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Bei‘ore you is the third 1ssue
of The Jinx Extra to appesar.

We say thls very blatantly be-
cAuse we are of the opinion that
never vefore has there been pub-
lished & service for maglelans so
particular sbout the concocted
offects 1t dishes up. We may not
always score a bullseye and we mey
not be able to please all of the
readers all of the time, but from
the response our efforts have re-
oelved, we know at leamst that we ere pleasing
all of the resders somse of the time, and some
of the resders all of the time. That'!s two-
thirda of the revamped quotation anyway, and
about ma far as it is possible to go. Go back
over all of the 1ssues to date and ask your-
gelf if they aren't worth the small amount in-
vested, end invested is the correct word. 1If
you don't think so, and if you are of the opln-
ion that the same amount of outlay 1n cther
directions would have brought you as much or
more value, then we're not only a total losa to
you but to ourselves as well,

roducing The Jinx is no easy matter. If we

rrint & joke, readers say we are silly, if
we don't they say we are too serlous. If we pub-
1ish a trieck, they say we shouldn't expose maglc,
if we don't, they say it isn't a msglcal paper
without a trick. If we make our articles short,
they say we are not explicit, and 1f they are
explicit, they say they are too long. If we pub-
1ish original matter, they say we lack variety,
and 1f we publish things from other sources, we
are tco lazy to wrlite, Some magus probably will
say we swilped this from some other paper,-----
----------------------------------- 30 WE DID.

1ddin; aside, however, 1t lan't the easiest

job 1n the world to get good material. I try
to be a bit partieunlar and 1t's betsuse of that
that I am getting quite a list of knockers when
1 keep sending back materlal. Everythlng works
out fairly well though In the long run, The 1list
of boosters and subscribers grows faster than
that of the knockers because more peopls than
not rather have ¢ few good tricks than wade
throupgh & lot of good and bad mixed, Hine out
of ten tricks I use are ones I see performed
publiely or privately and get permlssion for their
use when I can see that they work, Thatl!s my
idea of publishing maglcal effectas.

Iwish I had the aspace to reproduce the full
show prozram of lir. Amos Rohn of Canton, 0.,
rnainly because it is too refreshing for words
to find someone who actually gives program crea-
it for the effects used. llo megiclan has ever
nor will ever live who willl do a complete nro-
gram entirely of his own origination. and al-
though it doesn't make a lot of difference to
the audience, 1t 1s a gesture of grestness and
an admission of confidence in one's entertsining
abllity to credit the origlnstors end inventors.

lmost seven yeara sge there started in Bel-

timore a monthly publication called "The
Tablets of Osairis," Eighty-three coples of this
Scelety of Usiris organ have steadlly appeared,
and I prize my complete file very highly because
of the sentiment they express about sll things
maglcal, I always get a kilck out of my copy and
vonder about what sarcastic comrment about some
current malefactor wlll aprear next to & senti-
mental parapgraph with photozraphic attachment,
These actual pasted in photos, appearing quite
often, are a wvery nice touch, and make one feel
as though speclal effort has been put into hias
own copy. Trick material 1s scarce in this pub-
lication, but its aims and bellefs together with
1ts fearlessness and longevity make 1t werth
recommending in s parsgraph like this.

NDIA 1s @ strange country and the

mother lode of strange tales. From
tnere, during the past five years,
has come A little monthly paper of
the name, "The Indimn Maglclen'. It
is the only such publicatlon in the
land and, written in English, glves
a thrill to me with its true views
of Indian magle and magiclens as they are to-
day. An evening with my file makes me feel as
though I'm right among the gentry with their
weird idess of trickery, and Dr. Lele is here-
by publicly thanked for giving occldental magl
the opportunity of knowlng the conditions of
Indian meglc as it 13 in the present age.

I t has been my opinion always that were a
magician to subscribe to ALL of the published
magazines and perilodicals pertaining to the Art,
at the same tlme securing as many as possible
from the past, he would have a constant inflow
of imowledge as well as a complete history re-
garding all things maglcel, The changing tempo
and modes of presentation, the rise and fall

of the greats and near greats, and the evolu-
tion of every known principle would pass before
such a reader!s eyes., In comparlson, the cost
of such an array of information is not close

st s1) to the nmounts expended yearly Ior men-
useripts, brochures, books of the present day
and other whatnot, meny of which are good read-
ing, tut of which many more are not, being on-
1y thrown together rehashes of what has gone
vefore.

. Irving Calklins dropped 1n from sSpringfleld,
DMass., and the conversation veered Iinto the
age old guestion of what constitutes exposaure.
The Jinx therefeore respectfully offers the fol-
lowing suggestion. An exposurs conslsts of giv-
ing or selling for publication for the general
vubllic, any effect or plece of apneratus des-
aribed and sold in any catalogue distributed
gmong maglclans by any dealer in such vwares. It
would be pretty difficult to name an effect not
carried in a magical catalogue of the past or
present, The effects have thus been advertised
and sold magicians foT majglcal purposes ant an
exposure of such seerets 1s a plain case of de-
priving one of his purchased stock in trade, It
is my opinlon that thias interpretation of an ex-
posure could be placed in the By-Iaws of all
honest maglcal socletles and prove the perfect
yardstick. I femr, however, that ewven though it
were adopted, the first dark night would see some
sneaking critter tying a whitewash brush to the
end of the yardstick so as to ve ready for the
first exposing member affected by the ruling.

roana issue from me whenever I read eetch

lines of maglciens that sren't original.
If ever a magua should be original, 1t's when
he makes up his staticnery, busineas cards
and theatrical billing. Keating had a really
clever ane - "The Mayfelr Lountebank," and
for years upon years Gene Laurant has been
identified with "The Man of lany Mysterles.
My own first letterhead (printed in red and
gresn because it was near Christmas end the
printer slipped my job through between hol-
iday orders? proudly carried the line, "The
Mysterious Visitor," and lex Malini's very
cuts concoction wes, "Honest to goodness, 1
only cheat a 1ittle.” All of this came teo
mind lately when I saw one of the cleverest
and most tmlked about fellows of to~day uslng
the line, "4 Young Man To Be Watched." Go-
ing back to slightly yellowed pages (my coples
epen’t bhound} of The Sphinx for March 1823, I
find the paragraph, "Nate Leipslg, the famous
card manipulator, was one of the headliners
at B.F.Kelth's Royal Theatre, Bronx, New York,
during the week of February 19th. He was bili-
ed as '& Young len To Be watchea.!"

/@MMJ

L\Y

rage 132



sECCC2TED NROCRAAMS
MNA. ONE —~— A Club Act of Magic

n thnls one man maglical program for clubs and
Ihomea there are seven effects, although [he
Ttinerant Dollar trick runs a little longer
than the others and makes use of practically
three different tricks. The routine, a3 & whole,
~uns about twenty-five minutes and 1s effective
for audirnce of from 10 to 250 reople.

lNecesgary adjuncts are as follows:

One rubber novelty cigarette.

One bag of tobacco.

One package of cigarette papers.

A cigarette lighter.

One genuine clgarette.

One unopened pack of cigarettes.

A clgarette pull.

‘hree preparsd dollar bills.

one wallet for the "Card in wallet” trick.
Some business size envelopes.

2 pieces of waxed paper about 3 x 3 incheas.
2 lemons.

A poe<et handkerchlef feked as described.
&+ pencil.

One set of ten "Folley" cards,

One padlock and elght Keya.

One ordinary deck of cards.

The program below 1ls listed in tite order of
rerformance and taken from coples of The Jinx
to date. The routine, aa set, conasists of equali-
1y effective items and entirely varled in type.
Thers is no confliction of ideas, and the two
starting items, which blend together, make an
opening that allows of an audience settling
down before the real serious business is begun.

Too many times an audience will take thelr
time about quieting down, and if one walta un-
til they are ready, he'll have quite a walt,
However, once started, the onlookers will quiet
down by themselves during the firat item or 5o.

In setting up, you need
only a small table of any
commom: type, and a chair
shonld be handy. The fow
articles you use can then
be 1ald out.There are many
places where the performer
is compslled to set an act
practically in front of an
audience, but in thls rou-
tine that 18 not a 4lffi-
culty.Have your pocket ma-
terial set before you arr-
ive, when 1t 1s necessary
only to place a few artl-
cles down while in view.

in the "Folley" effect
only 1C cards are used in-
stead of 20 as experience
has proven thla number to
be better. [he new arrangs
ment with 10 cards follows
here: D-R-D-D-R-R-D-D-R-R.
In this case,however,every
fifth card 13 eliminated
instead of tenth as before
in tha routine.

fake note of the set up
for the pull which i. much
better and more practical

to use. It give a much longer strstch, and too
many pulls make you hold your hand in an awk-
ward position.

For the "Itinerant Dollar" use the pull for
the sescond vanish right on top of the cigarette,
and for the third vanish use a pocket handker-
chief with a folded paper sewn intoc the hem. To
your 1nside coat pocket have fastened the regu-
lation wallet for the now common "Card in Wal-
let" effect. For the last vanilsh hold folded
11} (not folded as small as before though) in
left hand and cover with hank in right. Left
fingers carry up the faked corner and spectator
holds. You first take hold of apparently the
b1l through hank with right fingers, and aa you
hand it to spectator the left hand with pill
goes to pocket and brings out the wallet. Snap
the rubber band to show it secured and give
this to spectatorts free hand. [hen whip away
the hank and billl has venished. Now take wallet
and open it to show bill under the glass. Tor
thls last test with the bill, have the owner
echeck 1t after the lemon bit. Then do the last
effect as an afterthought, but tell him to mark
his initials on it this time. This is a neat
throw off for anyone who might not think the
same blll was being used throughout.

Here 1a the program in correct order:

A Cigarette Rolled By Proxy. ¥o,.1l VFage o4

The Dixie Clgarette Vanlsh, No.1l0 Page 51
Itinerant Pollar.'35-136 Winter Extra Page 85
A iiatter of Follcy. No. @ FPage 35
3even Keys to Baldpate. (new) No.l2 Fage 58
The Acme Thot Gard Tass. No.l6 Page 80
The Torn Deck Locatlon. No.17 Page 96

The cpening speech may go aomething as fol-
lows:

"Ladles and gentlemen; there are a great
many people of the o-
pinion that all maglc
i3 accomplished by the
hand being quicker
than the eye., That such
a belief 1a wrong I
hops to prove beyond
any posgible doubt, be-
cause averything that
I shall attempt here
wlll be done slowly
and deliberately in
order that you mey fol-
low closely whatever I
am doing. Then, and
only then, if you see
me making fast moves
or underhanded blts of
business, ¢an you hon-
estly say thet I am &
charlatan on deception
bent. And that, ladles
and gentlemen, ia &
magician's way of say-
ing that I wouldn't de-
b colve you for the world.™

<

! With that opening

¥ you proceed to show
how a magiclan would
roll a cigarette 1f his
handa were full. Good
luck from there on.



{ AN L1U3THG CARD REVERSAL. (Lynn Searles) |

Rather unigue is thils reversal of a chosen
card in cuat it alsec 1s comblned with a ver-
aion of the 'card to the top' effect. The work-
ing will be described along with the effect. A
double backed card to match the deck ia used.

Place this double backed card on top of the
pack and have u card selected. Umtlercut about
half of the pack, have the chosen pasteboard
replaced on the top of deck, and cover with the
urd ercut lower half, at this noint the chossn
card, with double backer directly under it, must
be brought to tie top. You may employ a pass 1f
you are accustomed to using 1it, or, 1f you use
the Hindu ahuffle, tne lower half 15 shuffled
onto the upper half, the top few carda of this
ha 1f being lifted and shuffled to the top. Then,
on top of this, the deck is given a dovetail

shuifle and %two more cards left on top. The set *

up &t the moment is, reading from the top down,
two cards, the selected card, and the double
backer.

Now turn over the top card, and make a double
or two card 1lift. ssk if this be the cerd, The
anawer 1is no, as 1t is, say the ace of Clubs.
Turm the two cards as cne face down, talke off
top card and insert in center of deck. low turn
thse next card face up asiing the same questlon,
"Is this your card?" Tt is the ace again) Sur-

prised, they say nc once more. At this point, the

Ace 1s face up on deck., In Turning this over as
before THREE cards ere turned as cone., Then you
1lift two cards as one and insert In deck to-

gether, This action replaces the actual chosen
card reversed in deck center. Once more you ask
if the top card be the chosen one. (Once more 1t

turns out to be the Acel Then you give up and ex-

plain that when you can't make a chosen card be
at the top, there 1s conly one way to find 1t and
that 1s by making 1t turn over. They name thelr
chosen card, you apread them and in the center
the card is found face up, The combination is
very surprising and effective.

[ A PARADOX OF PAIRS. (Dr. Jacob Daley) |

any versions of the "You Do A3 I Do" ef-

fect have come to my attentlon but so
far all have used two decks. In this arrangs
ment only one deck 1s used and but & moment
is needed for the preparation, if 1t can be
called that.

Take any deck and note’'the two face cards
as you hold them facing you. These should be
preferably & red and black card. Run through
the deck and pmss to the top or back of pack
the two oards of same velue and color. Thus,
for example, the top and bottom cards might
be the fours of clubs and spadea, and the
second card from top and second card from the
bottom might be the tens of hearts and dia-
monds,

Start by dovetail shuffling the pack so
a8 to retein the top and bottom paira In
thelr respective places. Then place the deck
on the table and ask the spectator to cut
it into two plles, At this peint you plck up
each half and shuffle it overhand style and
there is a bit of skullduggery in this that 1s
far from beinz difficult. Pilck up the top half
first and overhand smffle, running the two
top cards one at a time and shuffling the rest
on top. This puts them on bottom in reverased
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order., Shuffle once more but the fingers (of
the hand holding the cards) against the face

or bottom card, hold it there while the rest
of the under portion is drewn away and shuffled
of f on top to the last card which 1s left on
top, and thls half of pack i1s replaced on the
table, The other half Is picked up and given
only one smffls. The fingers of hand holding
the cards rest against the face of packet and
retain the bottom card while the under portion
of packet is drawn away and shuffled off on top
to the lest card. Replacing this half on the
table, both halves are now apparently well
mixed. However, the top card of each packet

(if arranged as described before) is a red
ten, and the bottom card of each iz a black
four. Up to this moment everything has been
perfectly sboveboard as the deck was genulnely
shuffled to start, then cut by a spectator,
and each half shuffled again.

‘he apectator %s asked to plek up a packet
and you take the other. Esch of you deal a ocard
at a time into a face down plle together until
the spectator wlshes to stop. Immediately you
prove an unseen force at work by turning each
packet face up on the table and showing two
red tena., Now you ssk him to count the remain-
der of his cards onto the table singly in a
pille and at the seme time you do llkewlse. If
he hes the most, he is to place his tep card
(as deck stands new) face down on table without
looking at i1t. You turn over your top card
{making a two card turnover), show it, turn
it over again with back up and desl it on table.
Now he turns up his card and 1t is a black four.
You looked surprised and say that to be correct
your card should alsc be a black four. Turn
your card over and it 1s seen to have changed te
meteh his card. If you had the larger packet in
the counting, you merely do your turnover firasi
and lay the cerd out, asking him to turn over
his after and finiah the same. 1If both packets
have the same number of cards you call attention
to the fact that he cut them himself and that
the two packets have a atrange attraction for
each other, Any way you have him, the cards
match and the number of cards in each pile
only servea as the excuse for the counting to
reverse the packets and make possible the last
part of the trick.

I THE ANNEMANN BELL BOM.I

rhaps I have talten some liberty with the

title of this number but few will remember
that part anyway. Several yaurs before Houdini
dled, he attempted an exposure of Boaton's top
medium, drs, Leroy Crandon, hetter known around
the paychlc globe as "Margery". One of his art-
1cles dealt with a device she used and for want
of a better name 1t was termed a "bell box."
Inglde a rectangular box was a bell, a battery,
and the combination was connected to a slightly
sprung 1id, pressure upon which caused the bell
to ring. In the dark, and while the medium was
secured, her control "Walter" would exert his
spiritually encased force upon the lid and ding
dong the bell for the edification of the invest.
igators. Houdinl sought to prove that the paychio
was the "force" and by various bits of chicanery
pushed the 1id dovm at will.

I made some notes at the time and later fixed
up a box to dupllicate the teat, but from a dif-
ferent angle., Shortly after, someone in England,
I think Harry Price, revealed a method for fak-
ing a box, and several years after that Frank



Lane marketed a box designed for the same pur-

pose. For the first time I am giving out my or-
iginal secret as I bullt it, gnd I still think

it to be the most practical and foolproof.

e dimensions of the box are as follows: I
made mine from three-guarter inch pine which
save it e masslve appearinces lhe bottom 1a &
by 12 inches. The sides are 5 3/4 by 12 inches.
The ends are 6% by 7+ inches. The top is 7% by
12 inches.

In assembling. the sides are nalled against
the glde sdges of the bottom. Then the ends are
nailed on, and laustly the cover is hinged on.
These measurements are exact for 3/4 inch stock.
The whole makes a compact and s0lid appearing
container. My cover is different for the resson
that I never thought 1t necessary to have the
sprung l1lid. The main idea is to have a bell ring
while encased.

In the box 1s elemped a slngle dry cell and
an ordinary house bell, together with a stan-
dard push bution, The strong feature 1s that all
of these pleces may be removed from the box and
put back inte place by anyone. However, thers
1s a bit of chlcanery present. Take an ordinary
pusn button and examine the backs. There are two
screw holes for the fastening of bell., There are
also connections for the two wires. As all of
the different makes of push buttons ars slightly
different it would be difficult to make this
part clear by drawing, but there is no push but-
ton which can't be "shorted" from the wire con-
nections to the screw holes. On some bella the
screw holes ARE the wire connections.

Now, when the agides are nailed against the
bottom of box, nalls with not too prominent
heads are used and placed about 5/8th of an
inch apart. However, at the point opposite the
srot where push button is lccated, as per the
sketch, two nails are only about an sighth of
an inch apart at the heads but they are driven
in to separate and contact the push button
screws. Therefore, the screws may be taken out
and replaced with no thought that they are con-
tacting nalls Inside the wood. Thus, the bell
in box may be rung either by using the push but-
ton in the normal way, or closing the circuilt
between the two nail heads on cutside of boxl

That, in short, 1la the secret of a bell box
that is simple, cheap, easy to make, and which
can be pulled to pleces nall by nail and screw
by screw. To work, one can do as MNargery did,
by having the box on the floor betwesn her feet
wnile her hands were held and toes sftepped on.
In the side of your shoe you have driven a tack.
Once you are cleose to the contact point, the
slighteat pulsation of foot rings the bell, If
you have 1t on your hands end a glass of water
rests on the lid, a finger ring does the trick.

I always used the trick with the 1lid open,
the 1lld being there avparently only for carrying
the box closed. Sonehow or other thla glves pod-
vle the impression (eapecially in the dark} that
you are pushing the bell somehow but they esan't
find out how, the misdirection of this point be-
ing quite perfect, Used in a series of medlium-
1stic tests with the remark that such a box haa
been successfully used by the Boaton medium, it
makes a very nice addition. I have used it just
a3 a single teat by having a card selected ?from
a stacked deck spread on the table) and dropped
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inte box without anyone knowing it. In the dark
and with hands and feet held, I slowly named the
values from Ace to King and the bell rung at the
right time. Likewlse with the four suifs. It
also could be used for forced numbers or other
saelections.

| TBE "So SIMPLE" PORCE. (Lynn Searles) |

n this force, the moves are so natural and te

the point that even you, yourself will, at
times, wonder at its working. Take any pack and,
noting the boittom card, overhand shuffle it to
the top. Or, if you wlsh, use eny peek so0 ss to
know the top card. Agaln, if you are using your
own deck and intend forcing some particular
card, have that card a short one so you can put
it on top when ready.

BHold the deck face down in the left hand be-
tween the timmb on one side and the fingers on
the other. Approach a spectator with the request
that he cut off any number of cards, and aa he
does so, have him replace them face up to mark
the cut. You now have a pack wlith each half
facing outward,

Now turn the left hand with back up and just
spread the cards on the table. Thus you have
turned the deck over, giving it = new top, and
by pushing out the face down card at the division
of face up and face down packets you force the
card desired, as 1t actually ia the card which
was on top of the deck.

Not alone can this be used as = forece, but
a3 a minor trick. Knowing the top card you may
write a prophecy, have deck cut, make the spread,
push out the card, have prophecy read and the
card turtied over. It alsc malkes a neat and fast
discoverys. Bring the selected card to the top
and then have spectator cut and apparently find
his own card in this manner,

| DIGB aND & BOOK, (Annemenn) |}

ery fow magl haven't a set of
xea, the flve dice uaed in Heathts
J 122" Dyciphering Dice Trick, it being
23 one of the few highly effective
y @0, pocket tricks of the past several
=" yeara, After using 1t for a tlme
I diascovered asveral points which make for
a subtle tesat in connection.

Produce the five dice and mentlon that they
are used for scome muney game,{wilthout going in-
to that part further) as an excuse for their
belng numbered with three digits to a side. Let
someone shake and roll them. You line them up
in 2 row, and turning your back ask them to add
up the figures and get the total. Then ask them
how many figures are in the total., You know, of
course, that there are four but ask them anyway.
They reply and you tell them to look at the
first two and the last two. Toas them a book,
apparently picked up at random, and have them
open at the page represented by the higher of
the two numbers, and taklng the other number,



count to that word and remember 1t. You take an
ordinary pocset notebook, jot something dovm on
a nage, tear it out and hand it crumpled to a-
nother. rhe word 1s now disclosed. Your paper
1s read and you have divined the word!

A monstrous variation of this is possible for
those whic are at homne with a set of boolks or
encyclopediae with the pages running ceonsecutive-
ly throush the velumes as high as 3,911, In such
a case, you tell them to look through the set
and find the page represented by the entire to-
tall Then they are to add together the figures
of the totcl resched and count to that word.

You successfully reveal the word in thls case
tool

I have found that, to the onloockers, the use
of the dice make the test appear very falr, and
tnere 13 never a thought that in the moment of
putting the dice in line, or us you tell the
subject what to do, you have learned the total
by the short cut process possible with this
trick. The opinion they have 1s that there can
be mundreds of varlatlens.

48 8 fact, there are only 27 different grand
totals possible, and going s%ill further, 1if
one separates the four flgure totals in half,
using them as large and smzll two flgure num-
bers for page and word, there are only 15 pos-
sible words that can be selected! Thus, on the
inside cover of your notebook, you have the
liat of the 15 words followed by the 15 small-
eat figures in all possible totals, and your
information comes fram there as you Jot some-
thing down and tear out the page.

For the encyclcpedia wvariation, there are
only 27 pages that can be selected. When you
add the four figures of any total you get 14
in every case except two when it is 5. Your
notebook in such a case, carries the 27 totals
with the correct word aftsr sach.

In the first method of the tesat, the comb-
inationa are as follows:

Page Word Page Word Page Word
39 11 34 16 29 21
38 12 33 17 28 22
37 13 32 18 27 23
36 14 31 19 26 24
35 15 30 20 25 25

Only a few will use the enclopedla version
and the 27 possible totals are easily figured.
You'll find, upon use, that thils method for a
book test is very convincing in its falrness.

] "WB STAND PAT* (Lu-Brent) |

ften performers are called upon to exhibit

their talent in a Poker dealing trick, yet
very few know how to stack packs or employ oth-
er card table artifices. The following enables
the performer to deal out a four handed game of
poker with each member holding a pat hand, yet
the performer who does the actual dealing holds
the highest and best hand, the same thing occur-
ing after ench dealing for several hands,

Requiring some showmanshilp, the effect other-
wise needs no skill and it looks impoasible to
the audience. There 13 a bilt of prearrangement
beforehand, but I will endeavor to show my read-
er how thils is overcome so that it will appear
as though no such thing ever could have occured.
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I do not recommend this deal as & single mag-
ical effect, but by &ll means put it in your
regular card act, espscially when someone pulls
the usual remark, "I wouldn't like to play cards
with him." This would be the logleal time to
switch packs for this occasion.

Prepare the pack as follows: Firat take out
all of the high cards, l.e., sces, Kings, Queens,
Jacks and Tens, Separate these twenty cards and
arrange asg follows: JH, 4D, X8, AD, 10H, QC, JC,
A3, 108, QE, KD, aH, 10D, J8, JB, AC, 10C, XH,
48, KC. Now reverse thelr order by dealing one
at 8 time in one heap so that afterwards the
King of Clubs will be the top cards while the
Jack of Hearts will be the bottom card of this
heap. Place these cards on the bottom of the
rast of the deck and all go into the card case.

To perform, remove the deck and Instruct a
nearvy spectator to cut the deck into two about
even heaps and dovetail simffle them together.
This apparent shuffle takes away all thoughts
of a stack, but because the upper half is only
ghuffled into the lower half, the arrangement
of the bottom twenty cards is not disturbed al-
though they are separted a little by the mixed
in eards. Now state that in order to get the
highest hands possible, 1t will be best to use
only the high cards. Turn the deck face up and
deal off the cards singly, dealing the high
cards into a separate plle, which action brings
them out of deck exectly as stacked but now Iin
reverse order, but as they should be, Put the
rest of deck aside and taking packet of twenty
in hand, deal a four handed game wlthout your-
self as fourth man. These cards are dealt face
down each time and the hends then turned up but
kept in order.

The firat deal around will show the first man
with four Tena, second man holds three Queens,
the third man has two pairs, Jacks and Kinga,
while you have four dced.

Begln pleking up the hands of cards in clock
fashion. Pilck up your hand firet, face up, and
then around to the left putting each face up
hand on top of yours. Turn packet face down,
false cut if you can, and deal agaln, This time
each player holds a high straight, but you hold
a royal flush of spades.

Pick up the hands as before but pick up the
third hand first and 3o on around the table
clockwise, Deal face down. The first men holds
e pair of Tena, second has a pair of Aces, third
has a pair of Kings, and you have a straight,

Pick up the hands agalin but start with the
first hand, Desal as hefore. The first has two
pair, Jacks and Kings, the second has three
Queens, third has s palr of Tens, and you beat
them with three Aces.

For still another deal. plck them up again
starting with your own hand. Deal them ocut and
sverybody gets a high strailght while you have
the spade royal flush as 1in the second deal,

Write the arrangement on 1Inslde of card ocase

flap. You'll find that this busineas at a card
table will make you out to be quite a "gharik,"

| GOVERNMENTAL WIZARDRY. (Charles Nagle) |

t seems as though Mr. Roosevelt called a con-
ference between Mr. Morgenthau, Kr. lokes, amd
himself. He explained that he had 28 millicn



which had been left over from somewhere, and wvant-
ed to divide 1t equally among the seven different
relief departments running at the time. The 28
million was credited to the treasury and the two
went on thelr way.

ure Ickes figured thusly: we have 28 milliom,
(write down) and 7 departmenta (7/28). 7 goes
into 8 once with 1 to carry (put after the 2},
7 goes into 21, 3 times, and therefore they get
13 million apiece (write the 13 under the 28).

Hr. Lorganthau had a piece of paper and a
pencil, too. He remarked that it didn't sound
exactly right but the thing te do was multiply
the 13 by the 7 (write 13 with 7 under to mul-
tiply). 7 times 3 13 21, 7 times 1 3s 7, and 21
nlus seven are 28, all seemed Very
f7/28] mich correct at this time, but both |13
3| afreed that 1t was a lot of meney 7
and they should be sure befors let- |Z1
ting any of 1t go. They figure they have A
7 departments that get 13 million each. 28
Therefore they wrlte down seven 13's
in a column and proceed to add them up. Go-
ing up the right hand column, they reach a
total of 21l. Then, at the top, they start
dovmn the left hand column, saying, "22, 23,
24, 25, 26, 27, and 28." llarking the 28
undernesth, they march off to the treasury,
allot 13 million to each of seven different
departments, and no one ever knows the 4if-
ference except the magiclans whe use the
nroblem in front of their audiences, on black-
board or zlate, as & form of amusement rather
than education in political finances.

L TRICAERY! (Annemann] ]

uite some time ago I developed an effect of

this type. It was accepted as belng "good"
andd at the time I had a lot of fun with it in
front of magicians and card men, Later I work-
ed out the followlng in order that I could pre-
sent the problem in front of a group rather than
before very few at s card table.

Anyone 1s asked Corward to stand on your right.
He looks over the deck te see that 1t is well
mixed and you explain that he to have five of
the cuards in his side coat pocket. He 1is to take
any one of them out and show it to the audience
whlle the performer's back 1s turned. Then he 1s
to replace it somevhere amons the others, bring
out the entire packet and hand it to performer.
The perfermer places the five cards in his pock-
et and remarks that through some strange sense
of directicn he 1is able to repeat the spectat-
or's moves., He reaches into pocket and takes out
the same selected cardf

In your pocket at the start you have four dup-
licates of one card, say the Ace of Spades. Use
the deck for any other tricks. Then have the
spectator forward., Fan through the cards to show
them mixed {(also letting him see they are not
prepared), and locate the regular Ace of Spades
which you cut to the top, Gilve deck a dovetall
ghuffle and leave four more cards on top of this.
Kow explain the procedure, Run off four cards
from top of deck and tell him that he will put
flve cards into hls pocket without showing them.
You put these four cards in a bunch into pockst
on end so as not to mix them with the othersa.

Now pull out one of these four cards and show
it. Then replace it, ilmmedlately bringing out
the packet of four duplicates which you drop

on top of deck, That leaves five duplicates now
on top. Glve deck unother dovetaill shuffle not
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disturbin: these Tive and deal them face dowm
into spectator's right hand, whereupon he nockets
them, Then he pulls out any one and shows it
vhile performerts back is turned. Then he nuts

it back anywhere and brings out the packet thich
performer takes with right hond. The deck has
Peen placed aside or on table.

The performer puts these five cards in his
pocket on their sides. Now, after remurking about
the sense of direction, you resch in and take
out one of the duplicates. Holding it with back
to audience, you ask the name of the chosen card.
Then you turn your card te show it the right one.
at once you reach into pocket and remove the four
different cards, throwing the five onto table
wlth the deck whilch now may be examined or used
a3 1t 1s perfectly unprepared and complete.

|_ON_THE WIRE. (Annemann) |}

uring the past three yesrs I have
often uszd the following as a pub-
licity effect from newspaper offices,
and many times as an imsromptu stunt
from homes after a performance. As
will be seen, the working is far from
Jdifficult or out of the ordinary run

- il of such tests, but the effect on the
watchers and listeners 13 very striking, There
1s samething about mental astunts on a telephomne
that makes talk and creates interest. The bus-
iness of naming cards over a phone has been toss-
ad around so much that 1t 1sn't of much value
anymore, so my thoughts along these lines have
been teo make them one man tests, but still use
the telephone. If amy of my readers show any
interest, I'1l write up a test for a forthcoming
issue In which any word in the English language
can be sent, rather than a card, which 1z too
common now,

Getting back to the present situation, the
verformer is near a phone and says he will try
a rather interesting feat. Someone, or the host,
i1s asked to think of someone whom they call up
guite often, and who could be reached by phone
at that moment. They are given a slip of paper
upon which they write the name, and the alip is
folded several times. It is put, st1ll folded,
under the phone, The performer asks for the tele-
phone number and proceeds to call 1t, Unon the
call being answered, the Derformer s8kS FOR THE
PERSON THOUGHT OF! Reaching that person, he says
that he 1s at the home or office of so-and-so,
is conducting a test of mental powers, and that
Mr. so-and-so was thinking of him (the man at
the other end) so you (the performer) have call-
ed him up. You hore he haan't been bothered and
thank him for his cooperatiorn (?}. Hanging up,
you take the paper from under phone, and return
it to the writer. Eight times out of ten, the
person called will call back to find out what 1t
1s all about, and naturally learns about you be-
ing a great man, whilch is an ad in itself.

Iy method for thls is & mere switch. In my
left coat pocket I have a pad of paper about
24 x 3%. (3mall Joolworth scratch pads.)} Jhese
slips are best folded the lons way and then tuilce
the other. Have one looas slip on top of pad
witlch hes been unfolded, so they will use the
gsame folds., Also have a folded dummy there so
you can pick 1t up,.

Generally, I try to pick a person sitting
down a 1little ways from the phone as the subject,
but this doesn't really matter. Take out the



pad and senarate slip. Glve it to them with a
nencil and nui the pad hack, piclking up the
durvty billet, They write the name cnd fold.

You take tire nencil buaek with ri-ht hand, and
vour left (with slip second finger palmed) takes
tiieir Jolded paper. movinz to the telephone,
the written on slip 1s oulled back by thumb and
the aury usnhed forwnrd to be dropned under
the vione, Your left hand [oes airectly to the
rocket as you ask person for the telephone num-
ber. I alwavs ask first if he wnows the number,
and then ask for it. ‘his gives a few seconds
longer stall, and the left hand has opened the
slip amrinst the pad.

Taking ped out, I pull off the top sheet from
utider tne open siip, but this sction rives me
a ~limnse of tile nume. The pad and onen slip are
revnlaced in nocliet anc on the blanic sheet I write
the telephone number. How I sit down with the
nunber before rne and rmake the call., ‘here 13 =z
lot ol time nov to urop hand te vocket and refold
the slin, {inger pelming it again. Then, at the
finisli, your rignt hand moves phone, left picks
up the slip, and it 1s returnnd to owner, the
awiteh bacik beins made on the way.

You'll Ifina a finger switen rwuch more prac-
tical tlon coaytnin-T using a gimick. s few hours
aractice «ne you have it, it beins useful in
re.ny vays. Althow v this may aound simple, it
is o fine cffect on those wutchiny bDecause 1t
is diflerenc ona unusual.

{ ©HE UOVELLIY BOX SELECTION. (Lyman Allen)l

ne of the cleanest, and

rnost novel forces viiich
I have geen is with the
use of one of the novelty
cigarette boxes of Japan-
ese make and on sale at
nany five and ten cent
stores, as well as novel-
ty shops, From the sketch
it can be seen (end view)
how the box operatss. ‘ihe
outslde conteiner hwns a

- center upright the length

of a cijarette, anﬂ curved in at the top to all-
ow of a cigarette laying there. Into this ia
put a sort of Inverted contalner with s slot in
the top to metch the center upright. As can be
seen, this part of the device has slanted pleces
upon which the cilgarettes are loaded, By lifting
the inside ovart up, until these plecesa reach the
top, & cijuarette rolls onto the upright from one
siue or the other (it can only hold one), and
droppin the pulled up portion back causes the
cirarette to apnpear on top of the box.

Jdith one of these boxes before you, loosen
the clrarette »nlatforn on one of the sides and
move it obout half «n inch higher. That 1s the
secret. You will essily see just how high you
can 1if't the inslde belore 4 cigarette will roll
ento the uprirht, BUT A CIGAKETYE FROM THIS MLOVED
UF SIDE .ILL haVE T0 ROLL ON FIRST.

This nalies posslble an excellent color force
using veoden cylinders of various colors and
rade cliaretce size. 'here is an oveninz on the
ton of these boxes to ullow of bheins loaded. If
the colored cylinders are dropped in, but the
one of tiie correct color goes on Ghe hiher
slde, it is the one that will come out rirst,
If you want to iorce two or three colors in
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succession, just drop them on the hi-sner zide
in the correct order for their =npeurance.

The box a3 shovwn by an end viev, hss had the
niece moved up on the one side. 1 have nnde it
loogely and a little out of nronortion to give
the idea. here are many variations for the use
of such a device, snu if eny reader vants to
send in cormbinations, I'1l be glad to use them.

THE "a4D LIB" SPELLING. (Dr. Jacob Daley)

ver 15 years ogo a method on the order of the

following was sold by Larry Gray throuch the
columns of The 8phinx. This method of handling,
however, adds a little surnrise, und gives the
onlocker a 3iititle scmething else to think about
than the actusl trick,

Use any deck, and huve the snectator give
them a thorough mixing. Fan for a selection,
which is perfectly free. i‘he card is put back,
and in any way sultable tec the individual per-
foriwer it 1s brough to the top or bottom. it
this point, the card is only glimpsed and the
deck handed snectator, as un afterthousht, so
he can shuffle. Taking the deck back, and sec-
retly knowino the card, you fan throuvh the
cards face up, and remark, "as I £0 through the
deck I want you to note your card is atill there
sonmewhere. Dont't atop me or let anyone wihmt or
where it 1s. Just be satlsfied that 1 didn't take
1t out in anyway before you shuffled,"

A3 you are talicing along you watch for the
card as the cards go by. hen 1t comes along, o
you keep right on but start counting with the
selected card and spell 1ts full name. The mom-
ent you have snelled 1ts name, you note the card
you have finished snelling on and do the same
thing over with that card. When you reach the
end of the deck, just atart over again and fink
ish the spell. The spectator will gulckly tell
vyou he has seen 1t after the first run and be-
fore you've gone far on the second. Just cut the
deck at the spot where you flnish the second
spell.

How explain that he 1s to do the rest him-
self, and that any card can be found merely by
snelling. “he performer continues, "Take any
card, for instance the Six of Spades (naming
the second card spelled). You just deal the
cards one at &2 time and apell the name. On the
last cerd you turn 1t over, and there 1t is."
As you have spelled out the name of the card
mentloned, 1t shows up. Drop 1t back on top
of the pack, drop the pack on the dealt off
cards, give them te the spectator. He names
his chosen card and apells. He'll afterwards
swear he shuffled and kept the cards always.
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(continued from page 140)

was being directed to them and he was glimpsing
and refolding the guestion out of sight. low
he would extend his left hand, with finger
palmed billet, towards the lady next to him,
and say, "Give me that paper," poilnting not

to the dwmmy but the other onsa., Taking this it
was apparently opened and spread on the table,
but 1ln reality the one taken was drawn back
into the finger palm by thumdb whils the paper
in hand was pushed out by fingers from where
the right fingera took heold and opened it up.
Thus the one opened on table waa the one just
answered and finger pelmed was a fresh one.
Again the 'business' would be gone through and
new marks made and a new answer given. This
time a slip from the second lady would be re-
quested and apparently opened. Following this,
the man's paper would be taken, then back to
the second lady, and lastly the lady next to
him again which would bring the dummy back to
him in return for the final alip.

For single people Reese had a alightly dif-
ferent routine, although practically everything
he ever dld was based on one-shead ideas. Four
or flve alips would be given a man to write
queations on and fold. They would be thrown
onto the table as written and Reese would mix
them a 1little with his finger, but in doing so
would switeh the dummy for one paper. as the
gentleman wasg writing his last paper, Heese
would walk away, and in his wandering would
open and read the stolen paper. The single
fold each way of these papers made them very
easy to open with one hand. As the person fin.-
ished the last questlon, Reese would return to
the table and ask him to put one paper in his
left coat pocket, another in his rignt coat
vocket, one in his left shoe, one in his right
sheoe, and the other perhsps inside his watch.
Reese only watched to be certain inte which
apot went the dummy sllp of the five., Knowing
the contents of the finger palmed slip in left
hand, he would walk back and forth around the
room and give the answer. Then he would point
to one of the locatlons on the spectator!s-per-
son and ask for that paper. Taking it, he would
open and read it, aloud, actually reading what
was on the slip he knew and memorizing what he
now saw. Folding this paper he would fingsr
palm 1t in the right hand and left hand would
toss the other to table., Reese invaribly smoked
a clgar end the action of taking 1t from the
mouth in thumb and finger of either hand served
as an admirable mask for the finger palmed paper.

He would proceed by anawering the next ques-
tion and 30 on untll the last, always leaving
the dumy in its resting place until that time.
It was & regular procedurse of his to have the
papers placed about the person in odd places,
such as the watch case, for instance, and my
theory for this 1s that auch places, being un-
usual in character, were always remembered by
the aitter in preference to the more common
anots., Alfterwards, in telling about the ordeal,
they could be depended upon %o swear that they
had put the paper there and that he had anaswered
it with>ut being near 1t or them,

Another angle that Reese brought into play
often was in askling people to write the name
of thelr favorite school teacher when s child;
the name of the town or city where they were
born; their auto license number; thelr telephone;
their mother's malden name; end any number of
odd but personal bits of information to which
he could have no access but which would be viy-
1dly perscnal enough to the sitter to be remem-~
bered and telked about. Such items are far bet-
ter than merely having any number or any word
written.

In many cases, when Heese was going to work
for someone he knew of, it was a simple matter
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to check up on thelr telsphone number before
starting. In such a c¢ase, he would sandwich

the request for a telephone number 1ln among

the other slips as they were being written. A
steal was made of one of the othera and read as
desoribed befores. Watching the telephone number
glip on the table and also the dummy, he would
have them pocket or conceal the slipa as ususl.
However, when they plcked up the telephone slip
he would have it placed 1n a pocketbao’:, hetween
the pages of a notebook, or some other difficult
spot. The reat of the sllps would be reed as
usual but the telephone slip apparently forgot-
ten. Then he would recell that thers waa another
alip out, and merely taking the article which
contalned the slip and holding 1t to his fore-
head he would answer the guestion and hand it
back. The sitter had been told so many things

no one else could know that the ldea of a per-
aons ge tting hia number would never be thought
of. Not alone the telephone number could sc be
used, but there are many little bits of infor-
matlon about a person that are dropred by others
and of these most anything can be used, Luch
information about doctors, for instance, can be
gsecured from a medical directery and 1t is posa-
ible to have the name of their college on one
31lip and the nmame of a professcr at that college
on another. The first you know, and the second
request makes it logical to have the other.

Reese, when before a group of people, also
had slips written upon, folded and collected.
He would ahsently pick them up agein, hand them
to another person and aak him to put the papers
under objects around the room. Of course, the
switch had been made, Reese would light his ci-
gar and read the slip in his cupped hands, and
procesd to walk around the room to the various
spots and apparently read the paper which wasa
concealed at that point, leaving the Aummy until
the last. In all of these variations, it is to
be notlced that the effect was what counted. The
atories that are told about these happeninga
afterwards are unbelievable, Like the famed Dr.
Hooker rising cards, there were so many varia-
tions of the sams thing that afterwards, one was
put to diffieulty to remember exactly the pro-
cedure on each test, and not get them confused
wlth esach other.

And now I want to give a bit of information
which 1 doubt heas ever seen print. Much haa been
8aid about soft paper that will not crackle as
it is furtively opened. Invariably 1t has baen
left to the reader to search out a soft quality
gnd experiment. Reese used a soft paper but he
took 1t from a most natural spot. At his home,
especlally, when giving a test for vlsitors, he
would pick up a book, and tear out ths blank
page at the back. Pulp paper books give you this
perfect soft paper and right in front of people
wilthout the neceasity of bringing out prepared
sheeta. This detail alone wasz one of hils moat
potont secrets.

I haven't exhausted, by far, the many inei-
dents and stories about Reeae situations. How-
ever, 1 have given a practical and working lmow~
ledge of how he worked, and the fact that this
men traveled the world over for years, and in
the highest circles, while being looked upon by
meny ag a competent paychle advisor, provea that
such work is worth developing and extremely ef-
fective on the audience. #8 far as I know, and
I koep a falrly complete flle, nothing has been
written about the man for magiciana, although
reams have been printed in the press about his
marvels., Of one thing I'm aure. This type of
work 1s more sought after, better liked, and
talked about more than any other phase of the
mystery geme. 4nd last but far fram least, the
monetary galn of those successful in this line
far ontdlstancea that of those successful in
other branches of magle. BUT WATCH YOUR PRESEN-
TATION, AND FORGET ABQOUT MAGICaL MOVEMENTS THaT
IMMEDIATELY CLASS YOU A3 i WMANIPULATOR,



Berl Reesde LSecrels

own through the ages have come but few noted

billet readers, and invariably such men have
been able to fool Kings, Premlers, Presldents,
and scientiats. Dr. Lynn,and Foater, the medium,
weres two of renown, but in the past 30 years
one man 8tood out as & charlatan par excellence
at the businesa of resding the folded alip. The
man was Berthold Riess, born in 1841 in Posen,
which waa then Prusseian but now Polish. Later
he became Imown universally as Bert Reese and
before his death in 1928 had crossed the ccean
over 50 times to humbug such people as Charles
M, Sohwab, Ignace Jan Faderewaki, Premier Muss-
0linil, Woodrow Wilson, Warren Harding and Thomas
Edison. Profeasor Hugo Muensterberg, of Harverd,
became such a bellever in Reese's powera that
he was preparing a book on him when death pre-
vented its finiah,

As I look through my file of articles, clips
and stories about the doings of Bert Reese, I
marvel at the constantly appearing statements
that he never touched the wrltten on paper.

It 1ia a psychologlcal point of importance to
any and all performers who do anything of this
nature. Only a trained observer of such thinga
can glve an acourate account of every move,
even though they may not know the method of
trickery. wWhat, to the ordinary apectator, may
be the most naturel of movementa, can be the
one detail that would solve the problem in
recounting the experience,

Thus, what msy seem like a hare faced and
rather open action to a performer not acquain-
ted with thls type of deception, 1t being psy-
chologically different in its entirety from
the technique of magic, may be looked upon
as 8 phenomenon by the most educated, and
far removed from the realm of what would
te, in their eyes, sleight-of-hand or just
trick stuff, It 18 importent that a per-
former remember then, that an audience
is in a different frame of mind et the
time it watchea s billet reading exhi-
bition, and traditionally magical ges-
tures of sleeve rolling or of showing
the hands empty are ridiculous, not
mentioning ruinous, The last detell
I want to bring out is that the on-
1y really great and successful hum-
bugs in thia line have not demon-
strated from the theatrical stage
but rather fram the lecturs plat-
form and in the semi-privacy of
the home and drawing roomas where
the theatrical atmosphere is not
present, " :id the demcnstration
is cloakeu with a aclentific or
almoat religious demeanor.

Reese did not care whether his subjects
called it telepathy or spiritlam, being con-
tent to let people credit him with whatever
aclution of power they deemed most fltting.
Hore was & good point as he did not antagonize
any particular group but left 1t to their own
individual credulity and gullibillty.

He ever wea ready to demonstrate at any mo-
ment or place, another point which emphaaized
his benign sincerity of purpcose in making use
of his apparently strange faculty.

Above has been 1llustrated one of hia rou-
tines uaing three sitters. Resese 1s altting at
the left., Borrowing a plece of writing paper,
he tore it into slips about two by three in-
ches, He would be standing at the time, and
this done while the others were sitting down
and making ready. Five slips were put on the
table, the rest of the sheet belng crumpled up
and tossed eway, However, HReese really would
make six alips and retain one, folded once 1in
each direction, ss a dummy for his own use. 4
detall here was that afterwards, the siltters
would relate that he had used their own pri-
vate tinted or watermarked paper rather than
any of his own. Now he walked mround the room
while guneations were beling written to dead
people on the slips and folded once each way.
The folded papers were mixed together on the
table and Reese would take hla seat, the dummy
billet being finger palmed In the right hand,
He then sald, "Give one to this lady to hold,"
pointing to the one fartheat away, and the
sltter opposite him (a man in this case} would
hand her one paper. Hesse had not touched it
but the peinting was being done to accustom
a1l to the gesture. "Glve one to this lady,"
he'd say next, pointing as before but to
the lady next to him. The gesture was once
more planted, and moreso when he repeated
it again by having another paper given
to the first lady. Now he would tell
the gentleman to keep the remaining
two, but as an after thought would say,
"Perhapas we'd better let this lady

nave another." Thils time he would
casually take the alip belng passed
over to the lady rext to him, com-
plete the slx or eight 1nch journmey,
but in that space meke the switch
for the dummy which she would hold,
The stolen s3lip was dreopped inte
his lep and opened with the left
hand while, with his right, he'd
make marks on a sheet of paper on
the table and apparently get his
answer from these while attentilon
{please turn back to page 139)



