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In presenting this complete and practical treatise cl Slate T.ricks 

we are adding this chapt.er.cn Cfcoaical Slate It recta* Meat of 

thee® wet hols are however obsolete* The following ones are, in 

the Writers c-et $*&i ion, the **Cr <;**$•* of this type of work, un*. a ill 

afford the fnn an evening of pleasant axpexiaenfc&tion.

CAUSTIC TS3CU, MET ROD

This is one cf the very oldest of Spirit anting Methods* It «&a 

in use years ago to the writer* knowledge* It has one

disadvantage, the elate uaed la the trick cab to uoca but once*

Procure a efcevr “into (five cent variety > ana write your book 

test anytor of message upon it* {using & caustic or silver nitrate 

pencil ) This »nv be purchased At any Urug Store for about 15 

Be sur* to :.-et silver nitrate • This pencil will last for sany 

perfor»?:).rtco»*

The hesn&s© ie written uren the .*$l:\to just as you .voulu *rlte it, 

with an ordinary elate pencil* Ihrn the complete message ia written 

it can bo mdeto dioap-. ear by breathing upon the elate * Upon 

your table you choulu hare a ^la**; ...iefc. .containing a waJfc solution 

of as It water, and a e range* lash r. in tea upon beta «iat-o with 

this* *fcea both oI&«* of the slates are wet with the solution ' 

they may be freely shown, without danger of the message being seen 

Blaoe Slate-Writing side ..away from your audience aru proceed .with 

your book tost* The slate -si ii dry in b very few seconds &«i my 

then be handed to your spectator**. The writing 'wild &ppesr aa if 

written with an ordinary r, unoil, ft'.kite pencil* (The Salt later 

^elution having converted the nitrate of silver into chloride of 

Oliver-*- which is white or -prey precipitate *• elor.tly re»erasling 

■slate pencil writing*) da this message iu really etched into the 

slate, thereto on for the use of cheap . lc,t es is apparent*

LIBRARY PA/'Tl. il'THOl*

Sfake a weak dilution of library in aaftr* with a fins CL.raw 1 hi.fr 

brush aots-r one bide of the dlat-e with this solutton* sbile the 

slate is still wet write your message upon it uifcfc an ordinary slate 

penoiA* This paste solution will " Fix * it tc? thee lot o* vfcen 

exhibiting ste.t© sm«h it with a - sponge dipped alcohol an* it cay be 

freely shown while wet in an ordinary aim lighted Seance Room 

3Jry it lightly and tie it up with the unprepared ©late* Opened 

a minute litter message ii 11 be developed* The burning of Ins case 

will prevent alcohol odor feeing detected if performed In a small 

Seance Room*

A HOT HER CUBICAL BJLftTE I.ffFECJf*

This is one of the boat of the oJU-r types of eh- r.icjsl tricks *

It has many distinct advantage**. The stats* «-,y be left in full 

view upon the table before the trick* They nay fee aho^n ofc.cn ary 

t o be clean on oil a idea* They are w shed «ith a dh«sp cloth 

again shown to fee perfectly clean* They may now be held or tied 

together, and after the usual book test, opened and foum to contain 

tho answer apparently written in clear white chalk, instead of faint 

state-pencil writing produced by most of the chemical methods*

The methods ana requisites are both story simple* The one thing to 

k«.pp in mind is that the ohcmic&ls are IOISCS iililii.

The writing is ..cnc flifite a fine eemftl hair brush dipped into



SULPHURIC ACID (poison)# This writing will be invisible and the

slates may toe shown and handled with ease* THEY CAN BE BRUSHED

OFF WITH A DRY CLOTH* How, the damp doth is apparently

wet with water tout it is actually wet with a solution of

SUB - ACETATE OF LEAD (POISon) The slates are washed with this

solution. When they are dry your message will appear in CHALK

WHITE WRITING.

SLATE MANIPULATION (NO FLAPS)

Below we describe a series of moyeeand manipulations that will 

toe new to most Magicians.

TWO UNPREPARED SLATES ARE ACTUALLY SHOWN (APPARENTLY ) ON ALL 

SIDES AND YET THE SPIRIT MESSAGE IS PRODUCED WITHOUT THE AID OF 

FLIPS OR FAKES*

To make these moves clear to the student without the use of 

illustrations, we suggest that you you number your pair of slates 

on all four sides, i*e. Numbers one, two, three, four* ( These 

numbers may toe written in small figures upon the wooden rims of 

your slates in the extreme right hand corner ) Naturally, these 

numbers are NOT used in the ACTUAL PRESENTATION of this effect*

Stack the slates together, having on the top the slate marked one 

and two* ( Being sure to have the number two side on the bottom)

Now the bottom slate, ( having the numbers three and four on it) 

is placed so that the number four side is at the bottom* This will 

giye youths numbers stacked in consecutive order, one, two, three 

and four — from the top to the bottom when the slates are stacked 

o r placed together*

The writing that you wish to materialise is written upon the 

side of the slate that we have marked number two on its border rim* 

After you have written your message on the number two side you are 

now ready to proceed with the trick* First show to your audience 

the sides of the slate numbered One and Four* (HOLDING THE TWO 

SLATES TOGETHER SO THAT THE MESSAGE ON THE NUMBS TWO SIDE — WILL

NOT BE EXPOSED- - AS IT WILL BE IN THE MIDDLE OF THE WO STACKED

SLATES BEING FLUSH WITH THE NUMBER THREE SIDE )

Now place the top slate on the bottom ( which will bring number 

three on top • Number four and number one in the middle — 

a nd number two ( the side with your message on it ) at the bottom*

Casually show the top slate which is number'three, and open the two 

slates outwardr; . (BOOK* Fashion) which will expos#: the number 

pne and four sides of the slates* Now place the slates so that 

N umber one will again be on top and number three on the bottom 

Now show the top and bottom of the slates as they are held together 

that is numbers one and three* It will appear now to the audience 

t hat they have seen all four sides of the slates, but in reality 

they have missed the message side — Number Two*

You now have the slates bound or tied ana you are ready to proceed, 

with the balanoe of the effect* After a little practise you will 

make these moves in a natural manner ana very quickly, without a 

seconds hesitation*

You will find upon perfection of this routine that you are in 

possession of a series ofi moves that will foil cany a Medium and 

3t agician*

The illusion created is perfect* The onlooker actually thinks that 

all sides of the slates are exhibited*
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Th« writer saw The Great Blaokstone do these same mores at ons of 

his fampua Spook Hite Shows. It was actually a miracle in this 

Magicians Ifends*

VTSIBIE MATER IALISATIOH AND INVISIBLE SPIRIT WRITING METHODS.

Preamble*

Visible Materialisation Methods of Slate Writing have enjoyed a 

1 arge sale among Magio Dealers, and an immense popularity with the 

Magicians of the past few years* These methods are the ones that all 

Magicians and Pseudo-Magicians have been hoping for — for years— 

but thought impossible to perform* Doing away with all mechanical 

means and processes, fakes and flaps, as it does, it is no doubt 

the greatest single advancement in this particular line of effects 

that Magicians have yet encountered*

( Nothing apparently) Hot a thing but an ordinary slate i3 used* The 

fact that the message is developed in real sharp chalk writing — 

(That is, actually Chalk) — and that the spectator may wash away t he 

message at the conclusion of the trick, is also an added feature* 

Spectator may even keep the slate as a souvenir, as no amount 

of analysis will reveal the real chemical secret*

VISIBLE MATERIALIZATION METHOD NUMBER ONE.

EFFECT: Slate is cleaned with sponge — and shown repeatedly on both 

sides* It is then placed upon a stand-raok in full view of the 

audience. The usual Book, Dictionary, or Figure Addition Test is 

made* A spectator is now asked to go to the slate, (Performer 

does not need to go near it ) and spectator upon turning the slate 

around finds the message, word, or total, in snow white clear chalk 

Slates my now be examined most minutely*

VISIBLE MATERIALIZATION METHOD NUMBER TJO.

EFFECT: In this effect two slates may be usea, and the message 

produced on one side — or on two sides -- or three sides — or on 

all four sides. This i3 possible with met hid Humber Two, ana is 

offered for the first time in Magic to the writers knowledge. The 

Messages may be produced one at a time or all together* In this 

method the slates are covered with a borrowed hankerchief*

INVISIBLE SPIRIT HAND METHOD NUMBS* THREE.

EFFECT: An ordinary slate or silicate slate is exhibited. This 

is now thoroughly cleaned with a moistened sponge. A short question 

is now addressed to the ’spirit World*, such as *Do they Dead 

return* This question is written across the top_ cf the slate 

in plain white chalk, or the spectators initials may be written 

there instead for later identification. Slate is now placed upon 

stand-rack on your table, or suspended by ribbons across the stage*

Performer now ‘calls’ for message to appear from the 'spirit world* 

Slowly while the entire audience is looking at the elate a spirit 

message visibly — line by line — appears written right under 

the question or the initials that were always visible at the top 

of the slate. THIS MESSAGE APPEARS IN PURE WHITE CHALK. The 

slate may now be passed to the audience with a dish of clear water

and a sponge- - and both message and question may be washed off, too.

To PROVE MESSAGE WAS HOTEECHED OR PAINTED UPON THE SLATE.

REQUISITES AND CHEMICALS FOR MATERIALIZATION METHODS.

SPECIAL DESIGNED SLATES.

Slates with wooden rims may be used in these experiments, but they are



inferior for this type of work* The wooden rims retain the 

chemical odor of the block out liquids, and make the entire test 

obviously just a chemical trick*

The type of Straw Board Slate described, are easy to make and are 

ideal for all methods of Visible Materialisation-

Procure a large sheet of Straw Board from a Book Binder Supply 

House. Give this board three coats of "Blackboard Slate Paint" 

(This paint is obtainable at all sign painter stores ) Cut this 

pa inted board ( after a thorough drying, into sizes of 10 x 13 

inches. These slates will be found to be suitable for all 

of the visible and invisible methods.

They are porous, and absorb and retain the block out liquids 

perfectly*

FORMULAE FOR BLOCK OUT LIQUIDS*

LIQUID "A". . . . . . . . . Mucilage.... One part.

Alcohol. . . One part*

LIQUID *B". . . . . . . . . . Benzole. C.P. (Chemically Pure)

or Naptha.

LIQUID "C"............. Carbon Tetrachloride C.P*

SPECIAL GRADES OF CHALK FOR METHODS.

There are two grades of chalk us^d in the visible materialization 

Methods. All Messages are written with the solf chalk known as 

"Atlantic White" Brand, or "Kroma N$* 53" made by the American 

Crayon Co* The HARD CHALK is known as the "Dustless Type"* This 

hard dust less type is used in the last method for writing question 

or initials on slate only H

MESSAGE WRITING BEFORE* PRESENTATION. METHOD 1*

First, sharpen to as fine apoint as possible, the fine white chalk.

Prepare about ten sticks- - - dip a piece of this chalk into

Solution "A". Let the chalk soak up well in this liquid.

Remove theohalk from the liquid and shake off excess fluid. Start 

writing your message upon the straw-board slate. WRITE VERY LIGHTLY. 

(You will find that the ’writing is scarcely visible — due to the 

chemical combination "A" rendering the chalk almost invisible.)

Y ou may disregard this , as writing will turn Bnow white upon drying 

Dip chalk into solution "A" every three or four words — NOTE.

As the soft white point of the chalk wears down — that is -- as 

the writing becomes thick and broad, discard chalk and use a new 

fine painted one, dipped of course in the "A" solution* Upon 

completing message let it dry for tsn or fifteen minutes if possible 

Your message will now appear clear and white, just as any other 

chalk would appear (Except that the writing is very thin and fine 

lined ) always bear this is mind -- WRITE LIGHTLY — Keeping the 

writing thin and fine lined -— Much of the success of these metnods 

is due to this fact, as the messages will develops and block out 

quicker when the above is adhered to* Now while this message looks 

like ordinary chalk, a peculiar will be noticed here. If you rub 

the message LIGHTLY with your finger tips it will be seen that the 

message will not erase or rub off as regular or ordinary chalk 

writing would. Also it will not wash off, with a sponge soaked 

in solutions, "B" — (with which you will later was the slates ) — 

b’dfe upon washing with the above message merely disappears I The 

solution "A" performing the function of binding or holding the 

message intact to the slate when it is lightly rubber fcver with a 

s ponge soaked in the "B" solution*
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PREPARATION BEFORE PRESENTATION. Method On*.

Upon your table have a largo bowl, (Brass or Cellini ■’Fax* )

Bowl should b® about six inches deep ana ten to twelve inches in 

diameter ) Into this bowl place two small glass cups such as used 

in Offices to hola moistening sponges etc. Fill one of these 

cups with plain water. Into this place a small pad of cotton or a 

small silk sponge. Into the second cup place wad of cotton or 

silk sponge (silk sponges are much better ) ana fill this cup 

with liquid "B". Now take your straw board slate (which has your 

message written on it -with the soft chalk and 'fixed* to the 

slate with liquid "A* ) Flow a quantity of liquid *33*

over the slate- - - -  (writing will disappear at onoe ) The

Soft porous nature of the slate® will retain the liquid for a 

minute or more, thus keeping the messago blocked out or blank.NOW 

LIGHTLY wipe the wet surface of the slate with your sponge dipped 

in the liquid "B" —-- Tbi3 will remove the wet shiny lock --- 

Do not rub too hara. Brush your sponge very, very, lightly 

ever the surface. You are now ready for the presentation :

MATERIALISATION METHODS. (CONTINUED)

Bri ng table as arranged as above into room ( or you may have the 

bowl prepared as above — and ha vs an assistant bring the 

"treated " slate to you* Slate may be shewn i’roely to your audience 

as it is now to all appearance blank. Remember however whioh 

side DOES have the invisible writing upon it.

Place vour hand into the bowl, remove from it the sponge out of the 

small cup CONTAINING THE WATER . Wash the aide of the slate that is 

ao tually blank (The one that has no message prepared on it )

Wash this thoroughly with the water soakea silk sponge. Now place 

the water soaked silk back in the bowl— ana with one movement 

piok up your other sponge soaked in the liquid *B* — Make this 

exchange appear as if you were merely re-w©tting your first sponge 

Now— turn your first tnlnn your slate over (blocked out writing 

side toward) and than SQUEEZE OR FLOW the liquid, from the sponge 

all over the surface of the slats. This will cause any writing 

that may have developed to again disappear. LIGHTLY bru^h over 

this surface as if you were intent upon giving it a thorough 

cleaning. Slate may now be shown on both sides. After this 

"oleaneing" place the slate wherever designated by the auiienoe. 

(Writing side away from them always l) If you use two slates 

wash the second slate with the water sponge and place the second

slate upon the first one —- writing to be the inside- - - - Place

a piece of chalk between them and bind slates ?/ith a stout rubber 

band ——- chalk between slates allows air to enter thus drying 

slates and developing message • After the usual tests the slates 

are opened or turned around a* the case maybe and message i* 

found to be written in clear white chalk. While the audience 

is inspecting the writing give a spectator the water sponge and 

instruct him to wash the message away —- TO PROVE THAT IT is NOT 

ITCHed THERE WITH ACIDS, ETC.

ADDITIONAL HINTS ! I I

You may find that the message will develop® too fast for proper 

presenfcation and examination. This will be true if your 'B* 

liquid is the Benzole. If you use Naptha for your *B* liquid 

you will find your developement a little slower, as Naptha evaporate® 

m uch slower than Benzole, and is not a® suitable for Parlor work 

as Naptha gives off a much stronger odor than Benzol*. Suggestion :

If your table top is covered with flowered cretonne cloth, the 

following hint is a solution for the 'Too fast developer* effect.



Soak s. piucw oi cloth of t V V i- l*il ait. *Jt «JVt X V .■■ J l.$T V

cov&r, with the liquid *'£“ , Folu Iti- oioth to jxirt tire size
of your slattf. 't»y this- clcth upon your t1« 

w o ar ranga v ia. d*»xx ign oi w i-t- x o XwfcO-i c -i-v'C- xx ** o

top — t.-king car* 

*.t c h 1; •.•.’■ pa 11 e r *i 

up a ii v a* a t #■ t too. «-AwAwiw •< wj.i oa $ c uo.. ,~y y * *r ciej^tiOwsU a 4 , h ort 

4i.oti.nce. If ihv e.lit. c i r. pi.-..or4 upon thi« iroir.t ;;nf?a PAD 

(writiuk ..la-; ao.-/n) und 0 little pr--: -lire iv usau '/her plaoing

i*, 1 . __ • J. ■ .VS T**\ T >T/^5 — - - — —- - —- - -- — — • - -
the ulut* upon it, :.‘T?ITIXIX ‘7IIL

V. *& iOlV- ‘it j it*

is* 4 tin? on? fo

T r* ». ■*">» • T~ ? t? t*
t..*U ! . ./it. /.

-,fi. tfc the ■,7*tiU 1-p Ct in cont;,<V„ -n. i. ,r_ T..t;e w*vt p\;a.

he ? *r Corner vho Ir.cks an nasirA-sut*

Rrw.MH jimni’Btz

This method

ANOTHER MUTKOA.

If you use* the at on* 0lot *g with t he wooden rims, 

in place of file reoammnndf.d rt raw board ones, this 1* t he method

VO 0. id -.i

Get a QTUCUTS ?I..tVP to fit th* otsons ah.it*'you are to use. Upon 

onft si4* of thu flap, glue *eyeful 1 yern of absorbent tissue

p a. per- - - the &i nd kno./n and advert isc-4 for the row ora 1 of

cola oreataa is perfect for t hid ?;ind of cork , i.«., "Kleenex0, etc*

Trim off any overlapping- f:uy b, 

slate 5lae ana one side havivy a

.1 * /our -lap /ill conoi.it of one 

heavy layer of ti 3cue glued to it.

Write .a maacagts u- on at. onr 

H Af* aoiulion lh-3 3; me /v.nv 

;JTPC TIE TI$CHJI’ flAP of tho 

tissue aide down, upon the 

to all ar-rearanoua 7ru th0,7 

^tyla flap ) In the sit of

0 l.vt e .vltli 1. ': 

c"> dvnorib*d ■ 

VLAV .7it h tho

J c ^ Cm :

i n c 

y ^h

of,0 siae 

■limy *7 

. ny n t hi ~

: soft -fa:-. lh ncdlced in the 

•lac./hnr* i n this v/ork, 

liquid "B" and tlaoo it 

t he : t one ~; 1 ;.■ t a. Now 

m* il.-te ( a la old 

late the flap in If ft

upon your t do 1st top ana the ulat r in plnct-a upon year ntanu rack 

for ’'uoval operas ntH- You /.ill have 3'ur.t time enough to flash

the '•• loosed out Tiot/Citge >>id« to your auiience 33 the me serge ni 11

oho* upon your rt r*;.v/ b.o»rd five timer, more ’ aicirly t fcan on your 

stons elate, due to the f;. ct that none of the block out liquid 

i* rstj» ineu by the vt one or ailio te slate.

VIN1BIS ?'aTH3T/.LTZ TOt? IjeTTiOD NUl^BTR TVO.

This f ff vot i« mere ly an elaboration cf the Kumb er One method.

Ao Ih'.rr i 5 vctua 1 ly no "force1’ cf th« aide of the e that the

®49.iiptt i» to apusar -tpen, it beepaeo worthy of mention hsre.

Two Straar Board .: lot so -ire used • They -ire number<u i,2,5, and 

4 reaped irely» The numbers ehouiu. be puint.au upon t he elates 

in the upper loft tana corncrr- Idvrgc number*? in - ny bright colors 

arc suggest©d- NOTE? The message to be produced is «ritt.«n upon 

3.11 four •, iaea of t he a Jeter, ! The Mer. c* per'. - re "fixeu" to t he 

slates just c- 0 in Number one wstfcod . The Performer now yeko 

the c alienee v/h.it number-u -.iae of t he four -. iu.vs of the slate 

they mr nt the mesas ge to s ppeyr on. After the e elect ion of a aid* 

ie rnsue prooeca as follcwe : If nuiaber one side is selectoa —* 

warh the number one s id* with y our sronge soukea in liquid "B"

(TM'i c uses U:* m?fts-'ye to v'.nich from the sftieot*a sid* — 

r/hi ah you non freely ukavf ) How t/hilv you are showing the now 

TW1PTB1E lEetupvr aide numbrr one, sychanp* ry.ongfs petting a 

751 -T-onge this time, >nd ..otully vaah off t h» w»s,-. <;,« that is

ri cible to you upon the number two aids. Thi*' i te ia no/; 

p laced on thn stand rack < mesf?.gc aide away from avalrnee) 

and tkr rnssr'.ge is nov; shown at the proper time.

If the No.2 side is selected — vrish tha No. 1. side with, th© 

water sponge, ar.d with the No.2 aiae with the liquid "B? and 

proceed as vboye.

If the No.3 side is oelected — warn No.l and Uo-2 sides with th* 

water sponge and the So.3 aide with the liquid *BW. Wash N . 4 with 

the water sponge.. *“



xi txiw n^** side is selected. — Wash the No.l and No*2 sides with 

th e water sponge, and the N0.3 side also with the water sponge 

and the No.4 side with the sponge soaked in the "B" liquid.

In other words you merely wash off the messages from sides that are 

not sfe&eeted by audience with the water sponge, causing message 

on side of the slate select ed becoming blank (invisible ) for the 

moment*

INVISIBLE SPIRIT HAND METHOD NUMBER THREE.

In this, the last method, the Success of its performance depends 

on the showmanship exhibited by the Performer as well as his 

manipulations*

In order to acquaint the reader with the process --- we outline this 

test experiment -- Use a Straw board elate with the message "fixed" 

onto it with the soft white chalk and the solution "A". Allow the 

message to become DRY. Now place the slate flat upon your tubel top 

(Message r.ide d wnwards) Pour a liberal quantity of Solution "C" 

over its surface* The meseage will fade out• After the slate lias 

soaked up this first flowing of solution "C" again pour a goodly 

qua ntity of it over the message side of t he slats* NOW RAISE THE 

SLATE TO A VERTICAL POSITION and lean it against your stand rack 

Step br.ck a few feet from the rack and you will witness the process 

in action as seen by your spectators. As the liquid flows ao»?nwards 

off the slate the upper line of the message will become visible 

line by line. This effect really uncanny when seen from your present 

viewpoint (You may let the liquid run off on to the table top or if 

the slate is hung by clips and a ribbon let liquid run onto floor or 

carpet — it is harmless •)

STAGE PRESENTATION. Eor the visible presentation of a message under a 

question written upon a shown slate* Also initials of spectator 

may be placed at the slate top for further identification*

Have upon your table a shallow pan, slightly larger than the slate 

you are to use. Pan should be about one inch deep. ( Pan sunken into 

ta b le top and psn bottom covered with table top material is a very 

good idea to use ). In two corners of this pan place two blocks 

of wood about one inch square. The pan is filled with t he liquid "C"

The message is written upon t he lower half of the slate with the 

soft chalk just as in the other met hods. Us sh the top half of this 

prepared slate with a water soaked silk sponge (Do this off stag© 

being careful not to get any of the now visible message wet with water 

Upon your table also have several pieces of the Hard "Dust less Type" 

Chalk*

With your table set as above walk out upon t he stage wit h the 

prepared slit© (visible message 3id© away from auaience) In the act of 

"cleaning " the ylate insert it — writing sideuown into the pan 

on your table. Proceed to wash the top side of the sl&t£ with the 

1 iquid "C" that fills the pan. The bottom side of the slate now 

having been in the pan long enough to absorb the "C" liquid — the 

message is blank and the slate may be removed and flashed to your 

audience. Show it on both sides bringing the message side facing you 

You will now see that the top half of t he slate — that which you washedo 

off stage with a water soaked sponge — has resisted the block out 

s olution "C". Pick up a piece of t h© hard dust less chalk and 

write the question or the initials you are going to use. You will 

find, that the hard dust leas chalk will not uisappear as t he soft one 

did but that it will stand in clear white outline. Quickly show this 

question aordss the top of t he slats — you* 11 have ample time before 

message begins to"materialiae" if you've soaked them long enough*

Now you moy place slate wherever selected and await materialization.

For a visible effect after showing question upon th© top of slat©, 

replao© th© slat© into th© pan -- message side a own -— having th© 

"question" end resting upon the two blocks OUT OF THE LIQUID •

"Vashf th© upper side again and slat© may now be removed from th©



* cashing pan# and place in a Tertis. 1 position against the stand 

rack or attach to ribbene ana clips ana hang from the oontre of 

your stage. All that will be visible now is the question or initials 

as the c^ao taay be- But ««* ds the liquid "C" runs >*own off the elate 

the first line of your answer or message will become will become 

visible right before your spectators eyes* first it will appear 

faintly- Then clear ana white and in real white chalk as though 

it was written by sow© invisible spirit hsna froret-he spirit world.

THE V IBB AT ION OR THE OSCII.UTIOH IlETHCiu

(a) An orainary unprepared !.vUte ig exhibited, 

held by performer behind hie back. Speotat or now 

slate *hile h«la in nor formers hands. Performer name a <

SI«te ia 

ife« ,;.pon 

t once the

Figure **» loro. ~~ or the ;ic a oag « it t e a t her e by t :e > sot At or.

EFFECT. U) Performer ia now 

in front of performer a bo ay, 

aame* The sped<4. or again writes Sumo or Figure upon the qlate 

and again performer answer © correctly.

blindfolded -- Sl-.to is held directly 

ltd his out at retched hands holding

BC?IAKA7I0H*. Slate writing by vibration

h»» r * .w rk'.v, lr pcec.ibilit i«n in ib.gic . 

logician to investigi.te* The ’".deaa&ge" i 

through his ev/n *!?»'-rve System1' * In the 

ia hela LIGHTLY by the riia with the forei* 

(slate behina your back) A little concent 

writing his or her word or number will, co­

rn oarage to you* The following tent math 

no-duo £.i the start* Procure fc sheet of 

in ohes- Glue thia to a. rises of straw h

ir, not a neu mot I ;a. But it 

It is & new field far the 

s conveyed to the performer 

*&" t-f :'ect above the a late 

'ingors, *nu the thumbs* 

ration an the spectator is 

m-cy by vibration the 

©a is very hsxpful to the 

s*.na y.-per tbout 10 x 1$ 

.ara of the b&iss niss*

FIs.

thumb a

e thif i fUij.

each h

late behind your back holding it lightly with the 

tid ana forefinger*. 3*v* your assistant write uron
...» «... m* *'*'r ' - * -* - V, .*■ — <= ■ .fc •— ^ - *• ■ ^ ^

thif sum ;.lit €• with the chalk* Start v/ith single l«tt ere and 

figures first* One, two, three, etc- You will feel $Jai c rib- 

impression very easily* The chalk will ♦pull* «h#n writing upon 

this rourh sur fyce. Go into tfee cimpis itumec, i*e* ♦* Ann, or &©»
. . ^ .... .. *«i. _ . A -. .... - » ... .»,<« ft * ^ ^ ^ .. d. J — .d,   A -

rat ten

«^ — w— --- — - - - £’ —     ’ ; ■’- — - - i

or Bill, etc. After you find you ‘yet* these vibrations r ft urn to 

the y ingle unjrepsrvu a let a* You will now find that while the

vibrations are lea® pronounsta, th«y are still strong enough to 

cctet« The Writer who he* spent odd moments testing the** methoue 

ig new el-le to detect pencil writing upon an ordinary codling card 

held behind his buck* Practice plug &, little sieowitsanebip make* 

t hese trvto appear to be nothing short of a miracle.

Ttff; GlkClE .,.1ATL • r; ci

The use of a single sli.tr for te«,ty is very popular with many of 

the Fe-rformcra of t he preaont time. The Single Title type of work 

h%a many duv&ntdgea ©v«r th« "Two " and the ’’pile** ei»t«

methods- First, from &n audience a viewpoint, a logic slat« test* 

aeerr to be devoid of the trickery of the- other methods. *« present 

three such tests that we feel he might «lo ome at this t im».

THF 2?m;T«ATICil TIGT.

EFFECT: rsrfornser show# an ordinary 5 late that ia auiy e^»nlnei 

and v? eb«a by the apeot«t or. A a hurt wora or figure ia now 

written '-yon one aide of the- idfis. The wora or figure is now 

erased with a cloth, ana the slate ia turned over* Upon the other aid*

is found the identical word of figure- -  performer apparently

rubbing it right through the slate.

S FCRFT. like most of these effect a the secret it is«if is very simple. 

The slate itself is due for aome minor preparation. An ordinary 

five cent slate is painted with ©m coat pf blaok lacquer. The alute 

is coated with, this, core being uaea to keep It off the rime.



Tfcla lacquer has but one function to perform. It renders erasure 

almost instantaneous- You will find that chalk marks seem to slide 

right off at the touch of your fingers- How get some 3 And 3 

Corn Plasters {Flesh Color ) at your local drug Store- Get the 

Oval Shape- These *.re little pads with a hole through the centre 

of them- One ide of there littla cotton pads has an adhesive 

surface. Moisten the adhesive- side ana place the pa a upon the ball 

of your thumb- Insert into the centre hols, a piece of chalk 

about a quarter of an inch in length- This flesh coloreu. pad *.111 

not be percept lb 1m at close range. You .re now r e* uy for the test. 

After the slate has been passed for examination ana returned to you 

w rite a word or a number upon it*

While in the act of erasure of this word, place the slate in a 

horizontal position, one end pressed against the atoms.ch. Blc./iy 

e racalfc* word with the cloth held in the right hand —— and at the 

some t ime -« rewrite it with the ball of the thumb of the left ham* 

(which has the chalk holding rad stuck te it 5 Turn the slate ever 

and show the figure ha» been rubbed right through-

t nr nrr-p *Kswi:RXHa su&r. tfst.

ri'H’CT t Performer .-.rites 

new erases. ..it h a cloth, 

where a moment before a

s. question --pons tingle slate. Question is 

PP.LiTO 1 An answer a? pears on this slate

*■"* ^UCi&t X QTv*

HIT HOB: The r.n a»cr i 

will not be visible- 

soft ..hit c chalk- Karl 

erasing the question with a ary 

answer- The soft or a lk leader, a

ay

written upon the acute with M$t ear in“* This 

The cues!ion ie 'written ’.non the *• l*t« with

Mhuat le

r Stearin* answer a Iresa,*/ liters.

. »>

C let! 

call

« .vilJ net 

or nrongc.

of *.hite

uO. The act of 

brings out the 

chalk oust on the

THk TiO hi ATI .;T

This is another simple and effect Ive method of obi a in lug *A Spirit 

Hears kgs* without t he use of flaps- This met hod sv*y aj.«o be used, 

d irectly aft or performing the Slats? Ifanipulat ion described 

elsewhere in thit> T’anusoript. The marking of the croaa-raarks of 

X*b In this .-art hod la very bewildering if a one directly *».ftcr the 

above mart ion*a m*nipulat ior**

Performer exhibits two slates set together, one wlighly larger than 

t he of her. F>i»; b/ Nine inch, ana Ton by Thirteen inch native 

a re a gcod sirs to us*. Performer noss proceeds* to murk or

orosa upon the outside of these alut*0- He then opens the elates 

book fashion ana about the ins.We to be blank- He again put* the 

slates together (bl^.nk pid* • out war de) ana marks the out car a sides 

with en *X * or cross- Hov/ {Apparent ly) /cur aualersoe saw *.11 four 

itidoc of the;:e gl-jieo marked, yet, upon opening the

sptrtt ^r?.*;.AGF i? i-init ’■'■sn th- ihsibi? oftk --.va

PTPLACinG T Hi: *X" IMI CMCTBAirY TiTTE.

&<

UTH : I/.7Z

m:TOD G? .'/OBXXNG.

Tho message is vnrltt en \.ruHi the intide of the email 

« late. Rltrte * r e ply ova together -- (small slate on top) message 

side inside, and slates are place,!, v-on Performers table- Performer 

new picks up tfc* s late a, o nd mark a the top elute mr-ail one -- 

sit.h a oho?k murk cross- He now turns the elate over and tuskes another 

*X* uren the large slat© now ca. top- '/hile, 4;i j ri ..ht hand is marking 

this MX " upon the largo now on ?,op, hi* left fingers era ee the

lightly dr&wn *X “ that is on the smaller a lata uiWrtisath- The 

chalk writing >;il 1 erase very easily if t he email site ia painted 

with lacquer as ouecribcu in the single elute explanation elsewhere in 

this manuscript. Performer now remarkc that he will show the insides ' 

o f the t.io elates also-

As he says this, the Performer takes one slate in each hand (the 

laarge one still covering the email ) — and — Under cover of the 

large slate — Performers left hand, gives the small elat® a half



- - - - - - - -10-

turn and then open® tooth slates up again book fashion. This half 

turn throw® the messafee writing out of sight* The audience now 

s ee the aid® of the small slate you had marked tout a moment ago 

with an 'X" — and had erased away under cover of the large slate 

a® described above. The small slate (Blank side facing your 

Audience ) is now laid upon t he larger On e, the blank side of 

which faces out or downward®. Both a late® are again marked upon 

the now exposed tolanK sides with an 'Xs*.

TheMessage is now upon the inside again, and may toe revealed toy 

tho Performer at the proper time.

o-o-O-Q-Q-O-Q-0-0-0-o-o


