SEPTEMBER

seeunt

ffects such as this are
few and far between, not alone

for audience astonishment, bhut for W
simplicity 1taelf. The requisites are; a %4.
latter envelope, some ordinary matches, two ﬂ%

jewaller'as ring boxesa, one tumbler, a packet
of gummed jam jar covers, & ball of wool (thick)
soms brown paper, and a length of string.

To prepare, wrap the wool arocund one of the
ring boxes (empty). Place the finished ball in
the tumbleyr and seal with gummed paper cut to
size so that only about % inch overlaps the edge
of the tumbler. Wrap tumbler in brown paper and
tie up with the string. Thils parcel should be
at a quickly accessible spot., The remaining ring
box 1s opened and placed 1n the left trouser
pocket, The matches are placed in this same pock-
et, Aeross center of face of envelope cut a two
inch slit. Tear a diagonalliy shaped plece from
the end of a dollar bill. This small plece, which
inecludes one of the numbers from the corner, is
glued inside the copen envelope so that it sticks
up a3 much &3 posaible 1Into view wlen envelope
i1s held witn flap open. The appearance is that
of a genuine bill in the envelope. Put this in
inside coat pocket,

To psrform, ask first for the loan of a dol-
lar. Whon it 1s offered, aak the owmer to jot
down the number, and also marx the bill 1n any
way which he wmay choose. He may even tear s small
corner from it as positive ldentification, i/hile
this 1s being done pick up the parcel with your
right hand, advance to owner, and state that you
do not want to take his money without giving
some security, and you therefore wish him to sc-
cept the parcel as such and take your word for
it that the contenta value at least a dollar.
Mow hand him the parcel, and insist on him
having the parcel in his possession before
you touch the bill. Call mttentlon to thia
fact as it 1s an important peint.

Take his note and return to the front or
stage. OPpenly show the note and proceed to
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. fold 1t over and over several times the
narrow way, and then once the opposite
' way. Hold the note in the right fingers
b ' and state that all genuine currency can
L % be made fireproof by the simple expedlent
of breathlng upon 1t several times. This
you proceed to Qo as left hand removes
envelopes from pocket, holding it wlth the
fingers at face salde and thumb on side
towards audience. The flap i3 closed. Right
hand now puts bill into envelope, 1t really
going through the slit into left fingers, but
the now open flap allows the fake plece to be
seen sticking out a bit,

You now say that you will show the blll to
be Fireprcof in contrast to the inflammable
envelope. Left hand goes to left trouser pook-
et for e match and drops bill therein, A cor-
ner of the snvelope is ignited, and as the
flames creep upward, the flap ls closed. The
entire envelope burns up, and you are amazed
to find the blll gone too. At thilas polnt you
explain that you are sorry, but as the bill
could not have heen genuine, owing to the fact
that it burned, he has not loat anything, so
will someone else please oblige with a bill?

The spectator 1s now asked to sxamine hils
security. He stepa forward so all oan see that
he has not lost by the deal. He unwraps the
pangel and finds the sealed tumbler. He 1a
asked if he can get to the ball of wool wlthe
out breaking gless or paper. No. You fell him
to break the paper. He is then told to take the
end of the wool (wlthout removing the ball
from tumbler). To assist him you hand him
samething round which to wrap the wool, dnd
you hold the tumbler for him while he does the
winding. Hold the tumbler on your right hand,
and during the unwinding process you fill in
the time with sultable patter, standing casu-
ally with your left hand in trouser pocket. it
this point it 1a best to have your right slde
facing sudiences.

(continued- on page 242)



~— EHITRIVIA

%o help others and talk hia competitora UP,
rather than push hinself.

rinting the Cup and Ball lessons has stirred

up not a little comment, whon finished, it
v1ll be nmost thoroughly covered as only Ellls
Stanyon counld de it, and the side lsgsues, too,
such as Thimble Ripgging end the shell Game, will
be completely covered. I you*re at asll inter-
ested in thils oldest, yet most popular of nagie
clasaics, (especlolly for close-up and table
war..eps of the present era) learn it month by
nonth as you would musle lesgons, and you'll
master it from the ground up much essier and
much better than 1f you bought it complete in
a book and Just ran through 1f, trying to get
the more dlfficult parts firat, and always put-
ting off the day when you would "really start
to learn it well."”

rorhapa I'm a bit too thick to figure it cor-
rectly, but that Lane-isehler ar

fotnoa sova bevona me. 1 sine TITLE THIS YOURSELF

Woe 30 for jareh 1937, 1 print-

Julian Froskguer turned over copics of The
Genll for Aupust to his attorney. However, I
can't gee Bill (Squere Deal) Larsen, a lawyer
zan himsell, making any alips he can't beas,

I think 1t was lark Tuain who wrote, "Hever
sue a fellow for 1lbel. He niay prove itt” .nd
then there was a story about & fellow vho was
called z something-or-other annd went to court.
¢n fhe stand the defendant sald, “Sure I said
1t, and I can PROVE 1t!" 5S¢ HE LIDM Later, the
Judge asked the plaintiff why he startcd suit
in the face of certain loss, end recelved the
answer, "Well, even if I am & so-and-so, 1ive
got a right to be sensitive about it.”

ed Lane‘s card to me,saying, "I
wonder how Kahler would feel if
1 tock his letter out of the
file nnd showed where lhe aald
for me fo be sure ana gend the
bock 1 just wrote, the one with
the bridge exposure in it.These
guya forget easily." iow,in the
July Linking ning, wrltes Lane
in answer to ¥renk lravers,"And
if Lr, annemann will tell you
the truth, vhen you asked him
for the real lowdowm about thls
bridge business, he'll tell you
that I mnentioned tiils te him
when he stayed in pboston and L
ansvered all his guestions con- "le says soft
cerning it, and finally, after [e's a liar.
he couldn't figure 1t out, he He zawv ne do
prid me for it and at the same it. It's mne

"I'm the guy
that invent-
ed the trick
myzclf. what
about 1tt"

"What+s more
I've pgot the
dpte, place,
ond the cone-
ditions wvhen
1 construed

Jinx Nos. 2-3-4-5 are oub ot
print, lo. 2 1s very scarce, and
I'1l give a current subscriptlon
of 5 numbers for each lHo. 2 sent
me In reasonably good conditieon.

Here's a brain-wave for thoase
who taught their pups to locate
the right card as per Winter Ex-
Tra 1336 ~ Page 132. st homs,
teach the canine thwt In the
next room, ln a certaln snot,
when you throw something inte
the room,will be found a card
for iim (or her) to retriave,
You can follew the gereral meth-
ods given for this in the arti-
cle, Mut s card in thet anot and
force the duplicate from deck.
Then toss the deck through the
door inte the next room, The
dog follows through and cones
back with the selected (%)} card!

time, only Jerry kghler and my-
gelf had the Information.vthat:s
gospel.” I purchased the trick
from Lene in Boston in 193Z. 1t
was THHEE YEAR3 later that Lane
wrote the book, oo, 4if Kahler

ovn contirib~
ution to the
art."

The C.Te colunn of the Genii
13 rmuch to my liiting although oft-
en the scalpel glancesz off the
"In print 350 | ralefactor and slices into the
yecrs back? reader's sensibilities. Algo Gen-
Patter toov [ 1li's lovered advertising rates

imew it in 1932,how in the name
of relativity con nshler's ask-
ing for the book thres years
later be used by Lane as proof
that Kshler got it from Lane?f

PP e (1) 18 Lo 0. ) 51 48
b8 VR T BLIY 5 ) (4 St i1 I

will undoubtedly cause enlarging
after 1ts flrst year's very suc-

Jereez, Soma [ ce€ssful run., --- Glenn Cravattfs
coincidencel new book 13 a rehesh and reprint
of the various Jepn Hank Box rou~

However, nons of the claimants
{Lane-liahler-iicDouzall]) has yet
beaten Robert houdin's Iricks of the Greeks,
mivlishea in 1861}

Comnliment Dept; "Your ldea of putting slive-
ers of paper in the folds of the picture made
by the Phantom Artist (Sumner Extra 1537} rates
a medal. .t 13 Verislullitude with a ecapltal V.
i was %0 taden with 1t that, the first time I
did the trick, what cace from it locked like a
stage snow storm. Gratefully yours, Charlton
Andrews, --- Super {olesgal rress Lept: accord-
ing to one H.¥. columnist, Russell Swann, cur-
rently at the LGavoy-Plaza, befuddled Trmrston's
attorney, and as & result will buy the uhole
show end road tour 1t. --- The lust three years
heve been good to Dorny, who seems %o Le reach-
ing the pinnacles where he should have been for
many years. Under his picture from the Grand
Hotel, on liackinac Island, is the ecaption, "Bill
Dornfield" is easy on the eye." If you simply
crange the "eye" to "I" 1t st11l holds good,
for Dorny haes speni the last 20 years Lrying
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tines which have been sold over
a period of nany years, and which
many misht like to buy sgain 1n compact form.

A typogrorhlicsal error is to he found on the
frentsniece vhere, under the name of Gruvutt,

it zays, "sublior of Eneyelopedis of Card Tricks."
Ctherwlise, the compiling ls authentic, and the
ook nicely utrinted snd well hound. --- It makes
one dizzy fo hear the conllicting revorts about
the Clark Cigarette opus. liowever, when it does
appesr, it will be a prize bock, I regret Laving
to contradict wmy Introduction, but I've learned
since taat it was almost entirely written by
Jean Huzard whoe worked from Clark's notes and
draft, trunslating the french snd originoting
nevw terms for ¢lig mrnioulation. It wus done under
sonie xind of "deon't tell™ arransecment which I
wouldn'l air now except that Jean should get
eredalt (il littic else) for his part in a great
boeks I'n golmng oul now and (ire a couple of my
keyhole men for letting me stumble into bowing
low to one man waea it zhould nave boen two.

T o Bt



THE STANYON LESSONS TOR_THE

PS AND BA

(continued from page 235)
white serviette to be used in place of a
Atabla ¢loth.

An ordinary pocket handkerchief,

In place of the flve-eighth inch cork balls
aome performers use cork or parti-colored cloth
balls 1 to 1% inchea in diemeter. Thess, how-
ever, oannot be used, on account of thelr size,
for the pretty passes where balls appear and
diseppear from between cups placed one over the
othéer. This goes to show that:

The exsot number and wvarlety of the balla
{or other objecta employed} will of course very
according to the effecta the performer may elect
to produce.

A table with o servante (secret shelf) at
rear will also be required for aspecial display.
This may be a speclal conJuring table, or a very
excellent servante may be improvised by pinning
up that portion of the table cloth that hangs
at the rear into the form of a bag or gibeclere.

The bag or glbeclere of the old-time perform-
ers was tled around the wals{ like an apron or
saleman's pocket, and was further provided on
the inslde with smaller pockets for keeping sep-
arute the objecta 1t contained. Under cover of
openly taking one ball from this bag, the per-
former might take two, palming the one for sec-
ret dlsposal as required; and other and similsr
subtletles could be readily msde with the arrange-
ment, This method would certainly make a novelty
for the present day performer,

A speclal cup, which may be shown empty, but
whiech, upon pressure belng applied to a stud on
the outajde, will let fall a number of balls
previously concealed behind a flap on the inside
which 1s of course painted black,

A speclal cup, the inslde of which 1s covered
with needle points projecting downwards, for the
purpose of causing the dlsappearance of sesveral
cork balls over which the cup may be placed.

Arrangement of Properties --- The passes may
be performed on any cloth-covered table, or on
any snall polished top table by first spreading
the serviette over the same, otherwise a ball
secretly passed under a cap would talk on the
table top and 3o reveal its presence: it would
also roll too freely.

The three ordinary cups are then arranged in
line on the cloth in froant of the performer, who
will, of course, be standlng behind the table;
for convenient reference we will designate the
cups s0 placed, resding
__________ ".A"---—----"B"
The wand should be lald on the table in rpesdi-
ness, to the left of "A".

The four small cork balls are concealed at
the outset, two in the right hand pochettse (a
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small cloth pocket sewn on the trouser leg, on
a level with the knuckles and hidden by the
coat.), and two in the right hand trouser pock-
et, This is my own arrangement for a special
pass, introduced for the purpose of secret])
bringing into play the third and fourth bells
as required. If the 1} inch balls be employed
they may be placed in the same manner,

The four large cloth balla (or other objects)
may be concealed in the profonde (large pocket
sewn on the inslde of the coat) on the left hand
side - one or more may be vested (concealed un-
der the wistcoat) or otherwise disposed that
they may secretly be gotten into the left hand
as regulired.

The table with servante at rear will only be
necessary when a continued production be made
from the cups of large and bulky objscts; the
necessity for this, or otherwise, will be made
clear in the explanstions.

The two trilck cups (one to produce and one
to vanish bells} when employed, will be arranged
on the table, one to the extreme left and the
other to the extreme right, so as to be out of
the way of the ordinary manipulations.

Perscnal Address - Misdirection --- In addit-
lon to the propertles, their adventageous dis-
posel and skill in their manipulation, consider.
able address 1is necessary on the part of the
performer to divert attention eway from certaln
movenents of his hends; this is of even more
importance with the Cups and Balla than in cone
Juring generally. A running accompaniment of
talk should be indulged in, each Pass having ita
own boniment or "patter" carefully rehearsed. A
good opening address i1s also essential, and thils
should be arranged tc produce as much merriment
as possible, thus putting the apectators on good
terms with the performer - making them feel at
home so to =peak, A performer with an animated
face will invarisbly succeed in sttracting all
attention 1 that direction end will thus be able
to do anything st all with his handas, practically
without the movements being observed.

You may have notlced that when a person add-
resses you 1n a serlous, spirited or argumen=-
tative manner, you are compelled, more or less
unconsclously, to look him straight in the face -
your eyes become fixed, gazing right into hia
own, so much so that you forget for the moment
he has such things as hands. You reliasx the gaze
oconslonally so as not to sppeer rude, but, in
the case of a conjuror, he has held your atten-
tlen long enough to have placed the object in
position. Thils is the art of misdirection -
elocutlon, gesture, In a word, dramatic deporte
ment - and which the beginner must study just
a3 much as he does the ordinary manipulationa,
:ﬁaz is, éf hi would meet with any particylar

ccess, Specimens of open speec " n
will be given in due coﬁrsé?g pocch and "patter
(To be continued)



(continued from page 239)

The left hand is actusally giving the bill en
extra fold and pushing 1t into the slit in the
cushion of the open ring box after whioch the
box 1a closed. When all of the wool has been
unwound from the tumbler, the attention of the
sudience is called to the box which is left in
the glass.

Ths hand is taken from pocket to point to
the box, the duplicate box containing the bill
being ringer palmed (third and fourth) in that
hend., At thls point you are practically facing
the audience direct, and you tell spectator to
put the wool eside. During this you atep to a
position so you have him on your right, and the
audience to your left. Then you ask him if he
will open the Pox himseelf. Saying this, ths tum-
bler 1a tilted forward so that the box falls
out, It is caught in the left hand by the fore-
finger arnd thumb and immedistely the hand makes
& tosasing motion towards the spectater and the
palmed box 1s released and the ampty one is im~
mediately drawn down into the finger palm po-
sitign,

The gentleman, of course, catches the one
tosgped towards him, opens 1t, end finds inside
his bill which be duly identifies. This latter
move, namely the switching of the boxea, may
sound rather diffieult but it 1s an extremely
easy move, and it only requires doing naturally
to make it deceptive. I found that the best way
to. practise 1t was to stand m few fest fram an
srmchair and toss the box into that. Don't throw
it, Just toss it gently and naturally.

As the gentleman 1s opening the box, I gen~
erally take the tumbler in left hand and place
it out of the way, at the same time disposing
of the box. In a drawing room I take out my
handkerchief, leaving box behind. In conclusion
I might say that I have performed this effect
on the stage, the concert platform, in the club,
the drawing room, and in a garden. I have par-
formed it before several getherings of magic-
lana and only once have I had a aclution of-
fered, end that was that I used a confederate,

OUT Of THE £THER
EDDIE CLEVER

nown as "Long Distance Telepathy”, this effect

has alweys been one of great appeal, but it
hean't been exactly practical and useful for the
performer who entertains mostly in the home and
more or less along impromptu lines,

The older methodas are fairiy well known to
the profezaion; {(a) by writing in the pocket
and secreting in a fountain pen; (b} an imprea-
slon pad; (¢) and John Booth devised a method
where the metal container for a pencil eraser
is removed and the message hidden there. Other
methoda have appearesd but generally not straight-
forward enough for practicsal use,

I have developed what I consider the perfect
method as far as the onloockers are conderned.
There ars no impreasiona, no messages in pens
or pencils, and nothing to pslm or hide. It i=s
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direct and to the point with no pocket fumbling,
and while bold to the nth degree, that very bold-
ness seema to be what geta 1t by.

The medium, or psychic is led to ancther
room. Someons of the andlence now names a card,
another namea a city, another s number of three
or four figurea, and another mey c¢ount the keys
on hia key ring, eto. About four items are suf-
ficlent. Without apparent contact or through ma-
terial mesns, the medlum reveals the details,

A small scratch pad and pencil are used. The
smallest kind of pad scld in Weeolworth stores
1s just right. Beforehand, take one sheet and
fold 1t once one way and twice the other inte
a blllet form of about one half inch by two.
Have in coat pocket with pad alongside,

Have the medlum taken from room. Kow asak
someone to think of and name any card. As they
do thias, take pad from pocket with left heand,
tear off two sheeta, the firast belng toassed to
tabls and the second held in right hand, and
put pad back into pocket second-finger palming
the durmy billet there. Make the remark, "wWe'll
keep a check sheet on all of this," and pro-
ceed to jot down the name of cerd on paper in
hand, In the same way, the other items ars ssle
ected by spectators and Jotted down.

At the finish of three or four, lay pencll
down, and whlle you state that medium 1s at
a distence and cencentrating upon thias par-
ticular rocm and its heppenings, fold the
"eheck sheet" up into billet size, finger
awlitch for the dummy, and drop 1t carelessly
on the table in front of you. Look arcund and
chooss somecne who hasn't yet taken eart to
go to the medium and ask for her most vivid
Impresajona. Then say, "Here, take this other
aheet and the pencll." Pick up sheet, fold
it into billlet shape, finger switch for the
one palmed, and give spectator both paper and
pencll.

The medium recelves the objects and aska
that she be left alone for a minute to see
more clearly! She reads the contenta of the
billet, coples 1t onto ancther paper in a sort
of narrative form as though she were writing
a note to someone, folds the same way, &and
gives 1t to spsctator, accompanying him beck
to main room. 3he keeps the original billet in
right hand.

When these two return, performer plcks up
the "check sheet" (?), opens, and apparently
reads out the ltems, saying, "Those are the
things thought of in here while you were gone."
And to the spectator, "Will vou read aloud the
Impressions that our medium received?" He regds
his paper and the Impressions ere found to be
correct. In the meantime, performer has uncon-
cernedly crumpled up his blank sheet from which
he read the items by memory, and dropped it in-
to pocket. He can finish by taking medium by
hand as she regalns her seat, and thus secure
the genuilne "check sheet" which may be cars-
lessly tossed onto table so both papers are
there for any possible check up. However, this
last safety guard 1s optional and seldem if ever
necessary,

It 13 very effective to have medium get pice
ture impressions of the thoughts rather than a
plein statement of what it is. For instence, if
Philadelphia were thought of, she could merely
get a "pleture" of marching soldlers with ped
Jackets and a bell being carried around through
the night. That would be plenty, and make the
test very convincing.



CALL YOUR HAND
ANNEMANN

any are the

poker tricks,
sebt~ups, and conh-
tinuous routines
that have been de~
7reloped during the
paat few yeara.
Some are good, and
some, instead, are
Just plain boring
from the entertain-
ment polint of view,
Gonerally a speC-
tator will make the
remark, "Can you
deal four aces?or
"Can you deal a
good poker hand to
yourself?" and 1&
1s all that wor-
ries them, tvoo. If you can Ilmmediately deal the
cards and give yourself a definltely good hand,
you've accomplished the purpose, and satisfied
them directly. They'll remember and talk about
how you dealt the cards and gave yourself some-
thing good, long after tho other fellow haa
funed around with complicated build-ups, Four
aces, or a qulck royul flush are hands that
have a sort of hypnotic effect with a punch.

At any rate, the one deal I've been using
steadily as an lncidental poker demonstration,
ecdnslata of an original method of exchanging
the whole hand you deal yourself, together with
an excellent idea in set-ups which was devised
by Michael Zens, of Kenosha, Wisconsin, This
combination of two princiglea allows one to ans-
wer the perennial query, "Can you deal yourself
ANY hand you went?" In short, 1t all is baased
on the above mentioned exchange, and a aset-up
of ten carda from which you easily and guickly
scquire any of the eight types of poker hands
that you want.

In effect you shuffle the deck & mumber of
times, and have someone mention which type of
hand you are to deal to yourself. Then you go
further by saking how many hands are to be dealt
in the game. You explain that, knowing theae
two reguisites, you are able to do your stuff.
You have shufflsd the deck to atart, and you
call attention to the fact that you do not change
the cards again after hearing how many are to
be in the hand. Once you know where the various
cards are, it is easy enough to get them at the
right time. Or, at least, that's what you tell
ths onlookers:

Now you make the deal. Everybody loocks at
his hand, and you finally ahow yours to contain
exactly what was desired. And with such a pre-
sentation you have actually settled an eud-
ience's mind that you can locate and deal your-
self any kind of a hand that you wish,

On the bottom of the deck are ten cards, as
followa, reading from the face of the pack:

10H - JH - KH - QH - AH - AS - KS - AD - AC - KC

Alwaya consider the five bottom cards as a
unit or hand. By removing one card from bottom,
the new set of five makes a different hend. The
remcvals and hands are as follows:
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As 1i» Straight - Flush . Straight flush

Drop one One pair
Lrop two Two pair
Drop three Three of & kind
Drop four Four of a kind
Drop five Full house

4 greater percentage of the time, a stralght
flush {or Royal flush} will be asked for, and
it is always ready without removals, And for
the others Lt will be seen that the number of
cards to be removed coresapond wlth the type

of hand.

So much for that pari. How follow the handling
of the cards with the deck in hand. The sim-
plicity of the moves may be a bit disturbing
1f you don't follow through.

Sit down at the table, and give the deck a
number of riffle shuffles without disturbing
the bottom ten. Ask someone to name the hand
(type) they want you to get. With right thumb
at rear, count off the right number of cards
and cut to top, continuing with another shuffle
or so. Kow stop and ask asomeone how many hands
are in the game. As you a8k this, the alight
stall enablss you to thumb count five cards at
botiom, and left little fingers holds the breaks.

Now deliberately deal out the hands, glving
yourself the last one. As you deal youraslf the
last card, look up and ask the pleyers t¢ turn
up their hands and see what they have. At this
moment your right fingers and thumb square to-
gother the c¢erds on table in front of you, with
fingers at front end and thumb at rear end of
packet, This packet ia deliberately lifted, and
deposited oh top of the pack in your left hand,
the right fingers and thumb grasping the entire
deck (except five cards below litile finger
break), and the deck is placed on table with
right hend, a bit to the left of where your
left hand has been resting at finish of the deal.
As deck is put on table, the left hand holding
five cards turns them over as they are brought
up before you as with any ordinarily picked up
hand, and the right hand comes back and helpa
to apread them as you glancs them over,

The whole thing ia Just done continuously,
and beliave it or not, (you will when you've
tried it out) it is deceptive enough to get
past good card men, and I den't mean the average
magicisn; I wmean veteran card playera, kainly
it 1s becsuss the deal has been falr, and the
underhanded busineas comes in at the moment
when players ars wondsring what they have and
start to look at their hands.

An all around gambler and old time shark was
caught on this and says it original and better
than a similar method of handling. 30 that's
the most I ocan say.

The Jinx is an indspendent non-
thly for magiolans published by
Theo., Annemenn of Waverly, N.Y.,
Uus8.A. It can be obtained direoct
or through any magical depot for
25 oonta a oopy, and by subsorip-
tion 1s $§1 for 6 i1ssues poatpaid
to any address in the world,
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