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DEDICATION____

To my beloved wife, Roselynn, whose admiration 
for magic and magicians is a strange and enviable 
feeling to all magicians’ wives.
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I N T R O D U C T I O N

“The contents of this book are not in any way a literary essay or 
the explanation of newly created tricks. It is'. A series of routines with 
standard apparatus used by almost every magician, but presented with 
a new slant. In the description of the routines, the author has tran
scribed his own personal way of presentation, and every routine has 
been successfully tested before an audience.’

The highest salary paid to an artist, the greatest acknowledgement 
of a mans talent, the deepest admiration tendered to a craftsman, is 
■small homage compared to the exhilarating emotion felt by a showman 
when at the end of his performance, he leaves the stage amid a salvo 
of applause.

Critics are always wrong, audiences are always right. The de
mands of a critic’s technicalities are only the reflections of his life’s 
failures. The tribute paid by an audience, with applause, is their 
appreciation of an artistic task well done. It is the answer to the 
artist’s effort, that he has fulfilled their expectations.

THANKS ...............

To the members of the magic fraternity for the way they have 
received m y first book “ROUTINED MAGIC”, and especially for the 
hospitality they have shown me in every city I visited.

The average man who buys a magic book wonders whether the 
author is able to perform the tricks he tries to teach his readers. Sam 
Berland, the publisher of this book, never doubted my ability to 
demonstrate what I  wrote in my book.

Wherever I  am, however the occasion arises, 1 am ivilling to en
lighten the possessor of one of my books in any difficulty that may 
come up during his reading and understanding of my writings.

1 wish to take advantage of this opportunity to thank Sam Berland 
for the many things he has done to make this publication possible and 
for his willingness to do everything that will improve and popularize
magic.

<L>e/4&4 M csida
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B A K ER ’S FIESTA

One of A l Baker’s most novel conceptions is that cute paper tearing  
trick called “R ing ’Round R osie”. In this clever routine, “Ring ’Round  
R osie” is the feature attraction.

Props: 1 W alsh Cane 2 Paper Clips
1 A l B aker’s “Ring ’Round R osie” 6-15” Silks
1 S ilk  Bag to hold silks 1 Feather Bouquet
1 Abbott Fish B ow l

First, you w ill have to m ake, or have made, a “silk  bag”— that is a 
bag to hold six  silks. This is made of a silk, and w hen completed,
should be approxim ately three inches w ide and tw o inches shorter than  
the silks (Fig. 5). A  ring is sew n on the closed end of the bag. Cover the  
ring w ith  the same colored silk. P lace the six  silks carefully in  the bag 
so they do not bulge.

Take off your coat. Now, w hile placing your arms in  the coat sleeves, 
you “load” the silk  bag in the left sleeve and the feather bouquet in  the  
right sleeve. The Abbott Fish B ow l is hanging in  place, concealed by your 
coat.

The “Ring ’Round R osie” paper (folded) is on the table. The paper 
clips are in your right trouser pocket.
To Perform :

Enter, carrying your cane under your arm. P ick  up folded “Ring  
'Round R osie” paper and unfold. Proceed to wrap cane in  the paper, as in  
(Fig. 1). Once the cane is out of sight, allow  it to slide out on right end. Y ou  
are holding the long tu be  at the center. R ight hand pushes it in again, but 
w hen it reaches the paper tube, the left hand holds the tip of cane firmly. 
Right hand gives the top of cane a tw ist to the front, releasing the handle. 
Still hold the cane at that part to avoid springing to the center of the  
paper. Release the hold on left hand, and cane w ill collapse sm oothly into  
your right palm, together w ith top of cane. Right hand then  places cane in  
trouser pocket and brings out paper clips. P lace them  betw een your lips, 
and at the same tim e left hand allows paper to unroll, showing the cane has 
vanished.

N ext, fold the “Ring ’Round R osie” paper in two, shaping the w hole  
thing into a tube. Fasten both ends w ith  paper clips. B y  holding the tube  
in left hand at one end, vertically and high, you w ill be able to thrust your  
right arm through it (Fig. 2 ). W hile right arm is in tube, secure the ring  
of bouquet w ith  fingers of left hand. R em ove right airm. Grasp cylinder 
w ith  right hand and lift it—revealing bouquet in left. (Fig. 3 ).

N ow , holding the tube w ith your right hand, thrust your left arm  
through it; this tim e w ith  fingers of right hand (by grasping ring) steal 
the silk  bag w hich contains the silks. The first thing thait w ill com e out, 
rapidly, after you tap on the side of the tube, w ill be the bag, w hich is  
throw n on top of table. Of course, you know  that the silks are a  little  
longer than the bag. This w ill enable you  to secure their ends w ith  the 
opposite hand. A fter the bag is out, you can take your tim e and produce the 
silks one at a time, dramatizing the production (Fig. 4 ).

After production of silks, you unfold the paper and refold along the  
original creases. Tear out parts of paper (Fig. 6 ) as indicated on the in 
structions that accompany “Ring ‘Round R osie”. Show  the cutout dolls 
w ith  hand holding paper from upper corner, the right hand lets go its 
end, and, as the paper starts swinging to the left side of your body, your  
right hand goes in your coat and brings fish bow l from behind paper (Fig. 
7), bringing to a close a beautiful routine.
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C A N E  IN  N E W S P A P E R

Just w ho w as first to vanish the W alsh cane by wrapping it in a 
newspaper? A t least a half dozen m agicians claim  the honor. M y task  
is to explain the real and correct method of doing th is beautiful effect.

You need a Walsh cane, a fu ll size double sheet of newspaper and a 
sm all pair of scissors w ith rounded ends.

The scissors are in right trouser pocket. The cane is held in the right 
hand and your left hand holds a corner of the open newspaper. Start wrap
ping the paper around the cane diagonally Fig. 1, rather loosely, forming a 
tube around it. Once the cane is wrapped tilt the package to th e  right 
and the cane w ill slide out of tube, right hand stopping it half w ay out. 
Push it back into the paper tube, but retain your hold on the knob and 
part of cane w ith the right hand (Fig. 2). Tighten your grip at the heel 
of hand on the knob, left hand tightening on other end. A  tw ist to the front 
w ith  the right hand on the knob w ill release it. The right thumb and index  
finger hold tightly onto the cane to prevent it from  springing toward the  
left hand. R elease pressure on left hand, and cane w ill collapse quickly  
toward the right hand. N ow  knob and cane are concealed in  the right hand.

The right hand goes to trouser pocket (Fig. 3 ), leaves cane and knob  
and brings out the scissors. B egin clipping the paper tube, starting from  
right end, until you  reach the left. A  flip of the left hand w ill unroll the  
remainder of the newpaper—the cane has vanished com pletely.
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V A N IS H IN G  C A N E  —  JO H N N Y  JO N E S  V E R SIO N

The hit o f a recent Wizard Club Show  in Chicago was Johnny Jones, 
and his w ay of perform ing the “V anishing Cane” w as m ainly the reason. 
W ith his perm ission, w e include it here.

Y ou need a m anila coin or pay envelope, w ith  a p iece of cardboard 
inserted to m ake it  stiff and easy to “sail” out into the audience.

Place a stamp in right trouser pocket, and place the coin envelope in  
left coat pocket. Cane is  held at both ends (Fig. 1) (position used to  
change cane to silk.)

L eft hand m oves slow ly toward right hand, going under it (Fig. 2 ). 
Knob is dropped on left. Left hand is placed in  coat pocket, leaving knob  
and bringing out the envelope. B low  in  envelope and insert tip  of cane into 
it (Fig. 3 ). R ight hand pushes down, apparently inserting cane into it;  
actually, of course, you  are collapsing the cane. So w hen it is com pletely  
collapsed it  is  concealed in the right hand. The hand w ith  cane is  placed  
in  trouser pocket. The cane is left behind and the stam p is  brought out 
(Fig. 4 ). M oisten it, place it on envelope, and w ith  envelope held betw een  
fingers, you  m ake a quick m ovem ent w ith your hand, causing the envelope 
to “sail” out toward the audience (Fig. 5 )—saying at this tim e, “M ail this 
for m e please.”
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LIQUID LEVITATION

A udiences enjoy magicians w hose humorous performances bring hearty  
laughs. If you can amuse as w ell as m ystify an audience, m ore credit to

you! , ...
For this effect, two props are secured from the m agic shop; a m ilk  

pitcher and a magic funnel. The rest are for sale an yw h ere; four paper 
cups and four picnic paper plates and three 6 " or 8 " silks. F ill the pitcher  
and the funnel w ith m agician’s milk.

One of the cups is “doctored” by adding a cardboard tube in  the  
center. The gimmick m ay be attached to the bottom  of the cup b y  using  
paraffin or iron glue. The tube should be high enough to conceal your three 
sm all silks. (Fig. 1).

On your stand are the four paper cups, nested together (the prepared  
cup inside, w hich already contains the three silk s). S et the m ilk pitcher 
down, standing the four paper plates against it. N ow  lay the plates down  
flat w ith your right hand. Left hand picks up pitcher and right hand  
reaches for the prepared cup. Set it down on the table, pick another from  
the nested ones and proceed to fill w ith  m ilk, apparently, of course (Fig. 2). 
Say, “Cup number one”—place a paper plate on it; “Plate num ber one”. 
Pick up the n ext cup and repeat the m aneuver, apparently filling w ith  m ilk  
from pitcher. Repeat identification by saying, “cup num ber tw o” and then  
after placing a paper plate on it, “P late num ber tw o.” This is done until 
you  com e to cup num ber four. Remember, cup and plate are placed on  
top of cup and plate, like a pyramid (Fig. 3) ; that is, three of them , because  
num ber 4 w ill be placed at the bottom. Setting down num ber four on table, 
you pick up the other three, right hand under left hand on the top. Y ou  
are bringing the stack of three cups and plates on top of cup and plate 
num ber four, then lifting the whole thing, as illustrated in  F ig. 4.

W hile holding this colum n of cups fu ll of liquid? slow ly  w alk  toward  
a member of the audience, addressing the person by explaining that you  
propose to have him  pick up the bottom cup from under the stack and you, 
the magician, w ill cause the other three cups and plates to float in  the air 
or perhaps hang from your left hand, like the H indu levitation. A s your  
prospect reaches for the cup in question, you already have show n some 
anxiety  for the possibility of everything upsetting. Suddenly shout, “Now, 
p lea se !”

To their amazement, everything drops on top of the selected  member 
of the au d ien ce; that is, plates and em pty cups, for you  harve g iven a little  
shove to the upper part of your stack (Fig. 5) but securely held the bottom  
one, being very careful nothing is shown in the fourth cup. This last one is 
kept upright.

Go back to the table, and, picking up the m ilk pitcher once again, start 
pourilng, this tim e you actually pour m ilk into the cup; of course, being  
careful to pour on the side and not in the center w here the cardboard tube 
is, and not to fill higher than the top of the gimmick.

A sk  one of the m usicians or a member of the audience to come up on 
the stage, in  order to help you  in a little experim ent. Hand him  the cup 
filled  w ith  m ilk and ask him  to hold it high above h is shoulders, saying  
to him, “and please do not drink, sm ell, or even look at the stuff. In the  
last ten  days I had to pay the funeral expenses for more than s ix  people 
who did not listen to m e.”

Turn to the audience and say, “Ladies and Gentlem en, you  have seen  
w ith  your own eyes how  the liquid disappeared in  front of you .” Turn

10



11



around to your stooge and, looking at him  w ith surprise, say, “Oh m y  
gracious! I should never have given that to you to hold, hand it over to m e.” 
Stop talking for a  few  seconds and then say, “Tell m e, you  didn’t drink  
any, sm ell it or look at it?” H e probably w ill say, “N o !”

Look inside the cup, open your eyes w ide, face the audience and nod  
tw o or three times. P luck one of the silks out (Fig. 6 ) and hand it to him. 
Pluck another and another. L et him  hold them  for five  seconds, then turn  
around rapidly.”

Take the silks  aw ay from him  and place them on the table. Take 
funnel and pitcher and bring both to him. Hand him  the pitcher in  the right 
hand, and again, in confusion, say, “Oh, boy . . . hurry, give m e your left' 
hand . . .place that pitcher directly under your left elbow  . . . that’s  i t . . . 
a little low er.”

Place the funnel under his elbow  right above the pitcher (Fig. 7) and 
start a pumping action in  his forearm. M ilk w ill stream  out of the funnel 
and land in the pitcher. Once all the liquid is out of the funnel, take the  
pitcher away from him , shaking hands w hile you lead him  off the stage. 
Say to him, “You are all right now, fellow . Thanks.”

E IG H T  PIE C E S O F  E IG H T

Here is a pleasing coin routine in w hich eight coins are used. M ake 
a stack of four coins to the right and another stack of four to the left (F ig 1). 
Pick up the first coin from the left stack w ith  right hand, apparently plac
ing it in the left hand, but actually concealing it in the right (Fig. 2 ), say
ing, “O n e!” P ick  up the rem aining three coins, place them  on top of closed  
left hand, saying, “and three, are fou r!” A llow  the three coins to slip into 
closed hand w hen you say, “four”.

The right hand now gathers the four coins of the rem aining stack and, 
w hile m aking a fist of the hand, secretly adds the palm ed coin (Fig. 3). 
Hands are held far apart and say “G o!” Open right hand, revealing you  
now  have five coins, w hich you count out in front of you on the table. L eft 
hand opens and you count three coins (Fig. 4 ).

P ick  up one of the three coins w ith right hand, pretending to place it 
in  the left but actually retaining it in  the right, saying “O n e!” P ick  up both  
rem aining coins. P lace on top of left hand, saying, “and tw o, are th ree!” 
A llow  both coins to slip down inside of hand.

Right hand picks up the five  coins on table, counting them  as you  do 
so. Command a coin to leave the left hand. Open the hand, counting out 
tw o coins, and the right hand now  has s ix  coins (including the palm ed  
coin). Fig. 6 .

Y ou now  pretend to place one of the tw o coins in the left hand (Fig. 7 ), 
retaining it in  the right, counting, “O ne!” P lace rem aining coin on top of 
closed left hand, saying, “T w o!”

Pick up the six  coins w ith right hand. Command a coin to leave the  
le ft  hand. T ilt th e  hand so th e  coin resting on back of hand slips o ff on  
to the table. Open and show  it is empty. The right is opened and now  has 
seven  coins (Fig. 8 ) . Pretend to place rem aining coin in  left hand, retain
ing  it  in  the right (Fig. 9).

P ick  up the seven  coins—com m anding the last coin to vanish from  
left hand. Open hand, show  it empty, and the right hand counts out the  
8  coins.
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M ARDO’S M IGRATORY COINS

I have had m uch fun “fooling the boys” w ith this version of the w ell- 
known trick that has been popular w ith magicians for years— the M igratory 
Coins. A ll you require are four half dollars. The trick should be done on 
a table cloth, or you can substitute a sheet of newspaper. A lso, borrow a 
handkerchief, spreading it out open and flat on the tablecloth. To the right 
of the handkerchief you place the four coins (Fig. 1). N otice the com ers  
are num bered so you can easily  follow  the moves.

If you are ready w ith the coins in your hand, le t us proceed. t

“G entlem en, I am going to place a coin under each com er of the hand
kerchief. H ere is number one.” Lift corner of handkerchief w ith  fingers 
of left hand, picking up corner marked num ber one in  Fig. 1, and place 
coin under handkerchief. Hand is withdrawn, palm up, from  that corner, 
as you m ust impress the audience w ith  the fact that no coins are concealed  
in your palm.

Place the second coin under co m er  of handkerchief m arked “2” and 
in  the same w ay lift com er w ith left hand, deposit coin and withdraw hand, 
palm up, fingers close together. The third coin is then placed under com er  
marked “3”. L ift handkerchief, and coin apparently is deposited under 
handkerchief because hand is seem ingly rem oved the sam e w ay, palm up, 
but the coin actually is concealed behind the hand (Fig. 2 ) .  This is the 
well-know n coin sleight, known as the “back hand palm ”. A ny coin book  
(Jean Hugard’s Coin Magic or “Magic W ithout Apparatus”,) w ill teach  
you how. H ere is  a brief description of the back hand palm w ith  a coin.

The coin is resting on the tips of middle fingers. W hile concealed under 
the handkerchief, the coin is held by its outer edge betw een first and little  
fingers. N ow , the m iddle fingers bend inward and in jstraightening out 
causes the coin to revolve and be concealed on the back of the hand. Thus, 
w hen the hand is rem oved palm up it naturally looks deceiving. W hile 
reaching for the fourth coin, the coin held on the back is brought into the  
inside of hand, by the same m aneuver but reversed. P ick  up fourth coin  
w ith tips of finger, back of hand to the audience. Bring coin four at finger 
tips (Fig. 3) and place under com er of handkerchief, releasing the coins 
slightly by separating them  a bit,, to prevent any “talking”. Hand is  r e 
moved, palm up. N ow , you apparently have a coin under each com er of the  
handkerchief.

P ick  up coin from com er No. 1 w ith right hand. Pretend to place it in  
left, really retaining it in your right. Left hand is held above com er N o. 4. 
Left hand is then opened, coin apparently having vanished. Im m ediately  
the left hand lifts corner No. 4, showing you have two coins in that corner. 
Pick up the two coins w ith your right hand, being careful not to expose  
the palm ed coin. W hen replacing under com er of handkerchief, you  
secretly add the palmed coin. Lift corner No. 2 w ith  left hand and pick up  
the coin. Pretend to place it in your left hand, really  palm ing it in the  
right. Toss it toward corner No. 4 of the handkerchief. Open left, showing  
it empty. The left fingers lift com er No. 4 of handkerchief, revealing 3 coins 
under it. Replace coins under handkerchief, secretly  adding the palmed  
coin to the 3 and cover w ith corner of handkerchief. Reach under com er  
No. 3 pretending to take the coin, and toss it over toward corner No. 4. 
L ift handkerchief, proving the 4 coins are really and truly all together  
again.
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SIL-SO L

The idea for this pretty routine w as show n to m e by m y good friend, 
H enry Sohl, of W oodhaven, N ew  York. Sohl actually w orks as an elec
trician for the N ew  York C ity subw ay. W herever you find Sohl you  w ill 
find M ike Sanders, cowboy, m agician and composer of popular songs. These  
tw o are inseparable. B oth love m agic and are a credit to the craft.

Their original idea has been elaborated to m ake an effective routine.

R equirem ents:
X Sterling S lik  S ilk  (extra finger and routine)
1 H andkerchief pull 
1 V anishing wand and shell
1 AI Baker Salt Shaker
2 11" S ilk s of sim ilar color 
lA  N ew spaper page

Effect as seen by the audience:
The performer show s both hands, front and back, quite empty. F inger  

tips of both hands touch in front of his chest, back of both hands toward  
the audience. R ight hand plucks a silk  from  left hand finger tips, silk  is 
tucked into outside breast p o ck et; right hand reaches for wand, left hand  
p u lls handkerchief from pocket and spreads it over left fist.

The wand pushes silk  down into left fist, to m ake a w ell. M agician  
reaches for salt shaker and em pties m ost of it into the center of the silk . 
Salt shaker is replaced on side table, the four corners of the silk  are picked  
up by the fingers o f right hand and shown to the audience.
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W ith a shake of the hand, the salt vanishes—the silk  is  hanging, em pty, 
from the m agician’s finger tips—no salt. The left fist approaches the right 
hand and the silk  is tucked into it—a little squeeze and the silk  has also 
vanished. M y! M y! A  silk  has materialized at the finger tips, salt has been  
placed into the silk— the salt has vanished, and now, the silk  is gone, too! 
The magician picks up h is m agic wand w ith  his right hand, h is left hand 
picks up the half page of newspaper at the sam e tim e. H e taps on the table  
w ith the stick, and proceeds to wrap up his precious conjuring rod, seem ing  
to be displeased w ith  the results thus far. Show ing that he is a little  a n gry; 
once the m agic baton is n icely  wrapped in the piece of newspaper, h e  
tw ists the ends, then m oving the fingers of both hands toward the center  
of the parcel, w ith  violent gestures he tears the package in two— som e
w hat disappointed, h e looks at w hat h e has in  each hand. This tim e, he is  
astonished! From  the half package in  h is left hand h e  p lucks the lost silk  
and from the half package in his right hand he pours out the m issing salt.

W ith arms extended, w ide apart, he proceeds. This tim e, h e crum ples 
up both halves of the package, m aking two bundles, w hich he drops on 
top o f the stand. Both the hands m eet in front of his body, fingers inter
laced, wondering w hat w ill happen next. Suddenly, he starts to w iggle as 
if  som ething strange is creeping up the back of h is neck. H is left hand  
goes to the back of h is neck and, placing his finger betw een the collar of 
his coat and his shirt, starts to pull a m agic wand up high above his head, 
w hile looking at the stick w ith  surprise. He brings it down in  front of him, 
and w hile holding it, explains, smiling, “W ell . . . how  do you  d o !” Look
ing at the audience," In this business, you never know  w here things com e 
from, or w here they go. Thank you, fo lk s!”
Preparation:

Take your wand shell and tuck a little  wad of newspaper dow n into 
it, aibout half way, w ith a pencil. N ow  push one of the silks into one side  
of it and push the wand tip on. Into the other half of the shell on other side  
you  pour the salt, leaving enough room for the other w and tip. Y ou now  
have what appears to be a solid wand—half of it  contains a silk  and the  
other half contains salt. Tie a sm all knot in  one of the silks and tuck into  
the extra finger—knot end last—place in  right pocket.

Attach the handkerchief pull on the left side of body. The newspaper  
page, salt shaker and prepared wand are on the table.

The real w and is prepared in  this manner: T ie a black thread to the  
end of the wand, just below  the w hite tip, on the black portion. The 
thread should be short. T ie end of thread to a safety pin. A ttach safety  
pin to  top of vest or coat, allow ing wand to hang 3 inches below  collar.
To perform :

Secretly obtain the extra finger betw een the m iddle fingers of the  
right hand. N ow , com e forward, show ing both hands em pty, front and 
back. Both hands are now  held in  front of you, backs toward the audience, 
finger tips m eeting in  front of you  as high as your chin. Bring the back of 
your right hand into the palm of your left hand. W hen the tips of your  
right fingers reach the heel, or base, of thum b of your left hand (read this 
carefully, n o w ), the tip of your left second finger rem oves the extra finger 
from your right hand. K eep your fingers together. N ow , your right hand  
grasps the knot of the silk  and pulls it out of the extra finger. Apparently, 
a silk  has materialized betw een your hands. L et go of the right end of the 
silk , and as left hand goes to deposit silk  into outside top coat pocket, the  
extra finger goes there, too.

R each for the prepared wand w ith the right hand, left hand rem ov
ing the silk  from your coat pocket. Drape the silk  over the le ft hand, w hich

16



17



is formed into a fist, push one end of the wand into the center of the silk, 
as illustrated in  Fig. 3, m aking a w ell deep enough so that the silk  shows 
below  the fist; return the wand to table.

P ick  up salt shaker, holding it up so they see a fu ll shaker of salt. 
Now, tip shaker into hand. L et audience notice that salt is going down in  
salt shaker at intervals (Fig. 4 ). Replace alm ost em pty salt shaker on 
table. Turn a little to the left, and w ith the right hand gather the four 
corners of the handkerchief (Fig. 5 ), drop the left hand to side, securing the 
handkerchief pull, w hile right hand gives the silk a shake, show ing that the 
salt is gone. Turning to the right, face the audience w ith  pu ll held in  left 
hand. Proceed to push the silk  into left hand (Fig. 6 ). A ctually, of course, 
the silk  is pushed into the pull. Drop right hand to the side, and then, m ak
ing believe you are squeezing the silk  into nothing, show  your left hand, 
empty. P ick  up the p iece of newspaper and start wrapping the wand to the 
end. (Fig. 7)

Then, tw ist the end of the parcel, as in  the “V anishing W and”. Break  
the package in  two. From one half, pluck out the silk. Pour the salt from  
the other end on to the table. (Fig. 8 ) . Reach at the back of your neck, 
taking a good hold of the stick hanging there. A s you pull up and out, do 
not hesitate when you break the thread, but do it in  a continuous upward  
motion.

LIQUID M ELANGE

A  clever effect that appeared several years ago is  “L iquid Appear”. For 
the routine described here it is necessary to have the type that has a tube  
through the center of the plastic shell.
R equirem ents:

1—M ilk P itcher 1— Paper Cup and Paper Plate
1—Liquid Appear 1— Bottle of M agician’s M ilk
1—Magic Wand 3—11" silks (1 purple, 1  pink, 1 red)

Preparation:
Load the m ilk pitcher w ith the magician’s m ilk. F ill the Liquid Appear 

fake with real m ilk. Tuck the silks into the center tube of the Liquid  
Appear fake, starting w ith the red, then the pink and finally the purple. 
Place the fake, thus loaded, into the can. Place the Liquid Appear glass 
near the “loaded” can close to the paper plate, paper cup, wand and m ilk  
pitcher.

To Perform :
P ick  up the m ilk pitcher in  one hand, the paper cup in the other, and

say:
“Ladies and G entlem en, during rationing I never noticed or suffered  

any ‘shortage’ . . . .  I am  as ‘tall’ now  as I was during and b efore! I have  
accomplished this because I often use m y liquid mind. For instance, butter 
comes from m ilk, so w hen there is no butter I drink more m ilk. B ut, m ind  
you, w ith  w ater it is entirely different. Because you  drink lots of water 
doesn’t m ean you have taken a bath.”

Apparently pour som e m ilk from the pitcher into the paper cup 
(Fig. 1), stopping at intervals and looking at the pitcher; in  this w ay, the 
audience w ill notice that the m ilk in  the pitcher is  lowering. P lace the 
pitcher and paper cup on the table, handling the cup as though it has liquid  
in  it. Cover this w ith the paper plate (Fig. 2 ), pick up the glass and say: 
“To some dipsomaniacs, this receptacle seem s to be em pty—after they  get 
loaded.” P lace the glass inside the can (Fig. 3 ), cover it, then place the
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paper cup and plate on the top as in  Fig. 4. Take the paper cup w ith  plate  
in  your right hand (you have been holding everything in  left hand), m ake  
an upward and throwing motion, allowing the plate to fall, w hile you  retain  
the cup (Fig. 5). Set cup on table, after showing it is empty. The liquid  
appear is still complete, in your left hand. Take cover off, place it on table, 
picking it up again w ith  fingers of right hand, push glass out and up, show
ing it is fu ll of m ilk (Fig. 6 ) . Then say “Here goes som e butter.” Stop short, 
staring at the glass. “H ere is to you ” . . . again bring glass close to lips, as 
if ready to drink. Stare and stop again . . . “Two drinks of th is and you  
see purple cows (pull a purple silk  out of it (Fig. 7). Try again, and pluck
ing a  pink silk, say , . . “and pink elephants, too.” A s glass is placed near 
your lips for the third time, say: “To get butter, even  this w ay it take a lot 
of red tape (pull red silk o u t). Drink som e of the m ilk, place glass on table, 
and take your bow.

COUNT A G A IN , PLEA SE!

Andre Pelinot of Lyon, France, invented this subtlety in  1872.
I have used the effect all m y life, and have alw ays succeeded in  fool

ing the other fellow , even  a night club audience. This, to all appearances, 
is what happens:

A  lady or gentlem an counts 12 cards on the table. The performer picks 
up tw o envelopes that have been lying in fu ll v iew  on the table. A fter  
show ing them  on both sides, h e asks h is voluntary assistant to “count 
again, please.” The assistant claims that for the second tim e he (or she) 
has counted 12 cards. The performer throws the tw o envelopes on the table, 
and w alking a distance aw ay asks his assistant, “Have I touched the  
cards?”

“N o.”
“H ave I helped you count?”
“N o.”
“Fine, m y friend, now  please exam ine those tw o envelopes on the  

table.” Thank you. Select one of the envelopes. This one?” Tear up the  
other one.

“Done. N ow , you  have one envelope left in your hands. P lease place 
the cards you have just counted in the envelope and seal it. Thank you .”

The performer now  reaches for the remainder of the deck. H e riffles 
the cards three tim es, replaces the deck in h is ow n pocket, and asks the  
assistant to open the envelope and once again count the cards. There are 
now  15 cards in the envelope.
To Perform :

Before you introduce the trick, rem ove three of the aces and place 
them  under the flap of one of the envelopes (Fig. 2 ), faces toward the flap.

A nother envelope is  inserted under the flap and on top of cards. N ow  
flaps of envelopes are in opposite direction, cards are betw een the back of 
one envelope and the face of the other, and one envelope is  overlapping  
slightly beyond the other (as in  Fig. 3). This m akes it easier to handle  
w hen you separate the envelopes. To all appearances, there are tw o enve
lopes face up lying on the table.

Another sim ple preparation for the average m agician is to bring a 
card to the top w hile doing a false shuffle. This card w ill be the fourth ace. 
Y ou are ready now. The deck is on one side of the table, the envelopes  
close to you. A sk  for an assistant. N ext, you  say, “The highest cards in  the  
deck are the aces. H ave three m embers of the audience select an ace. N ow ,
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address your assistant. “P lease count tw elve cards on the table, from the  
top of the deck (Fig. 1) slow ly, so everybody here w ill know  w hat you are 
doing, lay  those cards on the table, face down, and count out loud. L et’s g o !”

“O ne!” Your assistant w ill lay the first one dow n.( This is an ace).
“T w o!” . . . Oh, please, I overheard a m em ber of the audience remark  

that I am unfair. Do not lay that card down yet, turn it over, look at it, 
name the card, face down agalin. Thank you.”

“Three! Look at it, lay it face down . . . .Four! . . . .F ive! . .  .e tc . Let 
us be sure that you haven’t made a mistake. Count them  down again. 
Y ou don’t have to look at the faces again. F inished- F ine! N ow  square 
the pile. Tell m e, did you see any aces in the 1 2  cards you  counted? N o?”

W hile this chatter has been taking place, you had ample opportunity to 
show the envelopes on both sides (Fig. 3—Top and Bottom  V iew s).

You remark, “I have here tw o envelopes.” Bring the bottom  to the top 
(Fig. 4 ). Drop both envelopes on top of cards just counted (Fig. 5). 
(You have added three aces to the p ile).

Then say, “Select one of the envelopes, m y friend, exam ine it and 
destroy the other one.”

“Is that the one you  w ish? V ery w ell. Hais it been prepared in any 
way? No? It is just an ordinary envelope?

“V ery w ell, place your tw elve cards into the envelope and seal it.”
To the audience say, “Ladies and gentlem en, I have not touched the 

cards or approached the assistant in any manner. He has done all the count
ing him self and has made sure that no aces are in the cards he counted. 
The selection of the aces has also been a free one.”

N ow  ask the assistant to open the envelopes and recount the cards, 
loud, and visible to the audience so they m ay see and hear w hat is going on. 
They w ill notice that th ere  are 15 cards, and also there are aces among 
them. The assistant w ill extract the selected  aces and show  them  to the 
audience.

“Ladies and gentlem en, (point to  your assistant) h e is terr ific ! Give 
the gentlem an (or the lady) a big hand! I never saw  anyone so c lever!”

RING ON THE STICK

M any magicians, w hen first taking up magic, have at one tim e or 
another attem pted the R ing on the Stick. H ow ever, in the course of time 
they drop it because of its sim plicity. T hey forget that the effect is  very  
surprising to the layman.

The trick has stood the test of tim e, and its reputation still rates as 
high as the Passe-Passe B ottles and the Cups and Balls. It is a classic and 
belongs to the masters. Doctor Giovanni, Gali-Gali and P aul Rosini know  
the value of this feat of magic and the effect upon the m ind of their audi
ence. It requires precision of execution, nerve and a good am ount of show 
manship. The trick has to be dramatized. The m isdirection m ust be timed  
m ost accurately. Today I bring it to you w ith the assistance of a little  “prop” 
that takes the place of “sk ill” (that quality w anted so  m uch b y  every lover 
of m agic and so seldom  attained.)

Y ou start by presenting the trick in its original form, using the hand
kerchief w ith  a ring sew n in one com er, and then offer to  do it again w ith
out the aid of any handkerchief. First, obtain an Adhero at any of the  
m agic shops. Adhero is an elastic, one foot long, w ith  a safety pin at one
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end and a loop of catgut or transparent nylon casting m aterial at the other 
end. W ithin the loop, place a ring (the cheap type obtained at departm ent 
stores or dim e stores). Fasten the Adhero inside your right sleeve  (as 
show n on the instruction sheet that comes w ith  Adhero, and you are 
ready. Borrow a long pencil, w alking stick, drum  stick, or use your own  
m agic wand. A sk for the loan of a ring (a signet ring w ill be m ore visib le  
than a w edding ring). A s you request the ring, the wand is  under your  
right arm, the right hand is  held at the side and is  pecuring the ring  
attached to the Adhero. (Fig. 4 ). A ccept the borrowed ring w ith the left 
hand, pretending to transfer it to the right hand, but actually retaining it, 
finger palmed, in the left hand, show ing im m ediately the one attached to 
the Adhero at finger tips of the right hand. To all appearances you  have  
placed the ring in  the right hand and are show ing it, w h ile your left hand
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(which really contains the borrowed ring) goes for the wand under the arm, 
threading the ring on to the stick. Your left hand grasps the wand in  the  
center w ith the ring on it, the right is holding the duplicate ring (arm up
raised). Y ou approach one of your spectators and ask him  to take hold  
of both ends of the wand and say: “Please do not let anything get on or 
off of this stick .” A s you say this, you hit the (right hand against any  
visib le part of the stick, m ake a throwing m otion w ith  the right hand, le t
ting the ring on the Adhero fly  into your sleeve, turn the palm  of your  
right hand up, pointing toward the left hand, open it w ith  a quick down
ward m otion toward you, causing the ring to spin on the w and and say. 
“There you are, m y friend!” 1

Now, for the sucker effect. Y ou ask for the ring once again and request 
the spectator to hold the stick by one end, w ith  the opposite end pointing  
toward you. Place the borrowed ring in the right hand, actually leaving  
it in  the right hand, quickly m ake a fist w ith  the left hand and bring it 
down to the center of the stick. This w ill, of course, cause suspicion, and 
you  w ill see people sm ile or remark that you already have it on the stick. 
Y ou m ake excuses, saying, “Oh, no, I’ve done no such thing.” Open your  
le ft  hand slow ly, show ing it to be em pty, turn the hand slow ly  around  
until the palm is up and the back of the hand is resting on the stick, slide 
it  from one end to the other. People w ill still think you are hiding the ring 
behind your h an d ; raise the left hand, showing it on both sides, first the  
back then the palm  of the hand. W hile all this showing of the left hand is 
taking place, the right hand (which actually holds the borrowed ring) 
secures the ring attached to Adhero held by index finger and thumb. The 
borrowed ring is held finger palmed betw een the third and fourth finger  
curled in toward the palm. The fingers are held slightly curled, the right 
hand com es over the left (as in Fig. 5) and w hen the little finger of your  
right hand rests on the fingers of the left hand, you release the borrowed  
ring, w hich drops on the curled fingers of the left hand, at the sam e tim e  
show ing the duplicate at right finger tips. The left hand turns quickly, 
palm down, and the ring is finger palmed. Raise the right hand, still show 
ing the duplicate (attached to the Adhero, see Fig. 6 ) ,  the left hand, in  the  
meantime, has inserted the end of the wand into the concealed ring (Fig. 3). 
A sk them  to hold both ends o f the wand, knock tw ice on the ,stick and 
repeat the throwing m otion rem oving the left hand from  the wand and 
showing, once again, the ring spinning on it and both hands em pty.

A  SM ART OPENING

H ere is a perfect opening effect that is suitable almost anywhere. Lee  
Phillips of Chicago used it in his own act and television program. W e have  
his perm ission to include it in  this volum e.
E ffect:

Magician rem oves his handkerchief from breast pocket and announces 
th e  d iscovery of a new  fireproof fabric, out of w hich his hankerchief is 
made. To prove it, he brings out h is trusty cigar lighter, but the lighter 
sparks w ithout lighting. Magician gets angry and changes the lighter into 
a box of matches. He holds a lit match against the handkerchief, but in 
stead of being fireproof the handkerchief starts to bum .

Magician calm ly produces a cigarette from the air and obtains a light 
from  the burning handkerchief. H e blow s clouds of sm oke at the ruined  
handkerchief and w hen opened out it is found to be com pletely unharm ed! 
The handkerchief is draped over closed hand and lit cigarette is dropped 
into center of it. W hen the handkerchief is opened out— the cigarette has
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vanished! Perform er nonchalantly reaches under his coat and brings out 
the m issing cigarette, still lit— taking a few  puffs and blow ing a cloud of 
sm oke at the handkerchief, he reaches underneath its folds and brings out 
a glass of w in e !

R equirem ents and Preparation:
Thumb tip—A  sm all piece of handkerchief about 3"x3" is tucked into  

thum b tip and concealed in outside breast pocket of coat behind folded  
handkerchief, w ith  opening of tip up.

Cigarette Tank—Load w ith lit cigarette and pin on left side of coat.
Berland’s  Sparko (lighter to box of m atches)—Place Sparko in  right 

coat pocket w ith  lighter halfw ay out of match box.
Berland’s M agical Surprise—F ill w ine glass, place rubber cover on it 

and put glass in holder on right side.
P lace a cigarette in right coat pocket.

To Perform :
Perform er reaches for pocket handkerchief w ith  right hand and obtains 

thum b tip (on right thum b). Handkerchief is opened out. The right hand 
grasps the center of handkerchief betw een first finger and thum b, and  
draws it  through the closed left hand, stopping part w ay in  the fist. Then  
release the handkerchief and thum b tip, the thum b pulling out the piece  
of handkerchief to top of fist (w hich w ill appear as part of the handker
chief) . R ight hand brings out Sparko match box concealed in  hand, attem pt
ing to get a light by sparking the w heel, but, of course, w ithout result. Push  
lighter into drawer w hich apparently changes lighter to box of matches. 
Push drawer out and rem ove a match.

A pply the m atch to the handkerchief (actually the p iece of cloth ). 
The match box is returned to right coat pocket. Thumb palm the cigarette  
amd w ithdraw  the hand. W ait a m om ent or two—reach in  the air and pro
duce the cigarette. Obtain a light from  the burning handkerchief. Take 
a few  puffs on cigarette and blow  out the flame of burning handkerchief. 
Tuck the charred piece of cloth into thum b tip and push onto thumb. B low  
sm oke at handkerchief—toss into air—unfold it  and show  it  is unharmed.

D rape the handkerchief over partly closed le ft hand. M ake a  w ell in 
the fist w ith  right thum b, leaving thum b tip in handkerchief. Take a good 
draw on cigarette, retaining smoke. Drop cigarette into center of handker
ch ief (going in thum b tip, of course). Poke cigarette out w ith fingers and  
insert thum b in tip, rem oving it from  handkerchief. B low  sm oke at hand
kerchief, opening it to show  that cigarette has vanished. Show  handker
chief on both sides, leaving it in  right hand w here a com er is held by the 
thumb. Handkerchief hangs over the back of hand so it m akes an effective  
screen. Pretend to look around for m issing cigarette. Remember, the hand
kerchief is held  in front of body, w hile the left hand is placed inside of coat, 
obtaining the glass (w hich is held upside dow n). N ow  the handkerchief 
is  transferred to the left hand, thus concealing the presence of the glass. 
Apparently you  have still failed to find the cigarette. The right hand reaches 
on the left side of body and brings out the lit cigarette from the tank. Take 
a few  puffs on  cigarette. L ift handkerchief slightly. Bring glass up, grasp
ing rubber cover through handkerchief and rem ove it, revealing a glass of 
wine.

S u ggestion :
Y ou are left w ith a lit cigarette at the end— a perfect follow-up w ould  

be Berland’s Sensational S ilk  Routine, for it begins w ith a lit cigarette.
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BU B B L E  MAGIC

Seekers of the new  things in  m anipulative m agic w ill find new  possi
bilities in this real novelty.

M agicians who have been fortunate in seeing Earl M organ’s beautiful 
act “A  Rhapsody in  Sm oke” w ill readily agree.

We admire Earl Morgan and his artistry, and urge you  not to copy his 
routine or effects, as h e has gone to great lengths to protect his act against 
infringement.

R equirm ents: '
1 bottle of Bouncing Bubble Soap sold in  m ost m agic shops
1 jar of Rainbow Bubble Liquid
2 glass B ow ls
4 hollow  glass balls. These are sold in department and dim e stores 

and are used in aquariums. They come in various sizes try  to get a  size  
approxim ately 1 % inches in diameter.

1 Billiard B all Holder made of wire as Fig. 3, or a bobby pin opened  
in a V  shape slightly larger than the opening in ball. Push one end of bobby 
pin thru ring of a safety pin and you have a ball holder.

A  pure w ool scarf about 18 inches long, red or black.
A n eighteen inch silk
A  “tank” for holding a cigarette lit.

Preparation:
P our contents of bottle of Bouncing Bubble solution in  one of the glass 

bowls, and Rainbow solution in other bowl. P lace w ire blower and bubble 
pipe in front of the respective bowls.

One of the glass balls placed in wire holder fastened on left side under 
coat. P lace tw o of the balls in the right coat pocket. Tuck a  handkerchief 
in  the outside breast pocket of coat, w ell down in  pocket, and on top  of it 
place the fourth glass ball, just out of sight. Y ou should b e able to obtain  
this ball easily  into your palm by pressing on the outside of the pocket.

L it cigarette loaded in  “tank” and pinned on left side of coat.
S ilk  rolled into compact ball and placed in right trouser pocket.

To perform:
Pick up rainbow blower, dip it in  solution, and proceed to b low  bubbles 

all over the stage.
N ext sw itch to bouncing bubbles, blow  one and as it  com es down ease 

it into the crotch of your elbow  Fig. 2. A  little  m ovem ent of your arm w ill 
cause it to bounce lightly, touch it w ith  your finger and it  w ill break.

B low  another bouncing bubble holding blow er w ith right hand stand
ing w ith right side to audience, and the left hand steals the cigarette from  
tank. Reach in  bubble w ith left hand and apparently pluck it  out of the 
bubble. i 1

Pick up wool scarf, blow  another bubble, this tim e w ith  a m outhful of 
smoke. Hold the scarf stretched betw een both hands m aking a track as 
Fig. 4. Bouncing bubble is caught on scarf. It w ill roll to either side w ith  
a little  tilting of the hands like a solid ball.

Once again blow  smoke in a bubble, catch it in  crotch of elbow  touch  
bubble w ith pipe, and w ithdraw  the sm oke from the bubble and allow  it 
to com e out of your m outh again.

B low  a sm oke bubble stand with left side to  audience, and th is tim e  
steal the rolled silk  and produce it from the bubble. P lace silk  in breast
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pocket of coat and steal the ball w ith right hand. B low  a bubble about the  
size of the glass ball, m ake a grab for it F ig  8 and 9 and squeeze the ball 
"up to top of fist w ith  the aid of the thumb and fingers. Fig. 10 pretending  
that it is the bubble—holding it gracefully place ball into glass bowl.

B low  another bubble w ith right side to audience, and the left hand
steals ball from holder. B low  bubble and the right hand reaches for it and  
places it apparently in the right coat pocket. Pretending that audience  
doubts it, you  reach in coat pocket palm ing one of the glass balls and hold
ing other one in view . B low  another bubble and reach for it w ith  right 
hand, you  now have tw o glass balls held in the right hand, betw een fingers. 
The right hand now  holds the pipe and blows a bubble and the left hand 
reaches for bubble producing the third glass ball. B ow  to audience and 
deposit balls in glass bowl. P ick  up wire blower and blow  rainbow bubbles 
as you w alk off.

THUM B TIE EXTRA O R D IN A R Y

Tw enty-five year ago Ten Ichi and his wonder workers first introduced  
the Thumb Tie in th e  U nited States. Since then m any m agicians have built 
reputations on this m agic classic. To the m any m ethods now in use, I w ish  
to add a clever discovery by Bruce Cole of M inneapolis. Bruce and I have  
used it successfully and it is being devulged now  for the first time.

This convincing subterfuge has everything. Unprepared rope, as any 
soft rope w ill do, convincing tie, quick release.

The requirem ents are sim ple, a tw elve inch length of rope and a scis
sors. A lso som e wooden hoops or two rings from your Chinese Linking  
Rings.
To Perform :

R equest som eone from the audience to assist you and hand Mm the  
rope for inspection. On its being returned to  you the center of the rope is 
hung on the right thumb as Fig. 1.

Y ou now  grasp the ends and turn rope upward as Fig. 2 rope against 
the inside of thumb. Y ou request assistant to tie thum b real tight, then tie  
another knot real tight over the first one, Fig. 3.

N ote: to m ake the instructions as clear as possible the left thum b  
appears as the solid circle and the striped circle represents the right thumb  
beginning w ith illustration 4 and 5 showing right thumb tied.

Exhibit the tied thum b to audience so they see everything is fair, now  
read carefully: Both ends are hanging down the opposite sides of thumb. 
Place the left thum b against the rope outside right under the right thumb  
as fair as end of rope near right pahn Fig. 6 pass it one or tw o inches and 
picking that end of rope on back of thum b, bring it up over right thum b  
Fig. 7.

This has taken place, so far, as seen by audience: Your right thum b  
is tied w ith  the rope and knot is on top of thum b and the left thum b is  rest
ing w ith ends of rope hanging.

N ow  continue: Y ou request assistant to tie  rope on top of the left 
thum b real tight and once again tie  it. Fig. 8 . R equest spectator to cut off 
excess rope leaving about % of an inch of rope from the knot. A sk specta
tor to try the hands, they w ill look securely tied.

Step back several feet from audience, pick up the hoops, and request 
assistant to catch them  dem onstrate just how  you w ish to  have them  
tossed back to you. W hile you are stepping back your thum bs are brought
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in opposite directions, your right thumb under your left, Fig. 9. N ext m ove
your right thum b on top of left. Y ou w ill now  find that the left thumb
can be rem oved from the loop of rope. The hands of course are held  to
gether after the left thum b has been rem oved. R equest spectator to toss 
the hoop toward your hands. Catch the hoop by opening palm s (of both  
hands. N ow  turn the body slightly away from audience and allow  the hoop 
to pass betw een the thum bs creating the illusion of having passed thru the  
tied thumbs.

Repeat this w ith  second ring. R equest spectator to hold rings and you  
w ork your w ay out of it leaving rings free in  spectators hands.—Pass thru  
chairs, arms, legs of spectator. i

Once in a w hile re-insert your left thumb in rope loop and bring right
thum b over left and apparently you are securely tied  again, and allow  
spectator to exam ine ropes— w hen finished. R equest spectator to cut rope 
and show  the markings on thum b that w ere m ade by tied ro p e!

“TWIN B U C K SA W  FLO U R ISH ”

W hile in  Detroit, in  1942, a young amateur m agician sat a t m y table 
at the “Stevedore Club”, and showed m e a pretty card flourish.

The youngster spread the deck of cards on the table, starting away and 
working toward him self in a ribbon like manner, as illustrated in  Fig. 1, 
picking the underm ost and furthest card from  him , w ith  h is left hand he  
turned that card face up and all the other cards resting on top of th is one 
turned face up toward his right hand, like soldiers on the m arch; then his
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right hand turned the first card near him  face down, and the w hole deck, 
again, turned faces down Fig. 2. For a little w hile he kept doing this pretty  
flourish, in a sw ing from left to right, faces up, and from right to left faces 
down, then taking hold of the last card, w ith his left hand, in  a sw ift stroke 
to the right he scooped the w hole deck off the table into his left hand. The 
deck w as in  perfect alignment. Again, taking the deck in his right hand  
faces down, placed it on the table and holding one end w ith his thum b and 
the opposite end w ith  second, third, and sm all fingers, and the index rest
ing on center top of deck, projecting half an inch of the front edge of deck, 
exerting a little  pressure on it, quickly sw inging h is arm in a sem i-circle 
toward the right, h e had m ade a perfect half circle spread, of the deck, 
Fig. 2. Once again his hands w ere sw inging the deck from left to  right, 
faces up or backs up, by m erely turning the last card in  the outstretched  
'deck and once again, w ith  the edge of a single card applied to the edge 
of the last card on the spread, at right angles to each other, Fig. 3, the back  
and forth m otion of a bucksaw  w as executed. This feat, I noticed he  
accom plished by applying a light pressure w ith the edge of the card h e  
held  in  h is hand, on the edges of the cards on the table, and by lifting the 
frorit part of the card in h is hand F ig. 4, w hen m oving the cards toward 
the front, and by low ering the front, w hen toward him.

A  w eek  after that I w as spreading one half the deck on the right, and 
one half the deck on the left, and each of m y hands w as doing the bucksaw  
motion. W henever people w itnessed this effect they applauded. It is  fascin
ating. Try It!

COPPER A N D  SILVER

This version of the migratory coins is  the one I originally learned. 
Four copper coins are displayed on the left, four silver coins on the right.

P ick  up the first copper coin, apparently placing it in the left hand 
(secretly  retaining it  in the right).

Close the left hand, as though it contains the coin. P ick  up second, 
third and fourth copper coins and place them  in opening of le ft hand. Open 
fingers slightly  so coins w ill drop inside. To all appearances, you have 
placed four copper coins in your left hand.

N ow , pick up one of the silver coins w ith  right hand, bring it over to 
le ft and place it into opening of fist, leaving this coin part w ay out of fist, 
saying, “E very tim e I place one of the silver coins into m y left hand (now  
pick up other three silver coins w ith right hand) a copper coin m ysteri
ou sly  joins the silver ones.” R ight hand is opened and, of course, it has 
three silver coins and the copper coin you had palm ed previously.

D isplay coins in both hands, showing w hat you have done so far. Line 
the coins again as before, four on the left, four on the right, the only differ
ence being that this tim e you  have three copper and one silver on the left 
and three silver  and one copper on the right.

Repeat the m oves until you have four copper coins on the right and 
four silver coins on the left, instead of the original arrangement.
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CUT Y O URSELF A  SMOKE

This idea w as instrum ental in m y securing a ten-w eek engagem ent 
at the Pan-Am erican Casino in Baltimore. I have had more compliments 
on this effect than I ever had on m y popular routine of the Cups and Balls.

The preparation of the prop is very sim ple: Take a piece of rope five  
and a half feet long (the rope used for the m onotonous rope tr ick ). Trim  
one end straight w ith a razor blade or sharp scissors. N ow  take a cigarette 
and a strip of adhesive tape 3/16" wide. Join the end of the cigarette to the  
end of the rope w ith  a strip of the adhesive tape around both.

If you  hold the rope by the end where the cigarette is joined by the  
tape, betw een index finger and thumb of left hand, the other end hanging  
down, to all appearances you are holding a length of rope.

Take the scissors, clip the cigarette off above the adhesive tape, clip  
again, cutting the rest of tape off, allowing it to drop to the floor.

P lace the cigarette in your m outh and proceed to light it. N ow , do a 
few  sliding knots, false knots, or any fancy ties that you know. E very tim e 
you  dissolve a knot, a m outhful of sm oke should be blow n ou t of your  
mouth. Y ou know, the kind that looks like a thick cloud, rather than just 
plain puffs. Right into these “clouds” is where your ties, knots and restora
tions of the cut and restored rope take effect. Try it, and then listen  to 
your friends comment.

%OPE TAPE CIGARETTE
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