NOVEMBER

1937

e s ASSITION —JACOR DALLY

M sthods of ilmprovement over old procedures
persiat in popping up. Dr. Daley has gone
far in making. the forecast of a sum total as
positive as present thought allows. Surely there
is no loophole in the following for a spectator
to locate., It i3 ma fair as the genuine could be.

The effect is practlically the same as of old.
Four pesople are asked to stand and think of a
three figurs numbsr. The performer looks at esch
in turn and writes something on hia £1de of an
ordinary slate. He draws a line, is seen to be
&dding columns and putting down figures, and
then erases the upper half of slate. He puts
down slate without showing, and makes the sol-
emn snnouncement that he has read the mind of
sach, added the numbers, and now has the correct
total left on slate, Plrat, though, he asks for
a ohsclup. With a banded packet of blank cards
he passes to each of the four
and has him jot down the
thought of number, ons go-
ing under the other. The
problem 1s given another
to add, THIS SPECTATOR
CALLS THE TOTAL ALOUDI!
Then, as an afterthought
the performer passes by
the original thinkera,
asking them to check the
figures they wrote, AND
AL30 CALL ALOUD THE TOT-
AL. In short, the total
1s actually celled sloud
five times, DURING WHICH
PERIOD THE ORIGINAL WRITTEN
DOWN NUMBERS ARE RECHECKEDI
Rsturning to the front, the
performer says, "Whem I looked
at esach of you, I read your
thoughts, wrots them down, add-
sd them up, and now, in absolute
proof of that

aa exactly the samel™ And he does!

Impossible ep this may sound, the convincing
detelils, which not elone supress the truly wise
fellow but tend te build the total up in the
minds of the audience for & climax by the per-
:irger, are accomplished by a most ¢clever sub-

oty.

Snap a rubber bad around the end of a pack-
et of five or six blank cards. On one side
write your fake asdditlon problem, simulating
a different handwriting for each row, Draw a
line but do not put down the total. Put 1t,
instegd, on the frame of your slate, To par-
form, you need only thls packet, the alatwe, &
pencil, and lastly, a thumb writer gimic in
place. Pollow the effect as given for the firat
part, When slate has been placed on table after
affecting the writing angd
~ adding, and erasing every-
[ thing but the total, which
1s that of your fake addit~
ion, teke the packet from
vocket and pass to the
g;anding geopla. Give sach
) g e pencil and d
’ ¢ r hold ped in
." v
. to say they write on the
other and blank side of the
packet, snd it is then turn-
ed over in the one hand as you pass to
another for adding. He adds whils you still
held, and THEN CALLS THE TOTAL ALOUD.

your hand while he writes
his number. It i1s needless

At thla time you step to the front
and remark that each has writ-
ten his number, another has
added, aend the total ob-
teined is ----, A5 YOU
GIVE THIS BSLIGHT RESUME,
GLANCING AT PACKETP, AND

assertion which s THEN APPARENTLY READING

I made before, I T Co o i OFF THE TOTAL, YOU ACTUALLY

show you my total Qi = ¥ S {continusd on peage 255)
m Page 261



SUCREZ2TED AOUTINE?
NG. AIVE-"No Code Tel epathy

Effects by which two persons slpulate telep-
athy are not as popular as one men items be-
cause, to a great extent, there is much for the
second party to learn and memorise in the way of
codes and sighela, Also, the amateurs and semi-
professionala who would lilke to use such mater-
ial with thelr wives, slatera or sweethearts,

do not get the opportunity of working the act
constantly, and during the interim between pre-
sentations, the memorised codes and slgnals fade
away. I have put the following 30 minute rou-
tine together for just those peorvle.

Everything, with the exception of the slate,
¢can be carried upon the person of the perform-
er, and the medium need carry nothing. There
aTe no codes to learn, and one short evening
of practise willl suffice to glve the medium a
complete working knowledge of the tricks used.
Once actually performed, she should never for-
get the cperatlons, beceuse in all cases the
performer does the leading into the number, and
the medium has only to follow through.

The act is sulteble for private homes and
small clubs essentially, and has been put to-
gether so that it contalns varlety and does not
have sameness in the various feats. Therefore
there should be no reason for any apparent bore-
dom.

On the spot secure a amall table and a chalr,
putting it at one end of the room in front of
the spectatora, It ia necessary to take the med-
ium from the room a couple of times at the fin-
1sh, so figure out beforehand just how thls can
be done without waste motlon during the perform-
Ance.

The needed material for the act consista of
the following itema:

An ordinary school slate

Chalk

Two pencils, one a two inch stub

A medium sizs (pocket) pad of paper

A deck of cards {(this may be borrowed)

Three unused letter envelopes {may be borrowed)
Small teble and chalyr

Three bhooks' or navels (borrow}

A regulation thumb writer

A blank business card with lump of wax on back.
Pocket handkerchilef large enough for blindfold.

Beforehand, to prepare, 1f one can go as far as
to call it that, remove the five cards from deck
for later use in the second trick snd puts them
in order on top. There 18 slight chance that they
will become disarranged during the first ltem in
which a spectator merely thinks of a card and re-~
moves 1t from the pack to show., However, one
would readily see such a disarrangement and be
able te fix 1it,

Have tha three letter envelopes nicked and in
your inside coat pocket so they can be pulled
out as you need them and as if st rendom. In the
right trouser pocket put the pencil stub, snd
also the blank businesa card with attached wax.

Cnn the table you place the pad of paper and
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the three books which have been borrowed. Also
nave thnere the plate and chalk, With these few
articles, end extremely small smount of prepar=-
ation you are ready to have your medium duplicate
a drawing, reveasl & sum total, divulge a freely
selected word, rearrange a secret order of cards,
clairvoyantly "see" sealed up pusteboards, and
lastly, locate both a hidden articles and then

ita owner. That should be wveristy enough for orm
performance, sspecinlly as there is really noth-
ing to learn except procedure.

The program consizts of the lollowing tricks
taken from your Jinx flle, and they are arranged
in the correct presentaticn ordsr.

Duo - Telepathy No. 29 Page 188
Impromptu Frame Ups (par,5) No. 6 Page 22
Telepathy on the Cuff 3 Extra '35 Page 40
The Perfect Book Teat

The Secret Order of the Aces No. 28 Page 173
Thoughts In The Alr No. 14 Page 70

The Perfect Book Test 1s not among coples of
The Jinx because it 1s an effect put on the mar-
ket eight or ten years ago at $2.50. In working,
three books are handed a spectator in the aud-
lence asnd he selects one. The medium is sitting
at the front end is blindfolded and back towards
audience. The spectator opens the book st any
page, runs hls finger along the first line and
stops on any word. He shows 1t to several around
him, oloses the book, puta 1t between the other
twe, and someone else carrles them to medium,
She tosses one to the left, one to the right,
and keeping one, riffles the pages and correctly
announces the chosen word,

The performesr stards to the laft of the spec-
tator. He takes the two unused books back with
left hand and as he tells spectator what to
do with choesen book, drops his right hand to
trouser pocket where waxed business card and
pencil stub repose. The moment book 1s opened
and page selected, performer jots 1t down 4in
pocket on blank card, He tells spectator to
run his finger along top line and stop at a
word he likes. This done, the performer jots
down the position of the word in line while
spactator shows it to those close by. ia he tells
spectator to close book, performer palms the
card from pocket and tranafers the two books
into the hand, pressing card against under book.
He takes off top book with left, haa apectator
put his book on top, and on this drops book frmm
right hand, the card being stuck beneath., Ths
three are glven to someone elase to deliver to
the front. The medium removes card, tosses
outside books eway and finds the word. Marveloua?

Use & cards instead of 6 for the second stunt.
Uss 2 st the atart, and 3 in the envelopss. Af-
ter the Secret Order item, 1t 1s only neceasry
te put the Aces on deck, put a few cards above
them, and you are set for the hidden article
effect to close, The finger writer has bheen
used in the opening effect so it will save a
certain amount of troubls. Some of the most
beautiful bits of fumbling I heve ever seen has
been when certain performers trled to get a
glmmick "on" in the middle of the ast.



— EBHITRIVIA

9 stack of majl ceme in this month, but a let-
ter that impressed me muchly said, in part,
®*I want to save the Cups and Balls lessons by
themselves, but find important matter on the
backs of tha pages, all of which ruins the rest
of the lasue. Couldn't you put something alse,
like Editrivisa, on the other side of the serieat"
That, my readers, accounts for the displacement
of this page, starting with this issue. Does
anyone wish me to bresk off my arms and legs
Just so they can bimd the torso?

Even eartcoonista take an ocoasalonal erasok
at us despite the fact that our own trade jour-
nals burn page after page writing that there is
nothing wrohig with magic. Lee Falk and Phil
Davis, in their "Mandrake the Maglcian" comic
strip recently portrayed "Manny" altting in
front of an agent in an effort to sell his ser-
vices for a production. The bockeris raply,
(an a familiar one, tool) was 30 you're s mm-
gioian, huht Well, I can't use you! -+ Liasten,
Sagiclans are & dime & dozen. I*ve got all my
acts slgned up. My revue ia going to be the big-
gest, the moat lavigh, ste," Naturally, 1t be-
ing a atrip about Mandrake, s magician, he 1=
1l to 10 to coms out on top, but the point ix
that outslders, people who live om the publie
pulss, recognise the fact that magiclans (es a
olassificatlon) cen be bought cheaply and are
not & worthy adjunct to a sostly production,
When a producer caasts e show to-day, and looks
for & luminary to whom he ear marks from $2000
to $4000 per wsek in his budget, he doesn’t look
for & magician, not by a spavined longshotl! He
gces for an international comedism or reputat-
ionalirzred movie atar who has B.0. value with
the public. Kany magicisna have B.0. velue, too,
but it's the kind looked upon with askange by
advertisers and not the kind that glves work to
blonde box office tioketeers.

Verily, with which word the late Dacar Teale
once flayed my senses, you can count on your two
hands the number of present day magicians who
are capable of playing ONLY a part in ths modern
mysical production. I want to be interpreted
straight now, as I am not saylng thet a magio
wKan could not possibly festure and cerry a show.
I'm a certain bslliever that 1t could be done,
provided that the book were written by one of
the recognised "light" writsra of our day, and
the play cested with an actor of recognised a-
bility and B.O. appeal, Licnel Barrymore could
do it. Muni could do it. Even Walter Hampdsn
could do 1t, were the story to be writtem around
& poasible escapade in the life of Cagliostro.
It's simply s question of a sound magically
based story with a good actor, and not a bag
full of tricks, one after the other witheut
rhyme or reason, presented by someons who nails
down oarpets during the day and does "tricia"
st night before 69 members of the Assocliated
Group of Hereditary Heretics for from $3 to $3,
considering himself a magicilan in the sense of
the word, 989 out of 1000 of these same persons
wouldn't spend the same smount of time on & ain-
gle item in their program as does an acrobat
lsarning & aimple headstend, and I'11 have to
admit (even while in this mood) that scrobats
average less in earnings than magi.

Only & man with spaces to waste should g0 in-
to a tirade like that above, Maglic, as an Art,
has lived through many centuries. The past ad-
Yocates have Denefited, and undoubtedly thoss
of the future will also. We of the present are
in e transition., Magis of coming erss will he of
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a different sort, with a different appeal. This
dscades does countenance a type of magician whose
progeny will riae to the helghts experienced b'{
those from Houdin to Houdini, Then, agaim, wil
he who is called "maglclan” rise to a degree
worthy of his hire, rather then exist as a glowm~
irfied ammteur. One point missed by all is that
there can be respected amateurs in svery ling
but show business. When you start entertaiming
the publie you are esither of professional oal-
ibre or else you are just plalin lousy.

Little Johnny Jones is well mown to us, It'yg
what he calls himself, and 1t's what he becomes
to me, at leasakt, with the current apresd of two
page exposures of %IALI. tricks, One of these
days, the Jinx will sponsor a poll, the grsat-
est and most saxhaustive ever known to the world
of magic, and just one of the wvarious querles
will be, "Did you sver divulges, in a medium
rlaced before the public at large, the contenta
of which did not depend upon your contributiem
or a number of such, end which was devoted sub~
stantisally, for acknowledged sales purpcses,
only to the gensral welfare of the human be-
ing physically, snd what was current im world
happenings of interesat to the hmman being men~
tally, ANY DEVICE, OR METHOD OF PROCEDURE wWITH
INTENT TO DECEIVE, WHICH YOU, YOURSELF¥, MIGHT
OTHERWISE OR DID PREVIQUSLY PUT TO FROFITABLE
USE IN THE PORM OF ENTERTAINMENT QR WONDENMENT,
YOU TO RECEIVE PAYMENT IN CASH OR PUBLIC ACCLAIMY*

You, perhaps, can think of something that
that doesn’t cover. I sanft, And the above ia
just ONE of the simple questions in the polll

My wvanity has been blewn up s bit, Last mo.
I mentioned Mulholland's Story of Magic as of
Gimbel Bros. N.Y.C., at 49 cents. Then a tress-
ured subacriber sent me a letter wherein Gimbel
Bros. 414 say they couldn't supply it, I went
over and asked for it., The keeper of the tomes
told me they pilcked up ten coples, didn't have
one in stock, and would liketo ikmow why in hell
the rush was on, They never advertised the hase=
ment bargsins {which are shopworns, pleckups,
and so and soces} but ;Lg_?;%‘_‘_gﬁgg had come in
for that book, Perhaps sho Yo started
this paragraph, "John Mullhoclland's vanity should
be blown up a bit."

The Tabbit bslow represents the most aubtle
trick of the month., Half black and white, it
can be placed on ita slde in a top hat, and with
the black side ocutwerd, the topper can be showm
apparently empty. Yet instantly, and with ne
fumbling of fakes or glmmicks, the rubbit may be
produced, with, of course, the white side out!

Albert Quissart passed away recently. Only a
few of the present day magl knew him, btut I had
the pleasure for sbout elesven ysars and apprec-
isted him a lot., Mr. Guissart would
have liked the Sphinx obituary, but
he would have been much happler had
it been mentioned adbout his S.A.M, af-
filiations. Around fifteen years ago
his heart was cracked when he and
Clinton Burgess were expelled from the
S.A.M, only bvecause Houdinl didn't
1like a lettsr Burgess had written about
Houdini in connection with the bopk
"Elljott'a last Legacy” and which let-
ter Guilasart only translated to French.
Mind you, there was no exposing. Just
s letter.. But -BOOM! Moral: Expose 1f
you wish - but don't criticleel




THE STANYON LESSONS FOR THE™ ¢

él’i AND BA

(continued from page 248}
3, To Produce s Ball from the Wand --- Under
cover of calling attention to his wand and apeak-
ing of its powers of production, abscrption,
stc., the performer mecures a ball from the
pochette, and palms it by the second method: or
the ball may be obtained from & pin peint under
coat lapel, from & wire clip just inside the
lower edge of coat, or it may be taken from the
collar in the act of easing the latter - a Very
natural action, Well, having palmed the ball, he
holds the wand by one snd in the left hand in
such a manner that the hand can be seen to be
otherwise empty. He then draws the wand through
the right hend when, just as the free end ails-
appears into thes hand, the thumb rolls the balls
to the finger tips, the sffect be that it 1is
actually aqueeged out of the wand., (See "H" in
the Fig.)

4, Po Return a Ball into the Wand --- This 1s,
of course, the converss of the movement last
describesd above. The wand 1s held in the left
hand as before, the ball belng shown at the fin-
ger tips of the right hand. The free end of the
wand is then laid lightly on the finger tips of
the right hand (in front of the ball) which ia
then drawn slowly down the wand until it reaches
the left hand, by which time the ball will have
been palmed by the first method, The right hand
rnay be removed at this point, or it may teke the
lower end of the wand and tilt the opposite end
over into the left hand, itaelf bDeing then with-
drawn from the free end.

5. To Secretly Introduce a Ball under a Cup -==
This 1a always done in the sct of ralsing the cup
with the hand in which the ball is "palmed,™
presumably to show there is nothing under it;

or other prataxt. 3ome performers palw with e-
qual facllity with either hand, but while the
abllity to do this may add somewhat to the con-
fusion of a fellow oonjuror, it is scarcely neo-
sssary in the ordinary way. We shall, therefore,
suppose the ball to be paimed in the right hand
unless ctherwise stated. The right hand then
hsld almoat flat upon the table, grasps the oup
by the rim, as low down as poasible, betwsen the
thumb and lowar joint of the forefinger. The
cup is then raised, its position in the hand us
shown at "P" in the Pig., the lower edge being
Just over the ball, presuming, of course, that
the ball bs palmed by the first method; it is
then and forthwith replaced on the table, when
a slight movement of the fingers will be found
to dislodge the ball which falls under 1t unper-
ceived, Needlass to aay, the left band should,
when necessary, ralse and replace a cup at one
and ths same time, handling it in precisely the
samé manner sa the right hand,

If the ball be palmed by the third method
the operation, as sxperiment will show, becomes
even more simple.

If the ball be palmed by the sscond method,
the third and fourth fingers may readily trans-
fer it from the palm proper to position "R"
{third method) when the operetior becomes e~
qually simple. The ball, however, may be jJerked
from the palm proper upwards and under the cup,
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which 15 then and forthwith replaced on the table
with the ball under 1it. This is the method em-
ployed by the Indian conjurors, whoase wooden
cups ares lifted by s knob on the top, graaped
between the tips of the first and second fin- |
gers, and which wlll be covered completely fur-
ther on in theae lessons,

There is still snother msthod of secretly in-
serting a ball under m cup from the palm of the
hend. In the met of picking up a cug in each
band, ssy "B" in the left hand and "C% in ths
right, both are ullowed to tilt forward, momen-
tarily, but long enough to admit of the ball be~
ing dropped from the palm of the right hand in-
to the oupﬁ whan both are replaced on the tabla.
A" and "B" should then be raised and replaced,
being handled in precisely the same manner. If
this method be employed at close gquartsrs, the
cups should be lined with felt to deaden the
sound of the ball falling therein.

To ssoretly introduce s ball bstween two cups
The operation is practically the same as when
introducing a ball beneath a cup on the table,
the only addition being a little upward Jerk
{rather difficult to deseribe but resdily sc-
quired) whersby the ball is thrown upwards into
the oup that it may, in falling, come to rest
on the conceve top of the lowermost one. The
position of the ball hetween ths cups 1s shown
at "G" in the Pig. The first or third methods

L

of palming should be employed for this operation.

8. To Simlate the Actlon of Placing a Ball un-
der a Cup ---~ The ball is at the outset conjured
away, i.e.,made to dispappear by palming. This
sleight is of the greatest importance and must
be well executed, 1t being lmperative the spec-
tators be satisfled the ball is actually under
the oup., There are two methods of foroing this
sonclusion. (1) The ball 1= firat shown at the
finger tips of the right hand, when then seems
to tranafer it to the left, the fingers of whioh
{(appareantly) close upon 1it. It is, of course,
palmed in the right hand which at once ralsea
the cup sufficiently for the fingers of the left
hand to be placed bsneath it. The edge of the
oup is then drawn over the fingers and down on
to the table, the actlon apparently acooping
the ball under the cup., The left hand is then
casually shown to be t¥. (2) In this cuae
the ball is (apparently) passed direct from the
right hand under the cup. It is first shown at
the finger tips. The left hand then raises the
oup while the right hand seema toc plece the ball
under it, the cup seeming to ssocop the ball off
the fingers aa befores. The ball is really palmesd
by the first or third methods aa when returning
1t to the wand (slelght 4).

(To be continued)



{continued from page 251}
WRITE, UNDER THE ORIGINAL FIGURES PUT DOWN BY
THE SPECTATCRS, THE TOTAL OF THE FAKE ADDITION,
BY MEANS OF THE THUMB WRITER!! You have ample
time for the writing of only five figures as
you will find out om your first trial.

Now, aes gn afterthought, go back to the spec-
tators and have them check off their own rowa,
sach one calling ths total, too. They have no
time to add, and, after all, they are mainly
interested only in their individual row of [ig~
ures. The climex i1s then up to you. But watch
the face of somecns whom you know 1s conversant
with the old wayl

UP AND DOWN
DAI VERNON

While this trick 1a not wholly original, the
method of handling makes 1t a self contained
mystery, and does away with the older way of
dealing the cards into table piles, s procedure
that {a quite boring and mechanical appearing.

From any deck the performer deals 20 cards
and the Joker, While s spectator shuffles the
20, performer runs through rest of deck and re-
moves two cards which he places face down in
front of, or repressnting two of hls watchers.
Hes now hands the Joker to spectator who lnserts
it anywhere in his packet. The spectator is told
to fan through the paok and note the card in
back of, or to the left of the Joker. He closzes
the cards end handa them to second spectator who
fans through and notes the card in front, or to
the right of the Joker. He closes carda and cuts
them a time or two.

Taking the bunch, performer holds them with
feoes towards first person and says he will run
through, putting one up and one down, spectat-
or noting whether or not his card goes 1n the
up bunch or the down bunch. Cards are held in
lsft hand backs to performer., Right hand taikes
first card from back, calling it up. Second card
is now taken in front of first card, but down
about half way. The next card goes in front also
but 1s an up ¢ard and thus squeres with the first.
The fourth card is down, squaring with the 2nd.
Continue this for the packet, and at finish,
just pull out the bottom enterlacing bunch and
drop them on top of the face down upper group.
Regardless of whether spsctator sees his card or
not, or where, that part 1s just & blind. Now re-
peat the same thing with second person. This 1-
dem does away with all dealing on a table.

At the finish of sscond time through, fan the
deck face to someons and have him remove the Jok-
er from wherever 1t is. All through the effect
you emphasize that you never ses the faces of
the oards, When the Joker 1s taken out, c¢ut the
deok at thaet very spot. Count the top ten cards
off (don't disarrangs them) saying you will di-
vide the packet in half, and put them face down
for the first person. Put the remaining ten in
front of second peraon. Now state that before
any selecting was done you placed two single
carda face down for each and they are aupposed
to be a prophecy of where selected cards can be
found, Turn over the first., It 1s a 5 spot. Op-
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enly count down 1n first man's packet and hold
f1fth card., He names his, and 1t ia correct.
Turn over the second man's prophecy. It 1s a

6 spot. Count down end hold the alxth card in
packet. It is correct.

You should like this feat because it's clean
and neat, working automatically. Just put down
a 5 end 6 for the two propheciea. Follow through
as described, and everything is bound to work,

DEAD/
ORVILLE MEYER

A Living and Dead teat should concentrate up-
on the wallop of the effect rather than the
mathod. This is impromptu, and while the pre-
sentation idea involved belongs to Eddle Clever,
the method of handling and using billets instead
of snvelopes and cards 1s mine. In thls form the
billets can be torn out of borrowed paper with-
cut preparation or notice.

Use 5 or six billets about 2x3 inchea. These
are folded three times, or to & manipulation
size. One is secratly dotted on the outside, or
given an extre bend or kink. The slips are pass-
sd out, and the person getting the marked one
13 asked to write a dead name. The others write
living neames. Writers refold and drop into a hat,
the collecting being done by & spectator.

The performer picks out a mlip, making surs
1t 1sn't the dead one, and announces it a8 a
living name, He opens to verlfy, nods, refolds
and gives to man who collected slips. As an aft-
erthought he has this man read name on slip a-
loud so writer can claim 1t, Now reach in and
take dead slip, finger palming a live one, 31lip
is held to forshead and you announce it to be
another LIVE one. Open for verification as be-
fore, READ THE DEAD NAME, ncd, refold, switch
8lips in handing to masistant, and he resds the
LIVE name and it 1s claimed by owner.

Pake out third slip, dropping DEAD name back
4n hat. Repeat same procedurs with this live
slip. You have accustomed asudlience to your way
of hendling papers, snd twice, first and third
times, your handas are actually empty. Por fourth
time take out DEAD name, Build this up. Announce
it to be dead neme and ask for owner, HReturn paper
to him and ask him to keep it closed. Then re-
veal the name, lstter for letter. Everything osn
be examined and returned to owners, which 1s a
point toc many tricks cannct boast about,

The Jinx is an independent mon-
thly for megiclans published by
Theo. Annemann of Waverly, N.Y.,
U.3.A. It can be obtained direct
or through any magical depot for
25 cents a copy, and by subscrip-
tion is $1 for 5 issues postpaid
te any address in the world,




very effective cut and reastored rope trlek

which has served me well in my rope routine
is tha following; In effect, a aingle length
of rope 1s shown, cut exactly in half at 1ts
mid-portion and then restored into a single unit
again,

The secret lies in the use of an accessory
plece of rope which 1s made in this manner. Cut
a smaller piece of rope about 10 inches long.
nite the enda so that a small ring of rope 1=
made from this. Union can be made by winding a
amall plece of adhesive taps at the Jjoint, or
better, spirally tying a fine plece of thread
(about four turns) around the over-lapping
snds and snipping away the excesa portions (smee
Fig. 1). With the finest avellable white threed,
make s single tile arcund this accessory piece
of rops after it has been folded in little
short of half, and in such manner that the Joint
portion is at the longer end (see Fig., 2).
singls length of rope 1a looped through tha
gimmiok portion a8 in Fig. 3. The rope 1s now
prepared. A sclasor over-lylng the gimmick por-
tion of the rope will hide thils effectively.

Pick up the rope and sclasor with the left
hand. Transfer aclascr and one end into the
right hand, Hold the other end in such & manner
that the gimmick 18 concealed palmed in the left
hend (see Fig., 4). There 1s apparsntly a single
plece of rope. Pair the two ends in the lelt
hand, Bring down the left hend along the rope
as 1f to stretoh out the rope full length but
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really carrying down the thresded rope (see Fig.
B)., With a little preasure the fine thread is
broken relesasing the clrcled rope into ita full
dimension. Bring this snd up as in Plg, 8. Cut
at point shown, and effectively demonstrate twe
apparent cut pleces.

The rope is now restored by any of the follow-
ing methodsi« (a) Snip the rope again as close
to the index finger as posaible. With the usual
subterfuge of welding the pleces together with
the right hend, eto., etc., show the rope whole
and throw 1t out to auvdlenca for examination....
or (b) show two appurent cut piecea of rope,

Pie the ands of the smpller piece which is wrap-
ped arcund the large pliece. When this is done
tightly, the rope may be handed out for exam~-
ination without fear of detaction. Then out a-
way entirely the small plece which is lmotted
around the longer rope. Apparently the rops has
restored itself into one Dlece sgaim, and ia
throm out for keeps,




