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NUFIND
AL BAKER

ffects such as the one which follows are to

he welcamed at any time for that impromptu
type of "do something" trick which every perpe-
trater of card tricks and magie 1s celiled upon
to do, generally at off moments when the favor-
ite gimie or pull is in ancother suit.

Any deck is taken, and after a genulne shuf-
fle the cerds are given scmeone and the perform-
or turmns hias back and walks away, The saalsatant
i3 asked to desl the pmsteboarda face down into
two pilles slde by side, one card to each alter-
nately, and to stop dealing whenever he pleases.
At such a time, the spectator ia told to loock
at the top card of the pack he holds undealt,
remembering it well. He then replaces the noted
card on deck. Either ocne of the two dealt off
priles 18 now placed on top of deck and the re-
mailning plle on the botiom, sandwlohing the
pack, Pinally, the spectator gives the entire
assembled deck e complete out.

The performer returns to the fray, and, take
ing deck, runs through them but once. Asking
person to think of the c¢olor, performer throws
out a card saying, "That's the color." Asking
person to think of the suit, performer throws
out a card saying, "That's the sult." Spectat-
or now is asked to think of the value., This
time a card is thrown face down instead, where-
upon spectator names his chosen card, is told
to turn the face down card over, and 1t proves
to be correctl

This effect 1s deceptive because apparently
thers can be no control exercised. The secret,
howsver, takes up less space than the descrip-
tion. The performer has noted the two top carda
as keys, The shuffle is a dovetall leaving them
in position. One key thus becomes the bottom
card of each dealt off plle, subsequently fall-
ing on top of the chosen card., The deck ia cut
once by apectator. Running through the face up
pack, fram face towarda back, the performer lo=
cates the chosen c¢ard for it lles in front of
the first key card reached! The rest 1s merely
build up. Put the problem in between other ef-
fects and watch it befuddle wise ones.
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SENSITIVE SOU]J,
BLOIS HOUGHTON

ne of the great (and kicked around) princi-
(:) ples of recent years is the idea for aalt on
a chosen card in order to find 1t by hitting
the aide of the deck with the shoe. Vihile the
trick has btecome falrly well lmown among maglc-
ians I have seldom seen 1t done because most
performers never have the salt. This method of
handling does aeway with that requisite and makes
the feat entirely impromptu at any spot.

Crimp or bend the whole pack with the faces
of the cards concave, and ask a spectator to
insert the blade of s penimife anywhere he may
please. Bend the cardas back above the blade,
letting him see the face card of the upper sec-
tion. Bend them plenty, as you need a good op=-
posite crimp in the top half, To avold suspic-
ion, turn your head while spectator is looking
at his card thus chogen,

Let cards snap back into position. The break
which would naturally show 1s hidden by holding
the cards together at front of the pack. You
will find that presaing down the front of pack
opens deck at rear, As you step back, left hand
tips deck so left side of it 1s upwards, right
hend masking, and the noted card!'s index at in-
ner corner will be visible to you.

Put deck on floor and announce that you will
try to find the card with your foot. Kick the
pack sldeways and 1t will spresd out with &
break at the noted card, the chosen pasteboard
being above the break. A sharp kick will mske
the deck practically cut itself at this point,
which 1a to be avolded. Try to make the break as
little ncticeable as possible. Go through move
of sorting peck with your tce until you reach
chosen card, pushing it out from rest.

Say that instesd of asking spectator to neame
hiz card, you will tell him what it was. Grad-
ually name the card you glimpsed, and then have
him pick 1t up and show correct. As a safeguard,
you may pick up deck while doing this, cutting
at break, If a different card 1s now at face of
break you can be more inspired. Now go shead and
forget for evermore about locating a salt shaker.
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But few things of importance have cropped up
during the past month. The spring atmosphere
has taken all fire and fervor out of most of us
it seema, Even the exposers have talken time out.
And, being sf the moment so low as to think of
such people, it may be of interest to note that
the mcat appropriate come-back in a decade waa
that mede by the editor of Life, in reply to a
letter of complaint, "I protest against the ex-
posure of the Indlan Basket Trick in your mag-
azine." The retort, "If magicians do not want
their tricks exposed, they should not have them
photographed! "

Probably the strangest happening of recent
months was the Sphinx liedal Award for the best
professionel trick, This appeared about 14 years
ago in the first Nixon manuscript and sometime
afterwards was sold on the market as the produc-
tion part of a stage routine. At this writing I
have plled up 1ll postcard and letter requestsa
to mentlon 1It, but 1 see no great cause for arg-
ument, After all, the trick was printed and sold
(through Sphinx colurns) before the magazine was
in the hands of those who now plck out tricks for
the delight of itz subscrlbers. One cannot say
as to thelr magicsl lnowledge before the time
when the publication was taken from the cold
hands of A.M.Wilson, and given over to them to
carry on.

All of which makes us, as & so-called editor,
wonder 1f such an important decoration as the
Sphinx medal 1s presented through the direction
of one person, Instead of a commlttee of people
best sulted to Judge the contributions. It cer-
tainly does not inspire confidence in the minds
of contributors who have labored over a %rain
chlld only to see a worthwhile award be given for
material far from original.

The above question as to Judging is timely
for The Jinx is starting a book and trl k review
column with the next issue. Ye editor .as nothing
to say and the queation in each case 1z up to a
comnlttees of 7 who will judge and vote "yes" or
"no" on one point: "Is the trick, or the knowledge
gained, worth the price paid?" The committee will
be listed by neme, but each votes by himself, and
this writer wlll be the only one to lknow how any
one person declares himsslf. The Jinx slways hsas
been intereated in materisl and practical knowe
ledge. A three page mssa, may contaln a secret or
secrets worth much more to a performer than what
i3 between the covers of s beautifully bound book.
Furthermors, it 1s our opinion that one person
can not do 100% justice in reviswing because of
personal likes or dilalikes of certmin types of
tricks, Therefore, when you ses publications re-
viewed under this system of name, author or in-
ventor, price, and finally the result of seven
"ayea" or "nayes" it Is our hope that you'll take
it for what it means; an impartisl and unbiased
opinion of seven, none of whom will be hampered
by perscnal friendshlp versus what is of the most
value for the most maegi.

Clayton Rawson, 1llustrator - author - magus,
hga just sold & mystery novel called "Death From
s Top Hat." In its 300 pages, 1lluatrated with
actually built model mettings, The Great Merlini,
magiclan-detective, goes to town with crime de-
tection based on the principles of deceptien.
Characters include a card king, an escape artist,
a second sight team, a chinese conjuror, a med-
ium, a psychical resesrcher, and the lady who 13
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sawn in twol Some cast! The murderer walks through
brick walls, floats in midalr, there ia a baff-
iing vanish from a moving taxi, and all in all

1t looks like a sawell evening at home. There 1sa
no exposing. Publicatlon 1s planned for July un-
lesa s magagzine sale is made meanwhile. English
readers will get it at the same time from their
favorite bock stall. All maegic dealers should
carry.

Magi who want a clever sutograph book can
eanlly make one up a la an c¢ld marketed novelty
ocalled "The Ghost of My Friends." The gag is to
fold eaeh page through the center the longway.
Unfold and have the celebrity (?) autograph in
ink slong the crease, Fold =snd preass down with
fingers until the wet ink has smeared itself out.
Some weird designs are thus made, everyone dif-
ferent, and such a book 1s ever popular becauss
sveryone wants to see what kind of a bloteh so-
and-sc made.

In the Karch Games Digest, that very excel-
lent Culbertson edited monthly, was "Do As I Do,"
contriputed by Willlam MeKenny, fully explalned
and beginning with, "I have never falled to see
a man surprised at the outcome of this easy card
trick. Even if he realizes how the esasentlal
part of the trick 1s done, he will not be prepared
for the effective "discovery” at the end." Well,
BiXl, be'll be prepared now, won't he?

Laughs are scarce, that 1s, good ones, but a
real belly spasm came from the 5.A.M,-lawyer-
magle teacher who went on record agalnst tele-
vision belng a commercial possibility in our life-
time. Such an opinion is a man's perogative but
the payoff came when another asked, "Why say a
thing like that] Look at the telenhons, automo-
biles, radio, movies, talkles, ets., all within
the life span of many living, Came the too ultra
reply, "This 1s different." ---- Genii continues
to grow and amaze monthly with 1ts array of real
meat, It's one magazine that can be read from
cover to cover like a book, no page, and no col-
umn being misseble. And have you counted the
ever increasing pages of advertisements? Adver-
tisars slwsys flock to mediums of yalue.

When Chester Morris met Caryl Fleming airing
his pet pocdle, snd as a result of the chance
meeting arcse from his maegical dormancy to spec-
tacular prominence among magi of to-day, fate
did a very good deed. No one could be more en-
thusisstie, more sincere, and more regular with
anyone who llkes magic. Om a personal appearance
tour towards the east he added a Chinese producte
ion box to his routine, and from what the Chicago
boys say, he should take out a magic show, But,
doesn't it only prove what I've sald s0 many
times before in these columns? That 1t takes an
actor to be a good magiclan? Moat of wa have our
program of trick after trick without lmowlng one,
two, three about stage presentatlion, and those
1ittle kinka and quirks that meke for greatneas
vefore an audience., That's one reason, if not the
only one, why a full evening'smagic show has nev-
er been able to play Broadway. No maglclen haa
aver bsen actor enough to make 1t more than a
hodge podge of tricks., And if you don't think 1t
waan't a refreshing treat to spend a few hours
with a fellow like GChester Morris, and find a
real believer in magic for and by magiclaens, you
have a Jinx coming on your subscription.

2o Hamemans

THE JINX is = monthly symposium
of mystery published by Theo.Annemann
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5 lsgues for §l. COPYRIGHT 1938.




TNUTS TO YOU?
GERALD KOSKY

iving a plate full of walnuts to a spectat-

or, the performer asks him to paas them out
to the others in the audience, retaining one
for himself, This having been done, the magus
hands the asslstant a pack of cards for mixing.

Taking back the cards, the performer sais,
"I want you to select s card from this pack in
the followlng manner:--- you may deal the cards
onteo my hand,one at a time, until you have a
desire to atop; or I can deal the cards onto
your hand until you say, "Stop;" or, Af you
wish, you may insert thls lmife into the pask,
and the card at that apet will be the one used.”

The card 1a thus chosen as spectator wishes,
and shown to the audience. The patter contimies,
"You passed out tc various spectators of this
audience a score or more of walnute, keeping
one for yourself, You also shuffled the pack
and chose one in the manner best liked by your-
self, Now I want you to také the walnut you have,
vlace it in your right hand, gaze at 1t, and try
to visualize how the card you chose would look
inside that welnut. Heve you done so? I'm sure
that you have really made a clear mental plcture,
the walnut you have selected will not disappoint
you, Just erack it open (giving him a nut cracker)}
And inaide the oracked walnut 1a found a minature
of the card picked out! Finish, "I want to con-
gratulate you on an extracrdinary power of vla-
ualization, You should do something with 1t,"

Eere agaln we have an effect that people re-
member and talk aboub because of the object used.
The working is a matter of ease because the wal-
nuts are Irealy selscted both by the audlence
and spectator, none of the audience nuts have
anything in them, and the deck 1s a regular one
with no duplicates,

The nut chosen by asalsting spectator 1s ex-
changed. There are two methods to sult individ-
ual taste. When spectator brings back empty plate,
the performer may take it in left hand, and at
the same time ask for walnut, teking 1t in right.
No one knows what is to haepon anyway. Pattering,
as he places plate aside, "Your asslstance ia
greatly appreclated, I can assure you, and in re-
turn I'd lixe to autograph this for you. Baseball
players autograph balls, movie stars autograph
pictures, and it 1s rather in keeping that a ma-
glclen autograph a nut." As performer puts this
alsle filler gag over, he puts down plate with
left hand and right hand goes to pocket with nut,
bringing out duplicete nut and pencll stub. The
nut 1a written upcon and returned to spectator sa
patter ia. concluded, same having been delivered
slowly and pointedly,

The walnut substituted for that selected fram
the plate by assistant during the audience dis-
trivution has been prepared by splitting 1t clean-
ly with a lmife and hammer. The miniature photo
of a card (all magic dealers have thease repros)
is then inserted and the halves of the shell then
glued together. It 1s possible to open nut part
way, alit the kernal inside with a sharp blade,
slip minlature in, and make a perfect job of the

glueing.

The carda are unprepared sexcept for the one
you muat force. This is a short card and found
upon return of shuffled deck by saying, "Did you
cut the pack?" Regardleas of the reply you cut
cards to bring short to top, and your cutting
appears subconsciously done end is never notle-
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ed. If spectator wants to do the dealing, you
side steal the card from bottom of pile in your
hand under cover of, "Were you influenced to
stop at this garticular card?" As you say, "par-
ticular card?"” you place stoien card on top of
your heap. If spectator wants you to deal onto
his hand, deal seconds if you can, If not, ahuf-
tle top card to bottom of deck. Now deal falrly
onto his flat palm. When stopped, look directly
st him and say thé same thing as in the other
variation, side stesl card from bottom ef your
pile, reach out and add to his pile and openly
draw it away as 1f you were only teking off hils
top card, Thls 1s very cute when done delilberate-
ly and cleanly., If he wants to insert imife, keep
card on top, and in opening deck book fashion
slip top card to top of lower half.

Having been forced the card ia now showm to
all and the effect concluded. Try this out a
time or two and you'll see the value of it, If
you walt until you see the one nlght spet par-
former who is usling 1t at this writing, you'll
certainly want to do 1t then, but you'll be a
bit behind time.

NOMOLOS
HARRIS SOLOMON

ery often a magician tells his audience that

he'll teach them s trick, and then proceseds
to turn the tables on hls watchers leaving them
to feel very foolish. However, this time, I'll
really teach you & trlek - honest to goodness -
and for that purpose have purchased a funny deck,
one in which all of the cards are the seme, all
10'a of Hearts. With such a deck it is very hard
to go wrong, because it becomea imposaidble to
miss unless uUnless you happen to lose the deck
in the middle of the trick."” )

"If I were to ask you to take g card, look
at it, and put it back, and then shuffle the
cards a bit, I wouldn't have much trouble in
finding your card, or one that looka a lot like
1t. I could even put the cards in my pocket and
then resch in and pull 1t ocut. I couldn't misas."

"I could stand before you and shuffle along
through them; you could tell me to stop now,
or now, or now, and without looking I would al-
ways Mnow what the card was you were looking at."

"Po go further I might even tell you before=
hand what card you were going to get. Here 1s a
plece of paper., On it I'1ll write the name of a
card, You know, of course, becauss I'm show

ou a great secret, that I'm writing the 10 o
genrts. (Skow it openly to those close enough,)
We shall fold it, have you initisl the paper,
slr, and keep 1t safely in your pocket, Now,
from the deck, I deal four cards fece down and
ask that one be chosen freely. You know I dontt
care, Just name a number between 1 and 4 to make
it extremely fair, And this chosen card we'll
push away from the others."

"Now I have you read aloud to everyone the
prophecy on the paper. What does 1t say? What?
The T™W0 OF CLUBS! Something's happened. That
guardian spirit of mine always comes sneak -
round to meas thinge up whenever I try to tell
people how to do tricks. It's agsinst all ethics,
you know. Here's that chosen card., You see, it
I3 the Two of Clubsl My spirit control won't let

(continued on page 303)
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{continued from page 283)

You& of course, are challenged, whereypon you
ralse "C," followed by "B," gmidst shouts of PKoi
No! the other one ." Here turn ower "A" with the
right hand, showing the inside; at the same time
secretly plck up with the left hand two of the
large balla from the servante. Then remark, "Sure.
1y, ledlies and gentlemen, you don't imspine for
a moment that I should attempt to deceive you
bg Such a mean expedient as this," Here you put
the left bhand with the two balla in the left
pocket as 1f taking a ball from thence (this
ruse keeps the secret of the receptacle at rear
of table), really kringing out the two balla
but allowing one only to be seen in the hend,
4nd sulting the actiocn to the word, press both
balls into the cup ~ one falls out while the
other remsins, snd the cup is replaced on the
table apparently empty. Continue, "Nol you may
reat assured I never allow anyohe to see me
pass anything under the cups.”" The visible ball
is now apparently placed in the left hand, rea-
11y palmed in right hand which drops it on ser~
vante, after which the thrsese cups are once more
raised that they may be seen to be empty, being
replaced with sufficient force to dlslodge the
balls, The hands are now rubbed together over
each cup in turn, being finally opened and
shown empty. The cups are then raised revesling
the threes large balls.

3.= To Tranaform the Large Cloth Balls to
Potatoes,.- Thls effect mey follow thet lgst des-
eribed, or the "Muitiplication Pass,” at the de-
aire of the performer. In elther cass and before
discovering the balls already under the cups,
he stands momentarlly, at ease with hls hends
in hls trousers pockets, aecretly cbtaining from
thence a couple of potatoea in each hand.

"C" 4s then ralsed with the right hand, and
while all attentlon 1a drawn to the ball thus
discovered, the cup 1s allowed to tilt fopward
so that 1ts opening is brought Just under the
two potatoes in the hand, one of which ia then
secretly dropped into it. The cup 1s then swung
wpwards and repleced on the table, presumavly
empty.

In 1like manner, the potato remsining in the
right hand is secretly loaded into "B," followed
by the two in the left hand into "a,"

Here the performer agein assumes an air of
indifference, standing momentarily with hapds
in trousers pockets.and once mors sscuring a
couple of potatoes ln each hand. He now raisss
the cups in quick successlon, when the surprise
created by the appearance of the four potatoes
affords ample opportunity for again loading the.
cups in exactly the same mannser. The trick is
then conconcluded by discovering under the cups
Ee §§u potatoes Just introduced, making elght

all,

N.B.~- The aboVe 1a prabebly the best and smart-
est known method of presenting this phase ¢f the
trick; it 1s certailnly fer superior to any effect
that can be obtalned by the employment of the
servante at the rear of the table. The producticn
1nay, of course, be continued ad 1lib., employing
the servants and various pockets, until the table
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18 strewn with all kinda of obhjects, including
gpanish onions too Jarge to be contalned within
the cupa; such objects are simply held momentar-
1ly agsinst the mouth of the cup, concealed be-
hind the fingers, then dropped with a slight
shake, indicating a tight rit.

Mr. Montegue Leslle, and exceptionally clever
performer with the Cups and Balla, recently gave
me & demonstration with the smgll cork balls,
£finishing with the production of the eight po-
tatoes a3 sbove descrlbed, Leslle invaribly em-
ploys the oxdinary pslm, lrrespective of the size
of the object and which 1s inserted directly into
the cup by an imperceptible forward Jerk in the
act of replacing it on the table; or by allowing
the cup to tilt forward in the hand so that the
object may be dropped directly into it from the
pALn us g0ova QAaseTived, And T think 1y wlll he
interesting to many of my readers to know that
8 cup, loaded by the latter method, with one of
the amall cork balls, may be tossed In the air,
making one complete bturn as in juggling, caught
again in the hand and replsced on the table
without the least fear of the preasence of the
ball belng detected. The beauty of the sleight
43 that the palm of the hand 1s geen to be emp-
ty prectligally the whole of the time - cleverly
executed 1t wlll decelve a conjurer - the effect
13 truly maglcal and adds g new intereat to the
oldtime tricl.

4.~ WITH THREE SMALL CORK BALLS AND THREE
DUPLICATES. - This pass 1s arranged to lead up
to the one that follows; 1t 1s, therefore, not
out of order under thils heading. It is speclally
designed for the purpese of leaving a duplicate
ball undar esch of the thres cups,

At the conclusion of the previous Pasa, the
one duplicate ball remains under "B." A}l three
cupa are supposed to be empty and the Three Balls
are lying openly on the table, Procedure as fole-
lowa:-

I,- Seem to place one of the three balls un-
der "C" (palminq 1t), then commend 1t to pasa
from "¢" to "B.'

II.~ Ralse "C" to show there 1s no longer
anything under it, secretly introducing the
palmed ball,

1iI.- Raise "B® to show the ball has arrived
{(the duplicate)}, plck 1t up te shew it, then
sesm Lo replace it under the same cup, palming
it.

IV.- Raise "A" to show nothing under it, sec-
retly introducing the palmed bsll,

V.- Command the ball tc pass fram "B" to "aA,"
mesnwhile palming enother, in the right hand,
from the servants or pooket,

VIi.~- Relge "B" to show empty, secretly intro-
ducing the ball Just palmed, meanwhile palming
another from the pochette in the left hand.

VII.- Raise "A™ with the left hand, take up
the ball supposed to have passed into it from
"B gnd place it with the other two on the tab-
le. Then when replasing the cup secretly intro-
duca under {t the basll from ths palm. There is
now a ball under each of the three oupa,.

5.~ COMBINATICON PASS WITEH SPECIAL CUPS,- Two
special cups are required, one to relesse three
bells on pressure of a atud on the outside and
the other fitted with Vertical needles to impale
and pick up thpee ballas.

At the conelusion of the above pass there re-
mains, unnown to the spettators, B Dall unler
each of the three ordinary cupa., The originsl
three bails are lying openly on table,

Take up the three visible balls and place
them in your pocket. Ralse cup with secret com-
partment to show nothing under it and, when re-

{¢continued on page 303)



OQUPS AND BALIS - {(contimued from page 302)

placing 1t, press the atud to releaase the three
duplicate balls. The three balls now vanlah
from the pocket, and are found under the spec=-
4al cup. Posket (double) turned inside out to
prove smpty. The three vlsible balls are next
vanished by sleight of hand; they (the dupll-
cates) are finally produced from the pocket in-
to which they were originally placed.

N.B.- The Egg Bag, Drawer Box, or cother suit-
able apparatus may be employed in place of the
doubls pocket.

6.~ THREE BALLS CHANGED TO AN EGG.- Under-
cover of reproducing the thres balls from the
pocket or slsewhere, at the close of Pass 5 last
above described, the performer secretly palms,
in the left hand, an egg - the well-known cel-
luloid artlele provided with a hole for wanish-
ing s handkerchief, Holding the left hand palm
upwards, in a manner to conceal the egg, he now
places the three balls, one after the other,
apparsntly into the palm - reslly into the egg -
ahd forthwith covers them with cne of the cups.
When the cups 1s ralsed a moment later, the
balls will seem to have been changed to an egg.
One of the hollow lemons, modeiled in wax, may
be used in place of the egg by way of variation.

N.B.- The egg or lemon may be used with good
offect in combination with Pass 5 last described.

PASSES WITH SIX BALLS

The variations with six balls (three only
supposed to be in play) are practlically endless.
1 shall therefore give but one or two examples,
leaving the reader to arrange others in socecord-
ance with his own fancy, and whieh, providing
he has followed me from the commencement, wlll
present little or no difficulty. At the conclu-
sion of Pass 4 (this issue), there remsins, un-
known to the company, a ball under each of the
cups, the original three lylng openly on the
tabls; the pamss, it wlll be remembered, was
specially designed to bring about this result.

7.- TO PASS A BALL DIRECTLY THROUGH EACE CUP.
This pass 1s commenced by placing the visible
balls, one on the top of each cup. Right hand
takes up the ball from "C," and seems to place
it in the left hand, really palming 1t; the
left hand then appears to throw it through "C.,"
the right hand raising the cup, showing the
ball already there (which 1a left openly on the
table), and secretly inserting the palmed one
under the cup. The same procedure 1s enacted
with "B." and "A.," varying the methods of palm-
ing and passing as much as possible, when, in
conclusion, the same state of affalirs will ex-
izt as at the commencement.

8.- TO PASS THREE BALLS IN SUCCESSION INTC
"c."- Starting with a ball concealed under each
cup and one on the top of each. Take ball from
"c,," vanish 1t from the hands and find 1t (the
duplicate)} under the same cup, then when re-
placing the cup over the ball seeretly Ilntro-
duce the one from the palm,

Take ball from "B" and pass it in like man-
ner under that cup, which ralse to show the ball;
replace the cup over the ball, retalning the one
palmed.

Pull the ball through the top of "B," show-
ing the one palmed, then pass it into "C," which
raise, showing the two balls and secretly intro-
ducing the third,

Take ball from "4," and pass 1t inte that
cup, which then raise to show the ball; replace
cup over the ball,retaining the one in palm.

{To be eontinued)
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NOMOLOS - (continued from page 301)

me down in front of an audience, but I'l1l hear
plenty tonight. I suppose he even changed these
other thres. You see? Maybe he didn't have
time to reach the deck, though. It doessn't look
changed. BUT LOOK AT THEM NOW! ALL DIFFERENTI
He's s fast worker, I'm really and truly sorry.
I did want so much to show you how to sntertain
and mystify your friends."

The general patter outline tells moat of the
story. Have a force deck,{call it a "funny" deck,
please) say of 10's of Hearts. In your slde
pocket 1s a straight deck with the 10 of hearta
at its face, and the 2 of clubs cut short. Have
a small pad of paper with no backing. On one
gide write, "2 of Clubs,"

Take out the all kind deck and follow the
patter. Fan and show the cards plainly during
this, and a% the proper tlme drop in pocket on
end, pull out the 10 of hearts from off face of
atraight deck and show, and then take stralght
deck out, adding the ten te the face without
letting any other card be seen. Now, you talk
about the shuffling and stopping. Hold deck
face down in left hand, and execute the well
known hindu ahuffle lengthwise, puliling cards
from off top of deck into left hand, holding
deck by near sides with right thumb and second
finger, During this, whenever you say now, or
now, or now, turn over the right hand packet
to show the 10 of hearts. The illusion of the
ghuffle is perfect and the cards still apear to
be the same.

When nearly through the deck put what's left
in right band under packet in left which leaves
the Ten st face. Place deck down face up while
you write prophecy. Openly write Ten of Hearts,
using blank side of pad. Show those close. Step
back, turning over pad, tear off top sheet, fold,
have initialed by someone and kept. Drop pad in
pocket and pick up deck, Take four cards out at
random, feces down, and place them in a row, The
Two of Clubs, being short, is easily found and
pleced second from either end. It 1s forced by
the "between 1 and 4" dodge, you counting from
either end to catch the deuce at 2 or 3. Push
it away from the others and you are set for the
finish, The paper, when read, says, "Two of
Cluba," The card is the gorrect one. The thrse
are shown different, and finally the deck, with
the 10 of Hearts still at face, is fanned to
ghow all different, snd you can proceed into
anything you want to do with a stralght deck.
The whole routins is based on the surprise angle,
and showing a deck of cerds sll alike will react
upon the eudience only ea proof that you don't
need such things. .
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THE SEERS OF EVIL. A French seer, Maurice Fivat, last
chobertaummed up in a book the astrological horoscope for 1938,
and wrote:

“Austrin will lose her inde-
pendence during the first quarter These '"Pheel.i
of 1938. Her aad fate will resch Will Make Your
Backbone Tingle

ita climax on March 14.”
And Hitler marched into Vienna
on uﬂfch 1“ e — ————

Ancther dread dute will be July 22. YA country,” says the French
seer,” mot loog ago thought to be strong and stormproof, will eoffer
a very pitiful spectacle”

A little brochure, kept in the Viennese University library, under
the catalogue number L 246,341, tells even more spine-chilling things.
It waz published, and the date is_absclutely authentic, jn 1785. A
Polish monk was the author, and hs foretold many of the most con-
spicuous events of the 19th and 20th centuries, He prophesied the be-
heading of the French King Louia XVI in 1793, the murder of the
Swedith King Gustave IIJ, the partition of Poland by Prussis and
Russia in 1793, the War between France and Austris in 1806, the bumn. |-
ing of Moscow in 1812, the French revolutions of 1830 and 1848, the
European flu-plague in 1889, and after predicting that the 28th would
be the bloodiest of all centuries, he foretold in 1788 that (hold your
breath) in 1938 a general world war would break out, and peace over
the world would be restored only in 1986, . i

At lesst that is what the stars whispered through a tell window
in the Salen monastery to a Polish monk, as he gazed up inte the- sky.

. - .




KNOCKOUT!:

hoosing a prominent member of his audlence, the performer gilves him a plece of

chalk with a slate, and stands this person at one end of room or stage.The per-
former, alsc wlth chalk and slate stands in a distant opposite locatlon. Four more
cf the assemblage are msked tc atand at thelr senta., The first ls requested to con-
centrate upon his year of birth. The second bthinks of the year in which his wife
or her husband was born. The third person mentally aelects any Iimportant year, in
the lmst 20, during which an eVent of consequence has happened for him. To further
vary the numbers selected, the fourth assistant thinks of the first four f{igures
of his telephone number, license number, Socilal Security Tag, etec. After a bit of
anparent thought, the magiclan writes upon his glate the total of these four men-
taily chosen numbers,

The four audlence standees are now asked to call gut ALOUD, thelr selected num-
bers, the sssistant on stage writing them down as called, one under the other. He
13 inatructed to add them up and read aloud the total, showing 1t to all. {(You can
invite members of the audlence to take down the numbers and add them for a double
check - mand this is a very strong polnt.) The climax arrives when the magus showa
his alate to ¢contaln the correct totel of the four numbers!!!

#hile .an aversge lay sudlence might not see the difference between this method
of the slate addition effect and the old, there are polnts in this presentation %o
make for exceptional clearness and directneas of sction. Magicisna,especlally, ex-
pect trickery elther in the adding operation or in the performerts handling of his
slate and chalk. However, there 1s no evident trickery at sany time, and wll mater-
1al is unprepared. After such & bulldup I can sse some readers quiting when plant
i» mentloned, I can only hope they'll follow through and then let 1t all mentally
assimilate to the point of trylng 1t out. The plant 1s the fourth person to  stand
in audience. The mudience selections of people are made according to the tables to
follow, and may be male or female as you choose.

-~
lat - Hetween 25 to 3C yoars of age,
~nd - Betwean 35 to 30 vears of age.
sdrd - Any age.
4th - Is a stooge who knows the totel to be reached; we shall say 7595.

Instruction Table

1at - Think of the year he or she was born.

2nd - Think of the year his wife or her husband wea born.

srd - Think of any year within the last 20, of importance to him or her.
4th - Think of the first four figures of license, telephone, etec. (%77}

. 23
By following the nbove tables, the selected numbers will always fall within a
certain range of years. See the first table in conjunction with the following.

lat - 1806 te 1921

4nd - 1906 to 1921 - due to the fact that husband and wife ages are nearly alilke,
or within ten year's difference.

3rd - 1918 to 1938

4th The first two digits of your stooge's number to be called 1s 18. He aquires
the other two diglta as follows. As each of the first three calls hls number
to be written down on stage, the stooge makes s mental addition of the last
two digits only. He then subtracts this total from the last two digits lathe
prearrenged number (95) end gets the lust two digits of the number he 1a to
cell. He puts 18 1n front of them, and calls out the four figure number. The
addition of the four sets of selected numbers now totals the prearranged to-
tal of 7595,

Example.

1910 The atooge's thoughts - lat . 10

1913 2nd - 13 g5

1924 Ird - 24 -47

1848 re k=3

7595 - the prearrsnged total 18 before the 48 remainder-1848

This is one effect where a atooge i3 never suspected. The explanation to a
prospectlve plant is simple and essily understood. Give it Just one try.

HMENRY FETSCH
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