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FRAME UP

his 1s my conception of an sppearing card

or plcture in a frame which has been shown
to be gquite unprepared. The simple conatruc-
tion 1is my own, and,together with en original
method of forcing the card or pleture, one has
a difficult trick to ponder,

Llke all such frames to appear in books and
on the market in the past this one has a glass
face, a plain white card to lay on ths glass,
and s dark colored cardboard backing. When the
pieces ars in place they are secured by a sin-
gle twist cateh on each side of the frame's
back.

During my forty years in magic my many tra-
vela throughout India (I am a Parsi) have re-
sultad in numerous encagements at the homes
of the wealthy. I construct my own appar-
atus and it has been necessary to devise
means whareby a triclt may be accom-
plished s¢ thet nothing remains behind
when 1t 1s over. It is not possidble to
have special tablea because of the con-
ditions under which I wori in those
places,

The cardboard backing used in the
frame 1a orepared. Two pleces are used
and hald together at two aldes and one
end by very narrow cardboerd strips be-
tween. This forms a "pocket" card which
$a open at the one end. Into this poe-
kat can be slid a duplicate white and
slean sheet of the pasteboard to be
used in the frame for the plicture.

At the open snd of thls prepared
backing one side is trimmed about
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an eighth of an inch to form a lip with the
other side, Then, at the center of thils trim-
med adge, cubt a 1ittle half moon plsce out for
& thumb hold., It should be half an inch long
and half an inch desp so that the thumb will
cover i1t when showing the cardbosard on both
sides. I have covered my cardboard with a dark
deaign of wall paper.

Design a picture or paint a large reproduct-
ion of a playing card on one slde of a white
pasteboard and insert it into the pocket of
the cardboard soc that its back will face the
thumb cut-out, Put the gless in the freame and
a duplicate white pasteboard on it. Then put
the backing on and faaten down,

Firat show the complste frame contalning
the blank "impression" material insids,
Remove the backing, showing both sidas,
and dropping 1t carelessly upon the
tables you hand the frame and plain
pasteboard for examination, Take
back the frame and glass firat and
hold 1t in your left hand flatwiae
to the audlence with one of the long
aides towards your body, ¥our left
thumb 13 on top side at the left end
with the fingers undernsath.

Pick up the backing with the right
hand at 1ts closed end and with the
thumb cut out upwsrds at the left end. As
you explain that the backing 1s an inaulat-
or to keep thoughts from hitting the "im-
pression” card from both directlons at once,
you lay it part way into the frame a0
that the left thumb can reach the out
{(continued on next pags)
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(contlnued from Imat pago)

out. The backing is pulled a little to the right
while the left thumb exerts pressure, and thus
the Inserted pleture card 1s drawn out somewhat.
The thumb relaxes while the baciting is moved

to the left which brings the edsme of the lnsert
azainst the left end of frame and the thumb then
presses azain. Thils time the rizht hand removes
the backing with one move and the picture card
is laying inslde the frame against the glass.

At this time you look towards the perscn who
has the plaln pasteboard asking if he is satls-
fied with his examination. Lay the frame on the
table with the backing overlapping it and get
the pasteboard from the audience. Plck up the
freme alone with left hand, mlwuays keeplng 1tsa
aide edge towarda the audlence snd, holding it
a3 before, lay the retrleved pasteboard not
quite entirely into the frame. Ita right end ls
up onto the frame's end about a gquarter inch.

Pick up the backing as before and slide 1t
into the frame. The astute reader will have no
1llusion here about what happens. The trimmed
11p of the backing makes easy the engagement of
the paateboard's end and the action alidea the
blank plsce directly inside the backing. Now
the fasteners are applled. Scmeone 1z asked to
hold the frame on his lap with both hands on
top.

Next a card or plcture 1s chosen by my foroe
method., I will exulain it with ordinary cards
but many times I have used it with pleture post-
al cards for effectivenesa. In such a case it
is necessary to have a photograph made of the
one to force and enlarged to fit the frame you
uas.,

There are hundreds of tricks depending upcn
a force. If the force is correct and convincing
the experiment retains all of 1ts mystery.
It 1t 13 doubtful to the audlence the experi-
ment never has s convincing climax., And here
1a another draw back, Previously known methods
required the performer to run down to the sud-
jence or a perscn has to come to the performer.

I have sliminated these disadvantages with
an original method used for many yeara. You
show a perfect pack and shuffle 1t. You want a
card sslected ziving a falr chance., You show a
drapeless table or any cleared flat place and
tsll that you would drop carda one by one on
your left palm or something, and at thls time
you careleasliy pick up s fan {a flat fan on the
order of a ping-pong bat. Ed.} and show 1t.

You tell them that if sfter droppilng one card
onto the fan from the deck in the right nand
with its back up they do not like 1t, you will
drop it on the floor, but 1f it 1s selected you
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will drop 1t on the table for further use. This
18 then dene -~ but the card is forced.

How? The fan 1s prepared. It is made of two
thin cardboards which are stuck together only
on the edges leaving a free apace between A to
B in Pig. 1. This forms a kind of pocket in
which the oard to be forced (Fig.l,D) 1s lnser-
ted, Theas cardboards shoula be moulded outwards
to bulge out s little so that after sticking
they atay apart and do not hold the inserted
exrd which should move fresly in the pocket thus
formed. The illustrations are made to show how
the performer himself sees his left hand hold-
ing the fan,

Pig, 1,0 is the card dropped on the fan, but
not selected by the audience, so the handle is
twisted towards the left downwards and towards
the esudlence who dee the card falling to the
ground, or floor. Contimie until they say "astop"
and this time you extend your thumb to the card
"E" holding it as in Fig, 2. On turning the fan
away from the audience the card "D" from the
pocket will drop onto the table, the .audlence
thinking it to be their own card as chosen.

Now the balance of the pack in the right
hand 1is placed deliberately on the card "E" and
all handed over to an anssistant or lald aslde
on another table. The forced card is in full
view where it has been dropped and everything
has appeared moat falr.

The chosen (?) card is now exhibited and all

people present are asked to concentrate upon

it. Then the spectator with the frame stands up
and shows that an image has been tranamitted.
You take the freme from him, giving him the card
as a souvenir, take out the backing which you
toss carelessly to the table, and then have a
person remove the picture from the frame inside
himself.

G.W. HUNTER'S

CTHREE PREDICIIONS

with pack in hand, note the bottom card - then

requeat a spectator to deal three cards from
the to§ of the pack on to the table, thus:
(1) (2) (3), avout three Inches apart. Do this
yourself by way of illustration. Now gather up
the cards and shuffle the pack, bringing the bot-
tom card, which you had previously noted (we
ahall call it the six of clubs) to second from
the top. Now hand the pack to the spectator who
you have chosen to carry out yeour instructlons,
and request him to deal the three top cards in
the manner you have chosen,

#hen he has done zc you remerk, "I will now
turn my back to you, and I want you to augment



theae three cards with as many more as you Dlease.
In other worda, I want you to make three heapa

of squal rumbsr, not less than four in each heap,
but as wany more a® you like, When you have done
so, I will, with my back towards you and with-
out asking a single gqueation, reduce the total
mumber of cards to any small rumber you may sug-
geast, and after you have put a number of cards

in your pocket, { will tel] you how many you
have put there. I will now turn my back, and
please deal the cards softly, so that 1t will be
impossible for me to know the number of cards

you have on the table.” (Turn your back.)

When your instructions have thus far been
carried out, remark, "You have a number of cards
on the table, and it is, you will admit, utterly
impoasible for me to know how many there are.
Tell me to what small number you would like me
to reduce them to."

We will suppose you are requested to reduce
them to twg. Proceed with your instructlons, as
follows:- "Take three cards from each of the
two outsids heaps and place them on the middle
heap. Thanka. Now count the number of cards in
one of the outside heaps, and take that number
of cards from the middle heap and put them in
the pack,"

When that has been done request him to put
the two outside heape® in the pack also. Then
remark:- "You have now got one heap of cards on
the table. I don't kmow how many carda there
are. (But, of course, you do know, because when
the above instructions ere carried out it sl-
ways leaves nine cards in the remaining heap,
no matter what mumber of cards there may have
been at the commencement, This is the secret
of the trick.) I want you to put the top half
of those cards in your pocket, If there happena
to be an odd mumber, pleass put the larger half
from the top into your pocket.”

Carrying out your instructions he, of course,
Elnces five cards into his pocket. You contlnue,
You requeated me to reduce the number of cards

on the table to two, so please take two more
cards from the heap on the table and place them
into the pack. Thank you. I have no fulfilled
my predictions, You have two carda on the table
and five cards in your pocket. I think you will
admit that I'm correct. I will make one more
prediction. Teke the top card of the two.on the
tadls and put it back into the pack, Thanks.
There is but one card on the table, and I can
I:sgllino oniy the six of clubs., Flease lcok at

Note: It mmtters not what number you are ask-
ed to deml with, It 1s in your own hands when
you have got one heap of nine. For inatance,
if you were asked to reduce the number of cards
to four, the thing is done when you have re-
quested your assistant to take the larger half
from the top and put them in his pocket.

For three he 1a instructed to take one card
from the heap on the table and return 1t to the
pack. For two he does as already shown, For one,
take three from the heap and return to pack.

For a higher numbsr - six, for instance, request
your sssistant to retake two from the pack and
add them to thcse on the tabile.

The trick oan be repeated. When you do ac it
i1s better to vary the operation the second time
by requesting your aasistant to take the SMALLER
helf from the top to be put into his pocket., The
last feature - the naming of the eard on the
table - can be retained or ommitted at the op-
tion of the performer,
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SIXTH FINGER
DR.E.G.ERVIN

ror those who would emulate the "six finger"”
card rise of Mp, Clayton Rawson, as cleverly
pictured in the Jinx of February 3rd {No. 78},
form and contour two "clips from slightly flat-
tened 16 gauge brass wire to fit (1nside¥ the
second finger snugly. Then remove the necessary
paint from your favorite finger tip, solder or
rivet the clips to this at the points indicuted
in the drawing and re-paint,

1ts purpose, especlally after looking back
at Mr, Rawson's poses, 1s quite
obvious, The five diglts are
apparently seen to be holding
the cards vertically and faclng
the audience, the thumb on the
near slde and the rour fingers
on the far side. The "aixth"
finger is really the first fin-
ger, busily engaged in pushing
up che reer card of the pack,
i1,2., the selected, returned, end "brought to
the top" card. After this bit of slmllduggery
the first finger 1s re-inserted wilthin the tip.

The contrivence affixed and in place 1is
#agily kept from view 1ln the naecsessary handling
of the cards to begin with - and the hand may be
shown from any angle.

This is an old effect of mine. I made glmmlcks
for both Tommy Downs and Nate Leipsig, two love-
able scouts thet it's damned hard to realize
have pacsed away. The feke i3 not easy to draw,
to make 1t look like anything, but I hope it
will convey the ldea.

EDITRIVIA
{contimied from page next)

several times as "HE." No doubt many others had
and have their own aignificant ways of mentlon-
ing s friend of magie whose labor for an Art
will take some effort to surpass --- I always
thought of him as T d1d on that rainy trip home
in 1923 ~ "the Maater."

P.S. By the way - George watched those crates
of 1llusions and show materiel get in a bad way.
The week before Wslter and I went ocut to look
the place over, Gaorge got up one morning , put
the stuff in a big pile, and burmed them up.
81c transit gloria magic.

The idea of having a daily Jinx was in our
head long before the sheet turned into a weekly.
Those who have read Addison's Spectator will at
once ses how I wished to operate 1t. It should
be a 3single sheet nrinted on both sides in the
regular Jinx format and retall at §1 per month
for the 25 or 26 1ssues which would amount to
50 or 52 papges of tricks, hinta, data, news, etc.
on the order of Max Holden's Trouping Around in
Magic eelumm. However, lasue 85 wlll settle the
talx about a daily Jinx.

—Theo Prntanana
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he occur-nee for which eastern states magl

had sort of givem up expecting is now prac-
tically exiatent, Joseph H, Fries, M.D., the
rope genius who never (well, hardly ever!) was
seen with the same feminlne armful twice has
succumbed tc the charms of Miss Narllyn Wet-
atone, of Brooklyn, HN.¥Y., and scon will discov-
er & Mlnot" which can't be vanished by & vBass.
Abril leamaraus sent & wire reading, “Confuclous
say - Maglcian who fool arcund with neat trick
- often marry her." Je aent an inter-cffice
meme to Humdrum the Xystie about this, and that
practically erstwhile purveyor of pseudo wisdom
ahot back with "Man who marry Wetstone sure to
find nose on grindstone, Amen."

Bafors us 13 a program dated November 11,1923,
The program is Thuraton's. Scene: Stone Opera
House, Binghamton, N.Y. Neamring the age of 17 la
one annemann snd ons Charley Heath, braving the
night on o 40 mlle drive from Waverly in a two
segter Necco wafer hHodled Ford roadster. Slide
curtains help (?) to keep out the rain while
magic 13 discussed. Eons of tlme later we were
ssated somovhere in the balcony. Came the Mas-
tor. Came Fernandm. Came George iWhite, Came the
water fountains, Came more rain on the rosd hame,
The half way mllestone saw the gooseneck solved
by Charley who was by trade a mechanlcal engin-
eer, Ha looked at it simply. Something holds her
up. The trick is in the hoop passing. By the
time 1 dropped him off, the wet and torn program
{his - KOT MINE) had the Topsy-Turvy girl figured
out in a way that 1t's never been done, Charley
had it with ene girl. It was several yvears be-
fore I found out the twin angle that the Master
really hrd used. Night eof nighta.

Time marches on. 1 treasure to-day 14 lettera
from Thurston tellinz me in one kind way or an-
other that my name would be kept on file for the
job of asgiztant. In New York, later om, he of-
fered me a job as secretary, for, as he sald,
you'!ve certainly been tryl to get on the show
for a long time. But I couldn't take shorthand.
I meet Hilliard. I know Thursaton, it seems, aw-
fully well through him. I meet Thurston agaln.

T meet Glbson, chost writer to the greata of
magic. I learn to know Thurston even more through
him. Elixer of 2 magical life,

1t wasn't the hardening of Thurston's arter-
les that braked to a stop the longest and most
consistent of careers of our art. 1t was the
sams affliction applied to the type of maglc
which dependsed upon trap doors, myriads of boxea
and tons of apraratus, and dozena of aaslatants.
Newer and larger theatres took the places of
the c¢ld ones. No mors wooden stages with traps
"shered up" from one season to another. Concrete
now, Paramount took on the Master for a run and
Ain Brooklyn the contract, calling for three
traps, necesasitated the dismanteling of & radlo
broadcasting station beneath plus a breaking
through of a pretty tough stage flcor. No return
date., The era of such stage illuslons had gone.

Desth marches in., Hllliard, Thurston. The
mansion sold for debts, The gold mine turnlng
from a possible yellow to dirt overnlght. The
gold had been coming for years from Thurston,
not to, Jane and the last Hrs. Thuraton, one of
the last palr of $wins, to Charley Heath and
myself ironlcally, at odds, Magl to whom he
wouldn't have bowed on the street claiming his
mantle, Rajah (lountebank) Raboid talking high,
wide, but not handsome, to the press. Will Rock
buying & few of thes 1llusions and then "goi
to town" on hia billing as "Thurston's Miracles”
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but not by a damned sight going anywhere near
the pace set by the Master, Tom Worthington IIX
doing an admirable job of collecting Thurston

Qeta, trinkets, and whatever he can asssmble

go mgke up 8 history of the man he admlired and
oved,

Sunday last, March 10th, Walter Glbson and}
motored to dhitestone Landing, L.I., N.¥, We
only had to ask one person, He knew of Thurston
and knew of George Jhite. George hed heen with
the Mester from the year of 1899 until his de-
mise., As o newaboy George was picked for a bit
of helping by lhurston who then did only a
card manipulation (did you aver hear of the
front and ba¢k hand pelm?) routine and a duck
production. Gearge cerriad the duck.

Georse 13 over 50 now. He's a legend among
Thurston lore. The Master couldn'‘t have given s
shov ithout Jeorge. He couldn't have lived at
home without George,who was houseboy and even-
tually houseman, To-day George wor<s for a lum~
ber company in the town where he serviced the
ster for so long. The mansion, that 17 roes
house which looka out into the bay is drab and
dreary. The local bank owns 1t, Across the atreet
nearest, where alexXander Herrmann owned a majes-
tic plot of pay front with his yacht snchored
in sight of his bedroom window is now a row of
"find me if you ecen" twenty-five foot front same
biueprint dwellings,

Gaorgs had ten or twalve of the 1llusions from
what daughter Jane took for a posalble road show
and from what Will Rock bought for hla effort.

He kept them out in tha back of the lumber yard
when the storage houss did what they always do
when bills apen't pald, He's more philcsophical,
or fatallstic, than we had expected to find him.
Not bitter or dimsillusloned at hls lot today,
the fellow was almost too genial in his talk a-
bout the show, its greatness, ita faultyness, and
1ts shortcominga, for were I to look back over
40 years of mazic with a man who grew from "one"
in variety houses to the stature that the Master
finally took on, I'd probably be beating my head
againat the wall in anguished mamory.

He had looked too many times at those old
familiar crates holding too familiar {llueiona
that you and I, dear reader, see plctured in
the catalorgues and moon over. Probably no man
1iving had ever helpsd set and work and atrike
the Maskelyne levitation first used in this
country by Kellar more than he, And it mat be
remembered, when thinking of that particular
1l1lusion, that it was the most complicated of
them all, while 3+111 being the most perfect in
operation, George was with the show on that mem-
orable tour of Kellar's when Thuraton waa pro-
¢laimed Successor, come last curtain time at
Ford's theatre in Baltimore, And he was atill on
tap at -Thurstenfs laat curtain,

%e aat in s littles iron atove hested affice
laat Sunday. Walter and I were talking hard and
the Master's assistant and very closest frisnd
for 40 yeara assented at times, added a word at
other moments, and with that philosophical (or
fatrlistic?) chuckle sald that the show was go-
ing to "pot" st the lazt, anyway. Aa he jput 1%,
Thurston waa getting old and tired, the pace
was slackening, the candle waan't worth the

flams.

George stays on among the surroundings that
are familiar from the beginning., To him Thuraton
was "the boss", Back-stegers called him "the
wig", Dorny knew him well and affectionately as
"the governor", and Hilliard mentionsd him to me,

(turn beck to page last}



