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FEBRUARY

MAGIC -- Age cannot wither, nor custom stale

her infinite veriety, -- JWilllam Shakespeare

~JUSY LN EER©~

his sflect ia of the type cutlined in Jinx

Ko. 21, under the title "Triple Coercton,"
Comment was made in the descripticn of that ver-
sion, that since anyone could remember, without
much trouble, the numbers or colours named by
the audience, it was unnecessary to make a note
of them, and, conassquently, suck note taking
might arouse suspicion.

Recognizing thils difficulty, and unwilling to
abandon such & valuable dsvice ss the note taking
pretext undoubtedly ia, I adopted,some time ags,
an absurdly simple means of oVercoming the ob-
stacle. Instead of asking the spectator to name
a color or mumber below one hundred, 1 asked that
he read the serfal number of one of the bllla in
his pocket, or for a list of ten lettera, spoksn
&t rendom, Qbviously, these had to bs wrltten
down. Hers is my routine.

The offect 1s begun with a few casusl remarks
sabout echoes. The audience is surprised and some-
wnat skeptical when informed than an scho exlakts
not only after & socund has been made, but also
before, To substantiate this claim, the perform-
ar offera to make a note of & few of the schoens
that are now floasting arocund the room, walting
for & sound to glve them life. He tekea from his
pockat a calling card, and has aomeone initial
the printed aide of it for later 1dentification.
On the blank side of this he then begins to write,
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Prepared pencil. (ne
rubber band ls given
about a dozen turns to hold pencils tight-
ly together. rencils should be sharpened
at the same time, =m0 their strokes will
be uniform.
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pausing impresslively at intervels so thet he may
have a varied collection of the cholceat echoes
in the room, [his card is then sealed in a small
coin envelope and two persons asked to inltial
the sesaled ends.

The performer then asks somecne to take a bill
from his potket and read aloud the serisl number,
This 1s written on & borrowed busiress card, the
saaled envelope belng used as & rest for 1f. Next,
someons calls out about ten letters of the alpha-
bet, {(I'Ve been getting a laugh lately by asking
saneane for hils Soclael Security number,)

Four singls digits, supplied by four different
psrsons, &re now written in a column and added.
The envelops 13 then placed to one sides, well
out of the reach of any curious cuss who may
wish to examine 1t. The business card with all
the numbers and lstters 1s now handed (o one pf
the sudience, and that favored gentleman formally
invited to act as secretary for the remainder of
the performance, Somsone now shuffles a deck of
cards snd selects ones., Its name is wrltten on
business card by secretary. The performer then
asks the audlence for the name of an gutomoblle,
and "Ford V-8" 13 noted on the card. after a
brief recepitulation of the main polnts thus far,

(turn to page 187)
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— EBITRIVIA —

ow Year's Eve in Havena. I guess

1 saw more magicians than I would
nave in New York. At the Tropical
Beer Gardens I was tapped on the
shoulder by Francils Finneran, who
told me he was crulsing lncognito
on the Manhattan as The Great Car-
lysle, arthur Lloyd, the Human Card
Index man, was aboard the Rotterdam in the aame
port. 1 couldn't find out the name of the magus
on the ship Prince David, as the passenger with
whom I talked remembered only an egg trilck that
went wrong. Then I spent the day with Fu lManchu,
who, with grease palnt off, 1s David Bamberg.
Aand to top things off, out at Sans Soucl that
svening, I looded up and saw Gerald Kaufmann,
the New York archetect, and best known Sphinx
1illustrator, passlng by with jrs. Keufmann.

on the way lhome, I met Lesta {CLIff Jones)
at the lami dock, &nd we went out to lilami
Beach and lay in the sun with the Gwynne family,
who are doing mysterioua thinga at the Roney
Plaza, Leata, with his too cemfortable trajler
caer, ls soon embarklng for Nassau, Bahamas, to
£111 4in the season &t the Jungle Club.

Getting back to Dave Bamberg, I must say I
never enjoyed as nice a show before. It'as slow
in spots, am are ell South aAmerican shows,when
compared to american speed demon methods, but
itts refreshing and comfortabls., Dawve 13 carry-
ing 11 tons of bazgage, and has 23 changes of
acenery. Practically every cne of his 1llusions,
and he has a number of new ones, uses a setting
by itself, and is tuilt into & pantomimic sketch
to zive 1t reason. At Havana's largest theatre,
the Casino Nacional, he's worzed for seven wesks,
to gross over $6C,000 in that time. And in Cubm,
that's money., what may or may not be a scoop for
this sheet, is the news that Fu Manchu will be
in New York City, the latter part of Fevruary,
at the Teatro Servantes on 116th Street., Hia
Chiness robes and coatumes (over 300 of them)
will meke gulte a few of the boys stutter.

Incldentally, we got around to talking about
the time when David was with Zancig, and on the
receiving end of the articies, gqueatlions, and
thought plctures. He came out flat footedly, and
said that the Zancig code was inferior to moat
other codes at 1ts base, but that Zanclg made
it great only throuzh the way he worked. ~and
he alsc seid that anyone who cleims to have the
code 1a wrong, BECAUSE THERE wWAS NO CODE THAT
EVER COULD BE PUT ON PAPER., Zunciz uzsed to sell
his codes for & hundred or so, but they would get
a list of words, and mechanical instructlons,
and wind up spouting meaningleas sentences, Zan-
cig grunted around, a3 was his nature, sanetimes
pRassing a toush one in Danish, and 1t was nec-
essary (&8s in all such acts) for the two pesople
to know each other well snough to almoat antl-
cipate their actlons and mannerisms. That's one
reason why Zancig's second wife never worked
with him for long, and he had to hunt around for
scameons else, picking Bamberg at firat, and later
having Faul Rosinl on the recslving end. I1t's a
matter of history, that Zanclg's feme was at 1ta
pesK when he worked with his firat wife, Agnea,

The Genil Just came in, and inside the envel-
ope felt like an old Dpr. vwilson Sphinx in size.
The price has been boosted now, but that wontt
make a hit of difference in clrculation, because
the boys are finding out that 1t conteins plenty
of what they want,

Mention of [he Sphinx reminds that "Another
Reversal", the card effect in the Lecember issus,
i3 much too mueh {even the 1ilustrations) like
"It Goes This way", which was in the Jinx summer
Extra for 1935, just 18 months agol Either scme~
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body doean't read, or else somebody doesn't care.

Paging guy Jurrett] We bow low,af-
ter having laughed ourselves to
slssp while reading your first and
last contribution to the magic world.
"¥arrett" 1s great because you've
atood onh your own feet and given your
own opinlon of things in maglc. You've
written as you talk, set the type as
you thought of thlngs to say, and everytime you
turned out & page on your handpresi, you were
vesring down on the bums of megic. nnd when you
bound the books yourself, you were flnishing a
one man job that will be poisen to many."

This book needs more than a couple lines 1n
any review. It 1s a nice job of over 100 pages
and over 20 pages of drawings and illustratlicns.
It iantt all nice languager and 1t's not for
the Y.d.C.4,, but Guy has "gone to town" mbout
things he hasntt liked about magicians, end 1in
most cases he 1s telling the truth. After read-
ing "Jarret™ one can't help but belisve in the
man's sincersty, and in his greatness as & bulld-
er of 1llusions, and as a 3tage mechanic, He
has the feculty of "feeling the audience", and
few are smart enocugh, or ssnsitive enough, to
have both that and the abllity to creat and then
builld. The production of the bHook proves some-
thing or other. The price is going up a dollar
& month, and then there will be & public bon-
fire when 1t reaches %l10. If Jarrett gets up to-
morrow morning in a bad mcood, he's just as apt
to burn them then as not, and anyone who knows
him at all can testify to that.

when asied why he would print no more, and
would soon 8top the sale and burn what's left,
he remarked in that high twang of his, "Hell,
I'm not ¢oing to walt twenty years for my money,
and see the book getting dusty on magic shelves.
I'm going to get wikt I can now, and then nake
it the rarest book in magic," One magiclan orde
avrad 1t and added that he wanted it for the re-
volving library of the Baptist Church, Jarrett
didn't know him, and his propensity for such re-
marks, so sent the checx back, saying that he
dian't think it was the kind of book for such.a
place, because of some of the language in 1it.
But I advise all magl to buy, beg, borrow, or
steal, for overnight, a copy of"Jarrett", and
laugh while you lsarn. You won't learn nany inew
tricks that you can put fo work, but you will
get & good 1dea of same of the things radically
wrong with magiec and responslble for its decline.

Jerry Kaller is at the Honey Plaza Hotel, on
Mlamd Beach, florida, and dolng nlce poker and
bridge demonslratlons at the tables,. lle should
he remembered from those beautifully written and
illustrated articles in Town snd Country, last
June, July and ausust. Incidentally, it slipped
by me, wien I mmentioned the Frank Lane-Niciey
Maclouzall controveray over a certain brldge
cheatling method, a month or so ago, that Jerry
Kahler had it in Town and Country before w.lcicey
had it in Liberty. and kahler told me that 1%
was firat shown him by a couple of sharpers who
ware on the same boat from Panams to Frisco back
around 1921, 1s there anybody else who wants to
claim it?

A note from Lob Uysel mentions that, 1n re-
mards to the stonfement made last issue that Lun-
ninger posasesses a book mentioniu: tue needle
trick, and published in 1868, he TGysel) was told
by Houdinl that a hr. h.h,hraus first introduced
the needles and thread in an suropean siow as
far back aa 1sl6.

And so to presa,
”T’E::: F*\ma;naumgxnauv



{continued from page 185)

the parformer takes up the envelops, produces &
scissors, and permits the one who signed his i-
nitisls first to snip end off, reach in, and
withdraw the card. The original signature 1s on
card and identifled, and the numbérs, letters,
atc,, are of course ldentlical with those on the
card held by the secretary, The envelope 1s then
eut in half, and the persons who signed the ends
permitted to retain the halves as souvVenlrs.
Thus, everything used in the myatery la left
with the sudience, with the exception of the
pencil,

And now, the inevitable accounting. The envel-
ope used has, acrosa 1ts center, a slit wilde e-
nough to permit the oard to pass througn easlily,
After the osrd is initieled, the performer wrltes
at the bottom "Ford V-8" and avove that the name
of the card which he will force later. {Befors
atarting, I have this card in my pocket. When
the deck has besn shuffled, I palm it onte the
top of pack, and use the "So Simple" force of
Lynn Searles, as described in the 1936 Jinx
Summer Extra.)

The performer then stalls a bit, and pretends
to write more, frowning something like Rajah Ra-
bold. The card is now slid intc the envelope,
guided from bensath through the slit, and the
flap 1s sealed, #fter sealing it is placed face
down on & book, sand held thers firmly by the
performer's thumb while the snds are aigned.

Qutside card shifted

Position of cards
vefore wrlting ad-

for writing first

two lines dition c¢olumn
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Someone is aaked to read out the number of
s Dlll, sand, as an after thought, the performer
borrows a businesas card so that the number may
be noted. While writing, the performer retires
to & safe distence so that the slit envelorpse
may not be sesen. The borrowsd cerd is placed
with 1ta edge half an inch below that of the
card in the envelope, and the writing done with
a pencil gimmicked in the following manner,

To the sharpensd end of a regular sized pen-
c1l, the stub of a penoll (sbout two inches
from point to end} 1a fastened by means of a
rubber band. The small pencil is arranged so
that its polnt is about a guarter of an inch
benhind that of the long pencil. Every performar
will, of course, arrange it to suit his own man-
ner of writing. Using this pencil to write the
same thing on two ocards simultansously will seen
a bit strange in the beginning, but it is much
easler than learning to use & thumb writer,

It will be found on sxpsriment that only two
sets of double linea may be written acroas the
top of each oard by means of this pencil. In
order to have surficlent room on ths card in
ths envelope to write the gecomrd line without
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Front of envelope
~at finish

AISTeT¥AR
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cramping the lettera, start the firat line at
the very top of the outside oard with the bottom
pencil. This mey sound like Einstein talking in
his slesp, but the idea will become apparent af-
ter a few trials.

Aftsr the serlal number hss been written on
both cards by means of the double pencil, move
ths pencill down a step &nd you will find no dif-
figulty in writing the double row of letters as
they are called out., Before astarting thlas writ-
ing though, move the outside card alightly teo
the right. This wlll cause the line-up of numb-
ers and letters to be varied slightly on ths
two ends, It 1% a small point, but the two cards
might be compared later, and thils will make them
ssem different, even though the formation of
the letteras and figures are individually identi-
cal.

The procedurs for the colwmn of figures 1ia
8lightly different. After the letters have besen
recorded, slide the outside cird to the right,
so that itfs left edge 1s &bout half an inch
from the left edge of the card in envelope, A8
thes alngle numbers are called out, they are
written in the following manner. Turm the pen-
61l slightly to the left, so that the upper lead
i3 reating on the card In the envelope, and the
lower lead on the cutside card. You will find it
a 3imple matter to mark the figures in & col-
umn, one under the other, Again, this column is
in a different position on each card, a fact
thet aomeone may notice, Drew 2 line and gdd
the columm, putting the sum down. The pencil
iz now returnsd to pocket, the envelops placed
back outward in & consplecuous but safe place,
and the card, together with another pencil,
hended tc the new secrstary.

Up to this peoint, the performer has (or should
have) aected sublimely indifferent to the numbers
and letters given him, This attlitude 1s main-
tained in the slection of the card, so that no-
one may have the susplcion of & force. The per-
former then addresses the audlence at large, and
asks for the name of an automoblle. He should
move his gaze from one to another aa he mikes
this regquest, and undoubtedly at leaat two will
anawer, One of these, and probably more than one,
will snswer "Ford."™ If anyone at all mentions
"Ford", direct the secreteary to write down "Ford
V-8", In the rare svent that no one does, ignore
the names suggested, and contimue talking. Say
that you do not want merely the manufacturerias
name, but the motor type slac, as for exsmple,
"Studebaker Straight Eignt." If no one then
suggests "Ford V-8", it 1s because you have put
them to sleep and they cantt hear you.

I must admit that I can wvouch for the cer-
tainty of this force only in New York City, as
T heve never tried 1t elaswhere, Ford is prac-
tically a household word here, and I think it



safes to say that not one woman in a hundred
¥nows how to designate the engine type of any
oard but a Ford. Anyone who doesn't care to
risk this part, may subatitute a standard color
or book teat force, the effect, however, not
being the same.

After the card and auto have been forced,
take the envelope, slit side down, and allow
one of the algners to clip the end. He 1ia then
directed to reach Iin and remove the card, Take
the card and the scilassors fram him, read the
letters and numbers aloud, and after esach is
oalled out, esk the secrstary to corrcborate
it., Hand the card to the one who signed 1t.
Whils he 1s saclmowledging hils initilals, cut the
envelope in half, along the slit, and hand out
the halves.

At the start of the performance, have the
prepered pencll in the upper left vest pocket,
doubles end up, Next to 1t 1s & plain pencil,
similer to the long one. This used to write on
the first cerd and for signing the envelope, It
is replaced in the pocket while the business
card 1s belng borrowed. The doubls pencil 1s
then taken out and the prepared end concealed
behind the envslope. With ordinary ceaution,
there 1s no danger of detectlion. Do not use a
pencil with & rubber tip. For obviocua reasons
this ocannot be used to erass an error. If you
think 1t neceasary, carry & small eraser in
your pocket, The distance between the pencil
points (end consequently between the written
lines} can bs increased by wrapping a strip of
paper arcund the stubby pencil before fastening
it to the longer one.

EDITOR'S NOTE: 1In trying this problem out, I
found it to be more subtle if you write only the
ons ¢olumn of figures on the outside card. Then
draw the line, and when you add and mark domn
the totel, write it on both cards. Previously,
when you wrote scmething on the card to be aealed,
you also wrote acrosa the center of card, "The
totel of the figures called for adding, will be."
Then You left a little apace, and then put domn
the names of card and suto name, You have already
prophecisd figures as found on a billl, so there
is no point in prophesying a column. The second
time you forecast the total of four figures to
be called, and thils changes, qulte a bit, the
appesarance of the two cards when and 1f they

ars compared,

| THE NEW "MIRACLE" EFFECT. (Orville Meyer) ]

ffect: On the table 4s & stand or easel and

a pack of cards, The atand is made to hold
25 cards in 5 rows of $ each. 4 spectator counts
off 25 cards. He shuffles these and has five
sslected by other members of the audience. The
cards are replaced in packet, and snyone shuf-
fles them, Cards are then placed on the stand,
in five rows of five cardas, and they may be
placed face up, face down, or all mixed up, as
desired, The performer then picks out the five
selscted cards, one after the other.

This has been a very fine offect for a good
many years, but heretofore, the method on the
market needed two reader decks, several awltches,
ots. In this method, only one (ordinary) pack
ls used, and it will be found to puzzle good
card magicians.

Take your own pack, and sort out all even
Hearts and Spades, and &ll odd Clubs and Dia-
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monds. Now blook out some apot in the back de-
algn, or pencll dot each card in some not-too-
prominent place on the back. I use Blue ink on
Rider backs, and block out the inside curl at
upper left corner. Two minutea with a pencil
will suffice with a borrowed pack,

The pack 1s now stacked as followa: firat,
25 of the sbove mentloned cards, then 20 oppo-
site, the odd Hearts and Spades, and even Clubsa
and Diamonds, which are not marked on the back,
then a short, or bent corner card, and then the
remainder of the pack. Fut deck in case,

To present, atate that you will offer a mod-
ern miracle along the mental telepathy line, us-
ing a deck of cards. As you remove cards from
case state that you will not use the entire pack
as the little stand (call attention to it) hap-
pena to hold convenliently by 25 cards, and you
procesd to count off 25 cards, and hand them to
spectator who 1s to assist you. I find that
this method of handing out the 25 marked cards
is never questioned,

The spectator shuffles and goes into the aud-
lence, and has FOUR cards selected, and retained
by the spectators. You ask HIM to select the S5th
card; and to do this you lay deck you have been
holding aaide, and take the ‘21 carda he has, Fan
them for his selectlon. iAs soon as he has taken
8 card, you close fan and hold thia pmcket in
right hand, and pick up the pack egain, in left.
You esk each person holding & card, to show it
toe one or two nesr him, and ask asslstant to
show hias arcund alse. You turn your back for a
moment at this polnt, and immediately drop the
20 marked cards to bottom of deck, and take off
the 20 unmarksd odd K and 3 and even C and D, the
short or bent corner card making thils an sasy
operation. With s word of warning, you turn a-
round. To ell appearancea everything is exactly
the same, and you hand the 20 cards to assiste
ing spectator, requesting him to replace his owm
and each of the other four, and shuffle well,

He then deals the 25 cards onto the stand,
face up or face down, or mixed fuce up and down,
Just as he desires. When ready, you are able to
plck cut the flve cards, as you have only te
look for even H and S, and odd ¢ and D in the
face up carda, or your dot or mark on the face
down ones,

And there are no packet switchesa, and the
spectators wlll remember this effect as one where,
‘perforper never even touched the carda," for-
getting, as usual, the one time]

| DUO TELEPATHY (Robert H. Parrish) |

Many good methods of tranamitting information
have come along in the past years, but for
simplicity of effect, and directness of proced-
ure, this little routine of two i1tems must be
given a low bow.

The assiating spectator thinka of any card,
removes 1t from the deck, and holds it up for
all to zee, The medium, notwithstanding the
fact that she 1s seated with her back to the
audience, and 1s, 1f desired, blindfolded, takes
alate and chalk and immediately inscribes on the
slate the name of the chosen card. The magua now
hands the spectator a slate, and aska him to
draw in view of all any aimple geometric deaign
that occurs teo him, It is no sooner completed
than the msdium cries, "I have an impression!®



snd taking her slate guickly reproduces tie draw-
inpg wirlch she has obviously never seel.

This short mental routine for two people
13 just 83 simple as it is effegctive. In both
cases, the Informatlon ls relayed to the medium
viag a tiumb tip writer worn by the performer,
but tie ruse enployed is silghtly different in
each CASS.

hess thumb writers are on ssle by most all
nagical dealers and are of two general types.
Cne is o ahort thumb tip with lead attached to
the ball of thumb. The other 1s a siall ellip
which attaches to the thumb nall itself, Some
lice one and scme like the other, so it 18 not
of any value to recommend either. Only a few
trials are necessary to ascertain which is the
rmoat practical for each indlividual.

Having explained what is to be done, the per-
former asis that the sudience ald in projecting
the image of the card to the medlum. From that
time on not a word 1s spoken untll the denoue-
ment. In explaining what the medium will do, the
performer has picked up slate and chalk, and when
he returns the slate to table he inadvertently
retalns the ehalk in his right hend, whers he al-
ready wears the thumb tip writer, He stands facing
the sudience during the removal of the card by
apectator, right arm dropped to side.

S1ipping chalk into positlon between fingers,
it ia but the work of a second to wrlte the in-
itisls of the card removed, on the surface of the
chalk (use a falrly long plece), The moment the
performer gets the card down, he picks up the
slete from table, and hands 1t along with challk,
to the medium, who qulckly works up to her firat
climax, nolding up the message for all to see.

The performer now takes the slate, and while
qulekly erasin; it, &sks a apectator if he would
li.e to asaiat in another more difficult teat.
rerformer hands him another slate, and asks that
he draw a single and almple design for all to
concentrate upon, The performer atill holds the
medlum's slate, and 1s wearling tlmmb writer., Arm
ugaln at side, he draews on the edge of the slate,
a3 well a3 possible u.der the circumstances, the
idea that aspectator 1s producing on his own slate,
Since these ars seldom more than a triangle, cir-
cla, or parallelogram, the msdlum should be able
to make 1t out.

During this time gshe has been listening to
the chalking of the spectator on his slate, and
as soon as the sound ceases, she cries, "I have
en impression.” The performer Immedlsately hands
her the slate he 1s holding, and with appropriate
pausea and fleshes of inspiration, the medium
gulckly reproduces the drawing and stands up,
slate in hand, to reveal it, and taks her bow,

[oe v FIFri-TH0. (Sidney Margulles) |

'W'ith a full deck of 52 cards which you have
borrowed, it is possivle %o present rether
an astonlshing method of dlscovering a thought
of ecard. osuch a method was first introduced in
Hatton and Plate's Lagiclan's Tricks, but only

a 3 card euchre deck could be used. Using such
a deck to-day is rather artificiul, unlesa done
at & time when euchre 1is belng played, and such
e derck 1a handy without reguesating it. therefore,
this method with a full pack, should find & more
welcome receptlon with the saverage reader.
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rave the decx snuffled and deslt into four
piles of thirteen cards each. It would be well
for the resder to follow this routine with the
cards actually in hand. » spectator chocses any
one of the four piles, and you fan it fuce down
with both hands. then, taking & cards in your
rignt hand, and 7 in your left, you raise them
qulckly, at the sane time telling spectatoer to
think of uny card he seea.

Notice, if posaible, in which hand the noted
card is. fou only give hlm a moment or twe In
which to note & card, and 1t 1s seldom that you
won't be pble to know in which hand he azees u
card to remember. hen place the t cards on top
of the 7, and drop these on one of the 13 card
pilea on the table. abt the sume time, the right
hahd picils up the other two piles, znid orops
them on top of all, Square up the cards by tap-
ping them on the table, and ¢ssually glinmupse the
bottom card. liow you may give the deck severul
renuine cuts.

low ask the apectator to concentrate upon his
thought of card. ..ot as 1f you are tryin. to get
an impression of same, end loclk through deck for
the glimpsed card which you cut back to botbonl.
The sclected card will now be 1l4th to uOth from
the face of pack if in the left hand oririn.lly,
and <£lst to 26th if in the rilpght. ake a atub ut
the color, bukt, whether right or wrong, complain
of & weal 1) pression and say thut you will try
to get a better cne, ..guin lay out the cards one
at o time, from left to right, into four plles.
Fun the cards 1n front of him, plle by pile, and
asic him to tell you when he zces his card. it
will always be from 7th to 1Gth from the face of
the packet. If the thousght of card was In the
right hand,- and is new in either tiie lat or Znd
pile, counting from left teo right, 1t is the 8th
card from the face. If in the Jird or 4th plle,lt
is either 7th .or 8th. If the card was orl inglly
in tne left hand, anu is now 1n one of tie first
three piles, it is either 9th or 10th from the
fuge., If in the 4th pile, it 13 9th.

Even if you didn't notice from which hand the
specteter origlnally thought of a card, it will
be easy to locate, because you already know the
sclor, having stabbed at 1t at the start, and
recelved either an acknowledgerent or denlal,

fou are suppossd to be reading thé spectat-
orts mind, so act like it. fou can lcok at the
bottom card of the packet in which card ls seen
by spectator on the second deal and fanning,
put it together with the other three pilea, and
have the deck cut agein before you locnte the
card,

Howevsr, as first sexpiained, it 1s an easily
worked problem, and doea not regulre too much
mind effort on the part of the watching aud-
lence. and the initlal shufflinp and dealling by

_a spectator, makea them reellze (you mention

it,too} that no one can lknow the locatlon of
any card, and that they have free selectlon of
the pile, and finelly of a card.

The Jinx 1a an indepesndsent mon-
thly for magiclans published by
Theo. Annemann of Waverly, N.Y.,
U.S.A. It can be obtained dilrect
or through any maglcal depot for
25 gents a copy, and by subscrip-
tion 18 $1 for 5 issues postpaild
to any address in the world.




THE

WALK AROUND
DISCOVERY

hether or not thils effect willl be accepted as a "freak" trick
aa was my ldea of finding a card by musilc, in "Sh-h h--1 It'a
a 3eeret," I don't know. However, I do know that this brain storm
has garnered much applsuse, and made not a 1little talk when per-
formed in front of goodly sized groups of people,

onslsts only of effect and little else, but to date 1t has
not failed to get a laugh when the "walk-around" begins. It 1s so
unlooked for, and so unexpected, thet it evldently eppears funny
that one should try and find a card in that manner. But, as those
who make a llving before the public know, the out of the ordinary
effecta are those that are remembered leongest, and build up repu-
tationa feor the performersa first to do them.

From the viewpolint of the audlence, a card 1s selected,return-
ed as usual, but then the deck is placed faced down on the floor
and spread around over an area of about one aquare yard. Now the
performer starts ~ALKING ARCUND IN A CIRCLE ON TOF OF THE GCARDSI
He asks that the aelector concentrate upon his chosen cerd and i~
mapgine the performer waliclng over 1t, coming closer and closer to
it with each circle he makes. Suddenly the performer stops. Say-
ing that he 1ls quite sure the chosen card 1s under his right foot
aa it stands, he kneels on hls left knee, 1ifts right fobt a bit
and removes from beneath, a card which he kKeeps face down,putting
it, still face down, to one aide. The floor cards are picked up
and the spectator who selected one asked to name 1t aloud.Turning
the oddly located cerd over, the performer shows it to be the ae-
tual one originally selectedl]

S0 that's my story, and I'1ll stick by 1t. I've tried two dJif-
ferent methods, the one I explain Dbeling the beat. Use any or-
dinary deck. Just before starting in to work, put a piece of me-
gician's wax, or better stlll, a plece of dlachylen(lead plaster)
wax, about the size of a pea, about an lnch from the instep to-
wards the toe on the sole of your right shoe.,When this is stepped
on, 1t flattens out to about the size of a quarter.and den't wor-
ry about walking on it. It may pick up dust and dirt, but it will
be ready when you need 1t. have the deck shuffled, and a card re-
moved. ake deck back as you hand spsctator a pencil to mark the
card. Then have card replaced, and in your own way get the paate-
board tc the top. After a riffle shuffle or two, leaving top card
in place, put deck on floor with right hand, and spread it rather
evenly toward the right in & long, stralght spread, Now move to-
wards the spread, a bit, and turn your body allghtly to the left.
Your right foct comes directly on top of the right hand end card,
you filguring to get the wax about center of back of card. By do-
ing thia, part of the card will be atlcking out under the instep.
As your foot covers the card, your right and left hands, scatter
the row of cards in sach directlon, untll they cover about a good
aquare yard of space., L‘hus, no one ever seea you deliberately put
your foot on deck, or obviously steal away s card. Now walk over
the cards in a c¢ircle, and watch the reaction of the audlence.

You go through the business of telling spectator to think very
mach of his card and that you will try to atop near it. Let your
audience know, in this case, about what you are doing.suddenly,it
occurs to you to stop, or so it seems to the watchers. You atate
that you are sure the card la beneath your foot. Now kneel on the
left knee, raise right foot at the heel, and left hand goes under
st instep on protruding end of card and pressea it to floor, a8
foot 1s removed. rhus, it la not seen that the card la, or haa
been attached to the foot. Hand it tc someone face down,or put it
face down to one side, Before standing, acrape the cards together
Af you wish, or leave them for your asaistant, i1f you can afford
one. '‘nen have card named, and finally show 1t, and return tc the
selector, a8 I said in the beginning, you'll ectually have to try
1t, before you will be completely convinced of its value.
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