


Editor Speaking

oston's gift to the world of fun-

ny men, Mr. Lane, 1s muchly over-
drenched when he persists in adver-

¢ tising the 'famous three pellet card

~F trick' as his own, or method either.
Originally the idea was Al Beker's. I now of one
1ndividual who bought it with two other effects
from Al over 15 years agco and paid §%5 cash. I
learned 1t just ten yesars ago this past summer.
Baker gives me credit for having workad on it a
good deal and belng the first to put awitches on
it. John Northern Hilliard used to dc it (over
five years ago} with the Two Souls trick which
also was Al's, The funny pert 1a that Frank took
down notes of my routine three yeara ago for =
Mss. he put out of my routines on varlous effects.
I had my method in my 'Complete hentsl Routine!
book which Holden covyrighted in February 1935,
8o it preceeded Frank by quite a spell., The method
Prank uses with a stacked deck was Just one of
Alls versions. I know of six different methods
and routines. Four are Al's and two mine., I can't
understand though why Frank should have given it
to Rufus Steele for his book tooc, It doesn't
seem quite fair to the buyers disregarding the
ownership, And my, my, what are fellows going to
say when they buy 1t on the strenghth of that
Sphinx ad to wilt: 'with your back turned, and the
cards in the possession of three spectators, each
one selects any card he wishes, The deck is thor-
oughly shuffled, yet when you turn your back, you
look in sach spectator's eyes and %tell him posit-
1vely and without fail, the name of each of the
cards.! How will the purchaser feel when he finds
out about the writing on the paper, the collect-
ing, etc.? Such an ad (deapite the trick still
being good) is what makes Frank Lane the funny
tellow that he 1s. Excuse for the use of space.
I jusat want to keep the records straight.

INX effects must be good. Petrie-Lewis has put

out a combination with a pencil in which it is
apparéntly shown plisble when sheken and finally
vanished. They are including & bent pencil with
the set a la Swizgle Stick In Jinx No. 3 which was
this writer's conception. Whlle we are too pesai-
mistic to expect royaltles we would have apprec-
iated a little credit, However, We're glad to lmow
that the material within these pages is found so
practical.

new low in megical paychology was hit during
the past months when a well known inventor
marketed a slate and flap for spirit work, It 1s
& very nice addition or improvement on the regu-
lar slates in use, but the demonstration and sell-
ing point is that 1t can be tossed in the airt
Can anyocne please give me Jjust one 1ittle reason
for a slate being tosaed in the alr? And what ef-
fect such & maneuvre is supposed to have on the
devout sittera?

Telephone conversation: "Is this Mr, Holden? We
are having a little chureh supper and would
like to have a magiclan come up and enterstain us."
(Max) "This is the time of year when even the bad
ones are working. How much do you want to pay?"
(Voice) "Ch, we can't pay anything, but we'll give
him refreshments and his aubway fare,"

(Max) "What are the refreshments?® (Voice) "Ice
eream and cake." (Mex) "I'm sorry, but magliclanas
are very hearty eaters and attend only full course
dinnera on those terms."

Hnrlnn Tarbell is exposing {(there's no other
word for 1t) in Opportunities Magazine, With-
out being told I know they're just small things

to stimulate interesat in our Art. Vhat makes this
so traglically funny is" the way every magic paper
has mentioned the modern trend and wave of night
c¢lub table magic without the definlte thought that
such magic 1s of the small and close-up type. And
it 1s this type of trick the stage and suditorium
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magician exposes. DO EXPOSERS EVER EXPOSE TRICKS
FROM THEIR OWN PROGRAM? Would Mr. Tarbell 1like

to have s local magus expose the colored sands
effect the day before he landed in town? Or the
Seeing with the Fingertips method? I dreamed of
great revenge one time. The eXposer was beaten to
each town by an expose of his program tricks, cne
after the other. Then the mean magicians sent a
copy of each expose as it appeared to the exposer's
booking agent who figured 1t was bad policy to

use & magician whose tricks were all exposed ahead
of him, and so, dear childfen, the magician had teo
go back to work, However, 1t was but a dream,

eclining membershlips in variocus magical socle-

ties might be stemmed a blt if the committee
or officera in charge of stimulation would issue
a questionaire to the delinguent ones as to why
they had sllowed thelr membershlp to fade. After
all, i1t's more reasonable to suppose that members
dropping out could give ways for the club Lo de
jacked up a bit rather than from members who are
evidently satisfied with the running enough to re-
main in. If an organization drops to half of its
living membera, something should be done over. It
is what they generally do with apartment houses,
and apartment houses don't use whitewash either,

Did anyone ever see in print before the advice
never to ask a magician how he does his tricis?
I haven't and so I bring it up. It'a terrible
form, and Very bad manners. Maglclana who should
know better persist in msking othera how they do
this trick or make that move. If YOU do it, just
stop 1t for a while and see if You don't get a-
long better with the boys. You'll probably learn
more too, bscause 1f eager to learn how something
is done, the wise boys generally close down and
you are out of luck. And after all, 1f another
magician has s move or a trick you can use in
your act, did you ever consider buying it or mak-
ing it a business desal? If you can meke money do-
ing & trick, lsn’t 1t worth buying? But slthough
you don't buy your tricks and moves, don't make
yourself appear like the verlest heginner when
you ask someone to show you hls pet trick,

;]'acob Stelsel, of New York, passes on s very
cute tip when he suggests that those who have
used the floating metch trick, try i1t now with a
small Christmas candle. This makes & minlature
11lusion of the trieck. Use the match box as usual
and take a mteh from it to start. The candle can
be taken from vest pocket and stood on box where
1t i3 set burning. From hereon the working 1s the
same as with the match version.

ontroversies mbout the glass penetration frame

have about dies out so I'll suggest that we go
back to the original base of the trick which was
the Lady Through the Looking Glass Illusion. In-
stead of clear glass in the frame, use a mirror.
Have the clipa on both sides as usual and & silk
handkerchief with Alice, of Wonderland fame on
i1t, Have the cards to be used in front and back
of mirror plain white with star traps cut with
razor blades. If you have & locking frame you are
set for an excellent effect when you 1llustrate
lLow Alice went through the looking glass inte
Wonderland, (Deslers please thank me for this 1f
you decide to use the idea.)

Al Baker dropped in and asked me to suggest
that buyers of maglcal effects always read
the inatructions with the trick firat, and then
do the trick at least once according to the in-
ventor's method. After that one can work in his
own varietions. Everyone will admit that improve-
ments are possible, but generally the originator
has spent time and experimentation before putting
out & trick and has reason behind each move, As
Al very aptly remarked, "lany a trick has dled

of improvement,"
—17%;2;1ﬁa:22522221122:,



Tmpromptu Vision
”f,&. %:cm Jr.

B orrow a business or plaln card and ask the
owner to write a gquestion, 1iine of verse,
or nane of a dead friend on its back. Take 1t
from him at one enl with the writine urierneath
and with your left thumb on top and the first
fincar under. With right hand pull out your
pociket hanikerchlef by one corner and cover the
card drawing the corner back along forearm until
the card is covered at center of hanikerchilef.
¥ow, with thumb and forefinger of rilght hand
{finger on top) grasp the 1nner end of the card
tarourh thne hank close to where it is belng held
by left fingers. Left fingers let go but immed-
iately reazrasp the card but this tlme through
the hank. {The thumb at this point should have
two thicknesses of hank between it and top of
card. The rirht hand now goes forward and plcks
up the front hanzing corner of hank. It 1s brought
Airectly back with corner along arnm to show the
card 18 s5t1ll there wlth writing side Zown. Vith
just s zllmpse of card the cormer 1s thrown back
over it but BOTH corners on arm are tnrown to-
zether and they now hang down with the card
apparently held in center of hank.
R:.g,‘n.t thumb and forefinger {finger on tep) now
¢rasp inner en? of card and held the bundle
vertically in front of eyes while left hand
twists the hanging enis a little. At thls tlme,
the card will be on the back of the folded hank
and the message or writing looking at you! This
bundle 18 then placed in the breast pocket with
the corners of hank sticking out. Taxe hold of
fhe writer's hand and answer the guestion any
way vou see fit or reveal the contents of the
gard. At the finilsgh, reach up with thne right
hani, grasp a corner of the handkercnlefl and
pull 1t quickly fror poclet when the card will
Irew to tie floor. I have found this a »erlseot
precs stunt and it car be done with a arawing or
sketch which you reproiuce. Eelinz improoptu and
using an old time coln move, you have qulte an
af foct which alzo can be dAone witr vour business
cards and left with each spectator.

The Puzzling Speder

Bobby Hummer

neat version of ths trink of a card spelling
A.princlple 13 to be had in this effect, and 1t
also brings out a nice mixing idea of which I
wasn't aware. I'll describe the working as I 30

along,

ave 81x extra cards to match your :leck and
chey are such that they can be arranzed to
spell out with 10-11-12-13-14-15 letters. I've
been using the AC-6H-JS-8H-9D-QD. Take these
game cards from the pack nroper and arrange
them as above from back to face. Put them on
deck with nine ecards above. On top of all put
the six duplicates repardiless of order.

deck with three cards (any three from deck) above.
On top of all put the six duplicates reTariless
of order. Start by usin~ about half of the nack,
but without ecallinz attentlon to it you take

the top 27 cards. Run off a few cards {the top
81x) and hani them to a spectator with the re-
quest that he look them over, think of Just one,
ani then ahuffle then so that not even he nimcelf
wnows where his card 1s. Taking tiie nacket back
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4ron them onto the top of the cards in hand and
nroceed to deal them sinvly irto a row of three
fase -iovm piles from left to richt. Plck up the
piles fron left to ripht, the first solne on the
seconi an’ the corbined two on the third, Repeat
the dealins twice nmakine three deals. Then hand
tne cards to the spectator vho deals them lace
domn, tvells his ¢ard letter by letter with each
cors Aezlt, and on the last letter he turns it
up an? finds his card!

ou can re=zdily see thiat a2t the start, the six

gards put back on top plus the three carls
above the secondi =et of slx make lucst enourh to
autozatically spell out those cards ro matter
which 1s thou~ht of. The three Zeals .escribed
srinm the 27 cards back to that sane positlon!
fl?ell trhew that the dealing ie of a strange nat-

ure which trinus the thought of card into an

021 nosition. I've presented it simply as a sort
of puzzle, an? I have seen na~lclans who knew the
automatic spelling nrincinle study and worry over
tre shulflin- of the six and the deal., For thocse
who don't want the extira cards for the mixing
feature, just hand the six cards fronm off the
top but have them 1in corder. Then, while spectator
15 thinkinz of one, run nine cards off and have
the bunch of 5ix replaced at this point. Now make
the three deals and finish., However, you can fool
the wlse fellow who knows cards by using the first
version above,

The Undercover Hlystery
Annemanit
D

uring the summer I met a bartender who told

me about a trick he had seen years ago and
done by some transient bum who had been in hils
place. As he related it to me, the fellow had
taken the houpe deck and asked for a itray. A
card was selected, replaced and shuffled. The
tray was placed on the floor bottom side up,
the deck dropped upon it from a standing posit-
ion, and upon turing the tray over the card was
found beneath.

realized that the working could be very sim-
ple htut the bare bonea of the effect itaslf
rather intrigued me as it had the elements of
affect which stand out in an onlooker's mind.
I played around with 1t a llttle and aines then
have used it quite a number of times, especially
when sorecne has taken me to such a place.

irst have two cards chosen and returned to

the deck, It 18 necessary to have one on tep
and one on bottom after thils and I know that
as usual, each will have hia own pet way. For
those who use a pese, have then returned tocether
and split them, But remewber which is which.
Hold the Zeck in left hand by the side with the
thumb at face of deck and fingers across top.
Have deck well into thumb and firat finger
erotch, Aek for the tray and take it with the
rizht hand, fingers undermeath on the upper alde
of tray and thumb on upper slde whish is the
bottom. Step baeck a little as if looklng for a
good epot on the floor and the tray covers the
left hand which turmse deck face up and thumd
slides the face card of# under fincers on the
underside of tray.

inding an apparently good spot drop the tray
flat down from a standlng positlon letting
the card po with 1t, If you uczt let 1t go vou



have nothlng to worry about. And 1t is & very
disarming bit of busineas. Explain at this point
that you use a metal tray beczuse it will work
only on metal and not on a wooden floor or sur-
face. Ask the person whose card 18 stlll on

top of deck to name it. frop the deck onto the
tray and the named card flips face up. Thila is
merely the are old trick of siiding the top

card sidewlse about half an inch to filn it

over 1n the drop. Many know 1t but 1t 1s a bullad
up to the finish. Pick up the cards and ask the
name of the second card. Drom them again but
this time nothing hapmens. Try the second time
and then hand deck to supectator and ask him to
take out his card., He can't rind 1t and as a
climax you have him 1ift up the tray and his
card is looking right at him.

y this time no one even remembers you put
Bthe tray down and I've hai them swesr they
put 1t down themgelves. And the wilse ones who
¥now the alr current flip over are glven some-
thing to worry about when the finlsh comes.

Tobacco Hagic
LU~ Bresl

lose up performers will be dellghted with this

number, and 1t can be shown before quite a
goodly sized audlence too. In effect the perfor-
mer shows both hands empty and the left formed
into a fist. From a bag of popular tobacco a
quantity ia poursed into the flst and when the hand
1s opsned the tobacco has vanished. Reaching into
space with his rignt hand, the performer malkes a
catching motion and proceeds to pour tobacco from
1t into the left hand from where it may be re-
turned to the bag and all examined if thought ne-

ceasary.

-
e

This l1lluetrates how both gimmicks appear when in
the bag and in nested order. Top right is the bot-
tom of bag out out in ecircular form, leaving open-
ing for the nested tube gimmick. Bottom right is
the glmmlick tube which fits into the bag after the
tobaceco has been taken out. Then the bag 1s filled,

he principle upon whieh the effect i1s worked

was admittedly suggested by DeMuth's "Saltrix",
but the appllication, insofer as known, is orig-
inal. The entire principle would be the same, but
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as will be readily understood, the "Saltrix" can-
not be called an item of innocence. Taking a salt
shaker from the pocket for a trick is not an inno-
cent procedure and far from appearing lmpromptu.
It is natural for tobasceo belng on one's person
and is most natural in thia reapect. The gimmic
1s a flesh colored tube of & slze that the middle
finger can be lnserted slightly at the open end.
This fake fits snugly in another tube which has
been set in a bag of popular tobacco, after, of
course, the bag has been treated by cutting a hole
in 1t at the bottom.

Open a bag of tBull Durham' or 'Duke'!'s kixture’
end dump the tobacco out. Cut a clrcular hole
in the center of the bag's bettom. Now insert the
gimmieck tube into the bag and then repack the bag
with tobacco. The finger tube 13 cloaed at one
end the same as the gimmick tube and is handled
in the same manner ag an overslgzed finger tip. In
your coat pocket have a dupllicate bag with a bit
of tobacce gone. Start by bringlng out the fake
bag and show the left hand empty. The right hand
then passes bag to the left while it, in tum, la
shown empty. Taking the bag back with right hand,
the tube is left in left fist and the right pro-
ceeds to pour the tobacco into fist and into the
tube. The right hand now drops bag into pocket
end with a geature of poking into flat the few
flakes that are on top of the left fist, the
right middle finger steals the tube in the usual
and well known move. The hends are now held high
and far apart., The left 1s firat shown empty and
in the meantime the tube has been pulled off the
finger and into the closed right fist for the sub-
sequent dumping of the tobacco back onto the left
hand. The right hand drops tc pocket and bringing
out the unprepared hag, iets the left dump tobacco
into 1t and the bag may be laid on teble in case
anyone thinks of looking at it.

ag tobacce is the 1deal type for this effect

bacause it 1s flakey and 1f not packed down toe
tightly into the tube will flow freely at the
finish of the trick,

THe Classical Cig
L - Brent

1garette tricks are always popular and the

following effect on those who know the old
clg vanlah via the thumb-tip 1s quite inystify-
ing. It is an excellent close up 1ltem and 1t
has everything in magical elements,

ou wlll need a thumb-tip, a bag of Bull Dur-

han tobacco, a beooklet of cimgarette papers
and one ordinary clgarette. That's all. The
thumb tip is tucked alightly behind your hanky
which 1a in the same pocket. The regular clgar-
ette 18 placed into the lower right side vest
pocket protruding a little sc that 1t may be
sasily secured at the opportune moment by thumb
palming it. If you wish you may place 1t into
any of the standard type of cirarette holders
and nin to the vosition given.

eaching into right coat pocket take out the

tobacco and paper. Hand to a nearoy spectator
to open and alac have one paper ready for rou.
In the meantime you reach into breast pocket of
coat and take cut the hanky including the thumb
tip fixed to 1ts proper place, on the thusb. low
state that you would prefer using some one elses
hanky instead, s¢ borrow one, allowin- svectater



to keep yours as cecurity. 7ith rirht hand holad
the borrowed hank at the center of one side and
with left hand pretend to hunt for a mateh in
vour lower right vesti pocket sni at came time
securs the real clgarette Ly thumb dalming. As
if not finding a mateh btrinz out hand, drop the
hank over left hand and with rifht rezch into
left vest pocket still searchingz. These moves
must be timed but are periectly natural. Not
finding a match borrow one from another snectator
and have him poke a pocket into the left fist
with this match.

8 1f the hole were not larpge enourh, use your

finFer an’ then thumb to make 4t larser., The
thunyu tip, of course, 1c left in the pocket and
underneath the hank, the left finrers are now
nolding the cigarette. The match 18 taken from
sngctator and placed in your richi coat pocket.
Take the opened tobacco bar and pour some 1nto
the pocket, Put the sinrle cicarette paper in next
and tuck 1t well into the tip, making the usual
coataway on the right thumb, With hand obviocusly
enpty reach into right coat pocket and take out
match leaving tlp behlnd. Now state that you wlll
cause the tobacco and naper to penstrate the hank
and appear in your closed figt. The hank 1s next
drawn off and shaken out to show the tobaceo and
paper gone. Upon openins the hand, it 1s a surprise
to find a perfect cigarette, With the matech you
light the clgarette and take your bow. From this
point the individual performer may ro con wilth any
routine or effect usineg a lighted clrarette.

JSimplex Jorn Card
and Balloon

o U-Bremnt

Vorslom of & chosen card in an inflated ballcon
are many, but invariably by mechenlcel methods.
The followlng wes designed as an emergency method
and its simpliclty will be apprecimsted by all

Club performers.

ffect: The performer exhibits four colored

balloona on & small tray. A aspectator who will
act as an asslistant 1s requeated to select one of
these after which it 1s Inflated by blowing alr
into iIt. A tepe ribbon 1s tled securely around
the neck to keep 1t so. Another aspectator selecta
& card, a cormer is torn fram it for the spectat-
or to hold, and the remsinder of the card vanished,
The balloon is bursted and the selected card found
inside. The corner bein, held by the spectator
fita,

peration: You will need an crdinary deck of
Ocnrda with one dupllcate. Four colored OPAQUE
balloons, a straight pln or two, & piece of tape
ribban and a little tray complete the necessarles.
Tear a corner from one of your duplicate carda
and place it in your pociket where it can be easily
reached during the course of the effect. This
caerd, winus the corner, 1ls rolled and inserted
throu G“he neckd of the balloon, efter which it is
streishtened out insides The other three balloons
ars unprepared, Put the belloons in a line acroas
tray so that the ballcon containing the card ias
secorkl from your left while holding tray in front.
rlace the tray on a nearby chalr or table.

ressntation: Force the balloon .containing the
cerd with this subtle method. State that you

lae Q8

have four toy balloons and that one will be sel-
ected for the experiment. Ask spectator for a
number from one to four. (Don't say "between one
an four) They will generally say 'two! or !thres!
rezardless, and 1t sounds more loglesl, Let us
assume they have chosen 'three', Step to table,
pick up tray, walk to spectator and hawe him count
to the third one in the usual fashion from left
to right. If they say 'two'! it is thers also be-
cause 1t's all in the way you pick up the tray.
It 13 pick up AFTER the number is given and can
therefore be picked up either by front or back to
bring the right ballcon in the rlght position.
The chosen balloon s blown un by performer and
tied by the spectator. He holds the end of the
ribbon with the balloon danpling for all to see,

ou now force the duplicate card from pack.

Drop pacxk in pocxet and secure the corner
there. laxe card, tear off the corner, and drop
your corner inte his hand. Folc the card over and
over (incidentally folding up the genuine corner
with 1t) and vanish it. A nice way 1s with a clg-
arette vanisher after rolling the card the long
way, or one ray us¢ a double handikerchief. Pull
the pin from your lapel and explode the balloon.
The card 138 there, minus 1ts corner, and the cor-
ner held by the spectator fita. Throw the three
remaining balloons Ante the saudience,

The Itinerani Oollar
Jacob Steisal

ne of the cleversst ideas which haa come my way
in a long while 1s thls idea by Mr. Steisel,.
I can record the subtlety which makes many varia-
tlons possible and alac suggest & possible presen~
tation. nfter that I leave 1t to the individual
performer to take it apart and work out a routine
to sult his needs and faney,

n short, a dollar bill, the number of which has
been recorded by a spectator himself, travels
into a cigaretie and from there to a lemon. From
thias gpot it mey find 1lts way to a sealed box or

envelope, or even another kind of fruit,

]E:xplained in many books has been the principle
of cl.anging the last fipgure on a billl to mateh
the number of anotier, both bills being the same
otherwlse because they were secured in new form
and with numbera consecutive. Mr. Steisal makes
possible withi hia idea es many ss ten duplicate
bllls through the simple process of erasing the
last flpure of each with a common ink eramaserill
Thus 3t can easily be seen how apnarently the same
blll may be found in different places and checked
each time. It 13 merely a case of loading the var-
ious spots and elther handing out or planting the
blll to be uaed.

ithout a great deal of thought on it because

of too much travelling of late, I can suggest
trying to borrow a b1ll with the nalve statement
that you went to try a feat of blll burning you
have lately learned. It is good for a laugh and
after the short stall for looking around say that
evidently tihe audience would ruther have you use
your owne. vese out four or flve bills and hand one
to a snectator to wrlte down the nuuber and glsc
initial it. Before ta.ing it back, picic up a
pack of clgarettes, one of which has been faked
with p dunlicute blll and resealed. Onen, or allow
sonecne to breax the seal, and remove clgarette.



Ho.d it whlle someone inltlals the tobacco end
and place in mouth. Now talke bill back and use the
3lit envelope into which 1t is placed. The blil
rnoes to left trouser pocket as you take out the
match and light clgarette and then envelope. Fin-
ally the ciparette is checked for mark, broken
open and the bill handed bdaN WhO LaRKED CIGARETTE
to call off the number and the first person says
it 13 correct., st this point pick up a tray of
three lemons, one of which has another duplicate
inside, Have another spectator take any two of
the lemons and if he leaves the right one behind
tell him to lkkeep them as souvenira and to hold
the tray with other lemon on it, If he takes the
right lemon among the two tell him to hand you
one and if he handa you the right one toss 1t to
sorneone to hold high in the alr, If he keeps the
right one, lot him hold it high,

isappear the bill again to sult yourself but

in a different manner. I sugpest an ordidary
cigarstte pull as belng very clean at thils polnt.
Now take the lemon, cut it open and find the blll.
THE MAN WHO HELD THE LELCON CALLS THE NUMBER AND
AGAIN THE FIRST AN CHECKS IT AS CORRECT. The
last effect ia Very, Very varlable, It can be
found this time in a blll tube which was in left

trouser pocket and inte which you put the inltialed

bill st the very start. It c¢an be pushed into the
end of one of the fountain pen gimmicks and then
found in an egg wihlch is freely selected from
several. It may also be found in your banded
wallet a la card into pocketbook. If you use the
egg finish, the fact that the blll was wet from
the lemon 1s covered. If you use the tube or
pocltatbook, always wrap the bill on the second
venish with a square of oiled paper snd remark
thet it aids in the disappearance. You'll be sur-
prised how erffective it is to see 2 bill wrapped
in such a way and vanish, only to find it in the
same condition. People appreciaste the fact that
you have done this to keep 1t dry and the point
aids 1in keeping them froam the thought you had a-
nother bill,

egardleas of the finish, let the original apec-

tator who marked the number down and initialed
the bill hold the egg, tube or wallet. Then take
the bill from the man who held the lemon and make
it disappear for the last time. Then remove it
from the egg with the fountain pen, or let the
spectator himself take it from wallet or tube af=-
ter coming up to stand before the crowd. Then have
him check the number and verlfy his original inil-
tials, This 1s the grand point for the finish.

Ihave written thla just a2 I have been thinking
sbout 1%, so please excuse the general way in
which I have coversd 1t, I think the principle
behind it very clever and presctical, and I also
know that each person will have his way of doing
it., The effect can be made intc quite & featurse
club or parlor effect and I know of several per-
formers who will delight 1in making use of 1t as
aocn a8 posaible. I hope you do too.

The 32 Card ster
Audley M/al.ZW 7

ffect: The performer borrows any deck and pro-

ceeds to deal four piles of eight cards each.
The onlooker selects any one of these plles, and
picing it up, the performer has him think of a
card when they are fanned face outward, The four
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plles are grouped together and again dealt into
four piles, Panning each pile for the apectator
to glance at, the performer asits him to state
when he sees his thought of card. The others are
discarded snd this plis dealt into two rows of
four cards, one under ths other, and with all of
the cards face down. The spectator indicates a
row, then two cards in that row, and finally one
card. He names hia card thought of, turns the one
left on the table, and it proves to be the one!

peration; This effect practieally works itself

with the exception of e simple bit of infor-
mation wihilch the performer gains at the outset.
Follow the above primary maneuvre in the effect,.
Have one of the four piles selectad. Pick it up
and fan four of the cards face down in left hand
and four in the right. Now ask the spectator to
think of Just one card that he sesa., Lift the
two fana together, hold them for a second and low=-
er them again., You won't miss once in a hundred
times of knowing in which of the fans the capd
has been noted, when you drop the fans, put the
one in which the noted card lies under the other.
HReassemble the pilea, putting one on Ltop of the
one in hand and drop this packet on top of both
remaining plles. This routine is always followed,
The cards may now be false shuffled and cut pro-
vided the order 1s not changed. Deal a row of
four cards face down, on top of these another
row and so on until the 32 cards are again in
four piles of eignt cards each. Plek up each of
the plles and fan towards the apectator. When he
scos his card he says so whersupon the other three
piles are discarded. Now deal this pile of eight
into two rows of four each from left to right
and face down, one row under the other. The sel-
ected card will slways be in ths lower left cor-
ner, Have spectator indicate a row, then two cards
in that row, and finally one of the two left., In
each case, the well known dodge of sither leaving
or diacarding the row or cards selected is resort-
ed to and the last card left on t8ble is the one
which turns out to be the spectator's thought of
card. This effsct, amartly worked, is clean cut
and although it may not scund so great in print,
8 trial will convince the performer as to its val-
ue as an lmpromptu table trick,

The Psychic Khows
Robert PLParrish

lthough there 1lsn't much origlnality in thia

effect, 1t is one 1 have been using quite con-
stantly and with which I have had much succeas.
To the audience you have performed quite a miracle
in psychic tests. Your asalatant or medium goes
out of the room and the performer then apreads a
deck of cards face down on the table, a apectator
i3 amsked to step forward and take three cards in
a bunch from the pack. He 1s then to give two of
the cerds to different people in the gathering and
keep the other for himszelf, all of these people
stay in thelr placez and conceal their carda from
sight,.

eturning, the medium asks 1f the person hold-

ing the Bpade will please stand., He or she then
successfully names the card. Thls maneuvre ia re-
peated with the second cerd. However, the third
time there ia a 1ittle difficulty, She cannot get
the card but has a vislon of & dark haired, middle-
age’ man in a grey suit, Will he atand? Taking
held of his hand she then names the ecard. This
bit brings the effect to & nice clirmx,



ulte sasily worded 1s this routline becsuse it
Q.needs only a stacked deck. after the three cards
in a bunch are withdrawn from the deci, and while
soectator is giving two of them to others, the
performer pleks un the deck, cutting it at the
point where the cards were removed and leaving 1t
face up on table. Jhus the medium, upcon returm,
can glance at the face card and instantly know,
because cf the system, the three cards removed.
daming the sult of the first card (alli three will
be different) this person stands and has his esrd
nened, The same thing happens with the second.
Each time the periormer steps up to the person,
takes their card from them and shows it arcund. On,
the second card, however, he taltes 1t and showing
it around as before just happens(?) to atand in
front of (or behind) the person holding the laat
ecard. vhus the medium knows whom tc describe 1n
bringing the feat to its cute climax.

Howey in the Pockel
Jack Vosburgh

ffects which are impromptu are always popular,

especially when they & little out of the ord-
inary and very clean from the atart to the finiah,
While not startling, this coin routine is simple
of execution and appears like real magilc.

Borrow a gquaTter but have the speotator note
the date Defore giving it to you. It is openly
folded in the cloth of your right trouser leg
above the kmee, amnd after the donor has felt it
there, the fold 1s Adropped and the coin hes van-
ished whereupon it is produced from the trouser
pocket. Once more it 1s done, and after being
felt vanishea with your hands obviocusaly empty.
This time the apectator hlmself reaches into your
gocket and tskes out the coin whioch is checked am
is own.,

anishing moves for colns are rarely original

thess days, but the routining of this eifect
is what makes it & eclever addition to impromptu
repstoires. It 1s only necessary to have a quarter
in the right trouser pocket before starting. Bor-
row & gquarter and have the date noted. Iay it on
the trouser leg just over the quarter in pocket
and draw up a fold over it. If you will try this
you will find that the right thumb can be under
this coln (both thumbs are inslde fold and fin-
gers are outside} and as the fingers of both
hands press this fold up over coln the right
thumb oan draw the coin to the right into right
fingers while thelr tips hold the edge of the
fold in place, The spectator 1s asked to feel
the coin, but really feveis the coln in trouser
pocket. The fold is allowed to drop and ths coin
has disappeared, the right hand golng directly
to pocket where it leaves the coin in hand and
brings out the one which has been thers. Immed-
iately upon the producing of this coln, yon say
that you will try again. Start the make the same
fold but acoidently (?) drop the guarter. Pieck it
up with the right hand, but at this point it sco
happens that your right foot 1s close and in the
picking up motion the coin is dropped into the
right trouser cuff. The hand comes up as if hold-
ing the coiln and the left fingers make the fold
as before, while you ask the spectator to feel
the coin again. He does, end once more feels the
quarter in the pocket, This time, when the wvaniah
iz made apparent, the hands are seen absolutely
empty, and when the spectator reaches into your
pooket he finda hils own quarter!
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The 20" Century
Slate Test
Jean Hugard

ean [ugard has a clever and aubtle method of
;]-handling a flap in this effect and I lnow 1t
will find favor wlth not a few club and cleae-up
worrers. 4ll in all, the general effect has mnot
been changed much inssfar as & message or name or
something appears on the slate. lir. Hugard!s
subtlety consists of making the conditliona appear
more striect by the application of a plece of newa-
paper cut to slate surface size. after showing
the slates as usual and rubbing off the sldes if
deemed necesaary, a plece of newsprint is stuck
to one side of one slate by 1ts corners with blts
of wax.

nbelnownat to the audience thers is & duplicate
Upiece of newspaper stuck to the alate itselfl
and covered with the usual flap. Under the papsr
stuck to the alate proper is the message or rev-
elation. The paper the audience first sees 1is
dutifully stuck to the flap and the two slates
placed together. Mr., Hugard gave me ne definite
excuse for the paper but 1 suggest that patter be
formed regarding absolute darkness being necessary
and because failure has resulted at times when
slate frames were not exactly true and even, the
paper will circumvent that.

Concluding this bit of patter, the periormer
opens them again and has a spectetor (who 'las
later to open the slates} initial the paper with
a crayon. Of course, he lnitlals the real plece,
the flap having been dropped to the other slate.
Back together, the slates are held by him until
1t 13 time for the climax. The performer opena
them, and discards the slate bearlng the flap.
The spectator identifies his markings and he hilm-
self removes the paper and finds the message., This
leaves the slate and paper 1n the audience, and
the evidence of trickery has been done away with.

Wore Higher Magic
Anuemann

uilte a few nice letters were received after I

printed the instructions for the stamp on the
ceiling effect in The Jinx for Octobter (No. 13).
Itve never secen the following idea in print and
1t was firat explained to me by John Northern
hilliard in the fall of 1933. It takes gulte a
bit of practice to get onto the knack of 1it, but
once mastered and when you heve confidence, 1t
will cause great corment wherever you do 1t. The
effect consists merely of burning a common match
from end to end and then tosaing it te the cell-
ing where the burned match sticis and actually
hangs by its head.

Doing it quite a few hundred times In the past
two years I've found that 1t will work with
common kitchen matches, paper matches or safety
matches equally as well, However, the celling
best suited for 1t 1s the kalsomined type. The
first part is to burn the mateh entirely to a
plece of charcoal. Light the match with the right
hand and hold 1t with head up for a few secconds
to thorcughly burn the head out, and then, as the
flame travels down the match towards fingers, wet
your left thumb and foreflnger and very lightly
apply to the head of mateh to cocl 1t. Thus you



can then hold at this head end while the other
end of match burns out. There muat be a xood &-
mount of moisture applied to the head but not
enough to orush it. Now lay 1t on the right fin-
gers parallel with fingers and with head nearly
to the end of fingera. Judge your dlstance to
the celling end with an easy but long sweep let
the mateh fly up. Let your hand stop when about
pointed to the cormer of the room or where the
wall meets ceiling. The slightly heavier welght of
the mateh head serves to take this end upward
and you'll rind yourself looking at a burned
match hanging downward by its head.

ust keep trying 1t until you get the hang of

3t. It is what 1 had to do but the effect haa
been worth it many times over. I can't add to the
above instructions in any wey except to say it
will take a little patlence and expsrimenting.
You'll be ecrazy abdout it though when you do it.

The Ulra Jlate #essage
Or, Jacob Oab/

ocod methoda for the sppearance of apirit (?)
writing on slatea are many, and there seems
to be nc end to ideas. The method explained here
was shown me by one of the cleverest of amateur
magle fienda and 1t has supplanted my present al-
moat impromptu method.

n his hands the paychle has four pleces of all-

1cate of the flap type. With s handkerchlef or
dry cloth he casuslly wlpes the upper surface of
the top piecs, turna it over, cleans the under
8ide rnd puts the cleaned slate on table, This
is done with all four pileces of silicate in the
moat open and easy manner and then all four are
apread in a row. The spectator 1s asked to indl-
cate any two of them, and two are laid aside. Two
ares picted up, put together and the gpectator may
hold. Upon sliding them epart, nothing 1s found.
A Tow moments later they are separated but stlll
nothing ls found. Finally, on the third attempt,
a real chalk message completaly covering the en~
tire side of one 1s found and all four pleces mey
be left with the aittera,

xactly one simple move makes this whole thing

posaibls as well as psrfect. When the four
pleces are being held in the left hand, the mess-
age is on the upper slde of the third slate from
top. Dr. Daley uses pleces of ailicste 5 x 7 in-
ches a8 the most practical slze. The laft littile
fingsr holds & break between the third and bot-
tom piece at the start, The top pisce 1s cleaned
and then turned over with the rifht finger and
thunb at the lower right corner (inner)., When
this slde has been ¢leaned 1t 1s sliac off and
dropped on the tebles. The top surface of the
next slate 1a now wlped off and the zame mane
euvre is made but thls time two pleces are turned
together as one! In shert, you merely make a two
oard turnover with sllicate flapal The newly
presented surface 13 cleaned and the plece slid
off to tables. Therefore the underside of this
second pisce carriea the measage and the remsining
two pleces are cleaned in the same manner am the
others.

n the table are four pleces in a row, and in

the most open manner all have been cleaned on
ench side., The spectator indicstes any two. No
matter which ones he tailes, he rust or must not
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lnolude the message slate and the performsr aither
keaps the two indicated or lays them aside and
proceeds to use the remaining plecea. The meaaage
slate 1s dropped on top of the other and the two
held, To lock at them the firat time, the top one
is alid off with right hand but nothing has been
written on the upper side of lower slate, and

the piece alid off is put back on the bpottom. i-
gain they are held (message 1s on bottom of lower
slate) and this time the top plece is opened cut
1ike a book Put still nothing has appeared. This
top plece sgaln is put underneath the other and
in handing them to spectator the two are turned
over. This time when aslid apart, the mesaage looks
directly up at them. Once used, I think this me-
thod will be found y effective and practical,
I eertainly like it and have found it to be one
of the cleansst methods of whish I know.

Automatic Seconds
f/arry S Sith

here has long been a need for a simple and de-
tl?oeptive way of dealing seconds. This method
waa devised to fill that need, T'ake a sharp ra-
zor blade and slit along the long edge of the
closed end of your cerd case at the oprosite
aide to the Flap. Mske the 3llt exactly slong the
crease of the cardboard and it will not be notlice-
able, Sometimes the whole end of the case will
open out when you do this. When this happena, a
couple of daubs of glue on the alde tabs will rem-
ody the trouble, How, 1if the cards are put in the
caae with thelr faces towards the flap, the thumb
can snove the Lop card back the »1it un-
t1l its outer edgs iz hidden by the casse,.

n presenting a trilck with the prepared case, a
card 1s chosen, replaced and shufflsed toc the
top. The performer explaina that he will put the
cards in thelr cass to prevent any possibility of

maniyulation. He does so, mecretly shoving the
top oard through the slif as just described. The
left hand gripas the case from ahove, fingers at
the left side snd thumb at the right, with the
hand far enough back to conceal the projeéting
card, The little finger rests on the end of the
card, ready to shove 1t bmck into the caae.

spectator 18 asked to name a number, The thmb
Aof the right hand pulls off carmds from the top
of the pack until one less than the mumber named
haa been reached, This is easlly done by gripping
the cardas through the cutaway clrcle at the end
of the oase. As the right hand comes up for the
next card, the left little finger shoves ths cho-
sen card in flush with the end of the case, and
the right hand pulls it ocut and shows it to the
audlsnce,

tl?wo or more cards may be controlled in this way
a8 omslly as one. Simply shove & small bunch
of cards through the slit instead of but one. It
does not matter 1f more than the correct number
are shoved through. When you have produced the
rfirst card, throw it out face down and ask the
selector to pick it up and Ldentify. Wnile he is
doing so, turn the case over ec that the cards
lie against the alde on which the sl4t la, and
with the first finger of the left hand push the
top card - or cards - back through the s1it; then
continue as above. Az a variatlon, cards may be
spelled out letter by letter, using their own
nemes or the names of the selectors.



“Yow Did He Know ?
Vincent ODalbamn

hree men apply for a vacant poat. The prospec-
fl?tive erployer liking each applicant equally
well, proposes a test.

The light will be extipgulished and the employer
will mark a cross in chalk on the forehead of each
man., He has chalk of twe colers, blue and white,
and the cross may be either one of the two.

The light will then be turned up and any man who
can see one or more blue crosses is te stand up.

THEY ALL STAND UF.

The employer then asks if any man can state the
color of the cross on his own forehead. After an
interval one man states that the cross on his head

iz blue,
HOw DID HE KNOWT

he fact that all the men stood up shows that
thers must have been either two or three blue
erosses. (If thore had been only one blue cross,
the man bearing 1t would not have been able to see
a blue cross and therefore would not have stood up.)

If any of the three men could have seen a white
¢ross he would AT ONCE know that the other tweo
must be blue, because there muat be at lesst two
blue crosses for all the men to have stood up.

The fact that there 1s an interval before anybody
speaks shows that nobedy has seen a white cross,
Therefore the man knows that the cross on his own
forehead mist be blue.

{Editor'!s note: The moral of this bralin teaser is-
read 'annemann's Complete Cne Man Mental and Paychic
Routine'! mnd have a convex mirror reflector.)

A Jest of Power
& ddie Clever

n the book "Sh-h-h--! It's a Secret" by anne-
mann is an effect where the spectator takes
ten chancea to find the performer's card and fails,
whereupon the performer takes one chance to find
the spectator's card and succeeds. The method as
explained used an lmpression devlice, but thls im-
provernent in procedure for gainlng the informat-
ion simplifies it and may make it more desirable
an effect for many. The subject ia amsked to think
of any card in the deck and write 1t on a alip
of paper which the performer hands him, This l=
folded and dropped into a glass or placed in full
view, The performer now writes something on a
plece of paper whlech 1a placed elsewhere. The
deck is spread face up on a table and the aspec-
tator given ten chances to plck out the perfor-
mer!s card. He fails. The performer now ap~3ads
the cards facesa down, pleks one card, has the spec-
tator name hilas thought of caprd, and 1t 1s right.

Used are three pleces of paper, a deck of cards,
and the simple finger switch of papera whisch

i1s too well known to need much discussion. The
psrformer has them in his left trouser pocket to
start. One 1s folded and the other two open. The
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two opened pieces are removed and plamced on the
table. One is handed spectator for the writing of
hiag card after which he folds it, Meanwhile, the
performer has secured the dwmmy in left hand fron
pocket and taking the folded slip frem spectator
switches and drops the dummy in the glass or 1n
view, Immediately picking up the remaining open
slip from table, the performer writes his own
card's nams down, folda, switchea for the spec-
tator's slip and drops this in view, retaining
ths s1ip upon whisch he haa just written. And the
pard whose name performer writes is on top or
at back of de¢k (and mey be any card).

preading the cards from left to right faces
E;up, the performer does sc that the last card
or two remain hidden at the end. At this time the
gpectator's slip 1s a durmy, the performer?s slip
belonga to the spectator, ana fingerpalmed in his
left hand the performer has his own slip. The
spectator now indfcates face up oards, one at &
time, and the performer says 'No! after sach un-
t11 ten have been selected., Scooping up the deck
the performer handa it to spectator. Ploking up
his paper (apparently, but actually the spectat-
or'a) the performer opens i1t and calls off the
name of his own card, and reads the name of the
spectator's card

belongs to the spectator, and fingerpalmed in his
left hand the performer has his own slip. The
spectator now indicates face up camis, ons at a
time, and the performer seys 'no! after each un-
til ten have been selected, Plcking up his paper
{apparently, but actually the apectator's} the
performer opens it and calls off the name of hia
own c¢ard, and reads the name of apectator'a ocard
at the same time., He refolds the paper, awiltches,
and tosses hia own paper to the audience to ver-
ify, retaining the apectatorts slip just read.
8cooping up the deck, the performer hands it to
the apsctator to verify the presence of the card
in deck. However, knowlng the spectatorts card

at this point, the performer scoops up the deck
in bunches which enables him to leave the spec-
tatorts card on top and which action transfers
the performer's card to center! The performer now
spreads the deck face down and picks up one card
which he places face down on spectator's out-
stretched hand. Pleking up the spectator's slip
(really the dummy) the performer awitches and
opens the actual s8lip which he reads and hands
3t111 open to the audlence. The spectator turns
hias card on hand over and it 1s the same!

n paper this routine may sound a bit compli-

cated but it lan't, From the audlence view-
point the action is direct and nothing is done
of an untoward nature. The theme ia interesting
and different from the usual card problem. And
when the spectater ls plgking out cards in an
effort to find the one thought of by performer
the Interest holds. It is all presented aa an
example of how difficult it 13 really to find a
chosen card, and when a person can't plek it
with ten chances and a face up deck while the
performer dces 1t with one chance and the cards
face down, the point should be provenl!
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£ all the classios of magle, the 'flying ring' effect is one of the pret-
tiest. In this masterful method howsver, NO PULL OR BODY ATTACHMEN? IS
USED. The effect 1a just the same as with the original versicn wherein a
borrowed ring passes Irom one hand to the other whils they are enclosed with
handkerchiefs, which also may be borrowed., Follow the inatructions as given
here and you'll have one of the nlcest program effects you ever have used,

uplicate s wedding ring in the five and ten cent astore. Good Iimitations
Dare to be had there and with this in your right vest poocket, two men's
nandkeprehiefs and twe Tubber beands cowplete the preparstion. Place the two
handkerchiefs on the table hanging over the edge and with the two ends on
table close together., Get the ring on your first finger and keep this finger
folded into palm. 0o into the audience and ask for the leoan of a wedding
ring. Have the owner slip this ring on second finger of your right hand. Go
back to the front, pieking up & gentleman on your way to sccompany you and
help. Ke ia to be quite a distance from owner of the ring. As you go to the
front, bend in second finger and extend the firast,

he assistant pemovea the ring from the first finger, it being natursl,

and he never suapects the use of ancther finger, As repeated performances
prove, neither does the owner. Stand with your right side to audience as you
have ring taken. Tell him to hold ring tightly in his fist, Walk back to the
table and piock up one of the handkerchlefs with right hand. A3 YOU DO S0,
PUSH THE BORROWED RING UNDER THE TIP OF THE OTHER HANIKERCHIEF! This is done
in an instant and is NEVER DETECTED! Hand handkerchief picked up to spectat-
or with & rubber band, He lays ring in your hand (duplicate). Then tell hims
to oover your hand with the hank, As hes does you hold your arm up and the
ring drops down your ooat sleeve] He puta the band around your wrist to hold
the bandkerchief, As he does this, pull up your right sleeve which prevents
the ring from dropping out should you forget and lower arm. Let the audience
get = caaual look at your left hand which 18 emphy.

Go over and plck wup the other handikerchlef with left hand, grasping the
ring under tip as you do so. Have spectator taite this handkerchief and
you close your left hand into a fist. This hand is covered alsc and banded.
Hold the handas far .gnrt and command the ring to travel. Remember that up to
now no one knows what is going to happen, They have no reason to suapeoct a
thing being wrong with the left hand as the misdirsction 1ia qulte perlfect,
Have the assistant remove the handkerchief from right hand, The ring 1s now
gone! Thank him and dismiss him. Now walk direoctly to the perscn who loansd
the ring, keeping the left hand high in the air, This person removes the
band and handkerchief ard finds their own ring!

ou will find this perfectly practiocal in working. In the pull methed on.

ly one ring 1s used but the effect I3 NOT any better. The pull method is
not easy to set, 1t scmetimes 1s noisy, and there is always the possibility
of loaing half of ons!a shirt during journey of the ring. Don't manipu-
lete the hands during the effect. Don't eall attention by 'flashy'! moves
that the handa are empty. They should be! The audience will never have any
reason to suspect otherwlise, Just give 1t plenty of practice to make the
routine smooth. You?ll wind up with an effect you will be proud to perform.
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