deck fanned
and faoing audience. The tlssue band drops to the
floor as torn paper. The remaina of tambourine
ars toased onto tabls, the wire feke alipping off
Jeft thumb and ataying underneath. The wire feke
is never seen because it 1s painted black and is
behind the fragmenta of tiasue paper still attach-
6d to the rings. This 'surpriass'! can be used at
any time during a performance,

Page 51

[ THE HEWRY E. DIXIE CIGARETTE VANISE. |

his 18 not a new method and 1t lan't by any

meana anything new in effect. Henry Dixle was
one of the greatest actors of the legitimate
atege. Hils interest and one time activities in
magic was a compliment to the aArt for to him 1t
wes nothing less. He presented magic in the most
finished marmer and hls clgarette vanish was the
acne of presentation. I told this to John Hill-
1ard shortly before his death snd he Decame en-
thused ‘and intended using it in his book. It wes
never written up, however, soc I feel at liberty
to pgive it here. I've never seen it mentioned any-
where and know that many will read these lines
and perhaps snort at not finding a new sleight or
gimic therein. But it is well known that 1f mag-
icians in general would pay more attention to the
presentation of tricks they are using instead of
continually looking for *something new' they would
ve much better off ---- and so would magic.

r. Dixie used sn ordlnary clgaratta pull on

the laft side. The elastic started on the
left side, ran around the frout of body to the
right and ended sfter going through the nearest
belt loop to the left hip pocket. Thia hook-up
gives ample stretch. In the left hip pocket was
a flat cigarette case. A common match was In the
lower right veat pocket. To-day a lighter would
be appropriate. The stunt would be presented in
an offhand manner without a word being sald at
any time, The actions were eaay and deliberate.
The timing was perfect and every move counted.

sar a table or stand, a little behind and to

the left of which he would be standing, Dixle
would remove the case from hip pocket with left
hand, let it spring open and with rlght fingers
would remove a cigarette. as the cigarette wasa
placed between lips with right hand the left would
ley the still open case on table. The right hand
now dropped to pocket, secured the match, and it
was lighted on the under or back slde of the tabla,
The two hands would then be used to cup the Tlame
while cigarette was being lighted, The match waa
toased away and Dixie would teke a deep puff. The
right fingers removed clfarette from 1lips as amoke
was blown out and at the same time the left hand
plcked up case, and closing it returned it to the
left hip pocket, the left hand returmning with the
pull. ¥While this was belng done, the right hamd
put cigarette back to lipa and a mouthful of smoke
taken., Without untoward gestures the right fingers
pushed cilgarette into left flst, and when it waa
into pull the right hand came away open wlth ralm
outward. Dixie would merely look at it and re-
lease pull at the same mome.t. Now he would turn
his head towards the cloaed left hand and reise
1t Yo shoulder heighth. Blowing smoke slowly %to-
wards it the hend would easily open. Glancing now
at both hand alternately he would sort of wash
them tozether a couple of timea, flick an Imagin-
ary spec't of dust from his left coat sleeve near
cuff, cnd for the firat time look at his audlence.

o over this cerefully -- please, Don't think it

simple for 4if done right it 1is far from easy to
master. Every move counta and even magicians will
never realise when the pull is secured if they
even think of it at all during the asctilon.

The Jinx 1s an independent monthly for
magicians published by Theo Annsmann of
¥averly, New York, U.8.4A.

By the copy, 25¢. By subscription, §l1

tor 5 issues posipaid to any address.

All magioal depots in the world supply
The Jinx. Subscribe through any one or
direst Irom the Jublisner above,




| EXTRA-SENSORY PERCEPTION. (4anerann) |

ne of the greatest ¢ffects In thouwht trans-

mission 18 the codling of pictures freely drawn
by the audience. It goes without saying that 1t
is at the same time the most intricate of methods.
Julius Zanclg wasa most adept ct thls fest and de-
veloped 1t over a period of years through undls-
ruted abllity plus a thorough grounding in trans-
misalon secrets.

hat I am presenting here 1s a poor subatitute

for what that master could sccomplish, but in
1tself end as far as 1t goes, the effect 1s quite
marvelous to an audience and at the same time sat-
1sfying to the moat exact performer in recards to
cleaness of working.

ne needa only a set of 32 five inch squure

cards and a large alate with chalk. These cards
are best made of white drawing board. Thls can be
obtalned from stetiocnary stores in sheels about
22 by 28 inches in sige. On one gide of each card
ls drawn a simple sketch wilth black drawing ink.
The sketches are mode very heavy and as large as
possible. On the 1llustrated slate I have drawnm
the ideas T am uaing myself, although any others
can be put to uae. (Ed., the strange object fourth
rrom}tha left in the bottom row 13 sald to be an
eye.

ffect: The set of 1llustrated cards is freely

shown to consist of 32 different and simple
ideas. The performer says that he will try s test
of thought transferance with members of the aud-
ience, Pletures will be used rather than letters
or f;fures because they are better wvisualized in
the mind. The cards, aa the performer spesks, ere
mixed in a fair manner (but not ahuffled like
playing cardas) and then plasced in a atack with
drawing slides down on the slate. approaching o
subject to be, the performer asals him or her to
plek off a number of the cards in & bunch end hold
this stack with face of same c¢close to body for the
time being. Without touching the cards left on the
alate, the performer passes to another and has
them repeat the procedure, The few cards left are
put aside snd the performer stands a few yards in
front of one spectator with nothing but the alate
and chalk in hand. Por the first tlme the assis-

tent 13 agked to look steadily at his drawing and
concentrate upon it. It may be mentioned that at

no time can the perfariar see elther the face or

back of the drawing belng looked at, and that the
selection has been left entirely to chance. How-
ever, the. rast of the audlence will “now that and
i1t 1= best not to emphasize the points.

rawing something on his side of the slate, the

performer aslis srectator to show his drawing
to a11, Turning the slate, the performer shows
his sketch to be the samel Passing to the secord
spectator the test ls repeated, this time the
performer drawing on the other side of slate, and
again the drawing 1s duplicated! A4And everything
can be left with the audience if desired!

ethod: The plctures are stacked. Not in any

memorised order but on the slate and across
the center 1a put in pencil the 32 sketches quite
small. They are in the same order as In the pack.
Hold the pack with faces down In left hand. Take
a bunch from the top with right and apparently
mix the two bunches together, Really though, a
few from the top of right hand are left on bottom
of left pile and then a few from bottom of right
rile are left on top of left stack. Repeat this
maneuvre until 211 right hand cards are gone and
repeat the gesture if desired. Do this loosely so
that 4t eppears like et rondom end you have the
best false nmixings possible. The stack 1s only cut
and thils doesn't matter, The first and second
spactators cut off a bunch each and hold. ‘hen
vou lay aslide the few rermaining, you drop them
face up and your fingers have spread them a 1llt-
tle so the 1identity of top card 1s known to you.
The second spectatorts plcture will be one behimd
(to the left on slate 1lst}this drawing. Note 1t
while telling spectitor to look at drawing and
then draw 1t ON TIE CLEAN SIDE. VWhen both have
been shovm, talke the bunch from spectator and lay
aslde in the same manner., Spotting top card of
this packet you know the identity of the first
spectator!s cerd when you start drawing on the
other (list sldc) side of slate. Arrange thias
sketeh with heavy lines so that 1t blocks out the
list, I doubt if a cleaner method of duplieating
pletures can be devised for one person. From the
vigwpoint of the audience it 1s convincing and
more than fair in every way.



