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The State Library of Victoria 

“ALMA CONJURING COLLECTION”

INTRODUCTION.

,= N presenting this modest volume to the amateur and professional

-L Wizards of England and America, let me say that my aim has 

been to include “ Magical Novelties ” only, and apologise for any 

unconscious deviations from this purpose.

I wish to extend my warmest thanks to Messrs, P. T. Selbit, 

Harry Whiteley, Gilbert Stout, Charles Trickey, and Robert 

Davison, for the effects _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _

which they have so kindly 

placed at my disposal, and 

to my old friend, Mr. Tom 

Taylor, for the valuable 

suggestions which helped

me so much in attempt

ing to produce a book that 

magicians will read with

interest. Whether I have

in this succeeded lies with

my readers to say.
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PART 1.

“BY THE AUTHOR.”

THE FAN SERVANTE.

An ordinary Japanese folding fan of small size is prepared by stitching a small 

bag of silk to one side. This is done in such a manner that the mouth of this bag 

gapes open, and is turned directly away from the handle of the fan. (See Fig. i).

Owing to the compressibility of silk, this 4 servante * may be folded in with 

the pleats of the fan when the latter is closed, so that, laid upon a table or chair with 

its ‘ fake side ’ turned away from the auditorium, 

the fan appears quite unprepared, as per the cut.

To illustrate more clearly the use this 

apparatus is intended for let us describe the 

manner in which we apply it to the now familiar 

paper tearing trick. Our method is a ‘one- 

handed ’ one, in which the left hand does the 

manipulation. Under cover of fanning this hand 

to assist the process of mending the tissue, the 

duplicate torn strip is dropped into the servante 

of the fan. By applying the same principle, 

no doubt this fan will be found generally useful 

for disposing of small articles.

closed

( Og I. )
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The Two Handkerchiefs and Magic Knots.

EFFECT—The conjuror shows a couple of ordinary red ‘ conjuring silks 5 to 

he quite separate and free from trickery. By merely stroking them, however, they 

become knotted together or seperate as desired.

Secret—Glance at Fig. 2, and you will probably need no further explanation. ‘A’ 

in the diagram is the only apparatus needed, and is a little tin or zinc ring, painted, 

(not enamelled), a colour to match the mouchoirs used. When passing the latter 

through his hands the conjuror passes this ‘ fake ’ over an end of each, when if 

they be held so that the hands hide the ring, which is about in the middle of the 

silk, they will appear quite right. When, however it is shown in the position indicated 

in the cut, the fake passes for a knot. If the ring is fairly small and light, the 

handkerchiefs may be held by the two opposite corners and the ‘ knot ’ be allowed 

to hang down, without fear of it falling off.

Cupid’s Handkerchief Trick.

We think this trick will be appreciated by magicians, as the ‘ raise en scene, 

or plot, is so novel.
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Effect—A couple of conjuring silks are shown, which are cut into the shape 

of hearts. They are alike in colour and size, and the performer explains that he is 

about to illustrate the ways of Cupid, using these to represent a pair of lovers. If the 

hearts at the outset are lying on a chair seat, he may call attention to the fact that 

“ this was not the first time that two fond hearts only occupied one chair.” After 

manipulating the handkerchiefs they change into a large one of similar shape, the 

conjuror slating that this is the way the little god makes two hearts one.

Sf.cket—As will be seen by the foregoing, the method by which this effect is 

arrived at is not the principle recommendation to its use, but it is the setting which 

makes it worthy of notice. The change is made by means of a * handkerchief ball,’ 

m the usual way.

The Table for Coin Vanish.

While the following idea is quite original with us, it would be unfair not to 

mention that we have seen an almost exactly similar effect performed by Mr. T. 

Nelson Downs, the well-known coin manipulator, who doubtless independently origi

nated the trick.

Effect—After introducing the inevitable ‘coins into hat ’trick, the coins are 

emptied from the ‘ topper’ upon a small side table, to enable the professor to display 

the inside of the hat. They are then replaced inside it by the simple means of holding 

it before the table, and tilting the latter so that all the half-crowns fall off into the 

hat. This, nevertheless, is immediately shown empty.
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Secret—The coins do not really fall 

off the table into the hat, but into a secret 

receptacle in the front of the table-top itself. 

A short study of Fig. 3 will render the con

struction of the table clear. It will be seen 

that an oblong piece has been cut out of the 

front of the top. This is provided with a bag 

of black velvet, about four, inches in depth. 

The rest of the table is upholstered with 

similar material, and decorated with designs 

in gold embroidery thread, which are so 

arranged as to conceal the edges of this pocket. 

In this condition, owing to the density of black 

velvet, so to speak, it is rendered practically 

invisible at a few paces. It is into this pocket 

then, that the coins really fall. The jingle they make is calculated to give the same 

sound as they would give if actually dropped into the hat, which conceals their actual 

passage. Thus the illusion is quite perfect.

Balls and Glasses.

Effect—Upon the conjurors table (an ordinary one) are seen two glass 

tumblers and a couple of cardboard cylinders to fit over them. These are two inches 

higher than the glasses and are coloured red and black respectively. Besides these 

articles are a couple of innocent-looking billiard balls, one red and one black.
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After showing the glasses and cylinders to be devoid of any preparation (which 

term we always intend to betaken in the sense of preparation with a view to deceive), 

the performer places the glasses at opposite ends of the table, and stands a cover 

ovet each. He next places the black ball in the glass contained by the cylinder of 

like colour and the red one into the other. Of course the balls are placed in the 

glasses through the covers, without disturbing the latter.

Upon lifting the two covers the balls are seen to have changed places.

Secret—There are four balls used, tw'o of each colour, either cork or rubber.

A ball of each colour is ‘ vested,’ and the remaining two are ‘ faked ’ as follows.

Attach each firmly to a black thread, to the other end of which is fixed a small 

wire hook. The length of thread to be such that when the ball is hung inside one of 

the cylinders by means of the hook, it shall reach to within an inch of the bottom of 

the same.

The performance runs as after : In placing the cylinders into position, the 

vested balls are palmed and dropped into the glasses in the opposite order to that 

given above for the ‘ faked ’ balls. That is to say, that the black ball is secretly put 

into the glass covered with the red cylinder, and vice versa. The cork or rubber balls 

make no sound worth mentioning, hence the material used.

The visible balls are now picked up and put in as above [see Effect] and their 

hooks quietly looped over the top edges of the covers. The final act of lifting off the 

tubes takes away the fake balls, and simultaneously discloses the ‘ loaded ’ two. It 

is an improvement to form the covers out of cartridge paper, rapidly pinned together 

before the audience.
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Toy Parasol Production.

Effect—A toy sunshade is handed for examination, aud after several times 

being proved empty, it suddenly is seen to be full of flowers and handkerchiefs.

Secret—The ‘ load ’ should be about the size of a man's clasped hands, and 

is secured by a broad elastic band, to which is attached a sharp metal hook. In this 

condition, the flowers, (of course of the £ spring ’ variety) and silk handkerchiefs are 

hung (by the hook) under the performer’s coat. The parasol is shown all round, and 

when in front of the body, is loaded with the bundle, which is hung inside, (as near 

the top as possible) the hook keeping it quite secure. The ‘ sun gamp ’ may 

now be elevated above the head, with the remark that ‘ the King is reigning,’ and as 

nothing drops out, or is to be seen, the audience very naturally suppose the toy to be 

empty. It is then closed at arm’s length, and the load released from the outside. 

When opened it is seen full of handkerchiefs and ‘ sweet scented flowers, that come 

to greet the May.’
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The Medrington Coin Wand.

The improvement on the old methods is that the coins are caught on an 

examined wand, which is not exchanged.

Skcrkt—Glance at Fig. 4. B is an extra 

ferrule, which fits fairly tightly over either end of 

the wand Hinged to the closed end of this cap is 

an imitation florin, so that it may either occupy the 

position in which it is shewn in the diagram, or that 

indicated by the dotted lines. When in the latter 

position it will be seen that one side of it touches 

the ferrule. This side is covered with black velvet.

When the cap is on the wand (A) and the coin thus 

placed turned away from the spectators, only a 

little of it comes in their range of vision, (C, Fig. 4) 

and as this is a dead black, and is fronted by the 

bright niche) of the ferrule, it is absolutely invisible 

at a short distance away, provided a fairly dark background is used, 

scene need not be black, but any reasonably dark colour will answer. If the coin is 

now jerked forward to the other position, however, it becomes plainly visible. Of 

course the further working of this wand will need no description.

The back
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Stout’s Column of Cards.

This pretty effect is, we believe, the invention of Mr. Gilbert Stout. “After 

the inevitable three cards have heartlessly deserted the pack ” (to quote the inventor)

in the rising card trick, it (the pack) is lifted out 

of the goblet,and 'held in the hand. A number of 

cards now rise in the form of a column. When 

about five cards have risen in this manner, 

they are taken apart and shown all round.

Secret—The five cards are prepared 

as indicated in Fig. 5. It will be seen that a 

shorter piece of card is added to the back of 

each, half-an-inch at each side remaining un

fixed. The added portions being shorter than 

the genuine cards, these free portions afford 

rests for other cards. Thus, if the five prepared 

cards be on the top of the pack, the ‘column’ may 

be worked as follows—The motive power is of 

course the forefinger (see small diagram B) and 

as each card is pushed up it is rested in the 

pocket ’ of the card next from the top, formed as above. Fig. 5 will render all clear.



9

MAGICAL NOVELTIES.

The Miraculous Flower Vanish.

Effect—A tumbler full of confetti is upon the table, and a bunch of flowers. 

The tumbler is lifted up by the brim; and emptied into a basket, or box. The flowers 

are placed inside, and the glass is held in the right hand at the bottom. A throwing 

movement is now made, when the flowers instantaneously disappear, both hands 

being shown empty.

The effect is a pretty one as the glass is held at the bottom, and is not covered 

in any way.

Secret—A hole one half an inch in diameter is cut in the bottom of the glass. 

The flowers are made of the ‘ feather flower ’ type, and can be made to occupy an 

incredibly small space. The stem of the bunch terminates in a little wire ring. A 

small disc of cardboard or mica an inch across, is also used. A ‘ pull,’ of the ‘pulley’ 

variety for preference, is fixed to the body in the orthodox manner, and the end of 

this, lying in the right sleeve, terminates in a small swivel hook.

The preparation of the articles is as follows—The disc is placed in the glass 

just over the hole, which enables the receptacle to be filled with confetti without any 

escaping. This is placed on the table together with the ‘ flowers.’

Performance—Pick up the glass by the brim (who will suspect the hole?) 

and empty out the confetti as above. The disc also falls out, of course unnoticed. 

Now take the empty vessel in the right by the bottom, and with the left place the
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flowers inside, so that the stern protrudes through the hole hidden by the right hand. 

A feint is now made of vanishing the flowers, and this enables the swivel of the ‘pull5 

to be snapped into the ring at the end of the flowers. Show that the contents of the 

glass are still there, and say you will do the vanish with one hand only. You have 

now only to operate the pull, and the flowers are drawn through the hole in the 

tumbler instantly.

This original modification of the bottomless tumbler idea may be used with 

success in many tricks. The disc and confetti idea dispels any notion of a cut glass. 

Of course the confetti should be used in some other trick to account for its presence.

In the “ Wizard,” (the Magical Journal par excellence) for December 1905, 

will be found some ideas that can be used with this glass to great advantage.

An Original Production.

Effect—The performer shows a strip of newspaper about twenty inches wide 

by three feet long. He hangs it over the back of a chair for a moment whilst rolling 

up his sleeves. Then he picks it up at one end with both hands one at each side, and 

shows it again by running it up between the fingers by alternate jerks, causing it to 

become reversed, so that both sides are seen. IIowe\er, a large solid doll is pro

duced from the paper.

Secret—A doll about fifteen inches long is prepared as follows—Take two 

pieces of black tape, three or four inches long. Attach two black stiff wire rings to 

these, one. ring to an end of each tape, then attach the free ends to the doll, one at 

the head, and one at the feet.
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Four nails are fixed in the back of the chair, in couples half-an-inch apart, 

with a space of ten inches between each couple, the four being in a horizontal line.

Now take the doll, and pass the tapes one between each couple of nails. This 

suspends the doll, as the rings will not pass between the nails, and accordingly stand 

on end owing to the weight of the toy.

In picking up the paper for the second time the two thumbs are passed one 

through each of the rings. It will be seen now that the doll can easily be carried 

away behind the paper suspended from the two thumbs, and the sheet being ‘ run up’ 

and reversed as above will not expose it. The paper is finally crushed and the toy 

shown held in one hand. The rings and tapes will not be remarked.

CHARLES MEDRINGTON.
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PART il.

“ BY MANY MAGICIANS.”

The Enchanted Egg.

By Robert Davison. (Author of ‘ Mysteria 5 etc.)

Effect—Performer borrows a lady’s wedding ring. Holding it between his 

fingers, he blows on it, when it instantly vanishes. lie has two eggs on a plate, and 

asks the lady who lent the ring to select one of them. The conjuror breaks the shell of 

the chosen egg, when out flies a canary with the borrowed ring lied round its neck. 

The ring is removed and handed to the lender, who admits it is the same ring.

Preparation—An ordinary egg is prepared by splitting it round the centre, 

and abstracting the contents. A small canary is placed in and the halves fixed 

together with a piece of adhesive tape, the same that is used for protecting sheets of 

music. The canary must have a duplicate ring fastened round its neck. Ail (his 

must be done immediately before the presentation of the trick. The bird will not 

take any hurt for a little time if a small hole is pierced in the shell near its head. 

A strong piece of elastic cord is sewn to the conjuror’s vest under the left arm-pit, 

and an ordinary watch swivel is fastened to the loose end. This is fixed to the vest
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pocket or any place where the conjuror can easily obtain possession of it. Have a 

small hook sewn to the trousers behind the left hip. On this hook is placed another 

duplicate ring. These imitation wedding rings can easily be obtained from any 

Magical Store.

Presentation—“ I wish ” says the performer “ to borrow a lady's wedding 

ring. There is a certain charm about the wedding ring that no other possesses. Will 

some lady lend me one ? I always experience a difficulty in borrowing so precious an 

article. The married ladies are averse to lending them, and the single ones wish 

they had them to lend. Ah, thank you madam. Now I shall perform a most won

derful experiment with this much prized article.”

Performer on turning to go back on stage takes the ring from hook and 

exchanges it for the genuine ring.This is placed on the hook. The ring is placed in 

the right hand, while the left gains possession of the swivel. The ring is now trans

ferred to the left hand, at the same lime attached to the swivel. Performer now blows 

on ring, at the same time releasing same, which is drawn under the coat by the elastic. 

The two eggs are now shown, and the usual ‘ forcing ’ done. Performer now takes 

fake egg with right hand, and the left takes ring off hook. The shell is now broken, 

and the canary freed. After removing the duplicate ting, the genuine one is 

substituted, and returned to the lady.

The Four Colour and Vanishing Ball.

By Gilbert Stout.

The apparatus consists of two thin metal shells of exactly the same size. These are 

connected by means of a diminutive wire wing which allows the shells to work hinge

like in any direction. (See Fig. 6 dotted lines). A glance at the illustration will

-=?
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make it obvious that either shell can rest inside the other, though for the sake of 

clearness the wire ring has been much exaggerated The convex and concave sides 

of each shell are enamelled a different colour, say black, white, red and yellow.

This arrangement 'is presented to the view of the audience in a shut-up con

dition, and under cover of stroking it the several sides are brought into view in turn. 

At a moderate distance the concave sides cannot be distinguished from convex ones. 

The supposed ball can be manipulated with good effect by means of the reverse palm, 

and is useful for the multiplication of balls when u<ed in place of an ordinary shell, as 

the two shells will keep together if well made.

An Improved Card Frame.

Hy Charles Trickily.

Perhaps one of the be>l of the many card frames was that of the veteran 

wizard, Prolessor Field. The fact that the piece oi prepared cardboard was alone 

not given for examination marred an otherwise effective trick, however, by using the 

original method hereinafter explained, this evil is remedied.

Proper ties—An ordinary frame of gilt moulding, fitted with glass, and a 

thin back board painted black. The old cross piece for fixing in the back is replaced 

by a small turn-buckle screwed on at each corner of the frame, at the back. Take 

three cards, ai.d push a short drawing pin through the face of each, then glue another 

card over the face of each of them, then cover the backs of these fake cards the same 

ns the cloth with which your table is covered, usually and preferably black. A 

newspaper and a pack of playing cards.



15

MAGICAL NOVELTIES.

Preparation—Place the three cards, pins upwards and faces down, on your 

tabic, where they are quite invisible, owing to the colours of table top and their backs 

matching. The frame, the (folded) newspaper, and the pack of cards are also on the 

table.

Performance—Pass all parts of the frame for inspection, then take back 

the dissected portions, and place them on the table, taking care to place the back 

board with some pressure over the faked cards. Now construct the frame, putting in 

first the glass, then the back board, taking care not to expose the cards, which are 

now attached to it. Open out the newspaper and wrap the frame in it, and ask a 

spectator to hold the parcel. The rest requires little explanation ; you force three 

corresponding cards on some obliging individual, * pass to top and palm.’ The pack 

supposed to contain the cards is then shuffled. Ultimately the frame is unwrapped 

and the cards exposed.

“ Kling Klang ” down to Date.

By Charles Trickey.

(As my original method of this popular trick is essentially different to any other, I 

have much pleasure in submitting it for the approval ot the readers of “ Magical 

Novelties.”—C.T.)

Properties—We require what is technically known as a-4 well table.” It 

must have a round well in it, not the oblong one described in the foregoing part of 

this book. [For a full description of this useful accessory see “ Later Magic.”] also a 

bottomless tumbler with a bottom diameter rather larger than that of the well. Two 

eggs, one an ordinary “ blown” one and the other what is known as a “ Stodare ” 

egg, that is, a celluloid imitation with a hole in one side to accommodate a small 

silk handkerchief. Two such silk squares, alike in size and colour, and a sheet of 

fairly stiff drawing paper are also required.
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Preparation—The glass and paper are on the table, one of the silk squares 

is ‘ vested ’ on the left side, and the hollow egg is in the ‘ pochette * on the same side. 

The blown egg, and the remaining silk square are placed on the table.

Performance—Hand the egg and handkerchief for examination, then re

place both on table. Show both hands empty, and standing with right side towards 

audience, pick up the paper with the right hand while the left secures, and palms, the 

vested handkerchief. Now face audience and form the paper into a tube round the 

left hand, leaving the palmed handkerchief inside it. Take care to make the cylinder 

sufficiently large to lit over the glass, and secure the paper with a pin. Lay the 

cylinder on the table so that the audience cannot see into it, and after showing the 

glass, place this on the table an inch away from the well therein. Put the egg in the 

glass which you cover with the paper tube, and as you do so move the glass a little so 

that it comes immediately over the well, into which the egg from the glass will fall. 

Push your wand well down into the glass, pushing the handkerchief from the cyljnder 

into it. Some excuse is made for doing so. Pick up the visible silk square, while 

the other hand secures the vested egg. Work the silk into the egg, which you show ; 

then remove the cylinder from the glass, and disclose the missing (?) handkerchief 

inside. Other methods may be well-known, but I venture to say this one will 

“ keep them guessing.”

A useful idea in connection with e°g and bottomless tumbler trick is this:—Before 

starting the trick i/nert the tumbler on the table and bolance the egg on its bottom 

longditudinally. In this condition it will not fall through, and tends to convince the 

audience that the glass is a fair one. —Author.

The Card, Candle, and Bouquet.

By Charles Trjckky.

Pffkct—A card is selected and a corner torn off and retained ; card is then 

burnt in the flame of a candle, the ashes are loaded in a pistol and fired at the candle; 

which is then wrapped in paper ; paper is crushed up and candle vanishes, it is then 

produced still alight from the midst of a bouquet of natural flowers, and on breaking 

it in half the card is found inside, restored, and the corner is proved to fit.
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Preparation—1-You hollow out a wax candle nearly to the top, then, 

removing the wick, you insert in its place a silent striking wax vesta, you then take a 

card and tearing off a corner you roll card up and place it in the candle, and fill the 

open end with melted wax; the corner is retained. You also require a tube of metal 

or cardboard rather shorter than the candle, in this you place the candle. Then you 

build a bouquet of real flowers with long stems (such as Chrysanthemums) round the 

tube, binding the stems with florist’s wire. You then place bouquet in a vase on the 

table and beside it is placed a dummy (paper) candle in a candlestick. You have also 

a piece ol thin wqpd, two inches long and one inch in width with a piece of fine 

sand-paper glued on one side ; have this fake in your pocket.

To Perform—You force a corresponding card, and tear off a corner which 

you change for the duplicate corner in a manner that requires no explanation, and 

ask a spectator to retain it ; now light dummy candle and burn the card at the flame, 

catching ashes on the plate ; have the ashes loaded in a pistol while you draw 

attention to the bouquet. A spectator is then requested to fire at the candle, you 

then wrap it (dummy) in paper and crushing paper up throw it aside. Now secure 

fake from pocket, palming it between the slightly bent middle fingers of right hand. 

Then holding bouquet in left, the fingers of right hand are inserted in the midst of the 

flowers, bringing ‘ fake ’ in contact with vesta and drawing out candle alight, break 

it in half and discover card and have the corner fitted. Here we have again a novel 

and pretty effect produced by a modification of familiar methods.

CHARLES TRICKEY.
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Cu(e)rious Cues.

By P. T Selbit, (Editor ‘ Wizard,’ author ‘ Magicians’ Handbook,’

‘ Magical Entertainer,’* etc,)

The popularity of tricks with billiard balls suggests other possibilities in the same 

direction. For instance — why not conjuring with cues? Me now offer an idea that 

may prove an incentive to further invention on similarlines. The performer introduces 

a Japanned tin cue case, smaller but of similar pattern tothose that may be seen in any 

billiard saloon ; also a separate cue painted red or any bright colour. In the cue 

case is a black cue and a loose-fitting paper shell over it. The red cue is thrown on 

the floor to prove its solidity, and the black cue allowed to fall from its case (leaving 

the shell behind) for the same purpose. The red cue is now pushed into the case and 

the shell at the same time. Being a trifle thicker than the black cue the red one fits 

tightly into the shell and, since the end of the butt is painted black, the result is that 

we get a black cue in place of the supposed red one. The cue case is now fastened up 

and given to a lady to hold. The conjuror now picks up the black cue from the 

floor and goes to wrap it in a sheet of newspaper that lies open on his table. Beneath 

the paper, at the back, it should be mentioned, is secreted a duplicate red cue within 

a black paper shell. In the act of picking up the paper the performer leaves the 

solid cue on the servante behind, and brings forward the prepared affair* held-at the 

back. The faked cue may now be casually shown while being rolled up and, when 

this has been done, the ends of the parcel must be left open tube fashion. The black 

cue and the red one are now ordered to change places. Directly the paper roll is 

tilted in the right direction the red cue will slide from the parcel to the floor, leaving 

the different coloured paper shell behind ; when the wrapping may be crushed in the 

hands and thrown away. Now, taking the cue case from the person holding it, the 

conjurt# by opening the lid permits the “ black ” cue to fall out. (The “properties” 

are shown in Fig. 7.)

. . . . . . . . . . .uremnwr.,.  - .. . ^ Case

a Bla-tk.

Pa.\ier

Skelts

SoUd

BUtk Cue

(fic 1)

Red

Cues
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Pattkr,—

“ Ladies and Gentlemen, I shall take this opportunity of presenting a pecu(e)- 

liar problem. Here we have a red cue, and in this case a black one. It is the latest 

fashion to have a coloured cue for evening use and a black one for * mourning.’ As 

a matter of fact this black one belonged to a ‘ dead ’ shot. You can hear that both 

cues are quite solid. If any lady or gentleman would like more convincing proof I 

shall be happy to hit them on the head with either cue. We will place the red cue in 

this case and securely fasten it up, and I am going to ask this lady to hold it during the 

little game. Thank (cue) so much. Might I ask you, madam, if you ever play 

‘ Poker ’ with your husband ? You see you are holding it as tho’ you were waiting 

for someone to return from a billiard handicap. Kindly remember, Ladies and 

Gentlemen, that the red cue is held by Lady Roberts. The black one I want to wrap 

up in five pound notes. Unfortunately I have no notes but I will try and make this 

sheet of newspaper do. Please see that the cue does not swallow any of the other 

‘ articles 5 in this paper. The position of affairs is that we now have the black cue in 

this paper, and the lady holds the red cue in that-case. I shall now do my best to 

count from one right up to three, and you will then feel a cu(e)rious sensation strike 

you. It will merely be a sensational stroke—not a paryletic one—and we shall find 

that the red cue will vanish from this case and pocket itself in this newspaper. 

One, two, three—has the strike affected you madam ? Here as I promised is the 

red cue, and if you will allow me to ‘ enquire into your case ’ madam, I think we 

shall find the black one there. (See fig. 8.)
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Novelties,

By Harry Whitrlry (Author of ‘ Miracles of Modern Magic.’)

An Old Card Trick Made New.

Effect—The performer ♦introduces a sealed pack of cards and hands it to a 

gentleman with instructions to open it, remove the joker, and shuffle. A lady selects a 

few cards, say four. While she holds these the [jack is counted to prove all fair, and 

found to containg forty-eight cards, which makes the correct fifty-two when added to 

the four held by the chooser. Another gentleman cuts these forty eight cards, the 

top portion being counted and found to contain say, twenty six cards. This is placed 

in the .* cutters ’ inside breast pocket, and the other portion is counted and found to 

contain twenty two, again showing all to be square. The four chosen cards are 

shown to the audience and then shuffled in with the pack of twenty two cards and 

handed to another spectator to pocket. The four selected cards are now commanded 

to pass from one pocket to the other, one by one. During their passage, which' the 

performer claims to sec, one card is supposed to go astray. It is stated by the conjuror 

that this card is on the floor, and as the audience cannot see it, he renders it visible in 

the act of picking it up, and throws it towards the pocket into which the four cards 

are supposed to pass. Taking out the cards, one packet is found to contain twenty 

two, and the other thirty, and this latter pack contains the chosen cards, being the 

one into which they were ordered to pass. All the cards may be sorted and counted, 

and are found correct in every way.

Secret—A new pack in official wrapper is ‘ steamed ’ open, and the four 

chosen cards, which you intend to force, are abstracted and the pack resealed. 

Duplicates of these four cards are also required, aud these two sets are placed in 

different pockets on the person. Thus prepared we are ready to start. Have the 

cards opened, the joker removed, and the pack shuffled. After this ‘ palm on 5 one 

of the sets of four cards, and force them on a lady, with the remark •* don’t let me see 

how many you take.” The remaining cards are now counted and cut, and the other 

set of cards palmed on to the packet of twenty six before it is placed in the
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gentleman’s pocket. This of course makes the [Jacket of thirty cards, into which the 

chosen ones are eventually found to have passed. The genuine selected cards are put 

in the heap of twenty two, hut passed to the top and palmed away. This pack, 

supposed to contain them, is put in the other man’s pocket. The * card on the floor ’ 

is an experiment in hack palming. The card can be hack palmed between the first 

and third fingers, which is a way I have never seen described, the fourth finger being 

apart from the others. The ‘ continuous reverse ’ can be worked by this method, 

and it may he found a welcome change. (See Fig 9.) I think all magicians can 

finish the trick now without any further assistance.

A New Fire Bowl Production.

Whenever I saw a conjuror produce a fire bowl from a handkerchief I always 

felt uncomfortable, but as I had a kind of * sneaking regard ’ for the trick, I devised 

this different way of presenting it, which I have pleasure in submitting to your kind 

consideration.

You have a ‘ fire bowl ” all ‘ ready to act,’ in your breast pocket. You hold a 

sheet of paper in your hands, standing left side to audience, with the right hand 

holding the top of the paper, and the left the bottom. Show the paper back and 

front. To the audience it appears that the paper bursts into flame and vanishes, 

leaving in its place the blazing bowl. This is of course accomplished by obtaining 

possession of the fire bowl with one hand, and ‘ letting it off’ so as to fire the paper, 

which is of the kind known as * flash.

HARRY WHITELEY.
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Handkerchief Stand Fake.

By Tom Taylor.

This is a trick handkerchief, which, if hung over one of the stands now 

becoming popular, forms a secret servante for small articles. In my opinion it is a 

great improvement on the ‘ trick sleeves ” described in ‘ Stillwell’s Handkerchief Act,’ 

or even the cuffs still later introduced. This handkerchief is intended for production 

with a few others, and is hung over the stand as per Fig. I0t (i).

In Fig. io, (2) will be seen an illustration of the handkerchief.
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It is oblong in shape, 9 inches by 14, and the narrow ends are weighted by hemming 

in a sufficient quantity of small shot. This keeps the fake in position when hung 

over the stand, which is done in the manner shown in the cut, of course with the 

bag behind, aa are the weighted ends and B the servante. Magicians will need no 

further particulars of this.
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