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mbodied 4n this effect will be found a demonstration of both
Emglc and mindrea.dini, e triple mystery end a novel preasnta-
tion. The performer tells the following story: There once wea an
old man, a friendless recluse known to his neighbors only as Mr.X.
{Small white card, Flg.l, 1s ashown and placed in drug snvelope rep-
resenting Mr. X's homes) One day Mr. X applied for police protec-
tion, atating that he feared for his life. A guard was aassigned to
his home, (Envelope is folded and stood tentwlas (A) before a spes-
tator who agts as guard) Although it was thought that Mr, X had no
cloae friends, there was one man in whom he conflded, giving him
the name of an enemy, ln case he, Mr, X, were tc mest wlth unex-
prlainable accldent., The frisnd wrote it down sc &a not to forget
1t. (A second spectator is given white card - Fig.2 - on whioh he
is told to write the firat name of someons present cn the line pro-
vided, allowing no one to sse 1t. The name card ias seeled in anoth-
er envelope, folded, and atood tentwise beforv Mr. X's friend) One
day the old man falled to appear and thes guard forced an entrance
to find Mr. X dead, stabbed through the heart, (Pssudo-guard opens
envelops and finds card as ehown in Fig §) News of the munder came
{continued on page 2#4)
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ne couldn't begin this page better than te

say that Sid Lorraine's new Patter Book 1s
Just about the smartest thing in meny years.
Patter books had a vogue in the early twentles,
and then they died out. This will give you a
lot of leughs sven if you don't do a talking
aot, -«- Tricky idea: In Webster's unlversal
Dictionary under Muslec:- Maglo Music; s game In
which a person is required to find some hidden
article, or do some act unknown tc him, he be-
ing directed by muasic which 1s loud or soft,
fast or slow, as he approaches or recedes from
the desired object. =-- On the Jack Benny {Sun.
Mar 6) radio program was heard the first tlme
sired use of double talk {X-Jargon/Wallece) and
'twas given quite & hand for its presentation.

2300 letters to editors and publishers were
asnt out by the S.A.M. thls month making prac-
tical use of the Jinx plan for ocurtalling the
present crop of expose bugs. We are honored by
having such men as Fulton Oursler, Hendrik Wil-
lerm ven Loon, and George Lyons in back of 1t
and lending thelr weighty names to the effort.
A it of ribbon shall henceforth be pinned to
the Wintesr 1937 Jinx Extrs for that ldea, if
nothing elss.

The Assistant City Attorney of Denver re-
cently forwarded s letter [officisl, and with
the Great Seal of Denver, nc less!} to Pollee
Chlef James Davis, of lLos Angeles., It read;
“Migas Fanny Singer of thls ¢ity 1s in the off-
ice and she complains that one of the residents
of your city, Rudy Vallee, ls bothering her by
mental telepathy. Yours ¥ery truly, 'Malcolm
Lindsey'.” Some society should immedlately
make Rudy an honorary life member for his prac-
tical discovery, Lock at the time, trouble and
money it savesl

Clippe, that cute cut and restored stunt dug
up and turned into a best seller by W1ll de
Sieve, i3 being sold 1n dime musewm slum pack-
ets for a lone ten cent plece. Cne fellow (the
nane 1s Thornton ané he lives at 250 East 67th
St,,N.Y.C.) was in line for a clippo on the jaw
by an irate magus watching, but was agved be-
cause the jaw couldn't be found. Llke all ex-
posers, his mouth was alWays OpeDl. ---— What it
took to make them laugh in 1892, From Judge;

He - "So you won't amccept me? She - "No. Don't
you kmow I've earned the sobriguet of "the
conjurer"?" He - "No, indeed, Why?" She - For
my 'al(e)ight of hand!" --- Suggestlon for some
of the card trickaters we all have seen: In San
Quentin, a supposedly ignorant prisoner blew
himself to bits with a pack of ordinary playing
eards. Cards are made of cellulese, from which
a powerful explosive, trl-nitro-cellulose, 1s
made. The condemned man sslected only the red
spots from the pack, sosked the pleces theorough-
ly, and crammed them into a hollow pipe taken
from his cot. Heated over & small oll lamp, the
erude bomb exploded and tore the prisoner to
shreds. Brother, don't drop that deck!

Fanniest story in meny a moon (to me, sny-
way)is the anecdote by Walter Glbson in John
Booth's Linking Hing column for January. It is
Walterts brief but eloquent descriptlion of Hou-
dini doing his Vanishing Elephant illuslon.
fFour men push s cabinet onto the atage. The sl-
ephant enters the cabinet and dlsappears. 8ix-
teen men enter and puah the oabinet off the
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stage, Where did the elephant go?"

I at1ll can't fathom the train of J.J.P's
thought behind his book, "How'd Ja Do Thatt"
In his letters defending himself against plag-
farism charges he says he complled the book in
order “to give the younger men in magic a stan-
dard textbook on the Btebbins set-up." And a=~
gain, "the Johnaton mss. was too good to let
die in a forgotten mimeographed pamphlet." Why,
then, was the book published for the publie at
large and dumped into every book store, espec-
ially if 4t was wrltten as a textbook? Why waa
the msa. which "was too good" not produced for
magicians and distributed through our regular
channels? Did the fact that there mlght be more
money in 1t by gilving it to the public at large
have anything to do with 1t? and, if the money
was all for stebbins, and J.J.P's work purely
altruistic, why wasn't Stebbins' name on the
oover? Why was it all "by J.J.P"? That proced=
ure, if the excuses hold water, makes it posai-
ble for you, you or you to take any of the old
books or msa. that are out of print {(and there
are plenty) and republish them FOR THE PUBLIC,
putting your name under the title, and telling
magicians (for whom the material was first pub-
1ished)} that 1t is too good to let dle,

Sidney Lenz, the bridge wizard, used to have
a pet trick for the transatlantie trips. He had
s selected card disappear from the pack, and ape
pear In the selector'a locked staterocm. Lensz
would time it right and drop the palmed card on
the stewardla tray when tipping him in the cock-
tail room. The steward, 1n on the frame, would
snap it under the door face up, sending it half
way across the cabin floor.

Criticta dept: Who was the wonder worker who
mede great potatoes out of a trick wherein,
blindfolded, he would read messages on cards,
etc.? We 3ald "waa" because he cut it ocut of the
routine after being handed a card to read, the
scribble being, "A pitiful performancet®

The Keufman matter is being wound up with the
current 1ssue. There 1s no sense in carrying
these things on and on, i no action arimses. One
menber of the comittee, when asked what had
been deleted by them, told me the Afghan Bands
were penclled out, adding, "Why, I do that trick
in my program, and get & lot out of it|" That is
the great fsult in trying to stop things - 1t on-
iy matters whose ox 1ia gored. And 1f At be trus
that the material most kicked about now, was in-
gerted in the book and not sesn by the committes,
why did Mr. Kaufman bother to let the committes
check the firat proofs? Isn't thet sort of say-
ing, "I'11 let you boye lock it over because I'm
sincere and regular, but whatever you cut out,
1111 £il11 in with other atuff of my own cholce.”
Mr. Kaufman told me himself, "I atill haven't &
f£inal 0.K. from the committee. (The book was two
weeks old,then) I didn't think it fair to have
some of the committee members meke a long trip
into town for the meeting.™ Quoted by permission.
Then why all this bother anyway? Why pretend to
lean over backwards if your subsequent actlona
tend to show you actually don't give a damm, e3s-
peaially as long as you imow you can't techni-
cally be expelled because of the $1 price on the
book? Slc transit glory for money.

oy Prsstnme

THE JIHX 18 & monthly symposium |
of mystery published by Theo.Annemann
Waverly,N.¥.,U.8.,A, 25 centa the copyY,
5 4ssues for $l. COPYRIGHT 1938.
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(Continued from page 28%)

6.- To Pass a Bail from Center to Either of
the End Cups Freely Chosen by a Spectator. ---
Arrange the three cups in line A.B.C. on the
table, secretly leaving the palmed ball under
"C." This done, place the three visible balls,
one on top of each cup. Take the center ball,
and seem to place it under "B," really palming
it. Next take the Dall upon "A" and actually
place 1t under that cup, secretly inserting with
it the palmed bell. Take the remaining ball,end
pass it Invisibly from the hands {palming it)
under "C," ralsing the latter, and showing the
duplicste ball; replace the cup over the ball,
secretly inserting also the one from the palm.

There being now two balls under each of the
end cups, 1t Decomes a matter of simpliclty ko
pass the one, presumably under the center cup,
to jether of the end cups chosen by a spectat-
or. The chosen cup is ralsed, the two balls
shown end apparently replaced under it; in re-
ality one is palmed to be secretly inserted un-
der "B" in the act of ralsing and replacing
aame ostensibly for the purpose of cthowing 1t
empty. One of the two balls, supposed to be
under "C," 1s now commanded to pass under "a."
This 1s eventually shoewn to have taken place,
the thrae balls being left exposed on the table.

7.= The Ballas Placed under the End Cups, Pass
under the Milddle One. = At the conclusicn of
the last Pass, the duplicate ball remsined un-
der "B." Proceeding, seem to place e ball un-
der "C" (palming 1t}; then order it to pass
under "B"; raise the latter, showing the dup-
licate ball, themn, when replacing it, secret-
1y add the one from the palm, Repeat the op-
eration with the second ball at "A," and, fin-
ally, with the third ball at "g,®

If desired, the last ball may be extracted
from the cup on the tip of the wand, the palmed
ball belng apparently produced from the wand
(a3 already explained}, then pasased invisibly
from the hands under the center cup. All cups
turned over to show three balls under the cen-
ter and none under the outer cups.

8.- To Pass Three Balls Between the Cups
Stacked One Above the Other. - In the act of
replacing the cups at the contlusilon of the last
Paas, secretly insert the palmed ball under "',
Take up one of the three balls, and apparsntly
throw it inte "C," really palming it. Cover "C"
with "B," secretly inserting the palmed ball be-
tween the two, Take up one of the remaining two
balls, and vanish 1t by palming as vefore. Put
74" over "B," seoretly inserting the palmed ball
between the two. Vanish the remaining ball, then
discover the three between ths oups.

9.~ The "Multiplication" Pasa.- 4t the com-
mencement of this Pass the fourth ball is palm-
ed in the right hand, The three wismible balls
are placed one in front of sach of the cups.
Here the performer obtains the assiatance of &
gentleman from the audiencs; also the loan of
a canbric handkerchief., The aasistant 1s first
instructed to place the cups over the balls,
then to hold the handkerchief by the four cor-
ners 80 as to form & bag. All 1s now reedy.
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Raising "A" with the right hand, the per-
former replaces it on the table by the aide of
the exposed ball, secretly inserting under it
the bell from the palm. Plckling up the expoased
ball he apparently pleceas it in the handker-
chief, really palminﬁ it. The same operation
is then repeated at "B," also at "C," The per=
former then returns to the first cup, from
which the spectatora are astonlshed to find
him produce still another ball, followed by a=-
nother at "B," another at "C," and sc on, iAnd
this is kept up indefinitely until the required
number of balls have,presumably,been produced.

In conclusicn, the general astonishment is
intensifled when it is diacovered the handker-
chief is empty - the balls supposed to be con-
tained therein may flrat be commanded to disa-
prear, In place of the handkerchief a silk hat
may be used, when the nolse of the balla, sup-
posedly falling in same, may be simnuleted by &
gentle f£illlp of the thumb on the inside,

Employlng the familiar Egg Bag which may be
proved empty in the first place, a number of
balla, corresponding to the number supposedly
produced from beneath the cups, may eventually
be found in the same. The tube shaped vase with
vertical division for changing flags may also
be used for the same purpose,

TRICKS WITH LARGE BALLS AND APPARATUS,

l.- To Tranaform the Small Balls to Larger
Ones.- At the conclusion of the "Multiplication"
Pasas last above described, there iz of course a
ball under each of the cups and another palmed
in the rlght hand., The performer disposes of
the palmsd ball, and remarka, "Notwithstanding
the numbsr of Balls I have jJust produced, there
are stilll plenty more to come." Meanwhile, he
has palmed from the servante one of the 1% inch
parti-colored ¢loth balls., He now raises "C,"
showing there is a ball still under it; then,
wben replacing it on the table, secretly intro-
duces the palmed ball. He now takes the small
ball, and pretends to pass 1t upwards through
the table into the cup, really leaving 1t on
the servante and palming another of the ¢loth
ballas. The same operation 1s repeated with the
remaining two cups when, uninown to the sudi-
ence, each cup will contain one of the cloth
balla. If the trick 1s te end here, all that re-
mains to be done 1a to raise the cups snd dila-
close the balla; otherwise, this 1s done in con-
nection with the next Pass,

2.~ To Tranaform the Balls to 3tlll Larger
nes.- The larger balls are also of parti-col-
orsd sloth, sbout 2% inches in diamster, stuffed
with halr or sawdust. Such s ball may be pressed
into the upper part of a cup where 1t will re-
main sc that the latter may bs ralsed and will
appear empty; the ball may be dislodged as re-
guired by bringing the cup down with s sharp
tap on the tabls,

Right hand ralses "C," exposing the medium
sized ball; and which claims all attenticn while
the cup 18 tranasferred to the left hand, and
over the ball (obtalned from the servante) which
1s pressed up lnto it. Cup replaced on table
lightly so as not to dlslodge the ball,

The same operation is repeated at "g,"

When about to intrcduce the third ball, con-
trive to let 1t be seen over the rear edge of
table {droooplng it back on aervante), then re-
place the cup apparently over the ball.

{To be continued)



CORNER RESTORED
STEPHEN SIMPSON

estoring the ccrner to a reatored card is often
Rasked for by spectators. This 1s an effective
solutlon to that logical additlonal step. Let us
say that the 1l0H is to be torn and restored. Have
the 10H on top of deck followed by the AS. Third
card 1s & duplicate 10H. On face of deck iz a
duplicate AS. A third 10H with corner missing
(in possession of performer; is in a card box.
The top 10H is forced, preferably by the "glip”
method, Parenthetically, 1t can be sald at thls
point that performer can reveal card by the "Be-
fors Your Eyes" featurs in Jinx No.32. The card
18 then torn up by spectator, an 1lndex cormer
given him to hold (corner fitting card in box,
of courae),pieces being dropped into empty com-
partment of card box for the exchange.

After the restoration, and after the corner
has been found to fit, the performer places the
cornerless card on the face of deck, same belng
held in left hand facing asudience, they belng
given ample opportunity to see that the card on
which the 10B has been placed 1s the A3, The per-
former then molatens the torn off corner or putas
on a dab of wax and sticks it to the center of
the exposed 10H. Of course the index corner of
the A8 can still be seen through the corner of
the 10H. Meanwhile, the firat finger of the left
hand has lifted up the upper end of the two top
carda st back of deckﬁ snd the performer makes s
regular "color change", the back two cards being
passed to the front. -

To the audlence the face 10H is vialbly res-
tored. The performer casually removes the 1OE to
show and the A3 atlill seen beneath. It Ja then
inassrted in center of deck and the two face cards
palmed off at first opportunity, leaving deck In
a complete and normal condition.

{continued from page 291)
to the ears of Mr. X's frlend who rushed to po-
lice headguarters with the envelope contalining
the name of the man Mr., X had feared, elated
that he hed written it down because he had long
since forgotten it. However, when the envelope
was openad (have pseudo~friend open his enval-
ops and withdraw card} the card was blank., In
their efforts to solve the crime, the local po-
lice were stalemated at every turn. They final-
1y called in a repreasentative of the Department
of Justice. (rerformer) On the second day, thia
man stepped up to a person on the astreet, and
said, "Bill, (or whatever was the secretly writ-
t;nunamn)”you are under arrest for the murder
of Mr. X.

Acted out, this stunt becomes an intereating
story and finishes with a complete surprise ang-
le. It 18 quite perfect for clubs and house par-
ties where the audlence 1s acquainted with one:
another.

Reguired: W - White card (Fig.l); X - White
card (Fig.5); Y - White card (Fig.2); 2 - White
card (FPig.6); L - Window envelope (drug), cut
as shown and in which ¥ will fit {Fig.3); ¥ -
drug envelope with flap cut off (Fig.4}; ¥ - fol-
ded drug envelops (Fig.7); e wide rubber band and
several unprepared envelopes.

Preparation: Place X in unpreparsd envelope{0}.
rush to bottom but do not seal. Pui M on top of
0 and bring flap of QO down ovsr it wiich makes
M look ordinary even when flap is ratssd., Place
Z in folded enwvelope. Push to Lotism ard seal,
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Arrange envelopes and cards as shown in side
view{Fig.?) and bind with rubber band. K then
agsumes position on packet (DC edge under band)
as shown by aBCD in Pig B. Desplte this faking,
result is an innocent appearing packet of envel-
opea bound with rubber band.

Seeret: The offect ia accomplished by em-
ploying t¥o awitches and reading the wriltten
name through the window envelcope (L},

Presentation; Lay the packet on left palm
flap side up. Remove Y and L, laying to one side,
Exhibit W and place in N without removing M from
packet. Grip flap of O, and pull ¢ free from pack~
ot turning packet slightly toward yourself, which
takes care of the first switch. ¥ow, in process
of tapping O on the table apparently to get W
{really X} to bottom of envelope, left hand turns
packet over, and using 1t as a base, 0 18 fold-
aed, sealed, and stood tentwlse on table. Y ia now
handed to second spectator for writing of name.
As name is written, right hand picks up L, right
forsfinger covering window, Handle cerelessly but
make no attempt to show ordinary. When Y is ready,
hold L towarda apectator, flap slde up, have ¥
inserted writing side down and pushed toc bottom.
To turn L so window is toward you, tap it a bit
on_table which covers the move, Hold L to spec-
tators 1lips for him to lick gum, and written name
will be directly before your eyes. Lay L, flap
side up, on packet and fold in half, creasing it
carefully end holding it on packet with left fine
gera so that it assumes posiftion EFGH as shown
in Fig.8. Right hand starts to take folded L, left
hand turna alightly toward body, end right fingers
pull N from benesth rubber band and stand 1t tent-
wise on table to your right. Left nand drops pack-
et of envelopes in pocket and the effect 1s brought
to a conclusion.

HOW’S TRICKS?

¥arch &, 1938
Dear Ted:

Aa criticism 1s ever welcome to authors,
so, I am told, is controversy welcome to edltors.
Since you deemed my latest book, "HOW'S TRICKS "
worthy of & full page of venom in the Merch JINX,
I beg the courtesy of similar space, partly to
sontrovert, but alsc, I hope, to enllghten you.

1, Extract from Minutes, Parent Assembly
Jan. 8, 19833: "The following motion wes made by
111, Herman and seconded by Ill, Irv 3 MOVED:
To remove books selling for one dollar{§l.00) or
more per copy from the Jurisdictlon of the Ethlcs
Committee, or the Parent Assembly as a body."

After much dlacussion, the principle
of which was that when a person spent one dollar
or more for a maglc book, that interest in the
subject was implied, and that neither the Par-
ent Assembly nor anyone else should attempt to
regtrain amgteurs who were interested in Magilc
by limiting the meterial in booka for whlch they
were wllling to pay, the motion was ---SCARRIED."

2. Although thus offilclially removed
from Ethic Gommittee jurisdictionm in 1933, nev-
ertheless books selling for $1.00 or more had
as n matterof pelicy been deemsd ipaso facto non-
exposure by allethics commlttees for many years
previous to this date.

3, However, as chalrman of the present
committee, I voluntarily waived these precedents
and submitted my completed and accepted seript
to them on 3ept. 22, 1937, surrendering the
chair to Charles Harrls and leaving the meeting
for two houra whils they deliberuted.

4, I accaepted the committes!s Trequest
a3 to eliminations and revisioms, cut cut svery
trick to which they raiased objection, and sube



amguently persuaded my publishers to proceed
with the book in 1its new deleted (and, to my o-
pinion) inferior form.

5. I hardly feel it necessary to re-
ply to your question as to whether John Mulhol~
land read the final seript before writing the
introduction, as I am sure you 4dld not intend to
imply otherwise.

6. I appreclate your saying that "one
can't go through the book without sensing im-
medlately that the material 1s of worthwhile
¢calibre, and throughout, it has been written
in maglical style and parlance", but I utterly
fall to see how thia lemds you to call it an
exposure, or to complaln that in describing a
dozen or more tricka you consider "teo good™,
in a total of 125, that I am revealing forbid-
den secrets or magical principlea.

7. Practically every trick you refer
to in the JINX has been adapted from ancient
materis]l published in standard books for the
general public. I am not famlliar with the writ-
ings of Jordan, Malini, Stewart James, or Hang
Ping Chien, nor did I intentionally wuse a Lad-
son Butler title; are any of thesse gentlemen
complaining? :

8. It seems rather inconsistent to
slur the committee which examined my script, and
then to accuse me without ascertaining the facts,
of not having followed the auggestions of this
same committee. A3 you suggest that it be dis-
charged and a new one appcinted, I wonder if
you c¢an offer better names than those of Com-
peera Arenholz, Harrls, Irving, Simma, Steisel,
and Zufall? {That you could improve on the chair-
man, goes without saying. .Je wrote a book!)

5. May I remind you that after re-
viewing years of previocus commlttee work aimed
at defining exposure, this committee was the
first to have enacted in the Parent Assembly
By-Laws (and later adopted by the Natlonal Coun-
¢il) & method of proceedurs for building up a
list of NON-EXPQOSURE materialt?t

10s Instead of ascribing a Hitlerite
attitude to others, would it not be mecre in the
interest of harmony to acqualnt yourself with
these efforta and learm something about the
code of ethlcs before setting youraelf up as a
dlctator,

If you care te offer criticiam for
constructive rather than editorial or contro=-
voeraial purposes, I beliave the present commit-
tee would overlook your disparaging remarks amd
hear your suggestions. S0, no doubt, would a
future committee 1 one could ever be found to
your liking.

However, i1f you prefer to continue a
dlscussion about "HOW'S TRICKS?", you need but
reply herein, starting further publicity and
thus obliging me to furnish further controversy,
foer the JINX. Yours is the privilege to have
the last word if you insist; but in my humble
opinion, the- last word, if not one of friendship,
should be lelt unsgid.

Sincerely yours

-

March 7, 1938

Dear Mr. Annemann,

In reference to your edltor-
ial in the March issue of The Jinx regarding
'How's Tricka'’, a publication of Gerald Kauf-
man, I wish to inform you that after the publi-
cetion of the book at leaat two members of the
Ethics Commlttee, in my presence, voiced their
indignatlion over the publiostion of basic magl-
¢al secrets which were not submitted to them for
review,
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I was plso gilven to understand
that these members of the Ethics Committee ralsed
aserlous objectiona to several items in the book,
which were published neveprthelesa.

You may use my letter in any
way you deem just.
Very sincerely

ﬁw ke, -

March 15, 1838
Honorable Ted;
Clommittee lookee over all tlicksa
- author say, you no likee, must go. BUT rulea
say, book sell 3% Gen. ($1.00). ClommIttes no
have authority any kind - you savee?

China Boy and othera on Clommit-
tee no likee to suffer indignity of "losing face"
8¢ suggest revislions and eliminations - Author
bey de this in finished job HO-K.

China Boy also no likee "loae
face" with Msgic Public, a¢0 state, Clommittee
now have two professionals, one talkee, talkee
(lawyer), one preclous stone man (jeweler), one
mentallst and China Boy. Everyone in harmony.

Chine Boy suggest Honorable Ted
investigate more thoroughly in future before
"bawling out®™ anyons in pubiic print. As Worthy
Member of Aamembly l4, you know each Assembly
appoints 1ts own ethics and other Committees for
ad judication of mattera pertaining to own Honor=-
able assembly,

and as every China Boy reserves
right to brew hia own tea, 30 doesa each assembly
reserve rlght to appoint and discharge its own
Committees.

Most flowery yours,

"Foo Ling Yu'

March 16, 1938
My dear Annemann;
To comply with your reguest,
I could do 8o in two sentences.

"I did not review the script
of Kaufmants book.™ "I have never read the book,"

Of courae this would seen
like passing the buck. 4s g member of the commit-
tee on "Standarda & Ethics" I must assume my
share of responsibllity for all committee actlons.

The only knowlsdge that I had
of sald book waa that a few months ago a member
of the Coummittee told me there were two manu-
sceripts coming up for review. One was for Kauf-
man. At the time I expressed myself as being dis-
gusted to hear of more "NMaglc Books" being put on
the market.

I recell at one meeting of
reading over about 100 galley proofs and blue-
penciling a number of items. I have never seen
this book. In reference to the "How'a Tricks"
1ts review no doubt took place at a meeting at
whlcii I was not present, therefore, I do not
know what actlion was taken.

Mote mentlon of minutes of
January 1933. rrior to that time, 1t was un-
derstood that we were to discourage all publi-
catlons on maglc that sold for leas than $1.00.
This was tQ abolish what we would cell cheap lite
eraturae,



I have slways been of the o-
pinion that no Committee can justly deflne what
is classiflied ap harmiesa exposure. What would
appeall’ to you to be harmful wculd no doubt mean
nothing to me, The dutles of the Committee on
"Standards & Ethics" ss I understand 1t is that
all matter presented to us is reviewed and then
our findings are submltted t¢ the Executive Com=-
mittee with our recommendationa.

For the paat few months I have
not been a regular attendant to the 3.A.M. meet-
ings, only arriving at a late hour after all bus-
iness transactions, therefore, do not lmow if
this matter had been presented or what actlion
was taken,

Taking exception to s few of
your notationa in reference to Xeufman, I might
state that I feel you have got him all wrong.

I have known Gerald gquite some time and always
found him very keen agalnst expcsing. He bas al-
ways been very careful to avoid any comeback in
passing judgement on the various matters sub-
mitted to thia Commlttee. Of course this 1g my
personal observation. I stlll belleve if this
got by C,K. 1t is not because 1t was Kaufman.

With kindest re rds& ,

arch 18, 1238
Dear Ted:

I have your letter of March lith, re-
questing certain information pertalning to the
Parent aAasembly Ethics & Standards Committee and
their action in connection with the manuscript
of Gerald Keufman's book, "How'a Tricks".

Laat September, at a meeting of the
Ethics Committes,(all members present but Irving)
gerald Ksufman submitted to us for consideration
a certain manuscript and at the sams time he
stressed the point that 1%t was not necessary to
go through thias procedure as the Dook was to re-
tall for One Dollar and further referred to a
Parent Assembly ruling of January 1933 covering
this particular point,

The Committee found some ten or twelve
tricks that in thelr opinicn should not be in-
cluded for various reasons and Nr. Keufman meds
notations accordingly and agreed to subatitute
other effects in place of the itema objected Lo
by the Committes. No further opportunity to ex-
amine the revised manuscript waa ever offered to
the Committee on Ethics and standards.

In the third paragraph of your letter
you mention lack of harmony, etc¢. Permit me to
tell you that harmony has always prevalled in
our commlttee meetings and that no one individ-
ual has ever tried to dominate us In our various
deliberations.

Cordlally in M.U.M.

W e

March 18, 1938

Dear Ted:

on March l1llth you wrote me, asking for
a statement by me a8 a member of the Ethics Com-
mittee of the Parent Assembly in relation to cer-
tain controversial mstters involving a book writ-
ten by Gerald Kaufman entitled “How's Tricks".
Attached to your letter and particularlty referred
to therein are (1) "Jinx Editrivia", March 1938
and {2) a lettsr received by you from Mr. Kauf«~
mAne ’
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In fairnesa to the balance of the mem-
bers of the Ethlcs Committee and to myself, I
feel that your enquiry 1s deserving of a reply.
1 therafore will answer your letter categorically

i. Your question: "Whether or not the
committee as a whole had the opportunity te pass
upen the soript." To this my answer must be one
of inguiry and reply. If you mean the originael
script, my anawer 1s "yes". If you mean the fi-
nal script that was sventually converted into
the book, the anawer is "No". (At this point it
may be well to note that Mr. Jean Irving was nob
pressnt at the particular committee meeting dur-
ing which the manuscript Waas submitted.}

2« Your gquestion: “Whether or not the
cormittea's wishes were respected". Agaln my an-
awer st be one of ingulry and reply. I you
mean "Whether Mr. Kaufman agreed to delete from
the manuacript submitted to us certein ltems we
deemed objectlonable" my answer 1s that he a-
greed to do so. If you mean “whether Mr. Ksufman
agreed to sutmit substituted items for our ap-
proval” my answer is that he did not agree to do
so, If you mean "whether the flnal book contalns
material which did not appesr in the original
manuscript” (and particularly in view of the
fact that you have attached a copy of the March
Editrivia in which you indicated that certain 1i-
tems of maglc are contalned in "How's Tricks")
my snswer is "Yes". The book contains a number
of itema which did not appear in the original
manuseript and which iftems you refer to in Edi-
trivia.

3. Your 4indication that harmony deces
not exist in our committee 1s baseless and can-
not be substantisted. Harmony has been our most
outatanding quality. Each of our meetings 1s
¢arried on in the best of decorum and in the most
friendly manner. Enough of that, 1% 1ls sheer non-
sense.

4, In anawer to your statement that the
committee's wishes are either not asked for or
disregarded, might I state that not one of our
members has anhy particular influence or control.
Every matter which comes before us 1s thorough-
1y thrashed out by the members and is decided up-
or after proper vote,

5. A3 for Mr. Keufman's letter, a cop¥y
of which you sent me, the contenta are hls per-
sonal expression. I do not msKe any observatlons
in relation thereto. Suffice it that I have ex-
pressed myself on the subject as presented by you.

With kindest personal regards

Yours in M,U.M. f S ' Q

Mareh 18, 1938
Ny deaxr Ted -

A menuscript was submitted to the
committee on ethics, by Gerald L. Keufman, At
the requeat of the committee, gome ten or twelve
items were deemed to be objJecticnable. The auth-
or agreed to delete these tricks and replace
them with others. Apparently the author inserted
some naew trickas which were never submitted to me.

The rumcrs you write of are abso-
lutely untrue. The committe has, whenever I have
been present, worked In harmony and understanding,
any any reports or opinions expressed to the cone
trary are maliciously false,

Sincersly yours ;



GHOST WRITER
R.M. JAMISON

Owing to the popularity of slate work with ev-
ery audience, I'Ve tried nearly all known 1i-
deas and methods. Many look good on paper but
prove risky or ineffective in practise, Chang-~
ing the 1 to a 4 1s probably the beat non-flap
method but it 1a becoming well known, I worked
out the following several yeara ago and consaider
1t about perfect, The slates can be shown high
up in front rather than to one side and two mes-
ssges can be obtained successlvely. The numbers
and messages are writkten with #98 Senford white
ink using a small camels hair brush. The con-
trast and reading 13 better than with chalk. The
messages may be weshed off for changing. You are
set %o produce elther one of two messages as you
desire, or one after the other. After elther
message, the slates are still rightly numbered.

To arrange slate set up, place numbers 1 and
3 on one slate, and on the 1 side, one of the
measages. With this messaage face up, and the num-
bered end of slate AWAY from you, place lt to
your right. The other alate i3 numbered 2 and 4
with message on the 4 side. With the 2 slde up,
and numbered end TOWARDS you, place at your laft.
Now number your flap 1 and 4, but on OPFOSITE
ENDS. Teke flap with the 1 side up, and towarda
you, and place on slate to your right. Now put
the left slate on the right slate. In present-
ing, pick up the sguared slates and hold with
hands at sldes, 2 side facing mudlience with the
number st top. 3lide the back {nearest you}
slate off to the right, holding flap on 1lta
front with right forefinger, and the sudlence
sees sides numbered 1 and 2. rut them back to-
gether as btefore, turning them over end for and.
separate them exsctly as before, the flap now
having dropped to back (near} slate, and the
audience sees sides numbered 3 and 4. Nothing
could appear more fair. Now put back on table,
remembering which message you want firat, so
that you can have either the 2 or 3 aide upper-
most., To reveal same, plck up the slates to-
gether, slide off the top slate and show message
on inaide. Let the under alate {with flap) be
seen carelesaly as devoid of writing, aend drop
on table flap side down, ams you rub off with wet
cloth the meassage (but not number). Now plek up
slate from table wlthout flap and drop on slate
in hand, Glve to someone to hold and the second
message appeara. All is now perfectly feir aa
the numbering is correct.

(Kote by annemann: I've been trylng thia out
of late and find a cute kink in writing a mes-
sage that is not complete, one lmportant detell
being left out. Thia 1s firat revealed, and the
dlscrepancy noted. The firat message shown is
not cleaned off, but slate from table plcked up
and dropped on 1t and both handed somecne. The
cther point now appears on othar slate, snd ef-
fect brought to a surprise finiah, leaving the
slates perfectly numbered and witﬁ writing on
both.

{continued from page 298)
for the selectlon. The audience as a whole be-
comes acutely aware of the impossibllity of it
all, and a location of the cerd makes a strong
impreasion. Furthermore, the feat may be intro-
duced at any polnt in the program, and thue kept
ready as a flller-in when needed, :

The secret embodles a principle which i1 hard
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to belleve or enthuse over at first reading. It
doesn't seem quite possible that people handling
the cards will not notice 1t. However, we can
assure the reader that this was thought of and
conaldered before publication, and after ye ed-
1tor was completely fooled twlice, he made up s
deck and played with it for a month only to find
that 1t slways worked,

The deck ccnalsts of but 48 carda. There are
only 12 different cards in the deck. Theae are
repsated four times. Once the deck 1s made up,
there 1s naver any stacking or preparation. Just
let the 4B cards shuffle up as they may.

The 12 different carda conalat of 3 cards of
emch sult. There are no 9 spots in the pack, The
other 12 conslst of cards selected by the Elght
King stacking system, as later it will be aseen
how this makes the culminatlion of the effect
quicker and easier. Hers are the lZ cards uged,
repeated four timea to make a deck of 48 cards.

8H-KH-3H-10D-2D=7D--5C-Q0-4C-A3=-63-J8. It will
be seen that the first 6 are reds and the second
& are blacks., Have the deck ready. Give to a
spectator and ask him te shuffle well. Then tell
him to select & card as detelled herelin bvefore.
IT 18 AW ESTABLISHED FACT THAT A SPECTATOR Cal
FAK CARDS AND LOQK AT FACES; AND HE WILL NOT SEE
A DUPLICATE AS HIS MIND IS CONCENTRATING UPON
NOTING BuT ONE CARD., After the selection taks
deck back, As you take it from him say, " You've
your mind set on & red card?” making s state-
ment here but with an inflection on the end.
There will be some sort of reactiom returned. It
w1ll be a nod or a shake, a yes or no, but what-
ever 1t is, say, "Whatever 1t 1s, just keep the
color in your mind very strongly, and visualise
the shape of the sult.”

At the outsét you have learned the color, and
need aak nothing more. Lf 1t 13 red, you think
of the first balf of the Elght King linea. If
black, the last half., Because of tiila system you
need not bother with suits. They take care of
themselves.

Phere are two waya of presenting the next
part. You eilther can do 1t in front of everyone
or walk around, setting things while your back
is turned a bilt to audience. wWe shall assume the
card to be red. Fan through deck and, finding
an 8 put it o top of deck. Locete e King next
and put it second from top. Next is a 3 and this
iz put 13th from top. Next 1s a 10 and this is
reversed about 26 from top. Then comes a 2 which
is placed on the bottom. Lastly 1s found a 7
and this goes on bottom too, maeking the 2 spot
second card from bottom. You are set for finish.

Hold deck face down and say you have filnally
decided upon a thought which you are sure co-
incides with hls. Ask for the name of his card,
at the same time putting deck behind back and
holding with both hands. Pull the tcp and botw
tom carda a blt off end of pack to meke getiling
at second cards from top and bottom sasler. The
moment gpectator names his card you locate 1t 1n
your mind jmmedlately because of the system. If
the e¢ard 1s the K or 2, produce 1t from behind
back. If the 7, do the same. If the 8, bring
deck around and openly turn over top card, If
the 3, bring deck around and let spectator spell
out the chosen pasteboard. If the 10, bring deck
to front, fan or spread face down and the card
shows up reversed.

If, at the atert, spectator had a black card,
the same procedure appliea, tut you only think
of the laat hall of the syatem and everything
takes care of itself.



Y\ —

2\ THE

AGICIAN'S
DREAM

ven the best of maglclians will

take a fooling with this card \

masterpiece. At first reading it will‘i

appear ridiculously simple, but actual Y

teat wlll prove that the boldness,and as- \

surance needed at the satart is not in vain.‘k

4nd, unlike 50 many card trieks, it can be N

presented before a good slzed audience.One,nft-

N\
er purchasing it from Mr., Walsh, made it a pro- \\

gram fitem and is stlll using it to a good return. \
\

The magician hands the deck to & member of the audience Y

asxing him to shuffle it as he pleases. He then is told to \—

either cut the deck somewhere and look at a card; to pull one

out, note it, and push back at another apot; or merely teo fan ‘i

the cards in front of himself and THINK of just one of those be- N\
fore him. This range of selections gives the FEAT a psychologically

fair stert. Upon dolng thils the spectator ls told to thoroughly mix \‘

the cards agaln, whereupon the performer takes the deck.

The spectator is asked separately to think of the celer, then auit, snd laste
1y the valus of his noted card.Between each question the performer looks at
the cards, mixes them arcund, and appears to be searching for actual thoughts
from spectator, Then, putting deck out of salght, the magiclan asks that the
name of card be revealed for the first time. And almost instantly that very
one 1a sucocessfully found.

When presented before large groups, thias feat becomes gquite spectaculsar when
spectator is asked to go to a far corner of roocm or theatre, turning his back

turn back one page)

{to continue,
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