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PREFACE

Already well known in metropolitan magical circles, it was in 1923 that Mr. Jack
Miller catapulted to fame as '"The Original Giant Card King." Reference to
the files of The Billboard and The Sphinx of that year will show that he reaped
reams of publicity through his performance with giant cards of the tricks done
by other magicians with cards of the standard size and, believe it or not, even
the back hand palm was included in his sleights with the giants. Some magicians
had already used very large cards for isolated effects but undoubtedly Mr. Miller
was the first to work out and present an entire routine with such cards and, not
content with mere giant cards, he produced effects in which he used cards
more than a foot in length,

I+ must not be thought that Mr. Miller confined himself to feats with giant
cards only, quite the contrary. He is an adept with all the tools of the magic
trade and has invented many new ones hitherto undreamed of. In 1932 he again
startled the magic world with the invention of his Utility Hold-Out by the aid
of which he makes billiard balls, eggs, cards, etc., etc., appear and disappear
between his hands as if by magic. To the uninitiated these feats appear to be
real magic, they can conceive of no other explanation and that is the Ultima
Thule of conjuring.

Not only as a performer but also as a teacher he is in the front rank.
"Jack Miller" has been a name to conjure with in the past, it will be even more
so in the future. One of Mr. Miller's favorite feats is that of the famous Chinese
Linking Rings. The trick is an old one but still remains one of the best in the
repertoire of the modern magician. . However, not content with the orthodox
method of handling the rings, Mr. Miller has devised a special routine which has
not only lifted the feat into the realms of the miraculous, so far as laymen are
concerned, but has completely baffled those who are acquainted with the secret
of the older methods.

This special routine, and the subtleties connected with it, is revealed in this
book with such complete detail, illustrated by photographic reproductions of the
action, that the reader has, practically, the benefit of personal instruction. It is
by such unselfish revelations by masters of the art that MAGIC is brought nearer
to that goal—unattainable certainly, but for which every true magician strives—
PERFECTION.

JEAN HUGARD

January, 1945.



"ONE OF THOSE THINGS"

Jack Miller's Linking Ring Routine is “one of those
things” that comes all too seldom in the life of a magi-
cian. That's why it was only released to a select few.
We fully intended to keep it that way BUT . . .

. . one day Lou Tannen took us aside and asked about
the possibility of publishing the routine. Well, knowing
its value we were more or less reluctant to oblige.
Mr. Tannen proceeded to explain that something like
this should be shared by the fraternity—that we shouldn't

hang on so desperately to a routine which would benefit
magic and magicians alike.

We hereby acknowledge Mr. Tannen's sales ability!

BOB NOVAK
February, 1945.
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Before starting . . .
Jack Miller's

LINKING RING ROUTINE
(With Five Rings)

. . . there are three major points to bear in mind:

(1] You will note that in many of the photographs the key ring
opening is exposed considerably. This is for the sake of clarity
only. Your own good judgment will conclude that, as several
of the moves are intricate, this method of illustration had to
be adopted.

{2

For successful performance of this routine, your Key Ring, when
opened, must be large enough to pass over the other rings.

{3

Throughout the routine, you are given the exclusive Jack Miller
“Heel Link.” {t is this ingenious method of linking that has
made the Miller routine the most deceptive ever conceived.

You will discover that by means of the "Heel Link," all the
linking and unlinking you do will be indetectable. The ''Heel
Link" derives its name from the fact that the opening of the Key

Ring is kept at the heel, or base, of the hand holding the Key
Ring.

The ilustrations will interpret the advantages of this method.

vii



THE COUNT

The 0Q 1 [ )! | er
gl fi ey (at the outside, near th
il ‘

Now p t 1 r ire I b and whi 101INQg
separ le in rom t er tw
rings in the | i be n 1 A ring

(Fig. 2

Fig. | Fig. 2 Fig. 3

- aht har { } )
r }
y ] 10Ul linkée §
[
ngs. (f
t | ke away the double-lin 1
ing tTwo r [ [ |

Fig. 4

Now hang a single ring from

showing three rings in rfg‘”ﬁ hand. (Fig. 6



JACK MILLER'S

third {

F;g. 7
HAVING RINGS EXAMINED WITHOUT
SWITCHING KEY
Now that you have counted rly(?) five varate gs, you are prepared

to begin a series of ba

Place key ring in elbow join
double-linked set, single) and hold 1

Fig. 8 Fig. 9 Fig. 10

Hold rings tightly with each hand and open out hands. (Fig [0)

1 . . . .y . 1 . |
Hold the rings tightly at sides with right and left hands, so that the single
rings at back do not separate from the double-linked set. They should appear
to be interwoven in the center. Refer again to Fig. 10 for audience view of this

acrion.,



LINKING RING ROUTINE n

Now bring both hands forward again. (Fig. I1)

L |

Follow-up by bringing the rings back into the same position they were in at the

beginning. (Fig 12)

Fig. 11 Fig. 12
Count them separately as instructed in "THE COUNT". These four solid rings,
which have just been linked together, can now be handed out for examination.

Give the double-linked set to one spectator, and the two solid, single rings, to
another spectator.

HOW TO TAKE TWO SINGLE RINGS FROM SPECTATOR
AND LINK THEM TOGETHER

At this point, one spectator is holding two single rings, another spectator has
the double-linked set, and you have the key in your right hand.

You are ready for a clever bit of deception

Rec

juest return ot the two
|

ingle rings, receiving them with left hand. Tap
id ring with the key ring, telling audience there is a "weak spot' in the
ring at that point. (Fig. 13)

+} £ e .
e TIrst so

this first id ring to the right hand, in front of the key. (Fig. 14)

Immediately switch the key ring OVER the solid
ring in right hand, leaving the key ring in FRONT.
in left hand. By

>f1 i y
tapping the index finger of left hand on the edge

how the other solid r

f the ring, you explain about the "weak spot" at that point. (Fig. 15)



12 JACK MILLER'S

Now throw the 'w,:, ring from right hand to left hand. [Fig. |6)

Showing the solid ring in right hand, place it on your head and say, "This one
has a weak spot up here."

Now place the key and the solid ring in right hand. Remove solid ring from
head and place it on left arm. Now by taking solid ring from the right hand, with
left hand, link it with the key ring by means of the "Heel Link."

NOTE: Be certain to keep opening of the key ring at the bottom of hand. For
correct position refer to Fig. 19.

After ring is linked, give it a twirl and let it spin around on the key ring.
(Fig. 20)

Fig. 16 Fig. 19 Fig. 20

Now unlink the solid ring by pushing the left fist (holding solid ring) through
the key ring, so that the key will be on the left arm when the rings are unlinked.

Next, switch the key ring OVER the solid ring on left arm, so that it rests in
elbow joint. Bring the solid ring forward, leaving key on arm, and show two solid
rings in your hands.

THE SNAP THRU

This is a cute follow-up to what has gone before. Place all three rings in right
hand. Drop one solid ring on right arm into elbow joint.
Hold other solid ring in left hand. Right hand holds key
ring. (Fig. 17)

Link key and solid ring b | Link
tapr "\(1 xL ring on top of solid 1

Pe forr ~f cess o) ved 1
Fig. 19

Atter ring e b kec rl solid g inside

Fig. 17 key ring. (Fig. 20
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Hold solid ring in left fingers. (Fig. 21)
J J \"'g

Tap the upper edge of the key ring with upper edge of solid ring, which is

being held by left fingers.

During course of this tapping, suddenly snap up bottom edge of solid ring

and pull it through opening of the key ring at heel of right hand. (Fig. 22)

Fig. 23
This is an amusing
move which gives it

Fig. 24

an ¢

Fig. 22

At the same time pull the key

body, and bring the solid ring forward, towards the

. |
ring towards your

audience, clinking both rings together as they pass each
other. The illusion will be that one solid ring has pene-
trated another. (Fig. 23)

These moves should be practiced over and over again.
|

All ring moves must be synchronized for a perfect illusion.

CAN'T GO THROUGH

ind subtle piece of comedy business, employing a smart

] Tl n rarm,
\graph of "THE SNAI

s Instructead 1T I
THRU." Latter ring remains on right arm throughout the

. r ’ Le | .
series ot 5’(‘_“’:"" wnicnh 10 [+ w noT e U"""J until

you are ready to do "THE BEER SIGN."

Left hand firmly holds the solid ring used during

"THE SNAP THRU." Key is held in right hand at right

angle to, and behind, solid ring. It should appear that you are preparing to push
i* through solid ring. (Fig. 24)
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Show that the key ring cannot penetrate the circumference of the
To do this, jam the key in back of th

id ring.
e solid ring. Suddenly snap the bottom of the
5

solid ring up against the heel of right hand, so that it will go through the opening
f the Lf/, at that ([)m“ﬂﬁ (F\q 25>

Quickly push the key ring FORWARD and THROUGH the solid ring. (Fig. 26)

Fig. 25

The solid ring should now be on the right arm. One ring has apparently passed
through the smaller circumference of another.

OFF THE ARM

Continue promptly, once the effect he

v

registered. With the key ring in right
hand and solid ring on right arm, grasp the solid ring with left hand and pull up-
ward. Bottom of solid ring should be held TIGHTLY against bottom of right wrist.
(Fig. 27) Fig. 28 shows performer's view of this action.

Now swing the left edge of the solid ring forward, so that it goes through
opening of key ring, under cover of the wrist. (Fig. 29)

Fig. 27

While holding the solid ring tightly against bottom of right
+

opening of key ring

d index finger. (Fig. 31)

Now tur
through openi

slip the solid ring




LINKING RING ROUTINE 15

Fig. 30
VERY RAPIDLY slide the solid ring toward elbow of right arm

elbow joint at finish. (Fig. 32)

Fig. 32

hooking it over

INSTANTLY pull up on ring to create illusion of hav-
ing pulled it through the arm at elbow. (Fig. 33)

NOTE. As

ing is released at the top of

(as shown in Fig. 31), all the
moves that follow MUST BE SYNCHRONIZED to
appear as ONE MOVE. The illusion of having

netrated the right arm with a solid ring will

Fig. 33

This is another move which provokes much amusement. Hold the solid ring in
left hand, in horizontal position. Key ring in right hand, in vertical postion. Bring
solid ring toward ‘},umim; of key. Link the rings, pushing

|

igh key ring. Hold on to the solid ring until

the key ring touches shoulder 1 tt arm. Audience

lett arm t

| K AT it ]vr ] & Ing
INgINC

N out £ 1ha Lala @ o |af4

y] ou ) ¢ € place le arm

to the shoulder, grasping solid r ng at

Fig. 34

fingers. While withdrawing left arm,
t

pull solid ring out and swing left arm far to the left side.

NOTE: In performing this illusion, the solid ring should go in and out of the key
ring without touching it and without making a sound.
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THE BEER SIGN
e L [ J At this point 1 have
r f ¢ right finge vith
Fi 3
1 ett | he ke right hand. Link them
jether. (Fig. 36

| etk e :

r ) that the J on right a V fall down into opening

Fig. 37

ow-up, after syed "THE BEER SIGN." Left fingers

release their grip, allowing the ring previously held by that hand to fall. I+ will

ca e = e sign. Two: rings now hang from key
£ band
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CHAIN OF THREE

yer of left hand is now placed between the two hanging rings. Oth
¢ v+ hand b I yhtl yuter edge (Fig. 40
J I 1 rings up and do ie the key ring. W oing
| k ) t th 1 rings. (Fig. 4
Ha ) h old both 1 rings tightly together have if
\poea r r { 1 f (Fi 42

Now shift the left hand so that it brings the e ring
down to the bottom of the set, holding it firmly against
the ring above it. (Fig. 43)

) " [ g [ oLl
It will appear that you are holding a chain of three

jerking the loose ring off the chain.
N iz 4 - = % 1tend |
Place it on left arm and show two remaining rings linked

jether, held by right fingers.

SUCKER KEY SWITCH SEPARATION

b a ; ;
this routine gives you a valuable

y
. Lol L. ¢ be b el
T hand is now holding key ring, into which is linked

id ring. Move key ri'wq towards ring on left arm, ur
linking the key during this action. (Fig. 44)

Drag key back OVER RING ON LEFT ARM so that
is in BACK of that ring. (Fig. 45

Fig. 44
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Fig. 45 Fig. 46

Bring the solid ring forward, held by right fingers. |

\

Fig. 48 Fig. 49

Bring it together with the solid already held in left hand and show rings sepa-
rately to audience. Key is now on left arm. (Fig. 49)

SEPARATING TWO SOLID LINKED RINGS

In a moment you will be working with five rings again. First, however, note
these moves for the three rings you have been using. Place ring from left hand
alongside ring held in right hand. Right hand (now holding two solid rings) reaches

over and removes key ring from left arm, holding all three rings in that hand.

Secretly switch kev ring that it rest ‘[:‘,; nd the two ‘("-1‘ rings.

id ring with key ring in

Under the heading "HAVING RIN EXAMINED WITHOUT SWITCHING
KEY," you were instructed to pass out a set of linked rings to one spectator,
and two single rings to another spectator.

Under the heading "HOW TO TAKE TWO SINGLE RINGS FROM SPEC-
TATOR AND LINK THEM TOGETHER," you took back the two single rings

from one spectator.
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o

opening, as in Fig.

Now hang linked set, held by left fingers, on forefinger of right hand. Left
fingers then bring up the hanging ring of the double-linked set and hang that, too,
on right hand forefinger. (Fig. 52)

As the hanging ring is brought up over right forefinger, drop the solid ring
which is hanging from the middle finger. (Fig. 53)

Fig. 51 Fig. 52 Fig. 53
Quickly grasp this ring, after its fall, with left hand. (Fig. 54)

Pull this ring forward so that the key ring and solid ring are in front of the
double-linked set. (Fig. 55)

Place the key and solid in left hand. (Fig. 56)

Fig. 54 Fig. 55 Fig. 56

Throw the double-linked set in right fingers over right arm, into elbow joint.

Transfer key and solid from left hand to right.
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( ) ¢ ;
Fig. 57
Fig. 60
Push kev ring forward so that rings are secretly unlinked. Rub outer edge of
1ting illusion of complete penetrat (Fig. 60
PUSHING THE RINGS THROUGH THE ARM
Continue by bringing all five rings together in the following manner; | n
right hand, left hand holding ring a jer Behind th tt

ind 1 f sincile 1

\ t ha q t yle ring in

: f key right hand

Fig. 62

ckwise with great speed

THE KEY. (Fig. 63
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ring into
! ) he h at
[; VE

™m 4

Il appear ‘ Y th yrm at 1

|
€IDOW

nt s b the firet «f le rinc
remaining three rings, ] the T ingle ring

Fig. 65)

Fig. 65 Fig. 66
f the double-linked rings up into a horizontal position. (Fig. 6())
key, as vou did with the first single ring. (Fig. 67)

round the key as before. (Fig. 68)

in left hand downward,

them tightly together.

Fig. 70
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3 solid as ve
1 C

Fig. 7!

CAUSING THE RINGS TO JUMP FROM ONE ARM
TO CENTER OF OTHER ARM

T 1

If properly presented, this move will stop the show. Study it carefully. You
i ring on left arm. Key ring is in right hand. Double-linked set,

e
with single ring behind it, is on right arm.

s on right arm in the {“‘ \ww"g manner; left index M'M,Cr goes

¥ 1 1 . 1 re
tween the double-linked ring and the single ring, thumb and remaining fingers

hand are placed on both sides of the rmgs.

Now pull the two rings upward. Wrist of right hand must be held TIGHTLY
AGAINST BOTTOM OF THE TWO RINGS AND NEAR THE OPENING OF THE
KEY, WHICH IS AT THE HEEL OF THAT HAND.

With a slight forward twist, '\,Qu can now link the double-linked ring into the
key, under cover of the right wrist. SURE TO KEEP THE RINGS HELD TIGHTLY
AGAINST THE WRIST WHILE MAK'NG THIS MOVE.

Now secretly push opening of key to index finger of right hand, holding other

ngs TIGHTLY against wrist while doing so. [Fig. 72)

)TE: The tollowing moves are very ditticult and require close observation.

¢ tom of "g}‘:
ing is linked into the key,

he single ring on right arm
tightly held by left hand
Index fnger of left hand

Fig. 72

/

Verify this position before going further,
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double-linked ring close

L
the

Turning the right arm slightly to the left, bring the
ght index er. Now let the double

enough to opening of key so that it touches ri
linked ring go through key opening. (Fig. 73]

As soon as this action has been performed, cover key

is shown in Fig. 73.

finger. Correct position of fingers at this point

opening with index

Fig. 75

Fig. 74

Fig. 73
Now QUICKLY push the

two rings toward right elbow. (Fig. 74)
Simultaneously, turn your body to the right, pointing both arms in that dire

tion also.

You will be surprised yourself when you realize what this action accomplishes
Audience has seen BOTH sides of your arms, with rings on right arm, although the
rings are not really on the arm at all! The illusion is perfect. The rings are actually

in the position shown in Fig. 75.
(Fig. 75 is not an audience view. It is included to demonstrate the correct posi
tion of rings on back of arm.)
t, left hand holding rings in the
BEHIND

The right arm is held out straight to the right
following manner; key in right hand, double-linked set hanging outsids

ht arm, single ring ON right arm.

right
. i [
ght arm, turn f\/‘!W:H\{

While left hand is holding rings togethe 1
INSTANTLY swing the double-linked set in an arc, OVER
left arm.

ft hand and onto |

r on top of r

and face the audience.
1€

THE RIGHT ARM, causing them to fall OVER

Fig. 76 Fig. 77

Fig. 76 illustrates correct position of rings immediately

|
been pc—r{cr"*ed.
completion of move. You have apparently
center of right arm to center of left arm.
it toward the audience while executing

NOTE. Both arms sl
this latter move.
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RING MONTE

luded an amusing anc >tive move. |t derives its name
|

Here again is (
from the fact that the audience, while tryi

ollow one move, is thrown for a

. ! s e ]
[m‘:p when another is a ymplished in its place.

You have three rings on left arm, a single ring on right arm and key in right

hand.
Or — bad e ront of i,
rig srm with left hand and pt ] 3t it
NI q. 78
left hand igh to ¢ gle ring 1to k under cover of
rist. holding singl } lurina the proce 79
Fig. 78 Fig. 79 Fig. 80

Now shift opening of key to tip of right index finger. (Fig. 80)
Then unlink. (Fig. 81)

QUICKLY place single ring, just unlinked, on the head—AT THE SAME TIME

linking key into two rings on left arm. (Fig. 82)

Fig. 81 Fig. 83

|

is exposed to c!

NOTE: Key opening in Fig. 8 arity action. When performing, be
4
‘

ure

7

o conceal key opening and do this all in one, clean move.

Now take rings from left arm, with right hand, and show to audience. (Fig. 83)
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CHAIN OF FOUR

You are at a crucial point in the routine—building to a dramatic and appro

priate climax. Observe directions carefully. One ring is still on head, right hand
holds key ring. Hanging from key is double-linked set and one single ring, the

latter being closest to audience.

Holding key in right hand, insert left index finger between the two rings hang-
ing in the center, keeping thumb and fingers of that hand on both sides of rings.
(Fig. 84)

With left hand, iiggle these rings up and down inside key ring. Suddenly jerk

them upward, at the same time secretly unlinking the double-linked ring. (Fig. 85
F\ ')

Fig. 84 Fig. 85
NOTE: In Fig‘ 85, key opening is again exposed for clarity.

While still holding the center rings tightly with left hand, bring the double-
linked set down. It will appear that you have a chain of four linked rings. (Fig. 86)

Fig. 87

s together. Now jerk away th

\
t hand, showing two linked rings in either hand. (Fig. 87)
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THE CLIMAX CHAIN—FIVE RINGS
NOTE: This is ar

| . ey
nave a vivid

and you wi

| ring suspended therefrom)

Gat u oft | Holding these, left hand
grabs 1T t har This is unlinked, following
which all f Left hand removes ring from head

turning them around so that their

Correct order is as follows; key ring nearest thumb, single ring next, then

W
double-linked set and finally, one single ring.

Left hand retains key ring, right hand taking all others. Key is brought to
t

om of set. (Fig. 88)

Now grasp first two rings with left hand. (Fig. 89

Secretly link these into key rir

(Fig. 90}

Fig. 88

NOTE: One of these rinas vo Nk 1< a d ringa the other i one of the d ble
‘LS | e rings you K } S a ring otner s one C e AouUDIE

i

ot right ha

crotch of right thumb. Then:ho

e ring, which is near

| ;
OK The same

last single ring.

|ld now be index finger. The double-

y from other three finger ight hand. Key is still held in

onto the key with left hand, and keeping the index finger of

'-'qn. hand

drop the double-linked set.

Then give the right arm an upward » single ring remains upright.

(Fig. 92)
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set of five linked rings. Double-linked set at the bottom, key
eft hand, and the two top rings held tightly ¢ ith

Fig. 91

r € n
- \ |
) be ¢ 1
O n
er ¢ yht forearn
q r ! €
¢

Fig. 92



Special Supplementary feature . . .

MIRACLE MOVES WITH RING AND ROPE

A baffling routine using a large solid steel ring,
and a length of rope.

REQUIREMENTS

One solid ring, approximately 8 inches or more in diameter.
One piece of soft rope, approximately 8-10 feet in length.




MIRACLE MOVE —No. 1

Causing a solid ring to penetrate a loop of rope,
knotted together at the ends.

Place ring on right arm.

Take one end of rope in each hand. Cross ends, twisting one end as if tying
a knot. In reality, make a half-knot with a long loop hanging from it. (Fig. 1)

Hold this half-knot in the center, with fingers of left hand, so that it will not
fall apart. Let the end of the rope (which is pointing toward the right hand) hang
so that it can be easily grasped by the fingers of right hand. (Fig. 2)

Now while holding the rope with left hand only, drop the ring off the right
arm, into the right hand. Hold it TIGHTLY with the THIRD AND LITTLE FINGERS
BENT INTO THE PALM. Keep the FIRST AND SECOND FINGERS POINTED
TOWARD LEFT HAND.

Bring right hand and ring over to the rope. Grasp the loose hanging end of
rope BETWEEN THE FIRST AND SECOND FINGERS OF RIGHT HAND. {Fig. 3)

HOLD THE
HALT WNOT
LIRE TM1S

Hold this end TIGHTLY between the two fingers. Let the ring slide onto that
space on the rope which lies BETWEEN THE LEFT HAND AND THE TWO
FINGERS OF THE RIGHT HAND, which are holding the END of rope.

Now grasp that part of the rope, which is in the space on the LEFT SIDE of

the ring, with the THUMB and the FIRST AND SECOND FINGERS OF RIGHT
HAND. Be sure to hold the end of the rope tightly while doing this. (Fig. 4)

GRASP WERE

GRASP END WITH THume
LIE‘ THIS C\

NOTE: You should now have the following set-up; half-knot in left hand, ring inside
small loop under the two fingers and thumb of right hand.

3|
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Now release twisted part of half knot (which is being held in left hand), but
HOLD FIRMLY TO END OF ROPE IN THAT HAND. (Fig. 5)

Bring the left hand OUT IN FRONT of the ring. The LONG HANGING
LOOP OF ROPE should be in FRONT of the ring, which is still held in right hand.

Check Fig. & at this point to be certain you are holding everything in proper
position.

HOLD END
HERE

HOLD THIS
END TIGHTLY

RING

T INSIDE
Thios KNOT
S
THAY .O. o
Loop

You are now ready for the crucial move. Throw the ring through the loop, as
indicated in Fig. 6. Be sure to hold TIGHTLY to that end of rope which is held
between FIRST TWO FINGERS OF RIGHT HAND.

If ring is thrown through the loop properly it will now be hanging AT THE
BOTTOM of the rope, INSIDE THE KNOT. (Fig. 7

MIRACLE MOVE —No. 2
Causing a solid ring to penetrate a tightly knotted rope.

Hold ring in left hand in vertical position. [Fig. 8)

Pass the rope through ring, letting it hang stra‘ght down, so that one end
touches the floor. Hold the other end between the FIRST FINGER AND THUMB
of right hand. Top of the ring should be touching that part of the rope which is
just BELOW THE THUMB AND FINGER OF RIGHT HAND. (Refer again to Fig. 8)

SMALL
L00P

™~
/s
/2
“Ef{)m.s.

Touch the ring to the bottom of right palm. Bend the LITTLE FINGER INSIDE
the ring and NIP THE ROPE SECRETLY between the THIRD and LITTLE FINGERS
OF RIGHT HAND. Ring should now be held by a small loop. UNDER PALM of
right hand. [Fig. 9)
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While holding the small loop between fingers TWIST THE RING UPWARD
and AROUND THE RIGHT HAND, letting it hang on right wrist. (Fig. 10)

Proceed by grasping that part of the rope which is HANGING UNDER THE
HAND and INSIDE THE RING. PULL IT OUT OF RING AT THAT POINT. It
will now appear as if rope is entirely outside of ring. Both performer's and audi-
ence view are pictured in Figs. || and T1A.
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Bring up other end of rope with LEFT HAND, tying both ends together in a
knot. {Fig. 12)

FIG.12. Now grasp that part of the rope which is LOOPED

sae AROUND THE RING. PULL THE RING BACK ON THE
B e ARM about two inches, lengthening the small loop slightly
on the back pull as you do so. Be sure to keep this small
loop hidden behind the wrist as in Fig. 12.

AN

NOTE: If you have done all correctly, the audience view
12A. at this point will be as in Fig. 12A. Look in the
mirror to check on your progress. You should see
a perfect illusion of a solid steel ring hanging on

the right arm, and a knotted rope hanging freely from the right and left
hands.

AS SEEN
BY
AUDIENCE

During this entire procedure you must stand with your RIGHT ELBOW
FACING AUDIENCE.

Jerk your arm forward suddenly. Bend your body at the same time so that
the ring will drop from your arm and fall to the floor, several feet in front of you.

Drag the rope slowly toward you, holding it up in both hands in shape of a
triangle. Show ring hanging from the bottom. To audience, it will appear that
ring penetrated rope while lying on the floor.
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MIRACLE MOVE —No. 3

Causing a solid ring hanging inside a tightly knotted rope,
to penetrate the rope and fall to the floor.

Atter performing MIRACLE MOVE—No. 2, untie the knot. Instead of re-
moving the ring, HOLD IT as in Fig. 8.

While holding it in this manner, pretend to hear someone expressing skepticism.

"l hear the gentleman wonders why | should have to open the knot to remove
the ring?"

Look in direction of your imaginary heckler.

“As long as the ring has the power of penetrating the rope, he wonders why
I should have to do that. Well, sir, you're quite correct. | had no right opening
the knot."

While talking, proceed exactly as you did in MIRACLE MOVE No. 2. Con-
linue until you have reached that point illustrated in Figs. |1 and 1A,

Now, with the left hand, bring up the other end of the rope and PASS IT
THROUGH THE RING FROM THE REAR. That is, FROM THE INSIDE which
is nearest yourself. Bring this end OUTSIDE the hanging portion of rope (the side
nearest audience), and tie both ends of the rope together. (Fig. 13)
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While doing this, remark that you are now placing the ring inside the rope
once again to please the gentleman who objected.

After the ends are knotted together, pull the double rope down so that it
hangs from the hand, looped through the bottom of ring on arm. In performing
this, again draw ring back about two inches on arm. Keep loop hidden behind
wrist. Figs. 14 and 14A show both the performer's and audience view.

NOTE. Rehearse this in front of a mirror. The illusion should appear as follows;
ring on right arm, knotted ends of rope in right hand. Double rope hang-
ing from right hand, curving upwards where it engages the ring.
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Now TWIST the bottom of the HANGING strands of rope a few times, ONE
INSIDE THE OTHER. Then pull one strand so that it hangs slightly lower than
the other. {Fig. 15)

Continue by bringing the LEFT HAND to the top of right arm and removing
ring. WHILE DOING THIS give the ring a few twirls with fingers of left hand.
(Fig. I5A

After the ring is off the arm, JERK DOWNWARD on the strand of rope which
has knot on it. (Fig. 1§}
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This downward jerk causes the rope to entangle itself around the ring. Thus
when the rope is held up with both hands, in form of a triangle, the ring will remain
suspended at bottom of rope. (Fig. 17)

By pulling the rope back and forth with both hands it will gradually loosen the
ring, causing it to fall to the floor. A perfect illusion of ring penetrating rope will
have been accomplished. (Fig. 18)



If is important for the student of magic to possess a knowledge of the fundamentals
of the art—the basic principles of sleight of hand, and the modus operandi of the
standard devices and utility pieces of apparatus generally used in producing magi-

cal effects.

In the following book list will be found works on every phase of magic, and the
kindred arts. A reading of the subjects in which you are particularly interested, will
give you valuable instructions and secrets worth many times the mere cost of the book.
The greater your knowledge of magic, the better will you be able to select the ap-
paratus for your programs, and thus secure the best results from the amount invested.
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among books on

The Art of Magic, Sleight of
Hand, Pocket, Parlor and Stage
Tricks, lllusions, etc.

Dr. Harlan Tarbell, author,
Ralph W. Read, editor, and
Louis Tannen, publisher of these
great works, have combined to
give you .

ALL THE SECRETS OF
THE MAGIC ART

SEE FOLLOWING PAGE FOR
FULL DETAILS - - - - . . .
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Yolume 1 — 19 Lessons — 410 Pages — 918 lllustrations — $7.50

OPNgINIwN

History of Magic

Magic as a Science
Sleight of Hand with Coins
Coin Tricks

More Coin Tricks

. The Thumb Tip

Impromptu Tricks
Ball Tricks
Mathematical Mysteries

Effective Card Mysteries
Impromptu Card Mysteries
Mental Card Mysteries

. Card Sleights

Novel Card Mysteries
Restoring Torn Papers
Rope & Tape Principle

. Handkerchief Tricks

Knotty Silks
Eggs and Silks

Volume 2 — 14 Lessons — 410 Pages — 1087 lllustrations — $10.00

20. How to Please Your Audience 26. Selected Card Mysteries
21. Magic with Wands 27. Rising Cards (17 methods)
22. Double Paper Mysteries—many 28. Egg Magic—Tarbell's Egg Bag
deceptive effects —Unbreakable Egg, etc.
23. Magic with Coins 29. Billiard Ball Manipulation
24. Cigarette Magic, with lighted 30. Handkerchief Magic, De Luxe
and unlighted cigarettes 31. Rope Magic—new, clever
25. Sleight of Hand with Cards— 32. "Ghostlite'" Mysteries
back palm, seconds, etc. 33. lllusions—low cost effects
Volume 3 — 12 Lessons — 418 Pages — 1116 lllustrations — $10.00
34. Routining a Magic Show 40. Card Mysteries
35. How to Make People Laugh 41, Card Stabbing
36. Intimate Magic 42. Novelty Handkerchief Magic
37 Conjuring with Currency 43. Color Changing Silks
38. Modern Coin Effects 44, Rabbit and Dove Magic
39. Fundamental Card Sleights 45. lllusions
Volume 4 — 13 Lessons — 418 Pages — 1140 lllustrations — $10.00
46. Novelty Magic, wide variety 53. The Thumb Tie—I10 Methods
47. Thimble Magic—complete act 54. Chinese Linking Rings
48. Swallowing Needles & Blades 55. Magic With Ribbon
49. Unique Card Magic 56. Silken Trickery, De Luxe
50. Novelty Rising Cards 57. Slate Tricks, new & novel
51. Card Transition Tricks Methods with | & 2 slates, etc.
52. Mental & Psychic Mysteries 58. lllusions—Fu Manchu's
Volume 5 — 13 Lessons — 418 Pages — 1152 Illustrations — $10.00
59. Unique Magic 66. Tarbell Hindu Rope Mysteries
60. More Unique Mysteries 67. Modern Rope Magic
61. Four-Ace Effects 68. Magic of the Bambergs
62. Modern Mental Mysteries 69. Magic with Bowls and Liquids
63. Hat and Coat Productions 70. lllusions
64. Oriental Magic 71. Publicity and Promotion
65. Original Oriental Secrets

Volume 6 — 10 Lessons — 410 Pages — 1200 illustrations — $10.00
Edited by BRUCE ELLIOTT
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Novel Ball Magic

Unique Card Effects

Novelty Magic

Rope Magic

Mindreading Mysteries

X-Ray Eyes and Blindfold Effects

78.
79.
80.
8l.
82.
83.

Silk and Rope Penetrations
Escapes and Substitutions
Spirit Ties and Vest Turning
Modern Stage Magic
Stage Productions

Magic as Theatre

Order the entire set and have a complete Encyclopedia of Magic.

The Set ...........

D I R

D

cene. $55.00







