ditor's Note: Some of the magician-
detectives that have been lately popping

out from every book and nazazine do other
things beside their unmas<ing of urderous man-
iaes, their outwitting of international spies,
hloodthirsty vampires and invisible men. THLY
CONTRIBUTZ THEIR PET EFFECTS TC THE JINX! Way
back in issue No. 56 Clayton Rawson's fiction-
al zombie, The Great Merlini, gave us RED VI-
BRO. And now -the genie from Stuart Towme's
brain and typewriter, Jon Diavolo, The 3Scarlet
W¥izard, steps out of the pages of riction to
give you,and your mudiences,a trip intc the
future of the fourth dimension!)

"You have all heard of H. G. Well's Time
Machine, that weird and complicated fourth di-
mensional contraption that carried its passen-
gers forward and backward in time, Some of you
may not know that a recent discovery in the
field of multi=dimensicnal mathematics prou-
ises to make that ficticnal dream a reality.

A simple formula has been found that points

the way to the construction of a practical,
workable Time Machine. Even the bare formula
itself, without any complicated mechanism what-
soever, can project us all forward intc time

for ag much as a few minutes!

wyou smile skeptically. But I can prove oy
statement. I ean show you the formula - and
make it work, I can go iforward in time and, if
you dare to follow, can take you with me. I
should warn you that there 1s some danger,
since we may all find ourselves several min-
utes further shead in time than anyone else --
end unable to get back! You don't believe? Then
watch, and wonder, and don't say I didn't warn
voul! While someone gives this deck of cards a
really thorough shuffling I'll write out the
forrmula."

(The performer produces pad and vencil, holds
it s0 his audience can see what he is doing,
and, as he writes the [loraula, reads it aloud
ag ne would an algebraic equation.)

"Jo times 8 over twenty three b six hundred
and ninety two equals ..." What the performer
writes looks like this; (Note formaticn of 6)

"Now, if you've {inished shur-
-ig fling, cut the deck and deal
— out three or rour cards face
— down. Cut again and deal a few
23b6q2 more. That!'s enough. Now you
hold the formula and I'll take
the cards. I fan them and ask you to make a
very careful selection of cne of them -~ just
touch one. Don't let anyone or anything influ-
ence your choice, You may change your mind if
you like. —=~- ind we'll lay your card out face
down. Now, look at the other cards you dealt
me. It's just as well we're not playing poker.
I couldn't do a lot with a hand like that.

fblease note carefully what welve done. I
wrote the Time Formula while you shuffled. I
haven't touched the deck since. You dealt off
seven or eight cards at random and had a free
choice of one., You chese your card a minute or

DON DIAVOLO
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two AFTER the forrula was written, when I did
that, your card was still in the deck. You might
have chcsen anyone of fifty-two. And yet, be-
cause that formula took us forward in time, it
could have told us the card you were tc choose
two minutes later!

"It can still tell us, Watch! In the fourth
dimensional mathematice all things are inside
out and backwards. A newspaper in the fourth
dimension would have to be read in a mirror.
Hold a mirror to the formula and read its ans-
wer aloud!" (Do that with the formula just giv-
en and you'll see what the spectator sees.)

"The Eight of Spades? --- If the wysterious
magic of numbers, then, has really carried us
forward into time, the card you chose two min-
utes AFTER the formula was written should be --
~- The Right of Spades!" (Spectator turns it
up) "You see? The multi-dimensional mathematics
of hyper-space is a strange science, It makes
my hair stand on end just to think about it.
And next time, don't smile so skeptically."

And how is it the spectator gets the eight
of spades when he shuffles the deck himself,
deals out several cards and has a perfectly free
choice of one of them7? It's like this:

The pad of paper has been trimued so that
its width is one-eighth of an inch shorter than
the length of the cards being used. Remove the
eight of spades from the deck and place it, with
six duplicates, between the last sheet of the
pad and the cardboard backing, The % in. extra
length of the cards projects from the lower
right hand side of the pad. (Fig.l} They should
be face up, and the RIGHT HAND END of the packet
should be bridged. Place a paper clip on the
pad's lower edge to hold the cards in position
and carry the pad in your pocket. This is the
only preparation required.

BRIDGE
HERE

7

Proceed with the trick as indicated by the
patter given to the point where the pad is ta-
ken from the pocket. Hold it in the left hand
as shown in Fig. 2. The slightly projecting
edges of the duplicate cards are hidden by the
fleshy parts of the fingers and palm. After the
spectator has dealt off a number of cards {stop
him at seven, but without calling attentlon to
the number), tear off the top sheet bearing the
fortla and pass it out., Turn the lel't hand
paln down, take away the pad with the right
hand and throw it aside. This action strips the
Guvlicate cards from the pad just as you'c strip
long cards from a short deck. It leaves them
palmed in your left hand which immediately moves
forward end drops the duplicates on the spec-
tator's dealt off wnile as it gathers them all up.

Suppose we call the spectator's cards packet
A and the dunlicate cards packet B. 1old the
cards fece down in the left hand, back of hand
to cudience. The right fingers feel for the
bridge in the outer end of packet B. They cut
at that point and nove packet L down about 4 im.
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as in Fig. 3. Then insert the right forefinger
between packets A and B, the second, third and
fourth fingers going in front of B. Fig. 4.

Yow simply fan the cards that are between the
forefinger and thumb and at the same time turn
the backs of the cards toward the audience. Fig.
5. You will find that packet B fans and HIDES
PACKET A} Fig. & shows the underside of the fan
=== what the audience DOESN'T see,

When your spectator chocses & card now he has
to get an eight of spades. Anyone who can do &
one hand fan of half a dozen cards should have
no trouble doing this sleight at once. It is
indetectable at the closest quarters.

After the chosen card has been removed, the
left hand goes over and covers the fanned cards
(left thumb at base of right thumb) and squares
them up. This leaves the cards in the left hand
backs te the palm. The right forefinger pushes
the nearer packet, A, down a half inch just as
it did before with packet B, in Fig. 3. The on~
ly difference is that, this time, the cards
face the performer. Now repeat the same sleight
and turn the cards faces out. This fans the
spectator's cards and leaves the duplicates
hidden. You have shown the cards front and back
in a completely fair manner.

Square the cards agein. Later when the atten-
tion of your asudience i1s centered on thé formula
and the mirror, cut at the bridge, palm ¢ff the
duplicates and drop them in your pocket. Leave
the other cards on the table. Keep well away
from the chosen card so that no one mater ac~
cuses you of making a switch. The trick is now
done. Build up the climax.

Additional notes: If there is no mirrer han-
dy, simpIy have the spectators turn the paper
over, heold it to a light and read the formula
through it from the back. --- Don't use the 8
of spades every time. Someone in your audience
might have seen you or Don Diavolo do it be-
fore. You can use a ININZ, TIREE, or T#0 of eith-
er SPADES or HEARTS. p,when reversed, beccmes 9,



an E becomee a 3, and an S a 2. Hearts can be
written in reverse to look like "two T pi sixty
three H. This way:

2Tre3H

Take your audience on a Trip Through Time
with a card trick that is simple, eassy to watch
and one that packs a munch, Excuse me just a
moment, vlease. I've got to run out and catch an
axe murderer, & master spy, and three or four
Jewel thieves that are hid{ng in the pages of
Red Star Mystery Magazine, and who are getting
in the D.A.'s hair. I'll be right back.

Den Wfow O‘Q o

TRAM CARD
B.B.LOW

Some subscribers have wanted clarity via less
words in these descriptions of tricks. I saw
this effect presented three times before it
dawned that I was contaminating it with my ideas
which should fool magicians. Then, and only then,
did I realize why the audience was being fooled.
The trick was quickly done, simply presented,
and, none of those watching were ever bored. ld.)

ive cards are taken from the top of the pack
which has been shuffled, and shown in a fan. A
designated spectator nemes ANY one. Thie chosen
card is openly covered with a handkerchief and
held by the conjurer. The covering is shaxen and
the card has disappeared! Immediately, the sor-
cerer produces it from one of his pockets.

Duplicates? Certainly! Are you expecting mir-
acles? A duplicate of each of the five cards
shown ere in various of the performer's pockets,
or in one pociket in a known order. The former
procedure is best. The five cards representing
these duplicates are on top of the pack at the
start. A dovetail shuffle properly placed leaves
these five cards eon top as long &s desired.

The handkerchief used to cover the card 1is
prepared by having & thin narrow strip of wood,
whose length is egual to the width of a card,
atiteched or stuck on the center of 1it.

In covering the card with the handkerchief,
the card is held edgewaye and allowed to catch
just underneath the wood and then the wood 1s
grasped through the handkerchief. At the same
time the card is allowed to drop on the rest of
the pack which must be scattered on the table
below. Thus, it is only the strip of wood which
is being held in the handkerchief. To meke the
card (which has already been got rid of, un-
known to the audience)vanish, the free hand of
the coinjuror seizes the handkerchief by 1ts
edge and shakes it out, keeping the wood side
at. the back.

As soon ag one of the five cards has besn
chosen the conjurer will know in which pocket
the duplicate is concealed and at the end of
the trick he oroduces it from that pocket. Of
course the number of cards used need not be res-
tricted to five, but will depend upon the num-
ber of different places the magus can find upon
his persan to stow away the duplicates.

LAST TOUCH
STUART ROBPSON

8 omewhere in this issue is a force by Don
Diavolo, complemented with an unusual cliuax,
My trick camnot_approach dr. Diavole's concept-
ion for originality,but it DOES amaze pecple
becauase of its backwardness. I must emphasize
the presentation. It should take the audience
through sincerety of purpose, maddening sus-
pense, lack of confidence, dispair of success,
and finally, a grand climax as perfect for the
performer as for the spectators.

It's a trick with cards best introduced in
& program where cards otherwise are absent. The
performer opens up a deck {obviously new) with
the statement that he will attempt a feat as-
cribed to the greatest of magicians. He is a bit
bombastic. Especially sure of himself. His at-
terpt at shuffling is pathetie. ¥ith relief he
gives the cards to a nearby prerson for mixing,
emdc!1 during this, agks someone else to come for-
ward.

The deck is taken back, and the performer
hands it to the volunteer. "Lay it on the table,
please. Cut it into two parts." The performer
steps up, cormpletes the cut halfl way, and says,
"May I have another helper? Someone else from
among you to magke sure that I'm not trying to
deceive you with trickery!

This assistant stands to the performer's
right. The magician turne back toward the cards
gnd asks the Tirst man to pick off the upper
part of the cut. Then he is to look at the next
card, remember it, and shuffle the entire deck.

The deck in hand, the magus peers through
it - he's obvicusly wandering - &and then, one
after the other, he picks out cards, shows them
to the selector and audience, swying, "Your
card? No!" As he rushes through this part, he
makes apparent his loss of ascertainment. It
must be done slowly at first and then speeded
up to almost a ludicrous attempt to find the
card. In fact, it does become ludicrous.

#nally, the perforuer has but one card in
hand. He's exhausted. He appeales. "Look,- {(at
the cards. all over the floor) - I have tried
every card but one., What IS your card's name?"
Tt is said., On the verge of wilting, ihe per-
former turns the last card over with a plenty
visible sign of relief. It is IT! "Perhaps,"
finishes the tired trickster. "I shouldn't do
card tricks., I'm 51 times worse than the experts
whe can find your card the first timel!™

I've spent .iost of tiis space in building up
the effect. That's zll tiat counts in the long
run -- what the audience sees and realizes., In
an otherwise cardless mct, the trick registers.

If the spectator's shuffle, the card to be
forced must be palmed on, or be a short card
in the deck vhieh can be cut to the top while
tiie first nan comes forward. The cut? The per-
former completes it hali way by putting the low-
er half crosswhys of the original top half. It
is here that he misdirects by asiing for the
second helper. Then, turning back, he has the
Tirst man resove the upper (crosswise) half and
note the card below., It is the forced card, of
course, and, being a short (or locater of some
sort) card, can be found easily enough ar'ter any
amcunt of mixing.The efiect fits perfectly any
act NOT USING CARDS OTHERWISE. The performer,
#ith caras, is a dud, but he muddles through.
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of course, we don't like it, but our sense of
¥ humor rust have its way. Mre. White, column-
ing fgr Brunel in the London World's Fair dur-
ing his recent illness, reported "Howard de
Courcey's little lot that was exposed to the
world" in a paper whieh "caused something of a
sensation among magicians for telegrams poured
in here that day and letters each post since,®

We quote: "There were two photographs of How-
ard de Courcey accomparnying an article titled,
"His'Bags' of Tricke." In the article was sta-
ted: “This is how the back of ~-- , the econjur-
or, adpears. Nicely fitting evening tails, cov-
ering a pair of nicely creased trousers. Now
lets raise his tail pieces and see another tale!
Look below. This, then, is the other talel It's
how lir. de Coursey's trousers really are when he
walks on to the stage or the cabaret floor.

Trousers, with Mr. de Coursey, aren't just thing:

to wear. His living is in the seat of his pantsl!
Reading down from left to right, you can see

all the tricks in his trousers that pull your
leg. =--~ And to think that we always used to
say: "Yah! It was up your sleeve."

One of the skunk's photographs showed a rear
view with ¢cat tails up to reveal: a billiard
ball dropper, & coin slide, a 'tank' containing
5 cigarettes, a box affair with spring motor to
vanish & bird cage (and identified as such), a
fan of cards in the belt supporting the box, a
rubber canary in the hip pocket, an egg in one
profonde and a folded large silk in another, a
cigarette and holder attached te a metal arm, a
thimble holder with four thimbles lcaded, and a
wine glass upside down in a spring holder with
its necessary rubber cap cover,

We chuckle at such a frump's conceit that he
might use all of those gadgeis during one per-
formance, as affixed, but we sobter up when we
consider the expose., Ve don't know de Coursey.
'We 've never heard of him, which also goes for
the publie. Zvidently he can't make a living
performing magic. He has to expose to get his
nar:e in "the papers." We've gone to lengths ov-
er this case because it may serve as an exauple.
Teach tricks indeseriminately, pass them out
to adolescents just ripe for a orofesslon‘ and
you breed a hatful of malcontents who can ?
meke that kind of life pay. They know nothing
glse; they'll exvose anything to eat; and we
are saps enough to blame them for something that
we've sterted. Johnny Mulhelland, Bill Larsen,
Percy Abbott, Floyd Thayer,Max folden, Louis
Davenvort; all of us have received letters from
rgonevhere" saying "Tell me how I can go on the
stage. I have wipteen tricks and people tell me
I'm very clever.'

I don't know what othere reply, but I've al-
ways said that they should keep nmagic as a hob=-
by, and forget the professiocnal life. I know
that if it's in them, they'll be a success as a
orof. but if they fall, I haven't given them a
false push. Remerber, that when you TRY 1o get
a member in ANY society or organization of ms-
gicians, you're asking for an expose later on
should that person get "the bug." Let new mem-
bers be interested enough to WORK to become an
associate. If you learned your magic the hard
way, you'll know exactly what I mean.

If you nave $1 loose, wid went to spend it
foolishly, except, of course, for your‘collect-
ion, buy that cut out magic book at N.Y.'s Macy

store, 17 cardboard pages give you 18 tricks
to "bresk out", glue together, and fondle with.
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It's an English game import, {(complete with a
wand, toe) and entitled "The Conjurer's Kit
Book." Jasper Maskelyne authored it. --- e
menticned Rosita Royce's Dove Dance (at the
World'sFair) last year in connection with cne
magician, end this year we can do it sagain.
Leon liaguire opens the 40 minute gal show with
magiec that includes the sweetest ring routine
we've seen to date, using all eight of the pres-
cribed linkers, but presented as its long dead
originator might have wished it to be done.

Warning! You, who have eaten Pest Toasties
to get one of those Zingone pasteboard-compo-
sition record exposes, and haven't yet found a
machine on which to piay it, use the wooden
needles, NOT the steel ones. Otherwise the re-
cord doesn't stand up as long es did the ad-
vertsing flop. --- Winston Freer is repcrted
as growing a tree on & nite club floor, sawing
it down, and letting customers take it away for
firewood. We believe him. --- In view of the
fact that the Milton Bridges library of magic
books was so prominent, why haven't the eru-
dite mags revorted that it was bought by n.
Adrian Smith? He'll build a ccnerete, fire-
proof building for the tomes on the family plot
at Riverside, Rhode Ieland. It is said that the
place will be oven to all sincere magicians.

Way back in Jinx Mo, 63 (Oet.21,1935) we re-
ported the sinking of the British ship Sirdhana
in Sinpapore harber with all c¢f the Nikola show,
His "states” friends will be interested in knowe-
ing that ''ikky' and Marion are safely esconced
in a house by themselves to awalt possible sal-
vaging of their property. A1l of the compan{
have left for home. A recent letter tells that
the harbor mine,which accidentally caused the
sinking,was incidental, to Nicola, for diving
operations show an unexploded one alongside
ship beside his cabin. They're a bit wary of
taking another ship right now, even without the
apparatus which will hold them as long as pos=-
gible, but when they do head for Menmouth, I1l-
inois, U.S5.A. they'lil find an awful let of peo-
ple ready to say ‘'helle' with a sincere hand.

Foreign papers please copy: {to our shame?}
Funny section, Hearst tableids, June 2; Baby
Dumpl:f'.ng in "“The Magician". “Look, S?rah.'al{'m
Magig! I can nake a nickel dissppear! Sar
then takes Baby to the kitchen, says she can
make ice cream ocut of Royal Chocolate Pudding,
{ad.), through use of a frigidaire, of course
(no ad.), and says "liow's that for magieRr" Eaﬁy
Dumpling then gete a nice spread with a satis-
fied expression and saying ending with "watch
this ige creem disappear! 3y the way, has any-
body got & nice licorice wand and = couple of
chocolate coverad thumb tips handy¥ Yum-yum.
Aren't e glad that we're magiciwuns?

The Tom Osborne trick is swvell, and hereby
accepted with thanks, but it will have to wait
for the Nov. 2 issue (No.1l7) because it has a
decided Xmas tinge. --- Will Rock, who surfered
comparison here,five issues ago, with Thurston,
might well deserve better treatment from us. It
can be checked that he does much more of Thur-
ston's illusions than, to us, the master, did
of XKellars, and Thurston waes the acknowledged
successor, That Ford Theatre (1907) program saw
drastic changes tne following year. So who are
we to criticize someone starting to-day where
Thurston started 33 years ago? That N,Y.5tate
restricts children under 16 on a stage hampered
Roek, (and would have crippled Thurston) plus
+he fact that he played local houses where the
stage hands hadn't worked a show for years or
wouldn't allow the hanging of one drop, must have
hurt. It's only ripght that we stoart on a new

evaluation of Will Rock. He's trying hard.
T ——



