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n original method for securing a gquestion

or measage malkes use of s common hat pin.
Holding the hat pin in my »ight hend,I request
s spectator to write on a pieoe of paper, fold
1t into a small bundle, sand stick the paper on
the end of the pin, The first i1llustration 1s
followed hers.

There has already been stuck onto pin
nother duplicate paper roll, which isn't
viaible because I am holding the needle
between my thumb and first finger in a
mAnDner 30 a8 to conoeal the duplicate.

Now, with the left thumb and forefin-
gor I grasp the needle above ths point
where the right thumb and first finger
bhold 1%, thus covering the paper placed
on by spestater. The left fingers
new tun the oeedls wpside dewm, whareby
my oWn paper roll mmam,.m at
the gsame time the paper becomss
camcenled bebween the thumd smd forefin-
ger of the laft hand,

At this peint I esk s member of xmy sudience
to gresp the peedle by its head and remove it
from my band., By this action, the =spectator's
origimal paper is left in my left hend, 3Spec-
tator now proceeds to hold the needle and im-
paled paper in full view of everyone while the
writing is eecretly resd and acted upon accor-
ding to the effeect being presented.

Probably the easziest way for this part of
the problem is to drop left hand to the pocket
where there is a pad. Qpen paper agalnst front
of pad (it must be much larger), take it from
pooket and pretend to mark down with
pencil apparently received vibrations
and impressions. You read the writing
and then answer the queation, seeming
to do so0 from what you have pretended
to soribble on the pad,

{turn to page 286)
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HAT PIN-COMPACT

adies in the audience slways make available

a powder case, or compact, which becomes a
valuable acemssory in this feat of fake olair-
voyance., It is practical as an interlude dur~
ing your performance, and is an excellent pub-
liclty stunt for impromptu work,

A compact having bean asecured, the owner 1is
asked to write a single word on a busi-
ness card, sncloslng it in tha case. The
performer is gliven the case behind back
and he faces the audience. Immediately

he says that the second letter 1s sxcep=-
tionelly clear and is round, like a let-
ter "o" or "o." Then, after building wp
the sffect with whatever showmanship the
individual performer may hawe at his co-
mand, the complete word is revealed, and
the card in case returnsd to spectators.

The powder case 13 not prepared. When
I take the ease in my hands siich I hold
bahind my back, I face the awdience and
can lmmsdiately tell that ths letter in
secomd place i3 round because in et ocases s
second letter is & wowel, Beshind my back I am
opening carefully the case with my right hand,
and the card is removed. It is best, too, that
one should use RAls own card of « buRineas type
that he teara in half for apectator. Previous-
1y you have nail nicked this card s¢ that yom
wil) know the writing side by feel. Or use en-
graved cards so the printed side can be felt.

The removed card is palmed in the hand, and
now case 1s brought around your right side,the
card and writing beind seen by you underneath
the case whioh i1s seen by audience at finger-
tips. Now, while revealing the word,
the left hand graaps the case,and the
right returna to the back naturally.
The left hand now returns to¢ the back
with cese, and as the ocard &2 put in
and came closed, you fully reveal the
correct word for your climax,



(contlnued from page 285)

The pad 1s dropped back into pocket just as
the anawar or reading 1s being finlshed, and the
spectator's writing rollad back lnto a ball.
This is pinched between the thumb and finger of
the left hand. Step to spectator and graap the
needle with your right forefinger and thumb
whersby the duplicate becomes covered for & mom=-

A
e

ent, As you step back and towakds the original
writer, the left hand apparently pulls the alip
of paper off the needle, in reality howsver, the
original palmed in left fingers being shown and
dropped into ownerts hend.

This hat pin method of exchange is a perfect
illusion throughout, and it can be used for a
number of different effects wherein something
amall which c&n be plerced is needed to be left
in full view for a period of time.

THREE CHANCES
by LU BRENT

any and practical is this method of per-
Efoming this popular effect, which hereto=
fore depended largely upon the skill of execut=
ing the top and bottom changes. In the forego-
ing variation I have tried to bring out features
which will enable the average card worker to
present this clasaslc for close up table work,
requireing a minimum of skill, its effectiveneas
depending, of course, upon patter and presentat-
lon.

A card 18 selected from a pack, replaced and
the deck ahuffled. The performer asks that he
be given three chances to located this card.
Showing a oard the spectator is asked if 1t be
his chosen pasteboard. He denies 1t, and it 1s
dropped on the table, Twice more s card is
ahown, yet none proves to be the selected one.
A second person now chooses one of the three
cards on the table, and when turned over it
provea to be the chosen card; a second cholce
is made and thia card is alsc the aselected
card; and lastly the third card is turned over
and alsc the selected card agein! The climax is
reached when it 1a shown that only one of the
three oards on the table 1a the first selected
ocard,

Three queens of gpades are distributed in
the peck as follows:- two are on the top while
the remeining queen is placed second from the
bottom. Riffle shuffle deck without disturbing
this aet up, Now force the first queen on top

of the pack by u2ing the well known "Tell me
when to atop" riffle st fron end of deck, slip~
ping the top card to top of lower half when
deck 1a cut at the atopped at point.

This gueen 13 replaced lnto pack at any
apot desired. (Forget about this card for the
time being.) The pack 1s sgaln shuffled kesping
only the top and next to bottom queens in place,

No. 1 = 3how bottom card of pack, which is an
indifferent card, and when aspectator aays it 1a
not hia cerd, turn deck face down, make the
glide, sliding bottom card a bit back with left
fingera, pull the next card (queen) off as
app;rently from bottom and leave face down on
table.

No. 2 - Take card off top {double 1lift of two)
and when this is denied, replace, and deal off
the top card face down bealde the first on table.

Nos 3 = State that you will select a card from
inaide the pack this last time. Hold face down
in left hand with thumb and fingers at sides.
With right thumb at rear edge riffle slowly
through until you come to the other queen. Cut
deck at this point bringing queen to top. Once
more show top card using the double 1lift, and
upon recelving the third denial, deal off top
card making a row of three gueens face down on
table,

At this point the performer asks spectator
if he is positive none of the three cards was
his selected card. The answer, of course, 1s
"No." PFrom this Doint on a second person 1is
asked to aasist. Thia person points to any one
of the three cards on the table. The perform-
or turns it over and shows 1t tc be the card.
Then he places 1t face down to the right of the
other two cards, near edge of table.

Now he states that many wonder what would
have happened if another of the three had been
chosen. As he remarks of this, he 1s holding
deck atill in left hand and with right thumb
at rear counta two at bottom and holdas a left
l1ittle finger break, Now he msks spectator
to select another of the two remaining ocards.
This is turmed over and found to be the correct
card again. This card is then turned fece down
and placed on top of the other queen which waa
shown and placed aside,

At this moment, as the two cards are together,
they are squared and picked up between the thumb
at rear and fingers at front. And ase the cards
are picked up, the performer looks at the spec~
tator and asks him to see what would heve happen«~
ed had he selected the laat card on table. As he
$urna this over, to find the third queen, the
performer tskes pack from left hand with the
right and places it on table, leaving in left
hand the two indifferent cards below finger break.
The two queens in right hand remain palmed there,
the left hand tossing the two cards face down
a8 performer say#, "Most people think that all
one needa 1s three cards alike, but I can as-
sure you that it 1s just an 1llusion.™ As thias
18 sald, the right hand drops to trouser pocket
oarelessly, left hand 1s pointing to cards juat
togsed to table, and the spactator will always
pilek them up to find everylhing different and
nothing wrong with the deck upon examination.

A trial or two to smooth out the action 1s
gll that 1s needed to make this a well liked
stunt. Surely, 1t makes an ancient claasic of
card affeots much easler than of old, and the
man who cannot meke m good top or bottom changs
will find this a welcome addition to hila reper~
tolre.
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efore spolling this page with venom, I want

to bask for a moment in the memory of Fred-
erick Fugene Powell, who passed away February
28th. I certainly dldn't mske much of an impres-
sion when, at 15, I greeted him with a masterful
attitude near the home town, Hls memory 1is cone
of graciousness and unaffected kindnesas, for then,
as well as during later years, he never was too
busy or occupled to talk, give sound advice, and
leave one with a sunny feeling., Frederick Eugene
Powell wes meking frlends and influencing peo-
ple before Dale Carnegle had stopped throwing
stones and kicking things on hils way to achool.

What is the matter with the Parent Assembly
of the S,A.M? I write, not aa a member, but as
a reader of the maglcal magezines and also the
books on magic whiech are sold to the public at
largs. I have been told in no uncertain terms
that, should I revegl the happenings of closed
meetings, I would be cast adrift unceremonlously.

However, ascribbling as an outsider for the
moment, 1t 1s very apparent that Gerald Lynten
Kaufmen (S.A.M. 1558} is being groomed for pres-
ident if his leteat literary effort "How'a
Tricka?" is considered. No sooner was the pres-
ent president tossed around on the high sea of
anathema and given s riaing vote of towellng to
dry away his sins, than the Chairman of the Eth-
ios Committee 1itself, blatantly dropped a tome
on the open market, and not alone overstepped
all sense of expoalng, but dictator like showed
his care about the oplnion of the committee as
a whols.

"How's Tricks" definitely crosses any line
of expose demarcation that may be drawn., Sand-
wiched between match puzzles and what-not table
games of little importance are basic principlea
which no conjuror of any time hasn't used. Who
haan't used a alit envelope for the dilsappearing
of a bill or paper? It'a one of the firat meth-
ods that comes to mind when one 1s doing the
Clgarette and Dollar, or any other vanish of
its type where the envelope 1s burned. We find
under "A Set Up Pack" the 8-K arrangement with
accompanying tricks; an effect of Charles Jor-
dan's with & Ladson Butler title in which the
one ahead principle with cerds is enjoyed; the
two slde principle of a felt hat for forecing;
the torn cigarette paper with the mouth geta-
way (Malini's pet}; the ring on string; the
bracelet on string from arm; a series of hank
knota; the broken pencil with a dollar (it's
in catalogues); the cut ribbon with concealed
loop at fingertipa; a living and desd effect
with the hard and soft penecil principle; edge
marking of sards (the author admits thet people
will suspect markings but can't find them in
auch a spot; under the name of Three Predict-
iona appears Stewart Jemes' Mirmskill which,
to date, has been one of the best liked Jinx
card items; the glasas of amoke principle with
& pipe finish; the match heads in hand; the
monte match boxes with rattle in sleeve; part
of an original Hang Ping Chlen coiln routine;
and & venishing quarter effest making use of a
pull snd troussr cuff,

One can't go through the book without sense-
ing immedliately that the material 1as of worth-
while calibre, and throughout, it hes been
written in magical style and parlance. Exposera
far from be Chairman of the Ethiecs Committes,
which judges (?) what is and what 1s not ex-
posure, have been condemmed for less,

M4 John Mulhollsand read the mas, before he
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wrote the introductlion? He states "Tricks have
been invented about which it may be ssid truth-
fully that all 1s needed 1s the secret, but
such tricks are not used by professional magic-
ians because of thls simplicity." Does John
believe that? Would he care to have his pet
torn deck location breoadcast to the publie? Isn't
the best magic simple and with unprepared ob-
Jects that can be picked up anywhere! Should a
real magiclan need boxes, barrels, tablea and
an hour to get everything just exactly right?

¥r. Kaufmen forewords that the book is not
for profesaional maglciana, nor an exposure of
the secrets of conjuring and sleight-of-hand.
And then he rubs 1t in by saying that although
neceasary to exclude profeassional secrets barred
from exposure by a code of ethics (?), MANY EF-
FECTS ARE DESCRIBED WHICH WILL BAFFLE THE MOST
ADVANCED AMATEUR. (caps are mine.) After saying
it is not an exposure of slelght-of-hand, asome
of the tricks begin with, "This ia pure sleight-
of-hand --", "The secret ia the use of a little
slelght-cf-hand, "and "The secret combines slelght-
of-hand ---1" From the Mulholland Intro.-"These
tricks will not only be found esasy to do --" and
from the atart of a trick, "There's no use pre-
tending this 13 eaay."

If the book was intended for the general pub-
116, why include one which atarta out, "The
secret 1s old, but the effect entirely new to
the megical fraternity?" Shouldn't such s "New"
effect be published for magiclans only? Even
if 1t was first published ten years ago and a
number of methods contributed tec the Sphinx?
And do books of simpls tricks include "The a-
bove cut shows the simplest sleight-of-hand
"force to make someone teke the bottom card
which you have already seent" Or weren't those
books and exposures written by the mogul of the
ethics committee himself?

Of interest, no doubt, to the other S,A.M.
assemblies, 1s why, of whom, and for what such
a committee exista, Doea this commlittee repre-
sent the soclety &s a whole, or just the Parent
Assembly? Made up only of Parent Assembly mem-
bers, has 1t a right to judge and pass upon the
questlons of exposure without opinion from the’
outlying members? Certainly it would seem so.
T™e Jinx takegs thils opportunity to request, for
the good of gll magic, that the present commit-
tee be diacharged and a new cne appointed to
consiat, not of Just those who are magl by hob-
by, but a group of six, three of whom sahall be
amateurs, and three of whom shall be maglcisns
who make their living in its entirety by magie,
And, very important, this committee shall act
as a whols, and not by the two or three who may
"pe present” as the case may be,

I have no hope that Mr, Kaufman will be ex-
pelled from the S,A.M. for exposure. Tradltion
seems to make that angle a forlorn outlock. But
agitation &t the moment visuallzea the possibil-
1ty of some "earpet walking" on the grounds of
conduct unbecoming a member, more speclifically
3 chalrman of the sthics committee. For, If the
rumor be true, those of the group who checked
the maa, ordered parka deleted, whereupon, with
a Hitlerite attitude unbecoming a Kaufman, the
chalrman proceeded to go ahead with what he
individually deemed proper. That Foreword lins,
"When you spend both time and money on the asec-
rets in a book, kesp them to youraelfﬁ dontt
give them away," should be anawered, "Don't
sell the birthright of someone elae for a mesa
of your own publioity,”
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(continued from page 283)

2.=The Two Balls, Pleoced one under each of
the End Cups, pass successlvely under the Middle
Onie, -- A ball 1s apparently plaved under "C,"
really palmed. "A" and "B" are railsed to show
nothing under them, really for the purpcae of
secretly inserting the ball under "B." Second
ball 1# presumably placed under "A," but palmed
as before., Performer now pretends teo pull the
first ball through the top of "C," showing the
palmed ball at the finger tips, Thias 1is appar-
ently plaoed in the left hand (palmed) which
then simulates the action of threwing it under
"B." Right hend ralses the middle cup, showing
that the ball has passsd, then when replacing
it mecrestly introduces the second ball., With a
wave of the wand the performer now commands the
ball, supposed to be under "A," to pass under
the middle oup, which 1s then rajlsed and the
two balls discovered, Emd cups knocked over with
the wand and found empty.

3.-The Two Balls, plagced under the Center Cup,
pass under the End Cups. == Plcks up and exhib-
its both balle in the right hand, then when
seeming to rsplace both under the middlie cup,
replaces one only, palming the other., Raises
the end cups to sphow empty and when replacing
them, secratly introduces ths palmed ball under
"c." Commands one of the balls to leave "B" and
pass under one of the end cupa, Raises "B,"
showing one ball only then, when apparently re-
placing 1t under the cup, palms 1t as before.
The palmed ball is now sscretly insertsd under
"A," in the act of raising it to look for the
firat ball, which is finglly discovered under
"G." Remsining ball ordered to pass under "a,"
whers 1t 18 eventually found; center cup knocked
over and found empty.

PASSES WITH THREE BALLS (No duplicate)

l,-FPass to obtaln Third Baell from Pocket. --
Right hand takes up one of the two balls from
the table and sotually trensfers it to the left
hand, which aotuelly places it under "A," both
handa being then inssrted, momentarily, in the
trousers pockets, Right hand then takes up the
second ball and actually places it under ¥g,*
when both handahtre onces mors placed in the
pookets and slowly withdrawn - the right hand
has palmed a third ball from the pocket. The
psrformer remarks, "Now! ladies and gentlemenm,
you have all seen me place & ball under each
of these two cups,” and sulting the mction to
the word, he takes up "C," the empty one, snd
places it aver "B," introducing the palmed ball
between the twe, Then before he can proceed fur-
ther somecons is sure to express the oplnlon that
the balls are in his pockets; otherwise he pre-
tends to overhsar a remark to that effect. Hs
pretendis not to understand at first, but 1s even~
tuelly obliged to confess himself caught, then
sontinues, "Well! I merely did that to make sure
you were watching me. (Derisive laughter.} I
am s0 pleased you notlced it, as that shows you
are taking an interest in what I am doing. Now,
a3 you ars so satilafied as to the correct dis-
posltion of the balla, I may order them to re-
turn to the oupa." 8lap the pocketa on either
aide, then turn over "A," revealing the ball
whioh has been thers rlght along. Right hand
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takes up the ball and seems to place 1t in the
left (palming it}, whioch then seems to throw it
in the directlon of the two cups stacked one
over the other, Right hand picks up "A" and
places 1t over the other two, secretly intro-
ducing the palmed ball under it, The cups are
then gseparated and three halls discovered.

2.= To Place a Ball under esach Cup and cause
&ll to come together under "C," -~ Starting with
s ball on the top of eaoh ocup, remove and act-
ually plece the flrat one under "A," duplicating
the action when the ball 13 really palmed. The
second ball, presumably placed under "B," 1is
really palmed in the right hand, The third ball
1s sctually placed under "C" along with the sec-
ond.

"A" is reised and the ball openly taken up
in the right hand; right hand seams to place it
in the lsft, really palming it; left hand then
appears to throw it into "C," which is then
raised by the right hand, dlsclosing the two
balls. Then when replacing the cup, over the
two balls, the one palmed ia sscretly introduced,

The right hand now pretends to draw the ball,
aupposed to be under "B," throuﬁh the top of
the cup, then to throw i1t into "C"; all cups
overturned with the wand and the three balls
found under "C."

3.-To plece Two Balls under "A" and one under
"G," then to eauss them to shange places., =--
The right hand takes up twp and apparsntly
throws both under "A," palming one. The one re-
mpining on the table 1a then thrown, aleng with
the palmed one, under "C," and the trick 1s done.

4.- To place all three Balls under "B," then
to find One under Each of the Cups, -- Right
hand apparently throws all three under "B%" -
two only go under the cup, the third being
palmed, One commanded to leavs "B,"™ which 1is
then raised by the right hand, dlsclosing two
balls only; these are picked upand exhibited by
the left hand, which then seems to throw both
undsr the cup, palming one, End cups raised,
one in each hand, to show empty, the palmed
balls being inserted when replacing tham on
teble. And the trick 1s done.

PASSES WITH THREE BALLS AND DUPLIGATE

1.~ Pass to Obtain Duplicete (Fourth) Ball
from Pooket. -- The procedure is practlcally
the same as that salready described at length at
Nos 1, under passes with three balls, In this
case, however, the pass starts with three in-
atead of with two balla, The balls are actually
placed, ones under each of the three cups, while
inducing the bslief, by the same rTuse, that
they are plated in ths trouser pookets, The per-
former here undertakes to cause the balls to
return to the cups.

Slaps the outalde of the pockets as before,

- then overturns "A" and "C," showing s ball un~

der each. The remaining ball, the duplicate
fourth, is now openly removed from the right
hand pocket and apparently placed in the left
hand, which forthwith throws it into "B." Right
hand ralses "B," disclosing the ball, then when
replacing the cup on the table, secretly intro-~
duges the palmed ball undsr it.

2.- To pass three Balls in Succeasion un-
der the Middle Cup, -~ There being a ball un-
dsr the cup already, it only remains to plek
up one of the thres, vanish it by one or other
of the slelghts already described, then te
raise the cup wlth the hand in which the ball

{turn to page 283)



A NEW FORCE DECK
CHAS .T. JORDAN

uite a few years have passed since a forcing

deck was placed on the market. Back around
1921 and through 1926 there was hardly a month
but what ssw a new type of deck make its appear-
ance, All of these packs had a main fault. It
wgs necessary to rorce the same card or cards
always, and the only way to change waa to buy
another deck. The following deck can easlly be
made by anyone, and will admirably serve the pur-
pose of forcing a card under certain circumatamces.
And, best of all, the card may be any one of the
52 which you may dealre forced at the moment,.

The deck conaists of 26 ordinary carda; and
ten cards a trifle shorter, to each of whose
backs 1s glued at one end a card a little shorter
yot, (the twe are glued face to face); and also
four cards of the same length as the shortest,
anyone of which may be the forced card, the
other thres being discarded. The abovVe takea
care of an entire deck, but it will be ssen that
by using any other card from another deck of the
same back deslgn, that card may be the one for
the forcing.

To foroe, say the queen of hearts - have the
glued ends of the double cards all one way. Put
nine of them {shortest card uppermost) on tap
of the face down balance of pack. The queen of
hearts, face up, is pleced on next and on it
the tenth double card with ahortest card up.
Show all cards different by fanning front part
of pack towards audisnce, then close and riffle
at free end from bagk to face, only the faces
of cards belng sean.

Now hold deck in left hand facing right palm.
The right hand cuts and brings away the ordlnary
cards at pack'a face (easy owing to greater len-
gth) and shuffles them in an ordinary overhand
shuffle onto the prepared cards, The deck 1a
placed face down, the double group on ita face,
and you cen cut 1t if you know a good false cut.

Anyone names s number between ten and twenty-
five, You mentally subtract ten from the numbewr
named, and begin dealing from top of pack onte
table, counting es you do 8o. AS you I'SHOVe the
final card of your number, left hand secretly
turns the pack upside down, the double backer
causing 1t to appear unchanged, Continue deal-
ing the double cards, counting on as you do a[o0.
The queen of hearts being tenth of thess, nat-
urally appears at the number named and 1is there
b}' foroed,

NEW CARD MATH
GEORGE HANNEMAN

f the many mathematlcal card effects, this
willl be found tc be of the very modern type.
A spectator selects any 16 cards, shufflea, cuts,
mentally selects one, and remembers 1t,

Take the pack and shuffle it. Hold up the top
8 cards 1n s fan and mak the spectator if his
card is among them., If he says, "Yes," count cne
{1) to yourself and remember it. If he says,"No,"
eount nothing. Return the 8 cards on to the top
of the other packet,
(continued on the next page)
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{continued from page 288}
is paimed, disclosing the one under the cup then,
when replacing it on the tabls, secretly insesrt-
ing the palmed ball. Repeated with the remalning
two balls.

%.- To cause three Balls to fall through &
Cup on to the Table, -~ At the concluslon of
the last pass, "B" is ralsed, showing three
balls; then when replacing 1t, the palmed ball
i1s inserted beneath 1t.

one of the three visible balls 1s now put
on the top of "B" and covered with one of the
end cupa. The two cups are then knocked over
and the ball discovered beneath them. Both cupa
are then praised, the innermost one being withe
drawn and the other (with the ball) inverted
over the ball on the table. The cperatlion re-
peated with the remainlng two balls.

4,- The Pyramld.-A variation of my own.--
At the conclusion of the leat pass, having
knocked aver the two cups and dlsclosed the
three balls, "B" is replaced on the table over
the concealed ball. One of the three on the tab-
1e 1s now placed on the top of "B" and covered
with "A"; a second is placed on the top of "A"
and covered with "C.™ One ball remains on the
table.

The performer now taps the top cup with his
wand, then tips over the three together, reveal-
ing the ball under the lower cup. Picking up the
three cups together, he withdraws the inner one,
then inverts the other two over the ball. There
are now two balls under the lower cup.

The remaining ball 1s now placed on the top
of the two cups and covered with the loose one.
The cup tapped with wand as before, plle turmed
over and two bells disclosed under ths lowsr
esup. Lower cup withdrawn =nd the othera inverted
over the two balla; there ares now three under
the cup (lower). Loose cup agaln placed on top
of the others, tapped with wand, and the pile
turned over, disclesing the three balls.

The Galloping Post (3leight 6) is now exe-
cuted, to prove the absence of any ball betwesn
the cups, after which all three are placed on
the table, opsening upwards, in line A B C. The
duplicate bell remalns in "B."

5.~ To Peas Thres Balls Upwards Through Table

into a Cups -- At conclusion of last pass, dup-
iicate rests in center one of the three cups set
in line mouth upwards. Right hand takes any one
of the wvisible balls, seems to placs in left,
realling palming in right. Left is now put below
table and ball presumably rubbed up through same.
Right lkmocks over "B" and out rells duplicate
ball, Right replaces ball in cup, ai same Lime
inssrting one from palm, and the trick 1s repeat-
ed with the remaining two balls.
(To be continued)

The Jinx is an independent mon-
thly for megicians published by
Theo. Annemann of ‘Waverly, N.Y.,
U.S.A. It can be obtained direct
or through any magical depct for
25 cents a copy, and by subscrip-
tion 1a $1 for 5 iaaues postpaid
to any address in the world,




{continued fram the last page)

Now deal aslternately from the top into two
plles, turning each card face up as you lay it
down, and counting to yourself wuntil 8 ocards
have been dealt, 4 in sach plls, Then lay numn-
ber § on number 8, number 1C on the filrat plle
and so on alternately untll all are dealt.

Now show the 8 cards in the second pile. If
the spectator says his card is among them, add
2 to your previous mental count, otherwlse add
nothing. Turn both packets oVer and lay pile 2
on pile 1. Deal alternately as before, except
this time deal ARlternately until card twelve
is laid,then lay number
13 on 12, 14 on first
plle, and the rest al-
ternately.

Again show spectator
the second pile.Perhaps
by thia time the spec-
tator will ©De able to
tell already whether or
not his card is in the
firat or second pile.If

That wlzards!
in the second pile, add

A Ballads of the
Would Be Mage

Itve slates and cards and linking rings,
Servantes and pulls and thumb-tips too.

I've cups and bells--yea, all theose things

domiciles bestrew,

I've 31lks of every size and mme,

structs a spectator to cut the paock of cards
while his back 1a turned, 4initialing the face
card of the cut., He 1a to replace this cut off
pile, and then cut deck again, desper 1ln this
case, remembering the face card of this cut as
a numeral only. Thus the essistant hsas seleec-
ted and marked a ¢ard, and also has selected a
number, The packet of numbered and sealed en-
velopes 13 on table wlth deck and all light ia
extingulshed,

In the dark the performer explains that vi-
brationa from those concentrating on the ssl-
ected e¢ard will reveal 1t while he is passing
his hsnds above the deck
on the table. A few min-
utes elapse, Llights are
turned up and the magic-
4an states that half of
the test has succeeded.
The light has been tumm-
ed on to break the traln
of thought. It 1ls again
turned out,this time all
concernad c¢oncentrating
on the numeral only.

When the light 1a on

4 to your mental count.
Purn plles face down;
lay pile 2 on pile 1.

Now deal the packet
inte two piles a3 be-
fore e&xcept that thia
time put card 15 on the
ssoond pile and 16 on
the rirst. Por the last
time, ahow the cards in
the second Rile and add
8 for "Yes,

Now turn the plles
face down, lay plle 2
on pile l,and then move
the bottom csrd to the
top. Turn the pasket
faoes up and count off
gards to a number cor-
respondling to your men~
tal sum, This card will
be the chosen card and
may be revealed in your
OWIlL mannal,

And sucker dice demonlao;
Rabbits and doves to steck = zZoo--
An asudlence is all I lack.

I know the use of thresds and strings;
Porces and passes not a few;
French drop, false cuts, and vanishlngs,
Loads and patter end ballyhoo;
Palming and sleights both old and new;
The miser's dream, 31 Stebbins stack;
And levitations? Oh, boyl Whew--whew!!
An audlence is all I lsck,

Houdin and Hoffmanm, those two kinga

Of hocus-pocua, I've read them through.
The Genii, Jinx, the poatman brings,

The Sphinx, The Tops, and all that crew.
Herrmann, Kellar, and Ching Ling Foo,

I saw the lot, and I learned their knaok.
In fact, I'm perfect, and -- entre nous --
An audience 1s all I laok,

LTENVOI

1 know my stuff, I'1l say I do.
The skill's all mine-and the bric-a-brac.

again, thay are told that
he, the performer, found
out the thoughts of the
card end then the numer-
al, but also, through s
secret handed down among
the ¢len from the legacy
of Cagliostro,has caused
a strange transaposition.
The spectater takes the
plle of envelopes, look-
ing for the one besaring
the chosen numersl. This
is opened, and INSIDE IS
FOUND THE NOTED AND MAR=-
KED CARD!

If all secrets in ma-
glc were ag atralghtfor-

ward sand simple gs with
this effect, 1life for a
mystic would pe simpli-

fled. Each playing card
13 treated with a dot of
luminous paeiht at about

If it =0 hapeena the
apestator says "Ho" ev-
ery time, hils mentally
chosen pasteboard will
be number 16, the eard
you move from the bot-
tom to the top of the desk at the
dealing and computations

end of the

DARK SORCERY
ALBERT SIDNEY

ut a little preparation is neceasary in or-

der to present this mystery 1n compsrison
with the sffect obtalned. It 1is one of those
stunts which many will like to heve ready and
prepared in their home for lmmediste use at a
time when the compeny is in a receptive mood.

The performer shows a bunch of manille pay
snvelopes numbered c¢onsecutively from one to
fourteen., These are mll sealed,although empty,
and may be examined at will. The performer In-

My stage 1z set for the grand preview --
An sudience 1s all I lasok
~=--CHARLTON ANDREWS
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the center of bYoth ends
on the face side. There
is a duplicate set of 14
envelopes, unsealed, and
these are numbered like
the 14 seen by the audi-
ance., Seven are 1in one
pocket end seven in another, and in rotation
80 eny numbered envelope may be aecured gquick-
ly. Put envelopes and cards on a ftable with a
lamp 1f possible and put out all other lighta.
When the cards are cut, the light strikes the
paint and livems it up. The topmeat cut i1s the
autographed card, the lower is the numeral. In
the dark fan the deck face towards you. Trans-
fer the first lumlnous card {numeral) to face
of deck; the next one (marked) to the back or
top. When light is put on to apparently break
train of thought, you pilck up and square deck
and envelopes aB you explain this, noting the
numerel card. With lighta out again remove the
properly numbered envelope from pocket and in
it seal top (marked) ecard from deck.Count down
in envelope plle and remove the right one(they
are in order), putting yours in its place. The
light 1s turned on, and the effact climaxed.It
is beat to save most of your talk for the per-
lods when light is out. It makes the Interval,
short es it 18, seem nmuch shorter.



