


— EBITRIVIA ——

egardless of how many say that magic is being

killed by this and that, the fact remains
that night cluba and hotels are still providing
most lucrative spots for magl aver. Marlowe, the
Mystio recently closed nine months of tables work
at Philadelphja's Arcadils, and opened at New
York's Hollywood Restaurant, a spot which no one
alse to date has had. He gave me permission to
state that his ENTIRE routins of table mysteries
have coms from The Jinx. Who says the sheet is-
n't practical? And who are we to pasa up such
a good ad?f

And for those who want The Jinx bound, we'll
recommond Mrs. Gerald Kaufmann, 150 Weat 80th
Strest, Now York City, for she does a very ex-
csllent job and the covers are hand lettered in

old. The coat is around $2.00. No. 50 issue
are ws optimistio?) will carry a four page in-
dex ocmplete for the front of the book.

Incidentals: 31d Lorraine has used "The Mag-
ical Chabterbox® catch line for over nine years.
We recently mentioned it in conjunction with
Howard Brocks, --- Rajah Raboid doesn't seem
to click with his combination magic and bur-
lesque revue which floundered around New Eng-
land one and two nighters preparing for the fi-
nal nose dive in Paterson, N.J. Pretty bad com-
Plainta weare registered by the help who were

iven 30 week contracta and then peld pro rata
or the odds and ands dates, finally being
dropped by the wayside without regards to the
two week clause, We'd ailr same other pedioculous
fagtz but they haven't been checked. --- If you
save or send news oliips and articles, PLEASE in-
olude the date and name of publioation. Magl
don't do it with their own ascrapbook clips, and
Af there's anything exasperating, itts to see
an old and valuable olipping with no date or
location on 1it,

A oomplete Mss. routine with 8 photographs
of the Esat Indian Sand Trick was in the Nov.
1929 Sphinx by Doo. Nixon with every neceasary
and original detall. Yet until David Bamberg
used 1t in his recent N.Y, opening, only three
pecple in the country actually featured it,
Harlan Tarbell, William Arenholtz, and Gene
Laurant. When David 4id it, U,F.Grant took 51
orders in thres days anl has pasased the 100
mark now, Nlxon's method had the added point
of all loose sand being gone at the finish, ap-
parently being used up in the productions.

Laurie Ireland got me in & corner and asked
for one nice mindreading stunt hs could use in
his program without much work or set-up but good
for large sudiences. We recommended the "Extra-
Sensory Perception" on the back page of issue
No. 10. Laurlie bought a eopy right there and
then, read it and said, "You imow, I had for-
gotten all about that. And I like 1t toc. It's
Just the thing for me." MNoral, Check over your
copies once in a while, inatead of walting for
aomecne else to dig it out. Isn't it better to
be able to say someones 1s copying you, than to
have thew say you are copying them?

A blanket "thank-you" is in order for those
-k;oihnvo written that thqbllke the Modern Ma-~
glclan Progrummes we have been running. Ellis
Stanyon hng the idea back in 1902, but coals
of fire were hoaped on his head for explaining
the methoda along with the routines, Holden's
late book was & ¥aluable work of more modern
times, and most magi like to know what the oth-
ars are doing and in what oxder, the honorable
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and more wise ones using the information so they
won'!t be duplicating someone else.

In the May 1937 Sphinx appeared & reproduced
program of Anton Kratky-Baachik in 1858, His No.
8 item Tead, "Novel Feat, by giving the Profes-
sor one finger he will take the whole hand." It
can be modernized by saying, "By letting a ma-
giocian see one triask, he'll take your whole act,"
--= Ruassell Swann 1s doing very well at Chicaego's
Palmer House. He must be slipping though with
the "ball of fire" mystery which we showed him
ever ao long ago (it seema) because one reporter
wrote; "Swann makes a flash of fire by the burn-
ing of paper which leaves no ash," What's the
matter, Russ, all gags now lnatead of mystery?
And what's all this about your exposing? Just
small tricks? And will you divulge the pencil
and loop trick, which has been your greatest pub-
licity item? Or is that one too amall?"

Triock: If you use any of the Davenport siliks
with card pictures on them, try the idea that
Anthony Roas forwarded. Tear off corner of a
aeleoted (forced) card and let apectator hold,
Wrap card in a white silk eand put in a card box.
When opened, the card is blank, the printed cor-
ner spectator holds still fits, and on the sllk
is the picture of card. Take a duplicate of the
force card, put againat a blank and tear both
together. The printed corner will fit blank oard
plenty cloae enough for all purposes. Tear cor-
ner from selected card and give spectator the
scorasr you had finger palmed, The card box doess
the reat.

Magl who looked at the plcture of Okito and
Davld Bapberg in the April Sphinx have been ask-
ing dealers for the trick father was showing son
(and what an offspringl}. And they didn't lmow
(and dont't yet) 1t was only & Chiness loskll---
The one man-one copy magical monthlyt Harry Opal,
of Toledo and all points in all directions, putas
out a monthly megazine, individually written,
and sends the copy to & different person each
time. Soms collector will have a priceleas bit
of magicsna when he gets hold of thati!l Ana I
mean nothling less than a complete file!l|1--Bob
Gysel, of the same town, has sducated thumbs it
seema, he being able to escape from three thumb
cuffs with their key holas togsther, I wonder
how he is at thumbing a ride?

And for a payoff paregraeph we'll tell you
that one magiclan read a megical ad, bought the
trick, and came from NK.J. to N.Y.C., with & gun
In his pocket for the advertimer. It actuslly
happened]! 'ITwas too mush money for too little!




THE PHANTOM
ARTIST

Parcy Naldrett first published the effect of
this quite perfect program trlck under the
name "The Celebrity Trick." However, the most im-
portant part c¢f the stunt, the cut-out sketches,
were not given, and 1t was left to the individ-
ual performer who saw the trick's possibilitiea
to have them speclally made,

At that time, twalve yoears &go, I hLecams very
enamored with the idea, and obtalined a set of
ten plotures from an artist in Syracuse, New
York. For several years after that, I belleve I
was the only one in the country doing the trick.
Then 1 aold several sets, three I think, but to
date 1 have never ssen anyone using the trick,
let alone my picturea. In ita originel form, the
piotures were cut out 17 x 22 inches which re-
quired a large dlsplay Irame or saael together
with a mechanical or stage method of switoching
the cut up paper.

For the first time I'm letting out four of
the set, plctures of prominent figures, and of
such a variety as to cover most every type of
performanoe, whether befors mixed audienoces, po-
litical or children, and of a slze,8% x 11 in.,
as to make of it e really practiecal club number.

The effeoct is atralghtforward and quite start-
ling, as well as being different. The maglolan
announces that he has found it possible to call
upon apirits in another plane, and have them con-
trol him 4n auch a way that thelr influence or
presence is apparent, Someone from the audience
is asked forward. The performer asks for a number
of namea of famous people or presidents who heve
passad beyond. The names are mixed, and one chos-
en by the spectator who retalns it, unseen, ln
his closed fist,

At this point the performer plcks up a blank
sheset of paper and a palr of shears, From now on,
he atates, everything will be left to another
power, He starts folding the paper and clip-
ping away at it with the shears. He continues
cutting, clipplng, snipping and folding, until
the paper is only & couple of inches sgquare and
in a bunch. Laying aside the sheara, the magus
agks the spectator to open the paper he holds
and reveal the name, Deliberately and precisely,
the psrformer opens out the cut-up paper, and
places 1t against a black background, IT IS A
PERFECT BLACK AND WHITE PORTRAIT OF THE PERSON
SECRETLY SELECTED!

Probably the success of the experiment lies
as much in the credit given performer as a olew-
or artist as in the mystery of the chosen name,
but withal, the affect hes besn well recelved
always and won't fall to get a hand, It seems
that no one sver thinks there ls any fake in
the cutting, They look upon the name selection
as the mystery or tricky part, and the cutting
as pure akill, However, the aimples secret is but
a force of & name, and a switoh of the paper,
outaide, of course, of natural abllity on the
part of the performer to make & good presentat-
ion of the cutting snd folding.
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Reproduced in this 1lssue are four pletures.
Let it be understoocd now that a cut out model
from one of these will last for four or five
actual performances, and you can make three
or four models at one cutting. Lay a sheet of
ordinary typewriter paper over a pioture, With
& peucil outline all of the black seotions. Put
this tracing on top of two or thres more sheets,
thumb tack the cormers, and cut out all black
ssctions with a razor blade,

Now take one cut out before you. Fold it in
half very sloppily, being careful that amall
points and parts are foldsd too and not tora or
orunpled, Repeat this each way to reduce the
paper to about two inches square in aize, As
you make each fold DROP IN A LOOSE SLIVER OR
BIT OF PAFER, so that when you unfold it, these
chopped up bits will drop out.

Do the folding so that the upper left cormer
of the sheet will slways bs sutside, When fin-
ished, put the packet under pressure until need.
ed, Then, with & dab of paste, fasten it by this
corner to an upper corner of s plain sheet, Fold
the paper through middle the long way, and with
folded packet inside. Flace on your table with
shears on top., With this alze sheet you won't
have any trouble finding a background on which
to dlaplay it. Almost an; with s dark color
will do. And 1f you work with a sultoase show,
you oan havs a black psainted sheet of three-ply
with two victrola needles along top edge on which
to impele the opened out sketch.

Befors paper 1s shown or cutting even mention-
ed, have the name selected, I heaitate to glve
a method of forcing here because any person who
will put thia astunt to work has favorite methods
of his owm, and regardless of what I sey, will
apply those ideas. Some are sold on the Change
Bag, while others will merely have namea called
and write the same thing on all slips., It doesn't
matter much what you do aa long as the name ael-
ected is the one you want.

Now plck up the paper and shears, letiing the
sheet drop open, but keeping the attached packet
to ths rear and top, that cormer being held with
the fingers in front and thumb behind. Now fold
paper up as it was at start, with packet inside,
and atart trimming. Each time you fold and out,
cut awey all paper in back that covers the pack-
et. Pretend you are cutting a design by your act-
jons. Don't just hack at 1t. Act as thoae there
is something preciase to be cut or trimmed, BUT
KEEP POLDING AND CUTTING UNTIL ALL OF THE BLANK
SHEET IS CUT AWAY! And make the pieces amsll in-
stead of large.

Lay shears aside and have the name looked at
and ¢alled aloud, Then open up the paper you have
end ynt it against the background, The amall
pleces iy‘ou Tolded in will drop out, and make it
all lock very real, And you'll have a stunt which
youl!ll be prouwd to festure,



| HANK THE I'IERI'IIT—I

frfect: A sllk 1s removed from the trousers

pocket which is then sbown ampty. The silk
is marked with an initisled label and then is
vanished, A apeotator produsces it from the ma-
gloiants pocket. The triock is repeated, and the
spestator who initialled the label is asked to
take the silk from the pocket, and identify 1t
for himself.

The squipment needed is two 13-inch red
ailks, a box of gumed labels (Dexnimon Index
Tabs No., 217), and a handkerchief pull. i pen-
o1l alsc is in your pooket.

To prepare, write the word "Hank” across the
top of ons of the labela, and scribble a couple
of initials below 1t, Attach this label to the
corner of ene of the silks. Roll this silk in-
to & ball, starting from the corner dlegonally
opposite the label which is thus saved from be-
ing too muah wrinkled. Conceal the marked ailk
in the top of the right-hand side trousers pook-
st, and put the othsr silk in ths hottom part
of the same pooket, Attach ths pull so that it
hangs at the left side. By the way, 1t saves
trouble to tle a leop in the end of ths elastic
cord of the pull. This loop may then be slipped
ensily and quiekly ever oms of the back suspen~
der buttoms.

Patter and presentation: (Note: the numbers
refor to the list of moves given at end of this
artiole, Moves wvhich san sasily be dedused from
patter are omitted,)

"I11d 1ike you to mest a funny little frlienmd
of ming=-g hermit handksrohief, Hank the Hermit,
I oall him. This is his ea¥ve-—~-and this is Hank.
He hates to appear in publie; jJjust loock at him
blush! (1) But plesse dem't laugh at him; that
makes it worse.

I suggest we give Hank a formal christening.
¥il) you be the godfuthar? Just remo¥e one of
these labels and write the name 'Hank' soross
the top of it. That's fime. Now, just as s mat-
ter of resord, will you write your own initials
below? Thank you. Now with this marked label
we'll seal the hermit. (2) This, by the way, 1a
known as hermetioc sealing.

Yon might like to ses what Hank's oave looks
like; so I'11 pull the cave inside out and show
you. It's not very well furnished, but Hank does-
a't geem to mimd. {If lining of pooket is blaok,
you might say that it's rather a black outleok
for Hamkx.) Of oourse, hs spends a good deal of
ﬂ- tn(l:)nt the bar fa) Just around the comer

>, 14

As I told you, Hank is very shy with a¥: erlk.
In fact, he gets all balled up, like this, (8
s0 that he hard)y knows whers he is,. (6) And I
E:l.ﬁk {m)x'u admit that 1t is preity hard to
+ 7

Ee's probably bask in his save agsin. Will
yom (8) taXs a 1 and sesa? (D) And here's

Hank--~complete with label.

¥ow {10) for the beneflt of the two peopls
4n the last row who didn’t quite see that, I'1l
do it over again., Here 1s the empty cave. And
at this point I'1l)l take time out to pull up my
sleeves, so that you'll be gulte sure that Hank
dces not use the elevator. (11) Now we'll re-
place the cave in position, and call on Hank to
4o his serial act sgain. (12)

This time you know exactly what to look for,
p0--=1t's up to you. Will you (13)hold my wrist?
Just make sure there are no concsaled exits. Now
wetch! Did you see anything? Well, he's gone. {14)

I think you'd bestter send out a sesrch party
for your godsom, (15) Do you recognize him? You
do? Thanks very much.

Nice work, Hankl! You can go back to bed now,
(16) Wnat's that? Oh---you're thirsty, are you!
All right. {17)

Movas as per patter cues:

1. Pray for a laugh.

2. Attach label in same position as on dup-
licate »ilk,

3. Repiace lining, at ths same time engag-
ing concesled silk with thumd and pulling
it down into main part of pooket, Leave it
near mouth of pocket so that it will be
eany for spectator to remove 1it.

4., Indicate hip pooket,

8. Roll up silk between palms, starting at
corner opposite label,

6. Palm silk away in right hand, I use the
thurk palm -« 1t's easler,

7. 8lowly open left hand.

8. Address spectator other then the one who
initialed silk,

9. With right hand hola coat aside and look
down at pooket, EKesp hand well away from
poeket, Spectator removes duplicate silk,
which you take from him before he has a
chanee te thoroughly examine it. Hold 1t
up casually a0 that the label showsy btat
a0 not give snyone a ochance to see label
at close rangse.

10, As you speak this sentence, right hand
goes into the pooket and shoves palmed
silk into top of pooket. Take your time-=~
there!s no hnrry.

11. Ll{ silk om table, and stand at right of
table while puliing up sleesvesn.

12, Purn to table, so that lefy side 1z away
from audiense,. Plck up silk with right
hand, st the sams time stealing pull with
the left.

13, Address apectator wno initvisled label.

14. This time open the hand suddenly.

15. Eand holds ¢oat aside as befors, and the
spectator is invited to reach into pocket
apnd removs the silk.

16, Start to put silk into side poocket. Pause.

17. Put silk intc hip pocket for finleh.

. LORNE DEBLOIS_ |
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THE SPIRIT DRACELET
ANONYMOUS

ug from sy sorapbook of perscnal notes, Tacts,
Dlnd fancles comes this really fines idea re-
garding the age old phantom ring on the cord
Detwesn ths wrists trick. I print it for poater-
ity, or something or other, bLeteuse it is too

a routine, and has too nice an effect to be
Eost in the limbo of forgotten trisks.

A wooden ring and two stout ocords are exame-
ined. A apectator steps forward as the subject
to work with the performer. Someone else tleas
one rope to the performer's wrists so that there
18 sbout six inches of cord running between them.
The performer's hands are thus tied in front of
him, and the spectator's hands are tied in the
same manner behind him. The spectator faces the
sudience and the performer takes the ring.

He ateps behind spectator fo a moment, and
then turna apectator around. The ring is now on
the ocord bastween apsctator's wristsl The apeo~
tator again faces audience, performer stepping
behind again, Agein spectator turns, but per-
former is carriad with him as the ring now en-
ciroles both spectator and performexr ropes be-
twesn wristal Again the spectator faces the
front, and this time the performer walks free
with the ring only on his own rope. The spectat-
or 1s free) And everything is taken off by the
audience and sxamined to their heart's oontent.

There are really three rings used, they be-
ing large wooden curtaln rings, and of a size
to £it over the hand sand be pushed up on fores-
arm undsr slseve, Take one of these and drop
it or pound it until i1t cracks. With such a
ring, the defect can only bs noticed when the
ring is sprung open, Put the broken ring under
vest, and a-so0lid one on left forearm. Have the
other solid ring and two ropes at hand,

Have spectator's wrists and your wriasta se-
oured a&s described, Take solid ring and step be-
hind specteator. Merely exchange it for the veasted
and broken one, spring it slightly apart and slip
over the spectator!s rope between wrista, Turn
him around and show. The second time, merely
open the ring again and slip 1t over your rope
betwesn wrists so you both are secured. The last
time remove ring fram both ropes and vest it,
bringing the sclid ring down fram left arm onto
Zgur rope for the finale and subsequent inspec-

on.

OPERATOR CALLING
HARR IS SOLOMON

hen one can do a trick with the assistance

of a telephone operator, he is quite a por-
son, and that is just what seems to happen in
the ocase of this excellent home, offige, or
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press stunt.

It 1s ahort, almple and sweet, depending wup-
on dial telephonss and a bit of timing. Most
cities of any sige have dial phones now, so the
inclusion of this feat is warranted. During the
evening, or while you are in an offioce, you ask
for the use of the nhone and dlal the operator.
You spesk into phons, "Ring bmok in a few min-
utes, operator, as soon as get my friend's
thought impreasion, and tell him the ocard by
the number of rings. Use the usual sult order.
~==-It1)1 oall you back,”

Now you explain that the operator is concen-
trating, and that & card 1a to be selected. The
puzfled spectator takeas one from the deck which
1= laid aside, You do not see the sard. Tell him
that the suits are in a certain order, as E-C-
D-3 and thought of as one-two«.three and four
80 a sult can be told by the nunber of rings.
Ths spectator concentratea, and in a minute or
a0 the phone rings once, twlce, three times or
four and stopa. You say, "That's --- rings. It
means the card must be a ~---, Is that correct?t
Now think of the ¥alue very hard, and listen."
The phone atarts ringing again and stops when
it haa rung the correst mumber of timeasl

The stunt has an emazing effect on a person
with whom 1t ia done. The calling of the oper-
ator, of course, 1g so much hooey, snd the poor
operator deesn't know what it 1as 21l ebout. How-
ever, they get so many crackpots on the wire
everyday with focliash queations that they are
used to suffering. Note, however, that you say
the above remarks gquite fast into the phone,
pause for the operator to sey, "Whatt" and thea
say, "I'1l call you baok." That quiets her down
and makes her think you're a bit mixed up.

It 1s only neceasary now for the correct card
to be forced and stand by for the rings. Your
oonfederate in orime is outside, and calles the
nmber at the agreed upon time. With all dial
phones, ohe can disl the number and listen to
the ringing at the other end which i1s automatic.
When the correct number of rings are heard for
the suit of card, he hangs up and breaks the con-
nection which stopa the ringing. He immediately
dilals the number again and this time listens un-
til the correct number of ringa have bean made
for the value before hanging up. The very slight
delay 1n re-dlaling the number is taken up by
your asking spectator if the suit 1s correct and
telling him to start thinking intently of the
card's value,

As simple as 1% all 1s, you'll find very of-
febive the ringing of a phone bell., 1t affeots
the onlooker as being quite spooky, for they
are used to anawering a phone, and just letting
ons ring and counting the rings 1s a strangs bit
of practice,

G~-MEN
ARTHUR DF MELLO

rinciples may be old but new applications are
constantly being made as in the present case.
{continued on page 222)






¥ith only five red back csards and two with blue
backs, an entertalning little story 1s illustrat-
od,

Patter: "Thesa two blue backed cards that my
friend just removed from the pack represent two
G men. ¥ow let me show you my pookets, as empty
as usual. One G man goes into this pooket, the
other in this one. Now, will someone pleoase reo-
move any flve cards from the red baoked desck.
Thess five cards will represent five magicianas.

One day these flve got together to exchange
seorets with each other. And esc that no outsiders
eould interfere with their mysterles, they went
to a sescret plasce Imown only to them, that 1is,
they thought that. But from the very beginning,
these two G men that I have in my pookets had
followed them, thinking that these five maglo-
ians wers gansters up to no good.

They began picking them up, one by one. After
that had saptured the whole lot, they reallzed
they had made a misteke, so they started taking
them back to where they had found them. Then
came the suspilcion that perhaps the men really
were gangsters after all, hiding under the guise
of honest magioisns, 8o the G men atarted out to
pick them up once mors for more thorough in-
vestigation. But the whole truth of the matter
is that the five men really werse magicians, and
being clever sscape artists, had made thelir os-
oape, leaving the two G men all by themselves,"

Working routine: Pirst introduce the two
decks of eards, one red backed and the other
blue. From the blue backed deck have a spectat«
or remove any two cards. Take these, without
letting the faces be seen, and lay them face
down on the tabls., Start petter and show both
trouser pookets empty. With right hand pick up
one blue eard and place it in right panta pook-
et. When eard is in poocket, turn it face towards
andience. With the left hand do the same thing
with the second blue sard.

Now take red deck and have another spectator
remcove any five ocards. lLay these down on table,
saying they represent five magicians, Now fol-
low this part with cards in hand. Right hand
ploka up one of these red backed cards and puts
it in right pants pocket behind the blue backed
ons already there, turning itas face to audience.
Left hand dcea the same by plaocing another red
backed eard behind the blue ons in left pocket.
n:rat this sgain. First the right and then the

t. This lesaves one red backed ocard on table.
Pick this up with right hand and place in the
right pooket.

The result of this msneuvre leave you with 4
cards in the right pcoket and 3 in the left.

Now the left hand removes the firat card
fram left pooket, this being the blue backed
eard, but without showing it as you patter a-

s You place it fsoe up on table, The right
does the same with the other blue backed
oard and places 1t faoe up alongeide the one just
put on table, Again the left hand removes a card
apd puts 1t next to the two blues, faoce up. The
right band does the same, ¥ow the left hand re-

moves the only oard left in left pooket.

The result of this second action leaves you
with 2 red dacked cards in right pocket and none
in the :I.oft. and 5 faces up cards on table, sup-
po-ed.ly 5 red oards. Thes first two, though,
rod the blus backsd ones, the remaining 3 being

L]

Now comes the last action, scoording to pat-

Page 228

ter, The right hand pioks up one of the red bdack-
ed cards from table and places it in right posk-
et. The left hand does the same with one of the
blue backed cards, putting it in left pocket.
Repsat this ageain, firat the right and them left.
The right hand pocketa the last card. And the
result now 1is that § red backed cards are in the
right pocket and the £ blues are in the left,

When you came to the part in your story about
the jJoke being cn the G men - rewove the 5 red
backed ocards from right pocket with right hand
and throw them faces down on the table, At the
same time the left hand removes the 2 blue backs
from left pocket, throwing them faca down also.
The story 1a what makes this routine cute and
surprising, and 1t can be dono imprompta without
have someone "take a card,"

PLATE AND SILK
BYRON CHUBCHILL

uite a2 fow maglclians have used this old time

ffect, but at present it seema to have died
out. The ususl method has been for a faked plate
to be used, but this method les almplicity 1t~
self, the plate and newapaper being unprepared.

A common soup plate 1s shown together with a
sheet of crdinary newsapaper. The paper 1s put
on the tabie and the plate placed on it with
the eating side down. One or two handkerchiefs
are now shown and vanished by any favorite mesans
or appliance. Upon the plate being lifted, the
handkerchiefs are found undermeath.

Dependent heretofore upon a soup plate with
special flap, this meneuvre will find favor with
non-apparatus magicians., It is almply a clever

ateal of the load from
behind the table upon
which you are working.
The only gimmick necess-
ary 1s made in a few min-
utes fram two paper clipa
and a thumb tack. Chain
Ly ]_1“;_ the two clips together so
) that the double loope
(the end paper goes in)
are away from each other.
The thumb tack iz used to
tack cne of the oli
the back of the tab.
that the other clip hangs
free., Of course, duplicate hanks are used, one
or two (if two are used have them small sisze)
of which are folded and placed in the rree Da-
per clip,

Show soup plate and place it on table face-
down, protruding about two inches to the rear
of the table over the hank, Show the newspaper,
and holding it spread out in the left hand., reach
for the plate with the right hamd,. Here is the
important move, Grasp the plate with thumb om
top, the firat finger underneath, and these two
fingers hold plate while the other fingers grab
the handkerchief, Pull the plate off table to=

(contimed on page 224)






wards the rear, letting it swing down baok to-
wards awdience, safely masking the handkerchief
which is e¢lipped behind plate with other fingers.
3pread the paper on table and place ths plate
face down, being careful to put front edge down
first so as not to axpose the silk,

All ia now donis except for the vanish of the
silics, and for oloss up parlor work this meth-
od viil be found very nice because anyone may
be asked to 1ift the plate at the finish as there
is nothing wrong with either plate, paper, or the
handkerchief,

POCKETDOOK CARD
ANNEMANN

Mnny wayas have been figured and produnced for
this effect of a aselected card being found
in & rubber banded pocketboolk, each getting more
complicated than the others, and generaily los-
ing sight of the very ilmportant faoct that you
can't waste any time 1in opening up the pocket-
book or metal plates without hurting the effect.
It just doesn't do, as far es professional work
around the olubs 1s oconcerned.

After all, the only thing remembered by the
onlookers is the fact that the card travels in-
to the wallet from the deck. No one esver 1s de-
celved into thinking that 1t is tut
sleight-of-haml, so the only thing left ia to
do it faat and clean, getting it over as dAirect-
ly as posaible.

May axcuse for putting this on paper 1s that
I've used 1t steadily, and there i1s no prepar-
ation or aestting of things. Just the wallet in
pocket. It has always besn used as an incidental
in a1 routine of table and close-up oard eaffects,
it will be just as startling to the people who
don't know it (moreso because of the speed),
and a purzler to those who do know it because
of the extra encircling of pockstbook with the
rubber band,

In a pocket sasily accessible to the hand with
whioch you do your palming, put & regular three
fold wallet, inside of which is a two of spades
or clubs, and around which 1s a rubber b run-
ning both waya. With e pin or knife point, put
a nice rough socratch soross one of the pips on
card. It will look liks an aceldental dig.

In the deck you use, find the duplicate of
this card and mark it in the same way., Now go
ahead with your tricka. When ready, force the
oard and ask selector to look at it. Have it
returned, you shuffling and bringing it to the
top of the deck. Now look at apectator and ask
him to name the ocard. And as you finish sasking
that, and he atarts to answer, you palm off the
ocard, reach into pocket, leave card bshind, and
come out with the pockstbook which you toas bo
the table as he namas card. Hand him the deock
which he looks through, saying card is not there.
Then very openly open the pocketbook after re-
moving the band, and reveal the oard inaide.
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Without 1t ever belng mentioned, the speoc-
tator will remember the dig mark. You fcol a
magilcian because, although he may lmow you palm
a ocard awny, he thinks you put it in the pocket-
book, but glves you oredit for soms new dbe-
csuse the band goes around pocketbook both ways.
And the person who doean't kmow the trick 1is
Just as such fooled as he wouid be with any oth-
or woy. Why work hard when it isn't necessary?

THE OSS OF LHASA
ANNEMANN

wat a fow years ago I would have taken this

idea, put a full page ad in the Sphinx, sup=
plied a book and deck of cards, made a price of
about three dollars, and sold froca 100 to 150.
I'm rather proud of the way it has worked out,
and 1t 1s a direct result of the effect "Betweon
the Lines" that received much in the way of plau-
dits in the May isasue,

Whereas "Between the Linea” was e straight
book test with the word revealed at the finish,
"Tfhe Oas of Lhasa" 1s s prophesy, fair and very
squars, of the word to be selected under the
same conditlons. Therefore, it makes a very nioe
method to follow in repesting the trick. And I
mean 1¢ when I say that it will confound megio-
ians bscause they will know ths book used is an
ordinary one and cannot be faked. And you need-
n't worry about anyone figuring it out.

In short, I have discoversd a very simple me-
thod of arranging cards at will, so that slthough
different combinations show up and may be sel-
scted, the word will always be the same! Thus
you can write the propheoy on a slate beforehand,
and let them have their way.

Follow this cloaely, Take s book of stralght
reading matter. I used "Gone With Ths Wind."
Start with page 12, Jot this number on a shest
of paper and loock at the first line. look for
a common word smong the first ten, like "and"
"that" "this" .EOE etc, If you find a word of
this type, mark down its position in the line
next to thes page number like this (12-4). Now
continus through the beok to and including page
98 looking for this word among the first ten,
putting your findings in a ¢olumn under your
firat figures as above, Thus you will have a
list of every page on which the word appears
among the first ten, and the figurs denoting
ita position from 1 to 10.

There must be no duplication of figures in
the page mumber and word position, such as the
3rd word on page 25, the 65th word on page 852,
eto. Neither do you look for s word on any page
that is numbered with a zero, such as 20, 30,
40, etc. These rules also eliminate such pages
a8 44, 55, 66, where the two figurea are alike.
However, ths 10th word on any acceptable page
is all right even though there is a figure 1
in the page number, That's because there is a
10~spot in the deok. Otherwiss, ths three fig-
ures, page mmber and word positiom all must bs



different before they can be listed in the ref-
erence oolumn.

Take "Gone With The Wind" for instance, I
looked for "AND" and my column looked am 1t is
given here, the first two figures rep-

reasnting the page, and the third one 14 - 7
meaning the position of the worxd in 18 - &
line. There were other "AND" words 19 - 7
but they were in a posltion to clash 27 - 4
with the page number so were left cut. 2¢ - 7
Now take playing cards from Ace to Ten 31 ~10
from a deok. Look at your table and 34 -8
lay the carda out in groups of three 3 -9
to represent combinations of page and 42 - 7
word numbers. You must use up 9 of 43 - 6
the ten cards, One such combination 47 - &
would be 2-8-7, 3-A-10, 4-8-5. In this 48 - 2
particular case, the & spot was left (3198

over and discarded. There are always

thres or four possibls combinations that will
use up 9 cards, and you anly nesd ohs. Now put
plcture oards between the sets of 3, which are
in correct ordexr according tc table, from baock
to face. Now the packet reads: R2-9-7-J-35-A-10-
Q-4-8-5-E. Make up four packets like this from
the deck, discarding the aix spots, and pay no
attention to sults. Put them all togethsr and
you have a stacked deck which will select "and"

in "Gone With The Wind" or whatever book you are

using, and whatever word you are working on.

Put book and deck on table for spectator.
Oive it a false shuffle and cut 1t a few times,
Tell them you will make a prophecy. Write on a
slates and lay it down. Walk away and ask apeo-
tator to cut the deck a couple of times. Then
he ia to deal off three cards in a face up row
from left to right. If a picture card ia
them he 1s to push them all awey and deal three
more, repeating this untll he has three spot
oards bafore him, Tell him to take the firat
two ocards and open book at that page. You ex~
plain that if the cards are a 2 and 4, he 1s
to open at page 24, eto, When he has book open
he ia to look at third card and count to the
word at that number. Then the word is named and
you finish by showing the prophecy correct.

In "Gone With The Wind" I found three words,.
I give them here, together with the atacks that
will find them, Cards are given from back to
face of deck, and only 1l2. Repeat three times,.
THAT - 3-9-7-J-A-6-8-Q3-5-2-10-X ste.
AND - 2-9-7-J-4-8-8-Q-3-1-10-K sto.
SHE -~ 2-5a7-d-A-4-3-Q-8-9-10-K eto.

The word "that" appeared only eight times up
to the limit page of 98 in a position where 1t
could be used, and yet it was poasible to malke
up three sets of cards with no repetition of
figures. "3he" only appeared 11 times. "and"
appeared 22 times in usable positions and FOUR
different atacks can be made to set deck, while
only one 1= needed,

Thus it ia posaible to obtain words that are
not toc common if one spends a little time. PBut
for the common words mentioned here, any book
can be "cased" in half an hour or less,

This same principle worka as well with a mag-

asine like Liberty, Collier's, or The Saturday
Bvening Post. Juat use the peges on which read-
ing matter appears, And for those who really
got arcund a bit and want to use the effect, it
doesn't taks much effort to "cases" a few of the
popular books and current magazines, jotting
down the stack in your notebook. You'll hardly
find a home or place where you can't pick up .
one of the copies you have listed, and the of-
fect Decomes that much greater.

Page 225

DANANA BILL
EDWARD REFSE

ight spot audienceas will no doubt smee this

affect in performance when someone takes it
up as an original twist on an old stunt. It is
good for a laugh, if only becauss of the new
object into which a dollar bill is directed,
The cigarette and dollar bill has been dons
quilte a bit, so this should prove of interest
as & novel variation. The cellophane wrapping
is also away from the usual envelope.

Get a banana stalk whilch has only thrée
bananas atill attached, Choose ons on which
you are going to work. At the bottom of the ba-
nang 1s a knob. You will notice that a amall
1line connects the knob with the skin. The knob
is cut off at thia line with a rezor blade and
oarefully lald asjde, With & small pen knife
clean out the green pulp to the frult itself,
of course, taking care not to injur the skin,
When fruit itself is reached push a round pen-
¢il up inte the banana about half way, and
withdraw.

faka sny fairly new dollar bHill, tear off
the required corner, take down the number of
bill, and then roll up the will the long way,
so that you have a small and tight roll which
is as long as the bill 1s wide {2 3/4"). Roll
this bill in a plece of red cellophans about
2 x 5 inches, twist the ends of cellophans to
hold the bill, and out off surplus ends, Push
this up into the banans, and replace the knod
with seccotine.

A sheet of cellophane, ths exact size of a
dollar D11l 1s rolled tightly and wrapped in
the same manner as was the genulne bill. This
is placed in the left trouser pocket, and a
common match is put in the right trouser pook-
ot, Another sheet of oellophane £ x 5 inches
in sisze is put on table with the torn off cor-
ner of bill under 1t.

RExplain that you will show how a one dollar
bill can be changed to a ten, Borrow ona from
someons, ploking up the small sheet of cello-
phane from table with the torn corner bsneath
it, and hand paper to the spectator from whom
you accept the bill, finger palming the torm
COTNar,

Teaxr off the corner of the borrowed bill,
remarking that it will help prove that the one
really changes and is not exchanged, Switoh the
corner for the one you have been holding, and
this 1s given the spectator. Ask him to also
write the number of the bill on the torn corner
while you read it off. You actually ocall off
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the number of the bdill in the banana, sither
from mamory or from your thumb nail.

Very oarefully roll the bill up lengthwise,
take the sellophans, and wrap the bil) in 1ig,
twisting the ends tightly and olipping off any
surplus, Hund this to the gentleman to look at,
at the same time getting the dupliscate rolled

per from pocket, Take bill daok in your ﬂglt
g:.nd, and as you step back, pretend to put 1
in left hand which opens, and the right hand
goea to right pookst and brings out mateh, the
real bill being Jieft behind. Explaining that
the change is oaused by heat, as the cellopbane
wrapper burna away, light the match and light
the end of the apparently wrupped bill, Every-
thing burns. You look at it go, and then remark

that all great discoveries have had to go through

fallures and trial, and ask if someone else will
loan you another dollar. Say, "After all, 1f 1
;ue:od only onoe in nine times, we show a pro-
1t.

Mow you say, "Well, about the only thing I
osn do 1s ask you to have dinner with me." And
with this remerk you pick up from under cover
the banana stalk, saying "I'm sorry there are-
n't more, but the man whe loaned me a dollar
last night brought his whols family."

Hold out the stalk to the person with the
Pre banana closest to him. If he takes it,
well and good. You resark, “We may as well
olesn this up," and hand cut the other two to
spsotators nearby. If he misaes it the first
time, tell him to give 1t to a friend for ocom~
pany, and have another, If he gets it thia time,
take the last one for yoursell, If he mlsses,
tell him to give it to someone on his other
side, and then hand him the stalk,

Now say, "If I didn't have anything to eat,
would you give me half?* Then have him stand,
peel the Danana first, and thsn bdreak it in
two. The red wrapped bundle ahows up in the
center. Ee removes it, unwraps the bill and
check it with his cormer and mmber. You now
give him a new bill for his torm one, start teo
go baok to ths front, and as afterthought, go
back and say, "Hers, I gave you a new bill. I
may a8 well give you a new banana tco." Teke
cnth;.:pm banana from pocket and present 1t
to

FOUR-IN-ONE SILKS
CHARLES T JORDAN

With your hands absoclutely empty save for a
17 inch handkerchief with scontrasting bor-
der, you stroke it from end to end and it be-
aomes two handkerchiefa. Another stroke and it
beocomes three. Another and it becomes four, and
nerely by the hand down the four hand-
kerchiefs they becoms five, This production is
vory sultable for either the olub or stage, and
each handkerchisf may be made of silk with e
dark border, and all five centers are of dif-
ferent contrasting oclors. There are no fakes
or gimmioks as the production iz self containe
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ed within the sllks thempelves, The master silk
may be produced smong others from tube or hox,
snd then the production contimued with 1t alone.
Oor, i1t may be teken from bresst pocket of coat
and atarted. The four produced sllks ars ordine
ary, so iey be used as part of a trick tc fol~
low. A3 such an interlude, this ides is really
worth the while in preparing, The mechanios of
the silk will be underatood from the presentat-
ion deteils.

The border of the master hank is double and
sbout 3% inches wide, Esch of the four ordinary
s11ks are pleat folded diagonally, sand then are
doubled in half, Bach is then poked or drawn in-
to the border to the positions A,B,C,D in the
sketch. Two corners of eash handkerchief preo-
trude slightly from the holes, the edges of which
have been preparsd to prevent revelling, and of
e sise as shown. You must know which corner 1s
which, a few trisls making this clear.

To presentj Left hand holds corner ¥, snd
right hand corner ¢. The handkerchief 1is twirled
adbout, fresly showing both sides, and the hands
otherwise ampty. Left hand releases corner F,
and seirzes cornsr E. Right hand releases 1its
sorner (¢, the "hole"™ cormers being allowed to
hang bahi.nd the handkerchief proper. Now, show-
ing the right hand emgty, it takea corner ¢ and
rapldly raises it to left hand, whose thumb and
forefinger seife a oorner of handkerchief C,
the right thwmb and forefinger seising the other
cormer of the same handkerchief, relessing 1lts
hold of the outer handkerchief, ¥ow, on stroking
the right hend down master handikerchief L, hand-
kerchief C is automatically drswn into view and
hangs beside L in left « In sume manner right
hand carries corner F up to left hand, and hand-
kerchief A is drawn forth. Right hand runs dowa
the three and holds them by corner H, left hand
allowing other ends to fall free. By repeat
the moves with laft hand as made with right, the
other two handkerchiefs ars produced.

Work this deliberately and amocothly witheut
malking 1t Jerky and hesitating. The contrasting
colors seem to flash into view each time from
nowhers, and the spontanecus effect is plessing
to the eye because of its cleanness.



