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A COMPLETE CARD ROUTINE

THE EICHT BALL

A TOLD TO CLAYTON RAWSON

card tricks are a dime a dozen. At least
eighty percent of the 6,854,989 card tricks
extant are calculated to put an sudience to
slesp quicker than any other single form of
entertainment. This is because so many of them
are little more than complicated puzzles that
merely confuse an audience. Confusion is not
entertainment. Card tricks should be short,
sweet, and to the point; the surprises should

come thick and fast; and each surprise should
out do the one before I1t.

Pardon the lecture, but we wanted to accent
thatlast statement. It is the whole point of
the present card routine, one in which sev-
eral different effects are presented in an
easily grasped, logical sequence that builds
up like a rolling snowball to a single finsal
effect on the audience. The plot, in short,
is that the magiclian first demonstrates what
he terms the common or garden variety of card
trick and then, by making the test conditions
more and more difficult, by putting himself
further and further behind the eight ball, pro-
ceeds to fight against ever more terrible odds
and achieve results each of which are more im-
possible than the one before. Thls presentation
method adds suspense that card tricks often
lack and gives the spectator a cumlatlve
lmockout blow instead of an unrelated series
of less effective hody punches. It keeps your
audience awake while you knock them outl

Many routines could be built upon this prin-
ciple. The present one has been designed to use
a borrowed deck and an sbsolute minimum of

preparation and sleight of hand. The first four
effects in the sequence of five require no ad-
vance preparation at all; the last makes use

of an opague envelope slightly larger than a
playing card and one thumb-tip containing a
sponge ball soaked 4in alcchol. The only neoc-
essary sleight of hand is the ability to do a
decent double 1ift and mske a orimp.

Ready? (My gawd, yes! Ed.) Let's go. Borrow
the cards. Deck face down in left hand. Slide
top card back toward youa quarter inch. Press
on the two overlapping end corners with right
thumb, crimping them slightly downward. Shuffle
this impromptu locator card to the bottom. And
start talking.

EFFECT #1. "You've all seen a magician do
this sort of thing." (Fan cards for a selection)
"Look at it, please, remember it, and replace
1t in the deck." (Overhand shuffle and, when
the chosen card is replaced, slip the .locator
from the bhottom on to it as you contimse the
shuffle) "Audiences are so blamed skeptical now
days. Many people think that when a magiclan
shuffles and oute the cards (out them below the
locator) he only appears to be doing that and
4s sctually engaged in getting the selected
card to the top. That is a base rumor with no
foundation whatever. This top card isn't the
one you chose, 1s 1t1?" (Aotually it is, but
double 1ift so he sees the second one down, and
when he says "No", replace them on top) "When
s magiclan wantes to get the chosen card to the
top he doesn't use any such complicated methods
as that. No, he uses far simpler methods. He
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merely makes a magic pass --- like this." (Make
one, gracefully if possible) "Your card, sir,
was what?" (The spectator names it and you turn
over the top card and show it. Immedilately
swing Into.......

EFFECT #2. "That, of course, is the simplest
sort of kindergarten conjuring. Nothi. to 1t.
Any magician can do it in his sleep."n%Shnffle
while saying this, but keep that locator on
the bottom) "Suppose we do it again and make
it harder --- for me." (Go to second spectator)
"You take the deck this time and select a card
while it 1s in your own hands. Just slide one
out, place it on top, and cut. And (turning to
another person) you cut too." (Sometimes the
second cut hits the locator. When that happens -
and a peek at the bottom card tells you - you're
all set and can make your magic pass without
touching the deck againl If you're not always
that lucky take the deck and continue as fol-
lows: "You took & card from the deck, noted it,
and put it on top. Then you cut." (Suit the
proper actions to these words and, when you ocut,
hit the locator) "You held the cards all the
time. And yet I simply make my magic pass and
your card flies promptly to the top. (Double
1ift and show second card, but without looking
at 1t yourself, and when the spectator objects
that he's.sorry but 1t is not his card, raise
your eyebrows in bewilldered astonishment a la
Cardini) "Not your card?®™ (Lift off top card
alone and peek at it) "But it must be. That
was a maglc pass, Guaranteed not to fail. What
was your card?” (Spec names it and you show it.
Scowl a la Wallace Beery) "I'm afraid that you
don't always tell the truth, Tskl Tski"

EFFECT #3. I'm going to try it again and
this time really make it tough." (Go to a third
person and fan cards) "Don't take one, just
touch one, We won't even remove it from the
deck." (When he touches one spread the fan a
bit on either side and tip the fan up so he can
see the face of the touched card. Behind the
fan your left thumb stealthily crimps the lower
left corner of the card. Immediately square the
fan and hand him the deck) "And now I'll really
go behind the eight ball and, so as to rule
out the last, faint suspicion that there is any
sleight-of-dirty-work-at-the-crossroads, I'll
let you shuffle. (Let him give it a good one
and egg him on by pretending to act nervous at
80 much shuffling. Then take the deck back,
double 1lift, apparently showing the top card,
and replacef "I meke my magic pess, in a re-
verse direction this time, and I get my maglec
card, the ---- of «--=," (Turn it up and ﬁlimpao
it just es you name it and then show 1t) "This
card has the peculiar property of being able
to looate any other card in the deck. Nobody
knows why." (Hold the card to the spectator's
forehead for a moment, then, holding it face
up, shove 1t halfway into the ‘deck just below
the crimped card) "And your card was --- 1%
(When the spectator names 1t, 1ift off all cards
above inserted one and show the chosen one.
You can distinguish between the crimped chosen
one and the locator card because the bend in
the former will be up and in the latter, down.

EFFECT #4. (As you approach the next person
glve the deck an overhsnd shuffle, faces up,
and note the card that falls on top and the
one second from the bottom.) "But even that was
child!s play. I'm going to roll up my sleeves
now and really go to town." (Take any card
from the center of the deck, show it, and lay
i1t face up on top of the face down deck. Have
jour next victim stand facing the sudience)

'I want you to do what you just saw me do, in-
sert this fasce up card anywhere in the deck.
But I want you to do it behind your back so
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that I can't knev, so the audience can't know,
so that even you yourself can't lkmow where it
goes." (Have him put his hands behind his back,
reach around snd give him the deck, turning it
over as you t it in his hands. Then step
backward and %on'E g0 near the deck again. Re-
peat your directions to him. "Tske the face up
card (name 1it) from the top of the deck and
push it still face up anywhere into the deck;
squsre the deck and give it a cut. And now, if
you (to another spectator) will go up there and
take those cards from behind his back the hocus
pocus will begin." (Note: The reason another
person 1is asked to take the cards from behind
his back is so that the party of the first part
doesn't get a chence to notice that he has been
holding the deck wrong side up) "Hold the deck
between the palms of your hands, covering it so
that I can't even get a glimpse of the back of
the top card. I have been accused of finding
cards by mindreading. I want to show you that
such methods are quite unnecessary. (Turn to
spectator who inserted card)

"Can you tell me the name of the card just
above the one you p2aced in the deck? Or the one
just below? Would you like to make a ess?
Would you put any money on that ghess? I'1l1l
give you odds of fifty-two to one? No? You had
a much better chance than anyone else here to
see what card yours went next to. You were sev-
eral feet closer when it happened. Of course,
I could use my X-Ray vision, look right down
through this gentleman's hands, and through
the deck, and see what card is next to the
face up ---- of ---. Yes; I could, really."
(Stall for a minute. Maybe they'll coax you)

"Shall I look for the card above or below
the face up card? The one bslow? Um. Well,
that!s harder. I have to look through one more
card, But I'1l try." (Turn on the X-Ray vision
and then name the card they ask for. The one
originally on top of the deck will be below
the face up oard, the one second from the bot-
tom will be above it. You can, of course, name
both if you like)

EFFECT #5. "I have just demonstrated con-
clusively thaet neither sleight of hand nor
mindresding is employed in these strange ex-
perimenta. The last time I did that a hard-
boiled skeptle cracked back, !You been in duh
same room all duh time, aintcha?' And now, in
order to squelch that last objection, I shall
leave the room! While I am gone I want you to
spread the cards face down on the floor, se-
lect any one card at random, mark it, place it,
face down still, in this envelope, seal that
seourely, and sign the flap. If you like you
may appoint a committee of one to look at the
face of the card before it goes into the en-
velope, just to make doubly sure that no other
card 1s later substituted. But do not allow
anyone to look at it who could, by any stretch
of of the imagination, be a confederate of mine,
If you prefer, don't let anyone see it at all.
Suit yourselves. And call me when ready.”

{(Go into the kitchen and raid the refriger-
ator or open yourself another bottle of some-
thing. When they do surmon you, poke your thumb
on to the spongeball we mentioned awhile back
so that the thumb gets a coating of alcohol.
Take the sealed envelope, place thumb over cor=-
ner where index will show, read indsx through
envelope, and lay envelope out on floor or
table, Borrow a second deck of cards. Run over
them, throw out the Joker, and secretly find
the duplicate of the card in the envelope. Crimp
one corner. Shuffle the deck, cut it into two
halves, and hold each half in turn above the
envelops. When the half that contains the



crimped card is held out you get vibrations «--
vibrations that make your hand shake like any-
thing. Discard the other half and cut the vi-
brating half into portions. Test these two in
the same way and eliminate one. Continue until
only one csrd, the crimped corner card, 1s left.
Lay it aside, still face down. Open the envel-
ope and show the sealed card. Turn over the
other and show that they are both the samel! If
your audience doesn't talk about that one maybe
you hed better go in for stamps, toy trains, or
fancy needlework.

And stop right there. Don't, for the luva
Pete, do any card tricks after that. You've hit
a high point. Leave it lay. (Note: Further, if
needed, working details of this last effect mey
be found by referring back to *Red-Vibro®™ on
page 395 of Jinx No, 56.)

LETTER OF HOPE

he letter which follows has been malled to
stockholders in The Sphinx Corporation. It

speaks for itself.
October 4, 1940

»

I wish to interest myself in The
Svhinx Corporation to an extent which will pro-
vide me with not less than 51% of all outstand-
ing shares,

For all such shares as have been
{ssued by that corporation I am prepared to pay
four thousand dollars ($4000.00) cash.

For not less than 51% of all
shares issued to date I will pay pro rata for
the transfer of such shares to my name.

I understand that you are a
stockholder in The Sphinx Corporation. Would
you sell to me, provided the desire stated in
the last paragraph can be fulfilled, your pert
end interest in The Sphinx Corporation without
reservations?

An immediate answer will be ap-
preciated. I will be glad to further inform you
of the sims and intentions for a continuance of
the world's oldest maglocal magazine.

Sincerely yours W
(signed) Annemann

THE“EDGAR?
UTILITY TUBE

hile there are many tubes and boxes for

the purvose of appearing, changing, and
vanishing handkerchiefs, this easily construct-
ed tube will be found compact and a device of
untold uses. The extremely simple mechanical
detail can hardly get out of order'and the tube
mey be picked up at any time during your per-
formance to serve as a secret assistant.

It 1s spproximately two and one-quarter in-
ches in a diameter and about six inches long.
Constructed of heavy tin or spun brass each
eylinder ehould be made to fit the individual
performert's hend, to be perfectly prectical.
¥ost such appliances are built without due re-
gard for this fact, all of which results in a
certain percentege of dissatisfied buyers.
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There is little
that c¢an be written
about the construc-
tion of the cylinder
which the illustra-
tions won't mke very
clear. A semi-circu-
lar container hinged
into the side of the tube lets the "load" be
manipulated either inside or out by the simple
holding of the oylinder so that gravity does
the rest. This "load" conteiner reaches to about
one inch of each end of the tube.

The second sketch shows how the tube can be
turned with either end (depending upon which
hand at the moment holds it) towards the audi-
ence to allow a clear view through it. The easy
way of handling the tube, after very little
practice, makes it positively worthwhile.

The load is, of course, put inside the hinged
container. It will be seen that when swung 1nto
the tube there remsins ample room for the push-
ing through of silks to "prove" that nothing is
inside. Then, at wish, handkerchlefs may be
pushed into the load container to force others
out, silks may be produced, or handkerchiefs
inserted to eventually vanish,

Suggestions for the use of this plece of ap-
paratus will gladly be recelved, collected, and
submitted to readers at a later date.

‘FIFTH COLUMN?#
JACK VOSBURGH

Prom "A Matter of Policy", a polltical effect
to appear here five yesrs ago, comea this i-
dea for a modern story. It seems very timely in
English speaking countries as well as in South

America.

Tell about Rep. Martin Dies and his Committee
on Unamerican Activities. In other countries he
may be substituted for an equivalent investiga-
ting group. Someone had the happy throught that
if people in each cammunity were lined up at
random and every fifth person deported or con-
fined, the country would be rid of fifth colum-
nists. You shuffle a deck of cards and deal a
face down row of ten on the table or floor. From
left to right count, continmuously, removing ev-
ery fifth card to a face down pile. After five
cards have bsen removed say that 1f the theory
works the removed ones would consist only of
blackshirts and black-guards, while those left
in line would be only red-blooded Americans,
Englishmen, or patriots. Then turn cerds up to
show five blacks removed leaving but five reds.

At start the color order of the deck's top
10 cards from top to face is - R-B-R-R-B-B-R-R~
B-B. Palse dovetaill shuffle lesving the top 10
intact, or overhand shuffle with facesa of deck
to audience, pulling bunches from center to be
shuffled off on face, showing (?) the mixing.



~—E0ITRIVIA—

The Jinx - Issue of October 12, 1940

WQ're going home in the spring. For thir-
teen years welve existed in New York City,
the last five at the same address. Our Waverly,
N.Ye spot for mail was kept, since that first
advertisement in The Sphinx about fifteen
years ago, becsuse it was easily remembered
and also because we sort of expected to re-
turn there one day. Countless times we've ex-
plained why we were tdving 200 miles from the
mail deposit box. Countless times we'll prob-
ably wish we were baock amohg our friends to
"talk tricks" "do tricka" and ask "Who's in
town?" It's a little place, as places go in
that territory. Our 66 acres of woods and flat-
lgnds look mighty small, neighbor, (I can't
say "pardner" until I get west of the Miss-
i1s84ppl) beside the next hill and lowvland site
which takes in "roughly" 350 acres. However,
we like our "Hlot" and intend making the place
& "Do Come In" haven for anyone who wants to
talk tricks and discuss the betterment of
magic.

The Jinx (and/or The Sphinx) won't suffer.
N.Y.C. 13 but six hours away by choo-choo cars.
We'll go 'to town' once in a while to see the
Dante show, which will probably be avallable.
The megic boys we've been sway from for so long
cen drive in for a fried chicken (raised and
plucked between Jinx issues) orgy and, at laat,
a siesta sort of mystical melange that con-
ditions have kept me from really enjoying for
too long a time --- to end a lousily written
tho happily phrased sentence. To Jinx resders
I can but ask,"Come up and watch the grass grow."

The dream of the future must end for the
moment (until springl Tra-la! Ed.). The Dante
show stays at the N.,Y. Morosco until Oct. 20,
at least. From there it is sald that another
theatre will house the production which has up-
set tradition in magic by playing Broadway on
a "stay here" basis. It looks like a ocontinuous
run until and through the Xmas season, but do
not teke ocur word for 1t and plen that far ahead.
We speak only for the deadline mentioned., See
1t NON¥ if you are within magically inclined
distsnce.

Lest we forget the master publiclist who made
his name and "magic" synonymous, this coming Hal~
lowe'en (Oct.31,1940) 1s a good time to per-
petuste his memory by writing up an article
about our Art for YOUR locel paper. Sell the
story by first telling the reporter or editor
(the latter is the best person to f£irst approach)
that 1t*4s Houdini's death asnniversary. Tell
him next sbout Houdini's fight against frauds
and fakers in the realm of Spiritualism., Give
him an instance of Houdini's prowess and sag-
acity. Teke it from sny one of Houdini's blog-
raphies nov availlable --- or use your imegin-
ation. THEN tell the listener that you are
giving a local show (or benefit) on that night
at which time you'll try to duplicate a cer-
tain Houdini feat. Or, if not giving a public
gerformnnce, say that you will be holding a

house' meeting {(or seznce) in hondr of his
memory. Invite the paper's feature writer to
attend. Talk Houdini, make yourself appear as
an authority on Houdini, 1lie 1like a beggar if
you are cornered, and the local writeup will
put you in a good light, I promise. This won't
work on the big city dailies, dbut the 25,000
and less circulation papers will "go to town"
on the "angle" IP-IF-IP you don't talk aboubt
what you do, but harp, harp and harp on the
Houdini legends. You'll be mentioned aplenty

N
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as “the source" as long as you boost Houdini.

All of that last barrage came from read
the GENII (Oct.1940) frontspiece subtitle 1:5
wits "Houdini said, "When I pass on I would
rather have one line in the Press than a $100
wreath."” He'll be happy, despite the fact that
you've used his name to get YOURS in print. He
used to do the same thing.

Trick of the month: (caption and the words
to follow swiped from Genii) the offering by
Jack Vosburgh in Jinx No., 108. --- We’re sorry
for latecomers because that i1ssue went out of
print within two weeks. However, Jaok is put-
ting out two booklets of more than modern 1deas.
Jaek Vosburgh is a contributor from Sayre,
Pemaylvenia. He 1s not to be confused with L.
Vosburgh Lyona, a New York City "regular" for
many Jinx 1ssues past. We!ll have to loocate
a spirituslistic type of person who is doing
a good business --- a happy medium --- and thus
learn A way to make these names mean different
people to you in the future --- always hoping
that we get further contributions.

THE Frank Lane advertised in the Oct. Genii with
a postsoript saying "My reply to Anneman 1is in
November Funny Talk."” What an ingenious way to
try and 8pll copiesl As for the way Back Bay
humorist's desire to see what msort of "sagacious
orevice"” (that's Lane va. Boston for "wise
crack”) we might make in rebuttal, it's no &0
Frank and his paper can go down the sighway of
1ife without further comment from us, we hope.
(ind so do I} Ed,) -~- LIFE nagazine for Oct.l4
had a nice series of pics about Dante, also the
recent New England Megic Convention, Al Baker
winning the most space. No exposing. --- Clayt
Rawson's "The Headless Lady" novel is selling
well but he is myftified by exhibitions of the
11lusion, Onana"" says one performer, "railse
your right hand." She does. HOW DOES SHE HEAR?

In Jinx #107 the Editrivia belonged to Wm.
Larsen, He graciously helped out on this page
during our wvacatioh. We promised, when request-
ing aid from those parties who so assisted us,
that we'd never comment upon what might be
written. Lew Dick, 42-60 Bowne St,, Flushing,
NoYe, writes "——- after listing all the magic
olubs in Los Angeles --- L.A, magicians read
that New York has but one magic olub and weep
tears for their Easstern brethren who are thus
deprived of so mch of life's riches." What
Mr, Dick, a plenty high officer (past and pre-
sent) in his domsin, wants to know is "Wnioch
one did Larsen forget; the Soclety of Amerioan
Magicians or the Knights of Magie?"

The N.Y. Parent Assembly of the S.A.M. is
not too happy these days because vfeleaving
the Hotel McAlpin for the Barbizon-Plaza. True,
the new stage conditions are better for ama-
teurs who blossom out at the sight of a raised
platform with theatrical accoutrements less
their objects Atart. But the real gripe comes
from the hobbyists who don't perform, oare
11ttle abotit the business meeting part, wait
for the trick session, and then bask in a round
of good fellowship in a nearby restaurant for
a nite cap and/or snack. The new place has NO
restaurant of a mind, to date, to let the SecA.
erowd let down their halr. Something tells us
that they shouldn't have flown in and against
trodition. Not 1f the powers that be want to
keep their subjects happy and trickontented.

When you feel very "cocky" remember the
magiciants wife who said, "I wish yould get a
regular job. I'm sick of rabbit stew,



