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g Those nomads of Normandy with their descendants up-
on descendants can keep the secrets of Romany chiv
unto themselves., It isn't given to our races ever to
fully understand the words and thoughts of that ever-
travelling tribe. Superstition has it that these people
possess powers of unlimited value. Modern gullibility
keeps ‘that legend alive. Wanderers, yes. Soothsayers in
reality, no, However, who are we to fly in the face of
opinion?® As we cannot defy such a person on this spot
and at this moment we can but try to outdo him or her
by presenting a means f6r the answering of questions
and the revelation of thoughts which will far outdis-
tance any idea yet to be received from a gipsy clan.
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There was a time, about twenty years ago, when the
art of crystal-gazing was very dominant upon the vaude-
ville stage. Audiences of that era sat enthralled while
the "master mind" looked into a glass ball and gave
answer after answer, ad nauseum, to queries written by
the customers who either were actually troubled or
highly interested. Redundant as that may sound, it's
true. Magic magazines of that period abounded with ads
clamoring for $100 to $200 as a reasonable return for
a trunk-full of gadgets plus a twenty odd paged mss.,
the possession of which would assure the buyer's suc-
cess 1n the theatrical field.

Time, like trouble in the hearts of men, marches on,
The crystal ball, with hand-box reader beneath; the
nickle-plated sphere (they didn't have cromium then)
with a cog-wheel controlled spinning band inside; the
pedestal prompter with its pulpit appearance; the var-
ious electrical devices (direct contact and induction)
from carpet to turban: all of these !'means teo an end"
have had their day aleng with the change baskets, the
mirror bowls, and the end-for-end ladles - gadgets to
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secure the information and meke it ready for
material passage through the first mentioned
devices to the omnipotent man on the stage.

And, as time marched on, audiences became
more acute and sensible. m’zile "mediums", " for-
tune-tellers®", and "psychies", still sbound
in private consultation shelters, the stage
ngeer" has had to find honest work. All of
which finally brings us to a point. Question
anewering, plus the revelation of supposedly
unknown thoughts, WHEN KEPT WITHIN REASONABLE
LIMITS OF TIME, can be a very important part
of & later day magicianf's program, And we

mean the program of a performer who entertains
platform, social, and club types of audiences,

Rather than give a cold effect followed by
a "you see?" method, let's just follow through
with our ideas for giving patrons a truly mys-
terious interlude.

Probably the oldest and most misused method
of answering or revealing written thoughts is
that which mmkes use of the "one~-ghead" system,
Despite 138 age we shall try hard to show that
*t.‘ng1 operator is at fault rather than the pro-
cedure.

The performer has questions and notations
written uvon cards which are sealed inside en-
velopes provided. They are collected upon a
tray by the miracle-man's assistant and placed
on a table or in a bowl in full view.

Singly, the master-mind picks up these en-
velopes and, with each held openly before him,
proceeds to answer the question or reveal the
thought encompassed within. In every lnstance
the material object is returned to its owner
immediately after the revelation.

Before now, the performer has had to re-
sort to “faking® a first question answer and
use the "one-zhead" method of reading a query
a5 a "“check-wp" while actually getiing knowl-
e of the next one. Such a procedure always
has entailed the necessity of keeping the mes-
sages until the end, when they, in a jumbled
bunch, might be returned. )

tbviously, the performer cannot return each
question envelope and card as answered, Time is
the preventative, BUT, a helper, an assistant,
can, ummoticed, return writing after writing

to the owners while the center of attraction,i.e.

the performer, carries on his work without a
glack in interest, we hope.

Our main solution is dependent upon that as-
sistant. Audiences watch the man dominating
the stage. They pay little or no attention to
the "help'". Let us suppose that the performer
knows the contents of one envelope among the
lot. We'll get to that "angle" later. While the
"magter-mind" may "know" the "insides" of one
envelope, that which he holds in view contains
unknown possibilities. He "answers" the known
question. As he finishes he tears open the en-
velope and, apparently, reads aloud the query
therein. Actually, he remembers what he sees
and uses it as the NEXT problenm.

Before now these envelopes and contents have
hed to be kept on stage, We want to have each
written and sealed guestion returned to its
owner after the answer has been given. If the
performer cannot do it, the assistant can, If
the performer cannot practically make an ex-
chenge of questions,so that the spectator just
satisfied gets back his own writing which was
read by the performer vprevicusly, the assistant

ecan. By that premise we deceive.
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Not to worry about an assistant's prowese
or "sleight" ability, we build a tray upon
which he or ahe first collects the written
thoughts and later returns them to their writers
one by one. This tray's peculiar property is
that it can change a drovped on envelope for
another, and irmmediately change the. next one
dropped on for the one secreted before.

Simply constructed of ply wood, the tray is
not mechanical, its value depending upon the
assistant's handling. It is rect lar in
shape and about 6 x 10 inches in size. Around
the edge is a narrow siding which gives an in-
side depth of about 5/8th of an inch. The tray
surface is covered with a well glued on piece
of wall paper of striped or squared design. On
this is glued a sheet of transparent cello-
phane and all dried under pressure.

Next secure a piece of tin as wide as the
inside tray dimension but only half as long.
Punch small holes (use the end of & nail) in
the extreme corners of the tin, and, using
small finishing nails together with four bits
of wood or metal bushings not over 3/8th of an
inch high between the tin sheet and tray bot-
tom, secure the metal to the end of the tray,
lLastly sandpaper the tin well and cover it with
wallpaper to match that on the tray proper,fol-
lowed by a surface of cellophane. Paint the
edge of the tray, inside and out, using a con-
trast color to the wallpaper.

If an envelope is laid on the tray proper
and the tray is then tipped, the smooth sur-
face allows the envelope to slide under the
tin fake and out of sight. As the tray is never
exsmined, or even seen (surface) at close range,
this oreparation has been found the most prac-
tical for the purpose.

With the performer knowing the contents of
one message the procedure is ¢tarried out thusly:
the agsistant collects the writings, taking the
first received and dropping it across the com-
partment opening whereupon all others are de-
posited upon the tray at random. Knowing which
spectator's envelope is "the one" he easily
keeps it to one end of the tray, the unprepared
end, of course. Then, when he returns to the
front or stage, and dumgs the tray's contents
intc a bowl or on a table, this one envelope is
left behind and is tipped into the slot.

While the performer finishes his talk, or
experiment used to take up the time during the
writings, the assistant retires or makes him-
self inconspicuous for the gumose of merely
tearing the end off the stolen envelope and
keeping it at the unprepared end of tray where
his thumb can hold it against the bottom ae he
holds the tray at his side in the same manner
as does a hotel bell-hop when he wanders around
with a message for someone.

The performer gicks up any envelope, holds
it to his forehead, and huswars that which he
already knows. He {ears open the envelope as he
is concluding and reads the card inside., The
card is replaced and at this moment the assis-
tant presents the tray so that the writing may
be returned directly to the person whe has ac-
knowledge his whereabouts. 'Ige performer drops
the envelope on the tray's unprepared end and
as the assistant steps away he drops the tray
to his side and goes into the audience. The
message just read drops into the slot and the
original one under the thumb is retained. The
spectator removes his envelope from the tray.
And on the return trip the assistant need tip
the tray but a little to bring out the congealed
envelope into the "™under-~thumb® position in



readiness for the next time. The performer, in
the meantime, has already picked up another en-
velope and started his anawer which serves to
prevent any delay in the continuity as well has
keep any attention from the assistant. Assist-
ants are like waiters. They can be all over the
place without anyone noticeinz them.

TRAY-Flat surace
f——
TN TRAY
FAKE PROPER
¥ rused }
€
< TRAY- Side view
TIN PARTITION TRA
BoTTroin
“PROPER,

In this case the performer never answers ALL
of the queries written, There are always too
many. He finishes by asking an audience member
to pick out a final one from the pile, and he
reveals its contents (?) and the remalnder of
the gnvelopes are tossed aside or into the
crowd.

The foregoing has explained the use of the
tray. However, most Jinx readers perform for
comparatively small groups and gatherings where
e "& " or '"fake" question for the first is
not to be counterianced. Before large audiences
it is a simple matter for the performer to fix
up & theoretical query, answer It, and have the
assistant deliver it to anyone back in the hall
or theatre with the remark, "Kindly check the
question, sir," and be sure that no commotion
will result. e know of but two practical {we
think) methods for gaining that first question.
Rather than ask everybody to '"write a question®
we prefer to have them jot down "items" such as
tevents in their lives'", '"names of relatives#,
"the place where born", '"the name of one's first
school teacher", "the maiden name of one's Wife",
igoeial security number", etc.

The performer hands out cards and envelopes
asking each person to write a specific thing
such as those mentioned. Only three or four are
asked to write a question. The more varied this
array of requests, the more the performer will
hold interest during what would otherwise be a
dull proceeding. AND, among these requests, he
picks a person for some bit of data WHICH HE
KIOWS, having taken effort to find it out. The
telenhone nunber generally is easiest. The as-
stant, naturally, takes care of that particular
envelope in his aforementioned peculiar way.

The second "out", when no previous informa-
tion is available, uses that valuable "window
envelope". The performer steps into his group
of watchers followed by the assistant. He car-
ries a stack of envelopes with cards inside. On
the tob of the stack is an envelovoe with most
of its face (address) side cut out, ovening side
dovm., On top of this is a blank card. The per-
former aske a vmerson fairly close to the front,
"Think of some personal date or event in your
1ife - something which you are certain is un-
xnowrl tc everybody here. Write it on the card
go that vou won't keep thinking of impértant
hapoenings, remember sorething else, and change
your mind. -=-wee- Put it in the envelope (he
does so, writing side down, you wet the flap
and seal, and toss it carelessly upon the tray)
and try hard to keep that occurance on your
mind. It will aid me a lot."

You hand the rest of the stack to the assis-
tant and tell the audience, "Each of you who
takes an envelope and card, please do the same,
If you don't care to note down (here you recite
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over the various possibilities as remarked be-
fore & few lines back)} ~---= you may write a
question, something about wh}.ch youtd like to
be helpec'i. I'11 do my very best to advise.®

Now you return to the front and, while the
assistant takes care of handing out the writing
material with its subsequent collection, either
talk about the mind and what latent power it
has, or perform some mental test to take up the
time of those not actually participating in the
main event, The assistant returns, and has the
window envelope on top of all with the open side
up and turned correctly. He offers you the tray,
You mention that you'll take them at random and
finger the pile, reading the question before
you, Take snother one and hold it up. The assis-
tant dumps all but the window envelope onto the
table and steps away to a spot where he can o-
pen it, remove the etard, slide it into a pre-
viously sealed and torn open envelope, and re-~
tain this result on the tray in the thumb po-
sition. Bverything proceeds quite perfectly.

This exposition of a derided and almost dis-
carded principle has endeavored to show how it
might be rejuvenated by modern day mystics. Fer
once, the performer has relegated the "trickery
pert of the proceedings to his helper. For once,
the master-mind can leave the mechanics of his
effect to the cleverness of soreone constantly
before the people yet never noticed. It is sim-
ply a case of the ultimate in nisdirection when
applied this way.

An applied routine from what has been offer=-
ed can be of use to any couple presenting a tel-
epathic act, for,after such an assistant's help
in the ovening, wherein the perforrmer singly
does one or two tests of psychic ability while
the messages are being "set", that assistant
mey then "come into the open’ end be & definite-
1y recognised factor in the experiments to fol~
low.

With personal questions (love, business,
work, lost articles, ete.) taking only & small
part of the routine, and thus keeping the pos-
sibility of strangers and non-participants be-
coming bored at a minirmum, this seeming proof
of a performer's super-normal (and why not super-
natural?) powers should be a strong "spot® in
a.r‘.yj program of mystery. By itself, such a rou-
tine ought to be planned for not more than 20
minutes of an hour's show. Certainly there are
few presentations using Jess avpparati or less
preparation and worry about "getting set up".

HERB.RUNGIE

onight, Ladies and Gentlemen, I am going to
tell you the thrilling story of Diamond Jack
(JD) who was the flying Ace (AS) of the Army.

"Jack was in love with a beautiful Queen (QS)
who lived on Petticoat Street - that's some-
where near the outskirts, so one day he went
down to a Jewelry Store and bought her a large
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Diamond (AD), And, being out of his mind at the
time he bought her the BIGGEST DIAMOND (Expand-
ing Ace) in the CASE (Show card case), He took
out of his pocket a ROLL (take a bread roll from
pocket), and peeling off two TENS (10S-10C) and
a couple of FIVES (5D-5H) he paid the crook -

I mean he paid the Jeweler for it, The crook -

I still mean the jeweler, said, 'The rest you
cen pay Just like alimony, eight (8S) dollars
per month,'

"Jack lef't the store and on his way home stop-
ped in at his CLUB (3C) for eight (8?){ or nine
(9S) beers and a high-ball (take small rubber
ball from pocket and toss in the air), Then he
had something to eat. He ate (8H) and ate (8C)
until he became sick (6D). Just then the cloek
on the wall struck tem (10H) and standing in the
doorway was Officer King (KS) of the army.....
with two six-shooters (6H~-6S) in his hands.
Looking straight at Jack he said, 'Get your
plane (blank card), the enemy is coming.'

"Jack rushed to the flying field and took
off. It was as dark (black painted card) as
the deuce (2H) when suddenly a shot (bring out
a liquor shot glass) rang out. (Smash glass)
Seven enemy planes came into view. Jack's heart
(3H) was thumping violently., Machine guns were
gpitting fire -- and the applause, I mean the
noise, was terrific., Officer King (KC) was
wounded but already he had brought down two en-
emy Aces (AH-AC). That left only five (58) of
the enemy and before (4D) you could count to
ten (10D) Jack downed two (2D) more.

1411 this while Jack had the diamond (3D)
ring in his pocket. The enemy must have known
about it because they chased him out over the
Wolf river where they shot off his pants - T
mean propeller. Jack had to bail out and while
he was floating downward through space the dia-
mond (9D) dropved from his pocket into the riv-
er. For two (2C) minutes everything went black
(black card on both sides) and then he found
himself safely on the shore's edge.

"The next night Jack went to see his little
queen ('Little Duke' size QC). He told her how
he'd dropped the diamond (7D) in the river dur-
ing the battle, but said that he would swipe -
I mean buy her another one, However, she said,
1Jack, dear, we've been demying (9C) ourselves
happiness long enough, so let's commit suicide ~
I mean, let's get married.' They hunted up a
preacher who said those famous words, 'Ashes to
ashes, dust to dust' and pronounced them in-
sane - I mean, married.

nJack was feeling rather flush (KH-QH-JH-9H-
7H) so he gave the preacher five (5C) dollars
for his part in the crime., ¥hen the hapny
couple got back to the asylum, I mean, the
tride's home, they were greeted with a full
house (4C-48-4H-J8-JC) and from six (6C) until
geven(7S) a delicious supper was served in the
spacious cell, I mean, spacious dining room.
Jack was treated like a King (KD) and his Queen
QD) was, too (25).

"During supper both of them received the sur-
prise of their lives., The main course was fish
from the Wolf river. While eating, Jack related
his loss of the diamond ring. Suddenly his wife,
who had taken a fish from the tray (3S), shout-
ed, "Look, look!" AND WHAT DO YOU SUPPOSE THEY
FOUND IX THE FISH?"

(You hear whispers 'the diamond ring') "No,
not that, my friends. They found BONES!" (And
a8 this 1s said you take three or four dice
from your pocket, shake and roll them across
the table or floor.)
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ONCE

INA LIFE TIME
JACK VOSBURGH

his double coincidence effect is a second

cousin to that popular Annemann effect, Re~
mote Control, as improved by Orville Meyer. Be-
cause of the current wave of rough-smooth deck
tricks it even fools magicians.

The performer borrows & deck and takes from
his pocket a single card of contrasting back
design and color. Behind his back he puts it 4in-
to the deck without having shown its face. Any-
one in the audience names a number and the per-
former counts off that many. The last card is
seen to be the one with the odd back. THE SPEC-
TATOR HAS NAMED ITS POSITION IN THi DECK. The
0dd card again is inserted in the deck, its
face still not having been shown. The deck is
fanned face up and another watcher thinks of
any card and names it aloud, THE CARD SO CHOSEN
is removed and turned over., IT IS THE ODD CARD.

The card from the performer's pocket is fix-
ed by rubbing two streaks of diachylon wax a-
ecross its picture face length about a half inch
from each side. Let's call it the QS. When the
deck is obtained, look it over to throw out the
Joker and cut the duplicate of your trick card
+o the pack‘s face.

Bring out your card and call attention to the
contrast of backs. Do not show its face. Behind
your back you "insert” the card, but actually
it is placed on the face of the pack. When the
pack is brought into view the bottom card thus
has not changed. Have a number, say up to 20,
called. Told deck on end and facing you in the
left hand. Count the cards one at a time from
the face of the deck into right hand. However,
the first two cards are held together a& one.,
From here on count each card separately, putting
each behind the one previously counted, which
keeps the diachyloned card ofn the face of the
packet. VWhen you have come to within two cards
of the selected number slip the face card of
the right hand packet to the face of the left
hand packet in the act of counting off the next
card. This is natural and well covered., If the
number were nine you would count off seven and
meke the slip as the eighth was removed. Then
the ninth card turns out to be odd-backed.

Do not show its face. Replace the counted
cards on the face of deck and the duplicate @S
§s still on bottom, Say that you'll again put
the single card somewhere in the deck, and a-
gain you place it on bottom. Bring the deck out
and hold it with backs toward you. Fan the carde
through from the back towards face and from left
to right. A spectator thinks of any card he sees.

Close the fan and hold deck face up in left
hand for the naming of the card, Fan them face
up until you see the named card. The right hand
takes that card out, without showing its back,
and lays it face up on the face of the deck.

You ask why he heppened to choose that one, and
this gives you a second to press the card firmly
with left thumb. Then you push it off deck and
let it float (flatwise{ to the table or floor.
Tt won't turn over if dropped flatwise. o one
can suspect two cards being torether because

the face card of the pack still is the QS. Hand
deck out for removal of odd card. Then pick wup
your double card and show them its back (?). Lay
card on deck's top and accept applause. Peel off
top single card and pocket. Deck is unprepared.
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That. penny swindle in issue No. 123 made more
friends than enemies, at least. The secret is
“timing" and assurance. As no coin changes hands
behind the back you must count 1-2-3 before
bringing them back into view, But when you show
the victim he has won or lost, there is no time
lost in putting them back out of sight again.--
- The N.Y. Knights of Magic certainly belong in
high brackets, for their public shows, judging
by that on Jan. 22 at the Barbizon-Plaza Hotel
Theatre filled the seats and satisfied the peo-
ple who paid. Sensible, too, is the poliey of
using a non-magical and hired professional for
novelty and change from straight trickery dur-
ing each part of the program. Don Tranger's
1Believe-It-Or-Not" trumpet playing routine did
things to the spectator's hands. A steady diet
of trick after trick without even a few minutes'
réspite has hurt many public display of mystic
acts, to our way of thinking. Magicians may be
used to it, but a lot of laymen aren't,

To the left is our pet
Magiclan Pays to | c1ipping of the month.pme
Lgf&'gh%ﬂ ';fﬂ,: magical part of it all is
~Charles Nicol, Gd,proizuionll that somewhere there was a
magician, has been taking | magician with $280 in"Bis
grticles ,‘::;'.’3‘;;"?1; g::"“;; pocket. --- The newspapers

S can read of sinking ships
DISCOVER ANYTHING but our opinion is Forméd

e MISSING / upon the arrival of copies
of london's World's Fair
mag with its ever interest-
ing magic page: Sihce Eng~
land declared war only 3
issues of that weekly pa-
per have failed to arrive.
Battery Quartermaster Ser-
geantJW!n. Jenk:égsj'. letter
P also Just popp n with
the magician Siscoviren $280 he | Some happy lines, in parts
bad ginct o it pac peckt | VT have here, by my elde,

s a small case containing
mopan bad robbed seveal e | 2, 30F 0T The Jinx, 8lates,
cards, paper, envelopes,
etc., and with these items I have provided doz-
ens of shows for the troops and about 30 for
the Officers at Regimental Dinners, including
one for which I was called back from leave to
perform before Royalt{. - 8light pause during
that iast paragraph while I dived under the ta-
ble. I figure the table can stand the weight bet-
ter than my back in case of a hit, but it must
have come down about a quarter of a mile away.
Please excuse the lausy typing." Consider it ex-
cused, sir.

course. He recalled that today
when he told how a pretty
brunette asked him to help her
find her dog last night, They

On a four-a-day program several years ago we
continuously had to wait for a lot-drawing, the
prize being a Iarge cake made with a wine base.
On the first day that Mrs. Annemann caught the
show she won the cookery. We never did live it
down for the rest of the cast was certain that
some "gimmick" had been put to work. But what
is a cake, even with ine taste, against two
automobiles? Mrs. Burdette Bowman, whose hubby
hardly ever misses an S,A.M. meeting, aid just
that, by picking out the correct Golden Key not
once, but twice, during the second year of New
York‘s World's Fair! The Chicago Tribune of
Deec 29th cartooned it,saying, "T4's A Splendid
Trick If You Can Do It", and concluded with,
nMrs, Bowman's husband is a magician.' It would
be of interest to hear from magl who have won
prizes (honestly) and gained news space mention-
ing their hobby or proi :ssion of mystery.

Dei Vernon is putlishing "Select Secrets®, a
booklet of his creatlons and subtle methods
which he.maintains an enviable reputation, Ver-
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non's work might well be remembered for gener-
ations. His angles apply to all phases of magie
and can serve as a perennial lesson to those who
reallv want to learn not alone how but also why
a particuler procedure is followed, His addreas
is 566 Flatbush Avenue, Brooklyn, N,Y. --- Fred
Keating, magician-humorist master of ceremonies
at Cafe Society (N.Y.C.), has been a grippe vie-
tim but continued working at the club. On Jan.
28th he wisecracked, "I'm working with a fever
of 102. When it hits 110 I sell out." With that
one finished he actually passed out. (He should
have, even without the grippe, just for digging
up that early 1929 thriller. Ed.) --~ Liquor
Dept.~ Business Week mag, on Jan 18th, reported,
1o wit, "The State Attorney General's office in
Michigan recently passed a ruling that a magic-
ian who conjures drinks out of a hat has to
take out a regular $500 liquor license,"

Dante has a swell publicity angle of late, In
each c¢ity he holds a contest of magic by local-
ites and chooses one for a coming grand finale
when "the 10 most worthy winners will be train-
ed at his ranch in California" “in a search to
find a successor to Dante"., Magic dealers and
club leaders in cities where the show plays are
asked to get in touch with Dante and arrange a
program of young artists. Mitchell Kanter re-
cently received nice Philadelphia news space
because of his arrangements, and George Smith,
16, amateur magus of Collingswood High School,
was picked for that territory‘'s possible suc-
cessor to the successor of Howard Thurston. We
1like especially this quote: "Professor Dante
was not Interested in the tricks themselves,
You can teach a dog to perform tricks," he
said. 'What I'm interested in is poise and care
riage. I want to know if they are entertainers.!'
So George won out as an entertainer as well as
a magician." (Wonder if he wouldn't go for
George Delaney, of Sayre, Pa., in that case, £4)
As a publicity stunt for Dante it is good -~ as
a sound idea it is good -~ we hope that Dante
doesn't forget to retire, and that he will em-
ulate Kellar by gracef‘uliy introdueing the suc-
cessor on a trip over the circuit, something
which Thurston never did seem able to do.

Stuart Robson, dealer, has "Close Up Tricks
For the Nite Club Magician" in the process of
being printed. The author, not named, is one
Frank Travers, whose knowledge of bar and table
items of interest to magicians is not to be rel-
egated to a far corner. --- Jack Vosburgh's
publication, "More Than A Trick", delayed be-
cause of war orders holding up the printer's
new style of type buy, will make his recent
Jinx contributions look small. We thought, and
still say, they were good, but we've seen the
manuscript. --~ The latest "Magic Wand" from
across the water has a "Germaine's Pellet and
Pencil" page hy Latour which starts "Re-
cent descriptions of this effect are not in
complete accordance with Germaine's presenta-
tion." Probably he refers to our delineation of
the trick in Jinx Mo. 95. Latour's information
is good, and practical, but we received our in-
formation from one who still sees Karl Germaine
at least once a week and is a devout student.
--= Incidentally, the "Magic Wand", during the
last war (1914~18) was using a swastika border
on the title page, and small ones throughout the
book for paragraph and trick spacers. It only
goes to show how one can unknowingly contribute
to a mistake. --- The Boston (Mass.) S.A.M. As-
sembly publishes a private organ "The Barn-
stormer", It is collecting a file of all those
ndecrepit, over-worked, magic jokes'". So, how's
about this one regarding two mind-readers who
met. Said one, "You're all r:ll.ght; how am I"
It's almost as old as the word Gabbathal!l

/ ooy



