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CHPNICAL SLATE TRICKS “AL

In presenting this vomplete ans pracbical trestiae of Siate Tricks
we are aising this oheapler on Chenical 2late 2 eobie Kozt of
these methods are howeysr obroletwa The folloaing ones ave, in
the ¥riters estimation, the *Creun®™ of thic type oF work, une aill
a?ford tre fan an evearlng «f pleaadint wxperimentation.

CARSTIC TEICOTL HETEROD

Tris ic one of tke very aldest of &pirit +riting Hethoase T was
in use woemyelive vours mZd Lo Lue wellers knociedage. I4 kas ong
2iandvantage, the olste uaed {0 the Lrick g2uo Lo wBEH DUV ONCO.

Procurae & ghese slate (five cont yurdiewy )} ane writs your book

test mmoenr ar menssaze wnon it. {using & eauslic or zilesr nit rate
peneil ) This msv be purchesed =t any Drug Store for aboud 15 g :
Be sur~ to ot ailyer ndtrats o This peneil will dost for s SRy
performanaaa.

The ¥egsure le writlen uron the slate Just e ryou souls «rite i
gith an ordinary plate pencilse Jhen the complete message 1s written
it oxn de modebo slsap-enr by vreathing upon the slute o Upon
vour tuble you ghonly have a 5 lagy 1bh.,:nwk;n‘h4 & wek soiwlicn
of B:14 walelr, phi & SranEes  dunh nl:tes woin dotp wiatsd Witk
thize hen dotkh sices of the slates sra wob with ke c.luticn
they may be {reely shesm, witkhoul danger of {he moszige bveéing soen
Plaoe Slxteedriting sflde.away {rom your susience and srocceed «ivh
your book teste The clate will Gry in e vory fer scoomis sLdi: may
tken'be eanizd Lo your spectatoeree The writing uilﬁ,“,r&;r w3 47
then with on srudasry »enoil, oiute yﬂnvii. {("he 8.1t Juter
vglutinu.hxv¥ug converted the n&tr 16 @ of ailvu“ in&o ehileriae of
silver—-= whiak iz shite or -rey pregipit.tle = 2lo uiy reacmoling
slate penotl writing.) Az SLhis messugs 1o roo1ly elohed iove tL
sdute, theresnon for the use of nheuy clates 18 appareibs

LIBRARY PA"TE RETHOL.
Make o wesk dlluticon of llbrary in antore Witk s fipe Clwmuel nuir
brush aoy'r one pide of the dlate with thiz zolutdons &kile the
slate is $5111 wet arite your weasuge unon {4 oIk an ordilnary alote
penof{ie This wazte solution wild *Fix® 11 to thesinte. shen
exribiting slute wunsk 14 #ith »n mnenze dirred alnatql an. it oy we
freely srown shile wet in an erains vy alm lighted Scance Room
Lry 4t lzghtly ani tie it up @itk Lhe unpreparcu ﬁlm_t» Opaned
a minute laler mosonge 2111 Be deyelopeds Tha burning of Insemse
will) prevent slechol sdor boting detented Lf perfornes in o sazldl
Bennce Hotme

JTHIR CHYRICAL  RLaTE I FFICT.
This Is one ol Ltk Lﬁst el the alasr types of chopmicul Yricks «
It has many distinot savantugoge The alates m.y be lv“t ia fall
viey vpon the dmble bwefore the tricke ”r@' MLy BC showd uhoen ary
t 0 bve olean on 4ll sideas They are W Cakek with a de wp aloth
again ghoan Lo te rerfectly ¢lean. rwv mny now be held or tied
tagether, sni after the useald book L&ab, oepenea and fonms o zunitain
tho answer arparently written in clear uhkite orhslk, instead of foint
slate=~pensld writing rsroducea vy swat of the akemicsl metkcas.

The cmethads ani reguisites are bolh mory 2licplee The cne thing to
kepp in mind i3 that the ohoemieels are ¥LISCE $::8lll.

Tre writing is wone Witw » fine onmdl)l bhnir brush alp-ed inmto



SULPHURIC ACID (poison)e This writing will be invisible and the
slates may be shown and handled with ease. THEY CAN BE BRUSHED
OFF WITH A IRY CLOTHe Now, the damp cloth is apparently

wet with water but it is actually wet with a solution of

SUB - ACETATE OF LEAD (POISon) The slates are washeéd with thig
solution. When they are dry your message will appear in CHAIK
WHITE WRITING.

SLATE MANIPULATION (NO FLAPS)

Below we describe a series of movesand manipulations that will
be new to most Magicianse

TWO UNPREPARFD SLATES ARE ACTUALLY SHOWN (APPARENTLY ) ON ALL
SIDES AND YET THE SPIRIT MESSAGE IS PRODUCED WITHOUT THE AID OF
FLRPS OR FAKES.

To make these moves clear to the student without the use of
illustrations, we suggest tkhat you you number your pair of slates
on all four csides, i.e. Numbers one, two, three, four. ( These
numbers may be written in small figures upon the wooden rims of
your slates in the extreme right hand corner ) Naturally, these
numbers are NOT used in the ACTUAL PRESENTATION of this effecte

Stack the slates together, having on the top the slate marked one

- and twos ( Being sure to have the number two side on the bottom)
Now the bottom slate, ( having the numbers three and four on it)

is placed so that the number four side is at the bottome This will
give you the numbers stacked in consscul ive order, one, two, thres
and four -- from the top tothe bittom when the slates are stacked
o r placed togethers ‘

The writing that you wisk to materialise is written wupon the

side of the slate that we huve marked number two on its border rim.
After you have written your message on tke number two side you are
now reuzdy to prcceed with the tricke First show t o your audience
the sides of the :zlate numbered One and Four. (HOLDING THE TWO
SLATES TOGETHER €0 THAT THE MESSAGE ON THE NUMBR TWO0 SIDE -~ WILL
NOT BE XXPOSED --~ AS IT WILL BE IN THE MIDDLE OF THE WO SPACKED
SLATES BTING FLUSH WITH THE NUMBIR THREE SIDE. )

Now piacc the top slate on the bottom  ( which will bring number
trree on top . Number four and number one in the middile =~
a nd number two ( the side with your message on it ) at tlie botiohe

Casually. show tbe top slate which is number 'three, and open the two
glates outward-; .{BOOK Fashion) which will exposeé: the¢ number

one and four sidas of the slatess Now place the slates so that

N umber one will again be on top and number three on the bottom
Now show the top and bottom of the slates as they are held together
that is numbers one and three. It will appear now to the audaience
t hat they have seen all four sides of the slates, but in reality
they have missed the message sidie -- Number Twoe

~You now have the slates bound or tied and you are ready to proceed
with the balance of the effecte After a little practise you will
make these moves in a matural manner ana very quickly, witkrout a
seconds hesitation.

You will find upon perfection of this routine that you are in
possession of a series off moves that will fodl meny a Mediuwu and

x agicliane

Tre illusion or2gted is perfect. The onlooker actually thinks that

all sides of the slates are exhibitede



The writer saw The Great Blaokstone do these sa:me moves at one of
hig fampus Spook Nite Showse It was actually a miracle in this
Magicians Handss g

VISIBLE MATYRIALISATION AND INVISIBLE S?IRIT WRITING METHODS.
Preamb le. ‘

Visible Materialisation Methods of Slate Writing have enjoyed a

1l arge sale among Magic Dealers, and an immnense populsrity with the
Magicians of the rast few yearse. These methodis are the ones that all
Magicizns and Pseudo-Magicians hive been hoping for -- for years--
but thought impossible to performs Doing away with all mechanical
means and poocesses, fakes and flaps, as it does, it is no doubt

the greatest single advancement in this particular line of effects
that Magicians have yet encocuntered. -

( Nothing apparently) Not a thing but an ordinary slate is used. The
fact that the message is developed in real sharp chalk writing -- ,
(That is, actually Chalk) -- and that the spectator m:y wash away t he
message nt the concluzion of the trick, is alzo an adued feature.
Spectetor may even keep the slute as a souvenir, as no amount

of analysis will reveal the real chemicul secrete

VISIBLE MATERIALIZATION METHOD NUMBER ONIL.

EFFECT : Slate is cleaned with sponge -~ and shown repeatedly on both
sidese It is then placed upon a atani-rack in full view of the
audience. The usual Book, Dictionmary, or ‘Figure Additiom Test is
made. A spectator is now agked to go 10 the slate, (Pxrformer

does not nesd to go near it ) and spectat or upon turning the slate
around finis the messuge, word, or total, in snow white clear chalk
Slates may now be examined most minutelys.

VTSIBLE VATIRIALIZAT ION METHOD NUMBER Ti/Q.

EFFFCT: In this effeoct two slates moy be uged, and the meszage
produced on one side -- or on two 8ldes -~ or three sides -~ or on
‘all four sides. This is possible with methéd Number Two, anu is
offered for the first time in Magie to the writers knowilcdge. The
Messages may be produced one at a time or all togethers In this
method the slates are covered with a borrowed hankerchiefe.

INVISIBLE SPIRIT HAND METHOD NUMBIR THREE.

EFFECT ¢ An ordinary slate or gilicate slate is exhibited. This

is now thoroughly cleaned with a moistened sponge. A short guestion
is now addressed to the ‘'spirit Jorld'!, such as 'Do they Dead
return' This question is written across the top_ ¢f the slate

in plain white chalk, or the spectators initials may be written
there instead for later identification. Slate is nows placed upon
stand-rack on your table, or suspended by ribbons across the stages

Performer now 'calls' for message to appéar from the 'spirit worla!
Slowly while the entire audience is lookinz at the slate a spirit
message visibly -- line by line -~ appeears written right under

the question or the initials that were always visible at the top

of the slate. THIS MESSAGE APPEARS IN PURE WHITE CHAIKe. Tae

slate may now be passed to the audience with a dish of clear water
and a sponge --- and both message and question may be washed off, too.
To PROVE MESSAGE WAS NOTERCHED OR PAINTED UPON THE SLATE.

REQUISITES AND CHEMICALS FOR MATERIALIZATION METHODS.

BPECIAL DESIGNED SLATES.
Slates with wooden rims may be used in these experiments, but they are

-



inferior for this type of worke The wooden rims retain the
chemical odor of the block out liquids, and make the entire test
cbviously Just a chemical tricke A

The type of Straw Board Slate described, are easy to make and are
ideal for all methods of Visible Muterialization. -

Procure a large sheot of Straw Board from a Book Binder Supply
House. Give this board three coats of "Blackboard Slate Paint"
(This paint is obtainable at all sign painter stores ) Cut this
pa inted board ( after a thorough drying, into sizes of 10 x 13
inckes. These slates will be found to be suitablle for all

of the visible and invisible methodse.

They are pcrous, and absorb and retain the block out liguids
perfectly. .

FORMULAE FOR BLOCK OUT LIQUIDS.

LIQ,UID ”A'o-n-.o'ooo-oooMucilag.ooo‘ One pa,rt.
Alcoholeess.eOne parte

LIQUID BN eetecsnccess Benzole. C.Ps (Chemically’ Pure)
or Napth.&o

LIQUID "C"cie.ceoceeecess Carbon Tetrachloride C.Pe
' SPECIAL GRADES OF CHALK FOR METHODS.

There are two grades of chalk us~d in the visible materialiizatdon
Methods. All Messages are written with the solf chalk known as
"At lontic White™ Brand, or "Kroma N9. 53" made by the American
Crayon Coe The HARD CHALK is known as the "Dustless Type". This
hard dustless type is used in the last method for writing guestion
or initials on slzte only 11

MESSAGE WRITING BYFOREY? DPRESENTATION. METHOD 3.

First, sharpen to as fine apolnt as possible, the fine white chalk.
Prepare about ten sticks ---- dip & piece of this chalk into
Solution "A". Let the chalk soak up well in this liquid.

Remove thechalk from the ligquid and shake off excess flmide. Start
writing your message upon the straw-board slate. WRITE VERY LIGHTLY.
(You will find txat the writing is zcarcely visible === due to the
chemical combination "A" rendering the chalk almost invisible.)

Y ou may disregard this , as writing will turn snow white upon drying
Dip chalk into solution "A" every three or four words -- NOTE.

As the smoft white point of the chalk wears down -« thst 13 -~ as
the writing becomes thick and broad, discard chalk and use & new
fine péinted one, dipped of course in the "A" solution. Upon
completing message let it dry for ten or fifteen minutes if possible
Your message will now appear clear and white, just as any other
chalk would appear (Except that the writing is very thin and fine
lined ) alwzys bear this is mind -- WRITE LIGHTLY -- Keeping the
writing tkhin and fine lined ~-- Much of the success of these metnods
ig due to this fact, as the megsages will develope and block out
quicker when the above is adhered toe. Now while this message locks
like ordinary chalk, a peculiar will be noticed here. If you rub
the meassage LIGHTLY with your finger tips it will be seen that t he
message will not erase or rub off as regular or ordimary chalk
writing woulde. Also it will not wash off, with a sponge soaked

in solutions, "B" -- (with which you will later was the slates ) ~--
bst upon washing with the above message merely disappears ! The
solution "A" performing the function of binding or holding the
message intact to the slate when it is light ly rubber dver with a

s ponge soaked in the "B" golutione.



-He
PREPARAT ION BEFORE PRESENTATION. Method Onee.

Upon your tahle huve @ large bowl, (Bruss or Cellini Ware )

Bowl shoului be about six inches deep ana ten to twelve inches in
diamet cr ) Into this bowl pluce two small zluss cups such as used
in Offices to rola moistening sponges etce. ¥11ll one of thege
cups with plain wat exr. Into this pluce a small pad of cotten or a
small silk sponge. Into the second cup place wad of cotton or
silk sponge (silk sponses are much better ) ana fill thiz cup
with liquida “B"%. Now {ake your straw board glute (shich has your
message written on it with the soft chalk and '"fixed'! to the
slate vith 1liquia “A%" ) Flow a quantity et liguid 'BY

over the alute ~-vww (ariting will disappear at once ) The

Soft pouvous nature of the slates will retain the liguid for a
"minute or more, tlhue keeping the message blocked out or blank.NOW
LIGHI'LY wipeé the wet surface of the slate with your sponge uipped
inthe liguid "B" --«« This will remove the wet shiny lock «--

Do not rub toc kara. Brush your suonge very, very, lightly

over the suriace. You are now rsady for the presemntzation :

MATERIALISAT ION METHOLS. (CONT INUED)

Bri ng tzble as arranged s above into room ( or you may have the
bowl prepared 43 above =-- and huve wn sassistant bring the

"treazted " zlute to youe ©Elate may be shewn ireely to your audisnce
as it is now to 21l appeerance bilanke Remember nowever witich

side DOES have the invisible writing upon ite.

Place vour hand into the bowl, reuove from it the spongs out of the
small cup CONTAINING THE WATER . Wash the gideé of the siate that is
ao tually biank (The one that has no messagse preparea on it )
Wash this thorouchly with the water soakea 3ilk apongee. Now place
the water soaked silk back in the bowl--- and wikh one movement
pick up your other sponge souked in the liguiqa °*B' ~-- Mske this
exchangs apype:r as if you weére merely re-wetting your first sponge
Now-- turn your first timn your slate over (blooked out writing
side tovard) and then 8QUEEZE OR FLOW the liguid from the¢ sponge
all over the surface of the slat2. This will causmse any writing
that may have developed to again disappeare LIGHTLY brush over
this surface a3 if you were intent upon giving it a thorough
cleaning. Slate may now be shown on bobth sidese After this
"oleansing" place the slaie wherevyer designated by the nuliencee
(¥riting side away from them always 1) If you use two slates
wash the second alute with the water sponge ana pluce the second
slate upon the first one ~=--- writing to be the inside----- Place
@ pilece of ckalk betwesn them and bini zlates with a stowt rubber
band =--=-- chalk boetwean glaotez allows 2ir to enter thus udrying
slat es and developing messuge « After the usunl teste the slates
are opened or turned zround a® the case maybe and measage is

found to be written in clear white chalke. W#hile the auaience

is inspecting the writing give a spectutor the water sponga and
instruct rim to wash the messageé away --- T0 PROVE THaT IT IS NOT
‘BT CHed THERE ¥ITH ACIDS, ZEIC. :

ADDITIONAL HINTS ! ! !

You may find that the message will develope too fast for proper
presentation ani examimation. This will be true if your 'B!

liquid is the Benzole. If you use Naptka for your 'B!' liyuid

you will find your developement a little slower, ag Naptha evaporates
m uch slower than Benzole, and is not as sultavble for Parlor work

as Naptha gives off a much stronger odor than Benzole. Bugzgestion :
If your table top is covered with flowered cretonne cloth, the
following hint is a solution for the 'Too fast developer! effect.
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1l vnO bned slde 18 selected -- Wash the No.l and Noe2 sides with
th e water sponge, and the No.3 side ulso with the water sponge
and the No.4 side with the eponge soaked in the "B" liquid.

In other words you merely wash off the mess:ges from sides t hat are
not z&é&eeted by audience with t he water spon%o, causing mesaage
on ride of the slate selected becoming blank (invieible ) for the
moment . . v

INVISIBLE SPIRIT HAND METHCD NUMBER THRFE.

In this, the last method, the fuccess of its performance derends
on the showmanship exhibited by the Performer as well as his
minipulat iona.

In order to acquaint the readsr with the process --- we outline this
test experimemt ~- Use a Straw board slate with the messzge “"fixed"
onto it with t he goft white chalk and the solutiom "A". Allow the
mesegag6 to become IRY, Now place the slate flat upon your tubel top
(Mecgape mlde d wnwards) Pour a liberzl quamt ity of Solution "C"
over itrs gurface. The message will fade oute« After tbhe slate has
soaked uvp this first flowing of solution "C" again pour a goodly

qua rtity of it over the message side of t he slate. NOW RAISE THE
SIATE TO A VERTICAL POSITION gand lean it againgt your stand rack
Step bock a few feet from the rack and you will witness the process |
in action &5 seen by your srectators. As the liquid flowe wownwards
off the =zlate the upper line of the meagage will become visible

line by line. Thig effect really uncanny when seen from your present
viewpoint (You may let tke liquid run off on to the table top or if
the slate is hung by clips and 2 ribbon let 1liquid run ontoe floor eor

carpet -- it is harmless »)

STAGEY PRISENTATION. For the viegible pregsem:ztion of a meseage unier a
quest ion written upon a shown zlates. Alsc initials of aspectator
may be pl:ced at thre slate top for further idemtification.

Have upon ycur table a shallow pan, slightly laurger than the slate
you are to use. Pan should be about one inch deep. { Pan sunken into
ta ble top and p=n bottom covered with table top material is a very
good idea to use ). In two corners of this pam place two blocks

of wood ahout one ineh square. Tre pan is filled with t he liquid "C"

The mesasge is written upon the lower half of the slate with the

soft chalk just ss in the other methods.Wash the top half of this
prepared slzte with & water soaked silk sponge (Do this off stage
being careful not to get any of the now vizible message wet with water
Upon ycur table also have several pieces of the Hard “"Dust less Type"

Chalke

With vour table set as cbove walk out uronthe stagze with the

prevarad sl:ste {vigible msazszuge side away from auaience) In the act of
"gleaning " the slute insert it ~- writing side uown imto the pan

on your tahle. 7Proceed to wagh the top zide of the slatge with the

1 iquid "C" that fills the pan. The bottom side of the slate now
having been in the pan long enough to absorb the "C" liguid -- the
mess2c® 1s blank and the slate may be removed and flazhed to your
audience. Show it onboth sides bringing the mescsage side facing you
You will now see that the top half of t he zlate -~ that which you washedo
off stage with & water soaked sponge -- has resisted the block out

s olution "C¥. Pick up & plece of the hard dust less chalk and

write the gquestion or the initials you are going t o use. You will
find tkat the hard dustless chalk will not uilsappear as t he soft one
did but trat it will stand in clear white out lines Quickly show this
quest ion aoross the top of the slate -- y:u'll have ample t ime beforse
me=ssage bezins to"materialize” if you've sosked them long enough.

Now you mzy place slate wherever selected and awalt materializstion.

For a visible affect after showing quest ion upon the top of slate,
replace the slate into the pan -- message side aown --- having the
“quest ion" end resting upon the two blocks OUT OF THE LIQUID .

"WoshW the upper side agaim and slate may now be removed from the



*yzshing pand and place in & vorticvl position against the stuna

rack or attich to ribbvons ana clips and hang from t he ocuntrs of

your ztasee All that will be visivle nows is the jquestion or initials
ag Lthe cuan uay bae. But «w 43 tie liquld "C" runs woun off Lhe slate
tre first ling of your sansser or message 411l become vill vecome
vizible riaht Lefors your spectators syes. First (L 4111 appesr
.“inblv. Then clear ana white &ad in real vhita ckalr eos though

it wio written by come invisible spirit bhsnd {romi-he spirdt worla.

THE VIBRATIOW OR THD ORCILLATION METHOL.

TFFACT s {a) ian orainary unprépsred slute {a wxhibileds Bl-le ig

held by performar --- bobind kla Dusle. Syellal O uow ariles spon

sisnte shile hwsla in performers haenus. Pariovmer n.als ol once the
Figure «- Jora -~ Or tne Messags writleat here by the 7e0LalL ol

EFFFCT. {2) Performer 1a nox 2linifolded ~-- Glate is keld alrectly
in froaot of y&rfcrmerm hoay, +ithk his eutdirevened hunus holuing
RS The zpectad or aosin ritos Hume or Figure upcn the glate
wand again p»";or*aer wasgars correct ly.

hog T©°r ,1e poszivilitien dn ikgie « It ds & new Jlela for the
Megiciun Lo fnveatiptee The "Heassage” 1s conveyew to the perfarnmer
trrovsk niz cun "Herve Srstem® . Ia ths e e et shove the slute
is hela unuﬁfx'uy tite rinm with the {oredingore, ene the thumbae
(slst e vehina vour back) & l1tula Lun erntratlion as the rpectator i3
ariting his or her sors or mnber «ill cenvey Ly vwibrizion the

w essage Lo yous Tne fFollowing test methou is very hesaplul to the
nowie 1 the starte Procurc & sheel oF senu yvoper sboud 10 % 15

in eres. Gluw Lhi= Lo & plece of stravw Loare ol Liie gt nlice

EXPTANATION: Slete writing by wibreticn is not o new metbua. Bub it
15 rKu
T

Plure thin Ssui clate bekinn gour buck hedaing 3V lighdly »ith thae
thumt s of ench boow anu Sorefingers. Hewve 7our apsliszstand N?iue L oRn
tvis 3one lete ity Lhe ohalke Sterd with zingle Iettere and
figurea flrste COne, two, three, stee You will feel Bhi » vibrat feon
impreszion yery exzilye. The enaik #4141 ‘'pull' shena writing upon
this roush surfuce.s Geo into the vimpls nares, la2e oo &un, or Lon
or Bi1l, ste. After vou find you 'set! these vibrutions raurn v
the »incle UNICGES Yo Sial Be You »111 nuy Limd Vhet whille tpe
vivrzt fons ure legn yroncunzta, ther wre sbill elrong wnough to

et ek Tho 5riter whe has sprent odd momemes Lestling thezre metiious
12 now ¥ le o det sl peactld iLing uron sn vratlpery cad Ling card
Peld berindg his bicke Practlee nlus s 118U le soowranebip mekes

t heze {eato sryder Yo e ﬁﬁ*hing girort of & mirwcle. :

TEE SINCLE LLAVE T.8%

3

The use of a2 gingle zlute for VYeebls ls wery popudsr itk many of
the Terloramsrs of L1e present time. The Oinzle Dlite Lype of verk
Raa miny caveitiaoss over the "Tuo clobe " wng thne "plie? slate
methods. First, Trem &n auaienses vlewpoint, slpele slaté tosts
aser L2 be aevold of vhe trickery of the olher meltuois. e prazent
turee zuch t2gls Lhal we feel re mlght welsome sl this timwe.

r“i]f .}._ ab'}’TthJ“ Iﬁi; .L- ..'rn

PPIFLT ¢ Torformer shoss un srelnarcy zlete that la auly ecaminea
and wsshed by ithne sreclal Ore & shiort woraw or figure ls usw

written vvon one siaw of the sl e. The wora or {igure is now

srvard wiin r cloll, ans L he slate 13 turaed owver. Upon the siher zlde
is found the ids=atiecal word of {igure ~-- performer apracently

rubbing it rigrt through the slabs.

g PORFT. Like moust of these effzcts the searel itself is very slmples
The zlate it3elf ia due for aomns aiunsr preparstion. aAn crainary

five cent slate is paimed witk one coat pf blaok lucyuer. The alute
iz ecoated itk this, ocore bolmg ussa t o keep it off the rims.



This lacyuer oo bul one funotion vo perform. It renders erasure

8 lmost instantaneous. You will {ind that chalk markes szem Lo slide
right off st the touck of pouw fingers. Wow gst some J And J
Corn Plagt2rg (%leskh Color ) at your locsl Jrug Store. Geot ilhe
Ov:1 Bhape. Theze zre¢ litile Lwda ittt 8 iele ithrough Lhe seunire

of theme One wide of there little cotten pads basw an adpesdve
surfsce. ¥olsten tre sabesive gide ana pisce the pae uypon the ball
of vour tlrumbe Insert fnmo tre centre nole, & pi&oe of cla lk

about a aquarter of &n ineh in leugihs This flegh colored psd Wwill
not te purcertibla at ¢loss ru nﬁe. You =1re now resay for the teste.
After *ke slegte his Dbeen veesed for exuminstion ani returned 1o you
7 rite & yord or & numher upon it.

Fhile in tre act of eveswe of this word, place the slete ina
herizontel position, one end prescoc againot the stomzolh. Slowly

e ragatbe +ol'd «ith vhe alolh held In the rigit hopd =«- and ab tre
game time -~ preurdte it witio the Dall of the thumbd of tha 12l Tunae
{4hich Lus tve obalk Yoluing rad ztuck te it ) Turn trr slute over
and show Lie ‘*&u;& hag Boon rubzed right throsushe

T NOF BTIF AKOWIRIHG STATF T¥ST.
PIWTLT © Terformsr wribes z guession sron & single 2late. Suestion ie

3 4
now erasou Lil h o ol lgthe PRLITIS Y An Lnswstr arye.Te on thie slate
where a mossnd velore sis & gueasti

+

VITECS . The onswer e i dtLen uron Lo siute with "Stearin®. This
%111 net be viciplee The guestidon is writien s von the :labe gith
soft wnits cralk. Hard “ﬁuatl@za" tyve w11l nel. wos The aet of
erasing Lie iuubuzcn with & ury cletlh or syonge, brings cut the
answire Trhe 2oft oralk leewep ¢ aerealt of chite cpall ausl on the
M esrin® snowsr oldveoay LT

THY T40 ZIAXF T00

Trix iz another simple and erfeative wethod of obleining "4 Spirit
Hennags” wsitrout tre use of flavse Thiv m2ikod owy £4%9 Do used
d frectly witer periorming vhe Slete Kandpulation deperibaa
eloesnere in thie Vnnuegoript. The murking of tis crose-merks of
X's in thir maviliod 15 very bevilaering 4if wone dirvectly af{ver the
above morviuvnes maoipulal ione

grformer exhibltay twe =lutoy pel tubﬂ‘bvr, gne Llighdy luvier than
t &a oLYeTs &Hin Ly ling Inck, and Te n vy Thirteda faeh Laeivse
& re & good sizme VO usge Ferlormer now procecds Lo murk su®th' or
arosg upon the oulslde of Lhewe nlmtnx. He then opens Lre sintes
book Toohion ana shows the dnsiue Lo Te blenke He uguin puts the
slates Leogether (plonk sive oulwards) sud marks the outuara sides
with en 'R or crosse.e How (Apparently) JOUr aualiente suw il rour
pldee of the sgluiten macked, yeb, upod openins Lthe sliten, &
CRTRIT UTeC ALY I8 INURL "??h TTOW T THOILE OF T WALLER C1.TE
Trr V'La.u tG ' 'T %Y T";‘ .t‘: i {?“I\J}.P‘Hl LY '} il ‘~ ;Zo

WETTIND CF JCRYING.

Tre messase la gyritden wruf tne inzidae of the zmwdl
s lutea Slute are pleceg mahker - (amail vlate on top) wessope
side inzide, ¢ glates wre placee vwron Performers bavles Terfocmer
new rdeka up the slales, ond marks Lhe lop edald -- avall ong --
sith & oralk “«rP erasee He Now turng the eplale Cver &Nd MEK s wiother
X® uren the lacge cdele new on Lope Vnlle ola ri i nund is murking
thig " uron the lerge Clabs now on Lop, kis lef. linzecs sruse Llhe
light dy drzwn "X® Lbsl iz on the armuller alete und:.rndxthe The
cholk ariting will erase wvery cas ily Ifthe pmull site ip paimed
with Jncquer we degeribea in the single zlute exXple.nution elseshere in
this manuscripgt. Perfovesr now reoxuerke that he will shew Lhe insiaes
e £ ira two slaten loo.

«*
n.

As he s.ys ithig, the Performer takses one zlete in eusk hand (the
lxrze one st111 coverdng the us2all ) <= and -- Uneer cover of thre
Jarge slate ~~ Performers left hand gives Lhe small clute & hulf



o A e i e Io:“.,. e

turn and then opens both slates up again bvook fashion. This hslf
tura throws the message writing out of sighte The audlence now

8 ee the side of the small slute you had marked but a moment ago
with an "§" -~ and haa srased away under cover of the large zlate
as desoribed abovee The small slate (Blank side facing your
Audience ) is now laid upont he laxger é6n o, the blank side of
which facs=s out or downwards. Both slates are szain marked upon
the now exposed blank sides with an 'X*%. S

TheMessage 1s now upon the inside again, and may he revesled by
the Prrformer at the proper timea

0= 0=0=0~0=0~0=Q=0=~0=0=-0



