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T he performer picks up & fair size ball of
wool with a pair of knitting needles through

it, saying, "My grandmother used to be quite
renowned in our village because of her ability
to tell fortunes, I never could get her to read
the cards for me because she said I was too
young to understand, That she did possess some
weird powers was believable, though, for night
after night, at bed time, and while she was
knitting, she'd call me to her, ask if I had
studied my schcoel lessons, and then do the very
thing I'm going to try for you now, Several
years ago we cleaned out a lot of accumulated
boxes at home and I found this wool and set of
needles. Memory of those mysterious nights came
back, and in the same box I found some of the
tags she had used. I also discovered the secret
of that childhood miracle.”

The performer has replaced the ball of wool
on his table, and from his pocket has taken a
blank card and a lead pencil. He selects two
persons as subjects. One is asked to name a
number from 1 to 1,000,000. The other is asked
to name any color. The performer writes both
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the number and coler on the card, leavi it,
with the spectators as & check. ’ "8

Returning to the table he picks up the ball
of wool, withdraws the needles, and hands it to
a third spectator together witi a glass bowl or
dish, The spectator puts the ball into the bowl
and unreels the wool. In the center of the ball
is discovered a cardboard key tag. On one side
is written the chosen number, and on the other
side is found the selected color! As the per-
former says, "Every night I'd wind up a brand
new skein of wool into & Ball. The next night
my grandmother would use what was left of it to
mystify me completely. Not until years later
did I realise that she had effectively zotten
me to wind her wool without complaint."

Of course, the reader has veaten me to the
dencuement, at least part of it. The ceoin slide
comes back intoc a somewhalt new use, but instead
of a coin, Dennison or stationary store circu-
lar key tags about guarter or shilling size
(with metal edge) are used. The knitting needle
part is an effective cover for the chicanery.

ity
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The ball of wool is first wound arounug the tube
in the regular way, leaving a good inch of the
tube sticking out. The needles are now pushed
through the ball just against the flat side

of the tube and about a half inch apart. Such
a prepared ball may be picked up and shown for
& ninute, the fingers on one hand hiding the
tube which would hardly be seen anyway, for the
yarn is dark red or blug, the needles white,
e.g(iitethe tube black. The cardboard disc is also
w .

The wool is returned to the table and the
card and pencil taken from pocket. As they are
taken out with the left hand, tne disc is fin-
ger palmed out alsc. The card may carelessly
be shown both sides with the dise concealed,
but it isn't necessary. When a number is named
you hold the card in front of yourself and put
it down. The disc is held against the card and
the number is written on that, too. You stall a
pit for action by asking the number to be re-
peated. Then the disc is turned over while ask-
ing a color of the second person. This, too, is
written on both the disc and card.

The card is taken in right hand and given to
somecone, the disc remaining right finger palmed.
The performer steps up to the table, lets his
left fingers touch the top of the ball (which
holds it steady) and the right fingers then
pick up the ball from the back, which action al-
lows the finger palmed disc to slide through
the tube. Wwith the ball picked up, the per-
former swings to the left to face audience., The
right fingere curl arcund the protruding tube
AND THE NEEDLES. ¥ith one move, the needles,AND
the tube, are withdrawn from ball and put aside.

From here on, the mechanice of the effect
are over. It depends entirely upon the individ-
ual performer's shownanship and sincerety to
make the watchers believe in grandma's prowess.

Irmediately following that last oddity (I
like them together) the performer relates tlnat,
as time went on, and the seed of mystery grew
within himself and he developed a strange idea
to perfection, he always looked back to wish
that he might have astonished grandmother im-
mediately after she had bewildered him.

The performer shows a pilece of white tissue
to be clean and blank on both sides. It is held
at the fingertips, the hands seen to be other-
wise undoubtedly empty, and rolled into a ball
which is dropped,with unmistakably no exchange,
into the bowl or Jish used previously to hold
the ball of yarn.

A spectator is brought forward, and from a
pack of well shufiled cards one is chosen in as
fair a way as possible. Climax. The performer
opens the rolled paper at his fingertips to re-
veal in large black letters the name of the
selacted pasteboard.

The two parts of this test are, ¢f course,
the choice (7) of a card and the appearance of
writing on the paper. Both are exceedingly sub-
tle. Let's start with the paper, Harlan Tarvcell
once devised a torn and restored paper eifeci
titled "Phanteario." We are using that princi-
ple without tearing the paper. Take two pileces
of white tissue about 3 by 6 inches. Place them
together.

At a spot ld inches from one end, and at the
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center of the width, put a daub of library
paste the size of a tack head between the two
papers. Press them together and let dry. Next
crumple one of the papers from all corners in-
a tight and compact ball resting at its pasted
point., Hold the finished product in the left
hand with second finger in front and thumb be-
hind directly on top of and pressing down on
the crumpled ball. The other fingers are kept
open and, in this way, the single sheet of pa-
per can be shown rreeiy on both sides and a-
gainst a light.

In working, the open sheet was torn and ball-
ed up. The two pleces could then be tossed in-
to the air to appear as but one bundle, and,
finally, the whole sheet was opened, The 1lcft
thumb covered the torn and balled pieces while
t.:efi-estored (?) paper was shown both sides as
a rat.

There is no tearing dene hers, however. Be-
fore crumpling up the first sheet behind, tha
name of a card is crayoned heavily upon 1t. It
cen be seen now, that, after showing the blank

iece, the performer can very openly and clean-
gy wad it up and toss it, without exchange, in-
to a glass or bowl. Then, when he opens ou{ the
other paper, the wordage makes its appearancae.

The force is excellently provided by HERB.
RUNGIE, who has termed it "A'TWO-FACED' FORCE,"
It is a simplified version of that behind the
back force commonly thought of as "The Magic
Thrust" but allows of further definite angles.
Suppose you want to force the Ace of Spades.
Two are needed, one being 2nd from the bottom
of the deck and the other on top. Dovetaill mix-
ing allows them to be left in place.

The deck is spread on table or chair for the
selection of a card. Of course, 1f one of the
Aces is taken, you just quit right there. Other-
wise the deck is picked up and the spectator's
chosen card placed on top FACE UP. The spectat-
or stands &t your side facing the audience. He
puts his hands behind his back and is told that,
after he has the cards in his hands he is to
take off the face up card from the top end push
it into the middle.

As you place the cards behind his back you
merely turn them over. Thus he puts what he
thinks tc be the top face up card into the cen-
ter, but it really is the bottom card of the
pack going in correctly faced with the othera.
Then he 1B told to cut the deck completely sev-
eral times, still behind his back.

You reach behind for the cards, and turn
them over before they get into view, The pack
is spread face down, anda the spectator's face
up card. THELL THE AUDIENCE YOU WILL USE THE
CARD ZITHZR ABOVE OR BELOW THZ FACE UP CARD.
Either is chosen and your card is forced, dus
to tue fact that both are the same.

The handling of the paper might be varied by
use of Al Baker's idea of flash paper being
torn end the bite fired to leave the Testored
tigpue. Use & sheet of each. Write on the tis-
sue snd crumple behind. Show the flash paper
and crumple. #hen ready for the finish, Juat
touch the filash ball with e lighted cigarette.
It flares away to leave the ball of r tten on
tissue which anyone can open. I haven't tried
this. Perhaps the tissue should be fireproofed.

And thus you have unfolded another mystery.
If you proceed with any others at this time,
you can leave your grandmother out of them,



STRANGE DICE
VERNE CHESBRO

oya} eath narketed a 5 dice (each surface

having a difY¥erent three figure nunber) ef-
fect several years ago, and after anyone had
@ixed them and arranged them in a row (column)
it was very effective when the performer merely
glanced at them for a second and then nzmed the
total of the problem vwhen added. By only adding
the right hend row the performer had the nec~
essary knowledge. The two figures thus obtained
gave him the last two figures of the total. By
subtracting that number from 50 he obtained the
first two figures.

Thie trick has been discarded by many, but it
can be resurrected now (or purchased now? Ed.)
by those who would like to repeat it the second
time without even leooking at the arrangement!

It is possible for these reasons, which you must
remember. (A) There are only 27 pessible totals.
(B) The firet figure must be a 2,3,1 in that
order, for 2 comes up 12 times,3, nine times,
and 1, eix times. (C) The first and third fig-
ures are complements of 4. For instance, if 1
is tre first, 3 must be the third. If 2 is the
first, then 2 must be the third. (D) The sec-
ond and fourth figures are complements of 10.
{E) The four figures added across always total
l4. (The only exception to the three rules is
when the total happens to be 2030 or 3020, but
these are rare, easily recognised, and make the
worTk easier, Knowing these truths, an effective
presentation is possible for close up work.

Have a spectator mix the dice and then ar-
renge them in a column. You are telling him
what to do as you get your first figure row
total and then turn your back while he adds. Now
go into your act. You know the total, but you
revesal it thus. Ask your watchers to concen-
trate on the first figure. Apparently you can't
get it so you ask that it be crossed out. Now
esk them to add together the remaining figures.
(Suppose the total is 1337) "That's betier, the
total is 13. “hen your eyes ran across the fig-
ures, in the procegs of adding them, I clearly
saw the figures 337. Now let's go back to that
first fipure which gave us trouble. Look at it.
Yow I heve it. It's a 1, which makes the entire
total one thousand, three hundred and thirty
seven,"

Now you immediately repeat the effect with-
out returning near the dice or seeing them at
sll during the arrangement or adding. Let's im-
agine the total now to be 3218.

sConcentrate upon the first figure. It seems

to be a 2., (Call 2 first becsuse it turns up
more often than 3 and 1) No? well, it looks
1ike a 2 and also a bit like an B. Yes, it's a
3. Now concentrate upon the second figure, (You
now know the third figure is a 1, but leave it
until later) Is it a 57 No? You don't seem to
be concentrating well. Just cross out that fig-
ure and leave it until later. ilow add phe last
two Cigures together and I'11 try and follow
you, #hat is the total? Nine? I thought s0, for

> you added them together I could visualise
the figures 1 and 8, Right? AS you know th:t
third digit to be & 1 you merely subtract
from the total 9, and you follow $0 closely a1
with the actual digits after he lees the to g
they really think you got it. That's the reaien
for this same adding ruse in the first example.

It wasn't needed then but it wae a build up for
this time.

A8 you know the last figure you also know
the second because of fact (D). Now go back
and complete the effect by getting it. “Try
that crossed out figure again. Think of it. It
cones clearly now - a 2. The complete total is
three thousand, two hundred and eighteen. Two
people can do this effectively. The performer
watches the first set up and sends the total
of the right hand column of figures by the En
Rapport code or any other method. The medium
computes the answer in the regular way. In the
meantime the performer has walked away. Upon
e request for repetition she does it herself
using the second presentation.

NEAT MYSTERY
KARL GERMAINE

T his subterfuge has been hidden for too m

years, especially for present day magi. ;ﬁ*?
a perfectly conceived idea for the Tommy Martin-
Paul Rosini type of nite c¢lub performer. Ed.)

Two cards, selected and returned by spectat-
ors, and shuffled by them, are made to appear
in a truly magical and smart manner under non-
manipulative conditions. Dirsectness of wor
is what eppeals,and presentation, so exemplified
by Germaine, reigns quite supreme.

A double face card is used together with any
deck. 4 goblet with a stem is needed together
with & handkerchief. Let's call the double card
AS~10D. It lays on the table with the goblet
standing on it. On top of the deck are its AS
and 10D. These are forced, returned anywhere,
and shuffled by each person, As the performer
walks back to his table he merely turns over
half of the pack to back the other half, making
it face two ways. He picks up the goblet with
his left hand as the right lays the deck onto
the double face card.

with the right hand he takes out his breast
pocket handkerchief to guickly polish the glass.
The hank is nipped by the fingers holding the
goblet stem as the deck is picked up wita right
hand and dropped into glass with the double
facer to the rear. Attention is called to the
face (to audience) card. "Is it your card, mad-
am?" “Is it your card, sir?" No% Then we shall
call on the powers of darkness to aid the ma-
gician." The —ight hand covers tae goblet with
the hank, and at that moment the left Iingers
merely revolve the stem to bring the back to
the front. The performer has seen which of the
two cards (double) faces outwards and asks that
person to name his chosen one.

A snap of the fingers and the hank is whip-
ped away. The card has travelled through! It
is pulled out, and seen well, and then merely
put down into glass again BEHIND the pack. The
performer says to second person, "This card you
see now. Is it your card? No? We'll go back to
darknesse.' The hank is thrown over glass which
is revolved again. A snap, a whip, and the cor-
rect card apparently comes to the front., It's
all automatic, and very, Very pretiy.
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I t is to be regretted that the Servais LeRoy
show on June 6th, and to which we looked for-
ward with printed words and thrilled soul, did
becoma a fiaseo of the first water. We were a-~
bout to try and forget it, because of sentimen-
tality, until contact with a number of the new-
er magi chenged our view. That many of the
younger generation dug up $2,20 for an unre-
hearsed performance of what undoubtedly waa the
ultimate in bad magic and worse stage deport-
ment by a slew of nincompoops who didn't know
enough to leave quietly after the first so-call~
ed act is a disgrace that the older of us will
have to shoulder. LeRoy's handling of what ani-
mals he could manage to grab killed any glory
attached to him. The audience Jdidn't hesitate
to voice protest when he nonchalantly wandered
from dusty box to cobwebbed table holding a
rabbit by one ear, nor when cone of his uncombed
and unmade-up dum-dums did the same thing and
shook it to make it wiggle. But perhaps she had
never seen a rabbit outside of a zoo.

Sam Margulss, producer, can be excused for
his magical entnusiasm and deeire to preeent a
man reversd in maglec as a showman and great in-
ventor. But our concensus, from those new faces
not living in the past, is that & great miscal~
calculation was made when he didn't see¢ a dress
rehearsal, As it was, the stuff trucked in at
4 P.ll., countless Keansburg ecockroaches ousted
from homes of 20 years, and a lonely planist
told to play when and as directed from stage.
The glory part of magic lost the letter L, and
cutsider gussts of magl, to whom we all should
cster, must have had a tough time thanking their
hosts to the touted tragedy. #ith such presen-
tations hurting more than exposes our future ti-
rades will be tempered with memories, He do
know that Sam cut the show short when he saw
how 1t was going. Respect skidded into apathy
and glanced off to hit a ludicrous mile post.
However, we think the show should have continued.

This night of nights should have been allowed
to g6 on as long as LeRoy desired to pley "Pigs
in the Clover" smongst his epparati, shrugging
to the sudience when he couldn't find that which
he didn't know he was seeking, with "what's
next?" queries off stage, with vafter-trick" re~
marks that it hadn't been rehearsed, with non-
sottc demands for sorething which got loud off-
stage replies, "We can't find it!", and with
stage waits filled by an exposition of daily ex-
ercises with illustrations of how he snapped his
spine, ending with the remark, "ire there some
gentlemen who would like tc come up here and
try to break my neck?"

The show should have gone on -- for it was
worth untoid amounts t0 embryonic magicians.
People generally don't appreciate value unless
they pay for it. They paid this night to learn
that no one, in any public-appearance profes-
sion, not even the very greatest in his line,
can do without constant rehearsing and practice!

Here's a newspaper clip for you and your
friends:"You can find the approximate number of
years you have left to live, according to life
insurance actuarial tables, by subtracting your
present age from 80, multiplying the result by
seven and dividing the result by 10." The clip-
ping ends with "But if you're past 70, Juset
forget about this system.™ It might have the
beginning of a cute "back~of=-the-envelope" fig-
ure trick. Any suggestions?

Federal lawmaking ends fire-works sales after
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this coming July 4th. Magl who need firecrackers
better stock up. The Al Baker variation in the
Stewart Jamee trickyof this issue, gave us an
idea. Magicians often don't like 'Lo have to have
a lighted cigarette to set off flash paper. A
match 18 not practical. Use the "punk* sticka
for setting off the firecrackers. Light one be-
fore the show's start and keep it in a ready
spot. It will be ready when wanted. Sticks of
about 7 inches cost a cent, They'll last more
than half an hour. --- That deck now being deal-
erized wherein a card's name appeare to be writ-
ten on the backs as the deck is riffled was very
much & novelty at Ducrot's (Hornmann, N,Y.C,) ino
1¢28 when Al vheatley (Tung Pin Sco) made a set
by hand, but pictured a pen's point writing.---
Juanyt= Clivette, daughter of Clivetie,"The Man
In Black" does a Sunday "Laid of Manhattan" col-
wm on the New York Enquirer. Hecent Father's
day brought thoughts and she gave it over to

his memory. I wiesh I had room te reprint it all,
but just ecan't. "He graduated from tremp print-
ing to show businees, As magician and illusion-
ist he created over thirty illusions - some of
them being used by magicians today. We wers
paseing Ripley's Odditorium a couple of days ago
and we saw billed: “Ed Rikard, hand-made moviesV
(Rikard is our own Dave Bamberg's uncle. Ed.)

It made us pretty blue for the moment. Our dad
was a shadowgraphist, too. Made over two thou-
sand pictures by hand manipulation. -- The Lon-
don Times of that pericd wrete: "Necromancer,
equilibrist, shadowgraphist, Clivette at the
Palace 1s the cleverest performer ever seen in
London. ™

On Wednesday, June S5th, Kansas City, Leaven-
worth and 5t. Joseph, M., magl entertained Ade
and True Duvel. The party made the papers in
beneficial-to-magic style. We were stopped short
by the name of Arthur Spratt, who was reported
as doing a veritable vernon~-Horowitz mystery.
Do many of ry readers remember when Arthur ran
the Amateur Dept. of The Sphinx, under Ir. Wil
son, and without personzl comment on the tricks
submitted? That'e one angle that will find the
waste-basket if we are able to buy The Sphinx
before Novenber lst, deadline patience date of
our investor friend, =--- Bernard Zufall is mak-

his series of Memory Trix booklets an up-
to-date performer's eye view of Loisette, Roth,
end many other %association exponents. Nos. 3
end 4 ere now on the market with no clue a8 to
how Many more may come. We hope they are pro-
duced incessantly for they are definitely for
the active magus and not written in the "Addi-
con Simms of Seattle" public vein.

The Paul vs. Carl (Rosini) $35,000 suit for
the former's use of & name 10 wl_mich the latter
aspires is bogging since the injunction to stop
paul from working didn't take effect. That might
have happened if carl couldn't post & bond nec-
essary to repay Paul for lost time should the
suit be lost. If Carl can't find that _muc.h it
is our opinien that it's because he simply has
no earning power in present day entertainment
spots, because of himself and not his name. It
takes & long, long time to build up a name be-
for the publie. Fregent day habitues generally
1ike a performer and say etla go dovn to the
Rainbow Room and see tha‘f: fellow who doeg the
so-and-so trick. He's good. n That's what makes
carl's claim of name-usurping by Paul ridicu-
lous. We'Te home every day between 3 and 9 A.M.
for acceptance of any 1ibel summons, Carl.

can't watch you have a merry
whichever you attend but think
& a JINX trick.

Je're SOITY we
convention time,
of us whenever someone doe
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