his effect may be termed a"dou-
ble-header” for both a rope res- |
toraticn and sinte writing myatery }
are accomplished 1n ¢ambination.The
only requisites are two slates with
loose silicate flap, two lengths of
soft rope, scissors and chalk. In
order to facllitate the learning of
the subtlatles employed, 1t would be
wall for the reader to follow the in-
atructions with the articles mentioned
at hand,

The performer talks of his discovery of a
long hidden secret for restoring to their orig-
inal condlition all broken articles. He offers
to i1llustrate with e rope. It 1s looped between
the hands and a spsctator cuts at the center.
The cut ends are tied, passes made, and the per-
former sounds off with invocations. The lmot is
untisd AND THE ROPE IS FOUND IN TwO PIECES.

Only a little discouraged the performer loss-
es these into the audience and takes another
rope., It, too, 1a cut and the ends tiled together.
However, the performer admits that he 13 not too
sure of the correct procedurs and might rather
ask for ald than fail again, He picks up two
slates, showing them on both sides to be blank,
and writes on one “Dear Houdinl: Please help me
out with my “NEVERFAIL" rope trick. (signed?

Dp. Jacob Daley."

The cut rope is hung over thia written
on slate with the knot on upper surface.
Tha other slate is placed on top. The
hanging ends are crosaed undernsath
the slates, brought up and tled
tightly over the top by a spec-
tator.

Aftar a due interval with
sof't music the slates are un-
tied, Betwesn the slates now
1ies a loose knot and the
rope 13 seen restored, The
orizinal slate atill bears
the written request, BUT ON
THE OTHER SLATE 13 WRITTEN:
"Deay Jack: I had to do it
the hard way. You can have the
knot. (signed) Houdini." and
everything is handed out for ex-
aminatione

fhe general effect being every-
thing, the actual method of doing the
rope trick can be left to the individual
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performer. Any version which makes
£ use of the small extra or cut off
¥ piece which 1s openly tied arcund
j the rope proper 1s all right. 1 pre-
[ fer the old and standard turban trick
moves which allow you to do the trick
with no preparation. This effect has
been explalned in books about as many
times as the Four Ace trlck has methods.
BUT, there 1s one NEW twist to 1t which
makas thila effsct posaible., In all versions
the short piece is tied AROUND the center
of the long plece, either to be trimmed entire-
1y away (turban) or alid off while celling the
rope sround the hand. However, when performing
this trick the performer ties the
small plece, not around the rope by
1tself, BUT aROUND THE BIGHT OF THB
ROPE. The illuatration will make 1t
elear, and it has been exaggerated
to avoild misunderatanding. when com-
pleted, a tight and weéll tied knot
appears to be in the center of the
long length, A PULL ON BOTH ENDS OF
THE I.ONG ROPE WILL CAUSE THE KNOT TO SRAP FREE
OF THE ROPE!

On the firat example, when the rope falls to
be reatored, the performer uses exactly the same
moves he later uses on the second example. How-
ever, the necessary turban method move is left
out which results in the firat rope being
actually cut, On the second try, the fake
ocut provides the short plece and the knot

is made aa described, The rope 1s now put
around the neck while the alates are
brought intc play.

The ANSWER has, of couras, been
previcusly prepared eand coverad
with the flap. Both slatea are

shown blank. The "answer" alate
i1s l1lzid on the table, flap alde
down, while the QUESTION is
written acroas one side of the
other. Holding the writing
sicde upwards the rope is now
hung across it, from side to
side with ends hanglng down-
ward, and the knot laying on
the top (writing) surface. The
other slate 1s plcked up from
the table, leavingz the flap be-
hind, and 1laid over the knot and
the “question” slate.

You are now holding the two slates
at one end with the left hand and they



ard 1n front of your body. The rope ends hang
down on the slde nearest you and the side towarda
the audlence, The right hand takes the end near-
eat the body and brings 1t up over the audlence
side of the two slates, acrosa the top, and lets
it hang down over the body side. Then the right
hand takes the end hanging down on audience slde,
brings it underneath towards body, up and over
the slates to finslly hang down again on the aud-
jence slde, BUT - JUST AS THE HAND GRASP3 THIS
END IT GIVE THE ROPE A TUG WHICH SNAPS THE KNOT
LOOSE FROM THE ROPR BETWEEN THE SLATES]

The right hand now grasps the two hanging ends
beneath the alatea, the left hand turns the two
alates over, which action brings the two ends
to the top with the slates hanging underneath,
and anyone 13 aaked to tis these ends tightly.
Then that person 1s allowed to hold the secured
alates,

The trick 1s finished at this point except
for the soft muasile and the denouement. The trick
will puzzle s magician as fast as a lay specta-
tor, for by the very nature of mechanical magie,
he immediately thinks of extra rope beneath the
flap, and then worriss for a while over a flap
changing sides with a rope 1n the way, and only
after a bit of hard thinking does he reallse the
extremely simple thing that has happened.
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Back in the days when "Scapy"” Smith reigned
as king of the con men from Kansas City to
San Dlego and thence north to Skagway, three
card monte ranted with the walnut shells as a
standard and consistent source of what 1t takes
to live, This effect makes use of the modifiled
Mexican Turn-Gver sleight so often used 1n monte.
I firat described it in cenjunction with & trick
in Jinx issue No., 57, The patter scheme might

be bullt eround the plainsmen and prospectors

of '49 who were always eager to bet their shirta
on anythineg remotely resembling a certainty.

This is ancther of those tricks that need
carda in hand during the telling. The effect
can be understood from the description of what
renlly takes place,

The requirements: a red backed Fpur of 3pades
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(for exampls) and a blue backed Pour of 3pades.
One doutle back card with one side red and the
other side blue (back deaign matches those of
the two ordinary Pours, }One double faced card
#ith a Four of Spades on BOTH sidea. rut the two
ordinary cards in the right hand coat pocket
with the backs outward. The blue back is nearest
body. You can then start your tales, open your
wallet and reverently remove the other two cards,
remarking that they were the cards actually used
by one of the boya who met his mateh.

These two prepared cards sre shown fanned -
the double face underneath and fanned to the
left of ths double back (red side up}. The right
hand holds them with thumb on top (at the near
end) and first two [ingers undernseath. The left
tndex finger flips the face up card as you say,
“"Blye". Then the right hand turna its carda over
(to the left) and at the same time the thumb and
fingera alide the cards to change thelir respece
tive posltions. This 1s the old DeLand move. The
cards over, the left index finger flips the face
up card as you aay, "Red". In short, and as you
can see with cards in hand, the spesctator sees
a face up card and a face down red back. You in-
dicate the face up card as being blue. Then yon
turn the palr over. He now sses s face up card
= apparently on the other side due to the slide -
and a face down blue back, and at the same tinme
you are indicating the new (7} face up card as
being red.

The palr of cards are now turned back to the
original position, the slide being made again to
restore them to thelr former position. (This
alide move during the turn is exactly like and
a8 invisible as the turnover move uaed in the
“paddle trick.%) without delay the left index
finger flips the face up card calling it blue,
Over go the palr and the face up card now showing
18 again called padd. Finally the pair 1s turned
back to normal and dropped upon the table.

The right hand plcks up the double facer and
the left finger tips are touching the left slde
edge of thes double backer (red side showing).
The face up card is pushed under the right slde
of the face down card, apparsntly to £1ip 1t ova
or, but the excHange 1s made in the usual manner.
Howaver, my modified version goes a bit further
for the purpcse of the trick, when the flip over
48 made the ripght hand keeps its newly secured
card {double backer) turned over with the blue
side showing. Both cards ars turned completsly
over during the exchange. To the audlence the
tace down red back on the table 1s flipped over
to show 1ts face while the face up card In the
hand 1s mersly turned over during the proceas to
reveal its blue back. and this, to the audlience,
i3 exactly the way things should be, Put this
blue backed card in the coat pocket and ask for
the color back of the card on the table. The ans-
wer is, of course, red, but you have turned the
double backed card over in your pocket and bring
it out to show red. Immediately you make the
turnover again, which apparently proves the face
up card on table to be blue and at the same time
turns your red backed card over to show the face.
You ask them then “If I put thia face up card
{in right hand) in my pocket and leave the cther
on the table back up, can Jou tell what color
backed card I have hidden?" It can only be red
and you bring it out to show them absurdly cor-
rect. However, you have put the double facer in
back of the twe cards there and you bring out
the unprepared red backed Four from the front.

"Phia time," you say, "is the time when uhe
money changed hands." Holding the unprepared red
bucked card face down you do the torn over change
once more, This apparently leaves the face down

{concluded on page 544)



w ell, wouldn't you be in fear with a couple

of fancy, but sharp, knives looking for you?
And eapecially so inowing they were 1n the hands
of irreaponaible spectators who didn't know and
dldn't care where they were stabbing?

Of course, magic 1tself is not logical, but
1t has always seemed to me a blt incongruocus
for a knife to be thrust into a pack and select-
ed cards found on either side, With two cards
chosen ard shuffled back 1t is quite a llttle
miracle just to have them come together in the
pack, This version of the stabbing trick uses
two knives and two spectatora. It is a double
location with the cards found 1n different spota.

The only requisites outside of an ordilnary
deck are two knlves, preferably of an arty type
with different colored or shaped handles. Paper
knlves offer a wide choics, A sheet of newapaper
{ebout quarter size tabloid sheet) 1a at hand.

Two spectators stand on- each side
of the performer and each
selects a card,
We shall call the
left-No. 1 and
the right-No.2.
No. 2 returns
his card first.
It is brought
to the top
and during
a riffle
shuffle
another
card

added above it. The
deck is then under-
cut for the return
of lNo.l's card (onto
the original top of
deck), the lower hslf
on top and a pass made
whicn bringa the two chosen cards with
an odd one between to the top. a Hindu shuf-
fle may alsc be used instead of the pass, aa
matters stand now the No., 2 card is third from
the top and on top is the No. 1 card. In between
11es an odd card.

is dropped

The deck 1a now sprung lustily from band to
hend which serves to glve it & downward crimp.
Then, in atralightening, only the upper two-
thirds 1s sprung upwards. Finish thls action by
cutting the deck which buries the chosen cards
about twenty and below the bridge which has
thns baen made, The deck mmst be so crimped
that pressure at the ends will cause the cards
to bridge at this one-third position from the
top. You may hide this bridge by pressure of
the right index finger in center of the top of
the deck whils 1t 13 held between fingers and
thumb at the ends,

‘faka the plece of newspaper and wrap the
deck. Give spectator Ne.l a knife. Held the
deck by the ends with right hand snd request
him to plunge the knife through the 3IDE et
the deck. a8 he 13 ready to do so, you put pres-
sure on the ends, the deck inaslde paper gape3a
at the bridge, and the spectator can't miss,

Transfer the deck and !tnife to the left hand,
holding the deck thls time hy the sldea from a-
bove. The No., 2 spectator now pushes his knife
through FROM END T0 END, and as the first blade
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is but a third Ifrom the top there
will be no diffieulty 1n having
the second knife penetrate BELOW.

The two knives form & cross,
each belng through the deck at
right angle to the other. The
atabbed deck can be held to
freely show the situation.
Then the paper is torn
corpletely away.

deck and the
knives is held
face down in the
left hand, handles
to the left and
rear. The blade
crosajing from
left to right
through the
sides lies be-
twaen the 2nd
and 3rd fingers.

The No., 1 a=s-
siztant nemes
his card.The
rizht hand
grasps the
blade of the
side knife, and
with thumb hold-
ing cards above 1t
agalnst the blade,the
packet 1s turned over to
the body as you zay that
the chosen card never ls a-
bove the knife, tut always be-

Low. with the 1little finger of the same (right)
hand a3 you finish speaking, the top card of

the lower half of declc 1a flipped over to show
corract, If thls seems clumsy you may have the
spectator remove 1t and show.

The knife and packet in the right hand ars
now laid aside, The remainder of the pack 1i=a
left in the left hand with the Yo.2 %nife run-
ning from end to end.

As the No. 2 person 18 asked for the nams of
his card, the right hand covers the deck with
the fingers gt outer snd and thumb at lnner end.
e blade of the knife i3 betwesn the 2nd end
3rd fingers, The left little finger 1a lnserted
UNDER the top card (odd card) and firmly a-
gainst the baclk of the aecond card. as the card
i3 named the knife and top halfl of deck 13 re-
moved by hinge motlon to the right to again
show the card 1s not above the knife, and this
action covers a alip nass of the second from
top card onto the top of the lower half. As you
finlsh talking with “always below" the card 1s
flipped over ss described before, or the hand
13 extsnded for the No. 2 spectator to remove
and show his card.

1 want to emphasize the “second card from
the top slip pass.” Slipping the TOr card to
center or the top of the lower cut has long
been a standard slelght, senerally used as a
force, or stop location. One had to watch hia
angles, though, for people on the performer'sa
right always could get a flash of the top card
leaving Lif they weren't mladirected. By slip-
plng the SECOND card, NOTHING can be sesn to
move from any angle - the hinge movement of the
right hand plus a slight turn over to the right
of the left hand packet in an open effort to
indicate by pointine the face card of the top
half - acting as a complete cover of the card
being tranafered, A few trials with your right
side to a mirror will show how utterly decept-
ive this is. Those who atill would like to kaep
to the old track merely have to bring the c:rds
to the top of the deck WITHOUT having any odd
oard between. Put once tried I know this kKnew
topslip angle will be a favorite.



~—E00TRIVIA~—

We didn't have room enough, last week, to
explain that we zave up plans for a dally
Jinx some time ago becnuse expenses plua labor
versus returns appeared to be a draw match. 3o,
to salve our ovn hurt ambitiona, we've done the
next best thing by offering you a Daley Jinx.

On the alr over WOR and Mutual “romdcasting
System stations at 8:30 P.Ms on Saturday nights,
1s "Who Knowa?", the latest effort to dramatize
true occult happenings and experiences, Hereward
Carrington 1s furnishing the materisl for the
scripts which leave you dangling for a possible
solution. The best, to us, part of the set-up
18 thnt Cerrington says but a few wordas at the
start and at the finish. For once the program
is not using the "psychic investigator" as an in-
tegral part of the story. Pew magiclans and
pavchics are actord. They generally loude the
action up. But there are also very few magiclans
who think they aren't capable of playing a part
in a legzltimate drama. Otherwlse the program is
Just another half hour of play-story.

when Simron and Shuster learned recently that
Royal V. Heath's "Mathemagile," published a few
season’s ago at %1,75 and out of print for some
time, was commanding a price of &5 at rare book
atore and maglc emporlums, they promptly brought
out a new edltion at the original price. =--- And
Stuart Robson 1s beating othera to the gun with
a "Confucious say --" card trick (on the mar-
ket this menth) that ian't bad at all. The psy-
off 18 funny at first and then you sober down
when you reallse you're fooled. --- The front
cover of the March Sphinx was the [irst one In
many mcons to appeal to us because of the way
it hit your eyes and carried "ocomph." --- In-
2ide that issue was a trick, the secret of which
walve treasured for some years, Elmer Ransom's
torn card trick bewlldered us plenty back around
1927. Later we learned the maglc words confiden-
tially and tucked 1t away in our notebook. It's
a masterplece of falr trickery. --- Gossipers
are having fun figuring out why Ireland called
in all coples of Hartin Gardner's bock, to be
replaced with "a revised edittion."

Subscribers to the sheet have been complain-
ing because of the bother in sending dollar bills
every elght weeks. we've tried to make it easler
(aren't we thoughtful?) with week shead of time
blanks, pins, and business reply envelopes but
the snarls atill are heard. We've never advised
anyone to subscribe by the year because §6, even
for 52 issues, 13 a lot of money. It has always
been, "Take two or three dollar's worth.™ after
all, we're not selling a magazine, You are buy-
ing triocks, material, and information to be used
when you perform, But, of course, 1f you DO want
8 year's subscription we'll consider it a com-
plement. Other exclusive services are copies In
tubes for an extra dime on the dollar, and even
first c¢lass mall service for fifteen cents extra
on the dollar, The list shows FQUR, at present,
who care that much to get theilr copies from two
to three days earller.

Magi can whet thelr desires for excitement in

the magle manner by following the five detective-
mystlcs whose explolts are detalled currently In
books and on the newsstands. THE GHOST (George
Chance) 13 a ten center written by Fleming Rob-
orts. NORGIL {(Mystery lingazine) appenrs every
second month (Jan~Mar-Way,ete.) and his mentor

1s Walter Gibsen of Shadow omnipotence. Red Star
Mystery meeazine will introduce DON DIAVOLO in

s week or so by Stuart Towne, nen name of one
who has asked the secret (the name 1tseclf is a
clue for those vho keep up on magical iiterature}
of his identity be kept for a while longer. John
ulhelland introduced PETER KING 1in his book,
"The Girl in the CGage." and one Just can't pass
up the two books by Clayton Rawson wharein MER-
ILINI uses maglcal knowledge and the background
of a maglc shop to thwart crime. Who are those
fellows called Tom Dewey and John Edgar Hoover?
Do they know any tricks?

The ¥ilton Bridges' library of magic has been
sold. Purchaser's identilty and price are shroud-
ed in secrecy for the moment. It's a private col-
lector, though, of the type that buys up librar-
les si~wly because they're representative of a
gubject. --- A timely tlp on the making of your
own roughinﬁ fluid for cards is to buy spirit
gum at the "makeup counter" of almost eny drug
store. Dilute 4t = 1 part cum and 2 parts alco=-
hol {(wood}. apply with clean cotton swabs in
unbroken stroxes from end to end. =-- This issue
will reach New Vorkers and commuatora just about
in $ime encugh to catch "A Night of Magic" on
Wadnasday, M¥arch 27th. At the Central Branch i,
MsC.A. Auditorium, 55 Hanson Place, Brooklyn, the
boys will unfold new angles that might well be
witnessed by members of other maglcal socletieas.
Take the B.M.T. to Pacific St - the I.R.T. to
Atlantic Ave - the 8th Ave. to Lafayette Ave -
or uss your maglc carpet. Have your dollar ready.
B8:30 P.MN. i3 curtain time,.

"..and a pack of carda," the Merlin manmuscript
which Hugard has revised and Holden has printed
in book form is a truly great plece of work, It
can rank, for my money, a position in the five
foot shelf of maglcal knowledge first llsted in
Jinx No, B. This 13 only because 1t glves an
angle which, to date, no other work has touched.
Jolm Northern Hilllard wouldn't like 1t, in fact
I know he didn't, for 1t isn't true akill by
which the tricks are accomplished, Mickey Mac~-
Dougall does all right for himself by faking a
zood many card slelghts and gambler tricks, This
1s the bit of printing that covers that phase of
mystery-fooling very well. --- And speaing of
card men and gambling, John Scarne 1s tellling
all who iisten that he's through, finished, and
entirely out of the magic game, We doubt 1t.

I 1like Walter Gibson's tales of magic men he
haa known and the assertlon that Thurston envied
Carter and Raymond because "they licked maglc"
while "others let maglc lick them." It seems
that the latter two would "let down" after a
performance, forget their businesa, and really
enjoy life. As Walter puts 1it, they were world
travelers and sdventurers --- and magic was

thelr passports, "TCw ﬂ .
* S,

PRONTIER FANTASY + (continued from page 542)

blue on the table face up, and in your right
handi 1s seen the face down red. Really though,
you hold the doublie backer with the red side up,
and on the table 13 the face up unprepared red
backed card. rut the card into the pockst be-
hind those there and as you ask if they are sure
which 13 which for the last time, bring the un-
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prepared blue backed card out of pocket a bit
with the face showing. They make their guess and
you toss your card back up on the table. They
grab the face up card ilying there and after any
examination of the two unprepared cards you care-
fully, and reverently put them back into thair
case,



