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MODERN MAGICIANS,

ARTHUR MARGERY.

The artiste whose portrait graces our title page this
month is the descendent of stage-loving parents, his
father before him, being a devoted student of Magic and
the kindred arts, and a clever

performer adopts as.his watchword, as Mr, Margery has
adopted '* Originality,” and ' will not on any account be
induced to copy, or evenimitate partially, other performers
in their work.  If only this axiom had been carried ont
more generally by magicians, what would not conjuring
have been like to-day ¥ Fhe Continwons Back and Frond
* Palw ! would long ago have been a thing of the past.

No professional - business

performer to boot.

Mr. A Margery was born
in London in 1871, It was in
his: early school days, after
witnessing the performance
of a simple trick, that he first
became fascinated with an art
that he now candidly admits
proved hisfirst incentive to the
study of the various sciences,
while at the same time it made
those studies, which are more
often than not found irksome
to a degree, a source of infinite
pleasureand enjoyment ; small
wonder it is then that the
chief item in so many of our
best drawing-room entertain-
ments, where the audience is
invariably composed largely of
children, is a conjuring show ;
such an entertainment serves
a double purpose—it combines
amusement with instruction,

To-day finds Mr. Margery a
zealous devotde of I'arf mysier-
tence—t0 use his own words,
** T am married to magic and
never wish for a divoree"

requires closer study than that
of legerdemain. A . natural
aptitude for the art must be
born in a man--he mist be
alert both in body and wiind,
cool and  calenlating  to  the
movement of a muscle under
the most trying circnmstances,
and a close observer of human
nature—an desfasnce ; he must
recognise nt a glance the olilig-
ing individual who will, nucon-
cionsly, take the * forced ' eard,
or the aggravating young man
who will persist in his endeay-
onrs to take the wrang one.
The preatest pleasure in the
sty of an art is undoubtedly
abtained where the student,
makes up his mind to work
wout ideas for himself, and
generally o work  single-
handed.  The subject of our
sketch is of this type, he is
passionately fond of, and qnite
thorough in his waork, well
couversant i every branch of
magic, and always ready to
impart information to those

He is the fortunate possessor
of a fertile brain and a hand
which, according' to Mons.
Robert Houdinin his ** Secrets of Conjuring and Magic,"'
PP. 37-41, denotes dexterity. He is an expert all round
manipulator of the various small accessories 5o inditpen-
sable to the modern magician—in his hands inanfmate
objects seem to become imbuded with life and to have a
personality of their own ; this is not surprising where a

HE. ARTHUR MARGERY.. ; ) He

less instructed than himself,
revels in a large and
; valuable collection of hooks
o tagic, bt even this does not satisfy his'greed for
mystic lore as he is known to be an ardent reader in
the Library of the B.M., doubtless with: a view to
compiling gomething of interest to magicians,  If it is
trne that success rewards the painstaking then Mr,
Margery deserves no small measure of that commodity,
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Copy of an Anncuncement of the

Magician COMUS,

appearing in ' The Trues Briton'' (Nolumus Leges Anglise
Mutarl), Wednesday, February 11th, 1T85.

FOR ONE WEEK MOEE.
GRAND EXHIBITION.
TN AN ELEGANT GREAT ROOM, ON THE FIRST FLOOR,
AT No. =8, HAYMARKET,
THIS PRESENT EVENING, WEDNESDAY, Feb. 11th,
And every Evening This Week only,

THE SIEUR COMUS will display his astonishing

Performances :
PART I. He will exhibit in the grandest manner, with
APANNED CASKETS LETTERS NUMBERS
HANDIS WATCHES RINGS
SILVER CUP MEDALS SWORDS

POCKET FIECES EAR RINGS &e. &a. &e.
Also a variety of uncommon Experiments with
THAUMATURGIC MACHINERIES,

PART II. Mr. Comus will exhibit, in the most extraordinary
manner, as follows, viz,

1. He will tell several Ladies and Gentlemen the Cards or nmmn-
ber which they think of, without asking any questions, and {how-
ever impossible it may appear) will communicate the thoughts of
one person to another, without speech or writing, by means of a
wonderful, curious, and grand APPARATUS,

Which is not to be egualled in this Kingdom !

PART III. Mr. CoMus will discover to all the Company, experl-
mentally, some of Lhe most ocoult Operationsin Nature, and exhibits,

FIRST—Hie enchanted Sciatericon, which tells the Thoughts of

.any Person in company |

SECOND—His Operation Pallengenesia, or Regeneration !

THIRD—His Pixidees Literarum, which proves a knowledge of
future Events!

F01]1R‘1‘H—ﬁu Operation on Steganography, by an Invisible
Agent !

FIFTH—His Unparallelled Sympathetical Experimeuts, too
wonderful to be believed till seen |

SIXTH—His Magical Deceplio Ovorum, with Epgs, &e.

SEVENTH—His Operation of Capiromancy, without Writing or
Epeaking |

EIGHTH—His curious Mechanical Fishes will swim in the
Water, and discover the real Thoughts of the Company, it a
miost extraordinary manner,

PART IV,—A Varety of Chartomantic Experiments, and various
operations with Magizal Watches and Sympathetic Clocks.

PART V.—His unparallelled Sympathetic Figures, wherehy the
great Power of Sympathy is displdyed, by the operation of two
Boxes, containing an equal Number of Figures, capable of being
varied different ways.

The whaole to conclude with
THE GEAND COUP DE MAIN:
Or, Pyramidical Glasa Machineries,
An Operation never atlempled by any other Man living, and will
: astonish every beholder,

Doors to be opened at Six o'Clock, and begin exactly at Seven
—Tickets to be of Sieur Comus, at the Place of Exhibition—The
Room will be elegantly illuminated, and commodiously prepared,
so that every person may have a view of the performance.

Admittance Half-a-Crown each person,

lkessons in (Magie
by Prof. ELLIS STANYON,
Author of ' Conjuring for Amatenrs,”’

“ Confuring with Cards,"” '' New Coin
Tricks,” &', &e

Contarned from page 26,

The Aerial Handkerchief,—Under this heading I
shall describe a very subtle and pleasing trick having the
following effect.

The performer shows an ordinary 1sin. silk square,
rolls it up into a ball and passes it into the left hand ;
to prove that he has really placed it in the left hand he
pulls out (from the top of the fist) some 4 or 5 inches
of one corner. Having thus satisfied the spectators that
there is no deception he tucks back the corner, using
,one finger only. On again opening the left hand the
handkerchief has entirely disappeared and both hands
may be minutely examined.

"T'he secret consists of a small cone of thin spun brass
exactly resembling a thimble in size. and made in imita-
tion of the end of the first or second finger, also a small
piece of silk to match the handkerchief.  The small
piece of silk is cut and hemmed in imitation of a corner
of the handkerchief and one end is then glued into the
apex of the metal cone, when dry the remaining portion
is tucked in and all is ready.

The thimble ready for use is placed in the right hand
trousers pocket. ‘The performer shows the handkerchief
and when seeming to place it in the left hand really
palms it in the right hand which he forthwith thrusts
into the pocket leaving handkerchief behind, and bringing
out thimble on the tip of, say middle finger. At this
stage he may, or may not, be accused of having put

I' handkerchief in pocket, in any case he inserts the finger,

carrying thimble, into top of left hand, leaving it behind
and pulling out corner which appears to be a portion of
the original handkerchief. When tucking back the
haudkerchief the thimhble is removed unseen on tip of
finger. ‘The right hand being, unmistakedly, empty, all
attention is centred on the left hand. TUnder these cir-

| cumstances it would hardly require a conjurer to secretly

dispose of the thimble, and when this has been done the

| silk may be shown to be son est, and both hands may be

minutely examined.

£ awe frndebied to Prof, Hevioinn of Bristol for this cagenious and sudfle frick.

The Finger Shell.—With the aid of this ingenious,
but insignificant piece of apparatus the following effect
is made possible. The performer comes forward with
his arms out:stretched and bared to the elbow, showing
his hands on all sides, thus proving beyond doubt that
they are empty. Still keeping his arms out-stretched he
closes the right hand. A slight up and down motion now
takes place, after which the hand is opened and a colored
silk handkerchief found therein,

The secret lies in the use of the finger shell (see Fig,
16). ‘This shell, usually modelled in thin brass and
painted flesh color, fits the inside of the middle finger,
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when the band is in a natural position with the flngers
slightly carved {see the Fig.). It-must be * lined'' on
the front to represent- as weaely as. possilde s nabnral.

prototype. i

Immediately befora
handkerchief is in-
serted in  the - shell
which is in turn
adjusted to the fin-
ger, the performer
then steps on the
stage in the manner
already described.

To produce the de-
sired effect the shell
is allowed to fall from
the finger under cover ;
of closing the hand, Fle- 15
the handkerchief being pushed out with the thumb,

By reversing the modus operandi the handkerchief
may be caused to disappear in an equally mysterious
manner. If the performer has been thoughtful enough
to place a duplicate handkerchief behind his collar, or in
some - other out of-the-way-place, an additional effect
may now be obtlained.

For obvions reason this trick must be the first on the
programme,

THE NEW «RISING’® CARD.
As now being performed at the Palace Theatre, London.

introducing the experiment the

Three cards are ° forced ' on as many members of the
audience who afterwards return them to the pack, shuff-
ling the cards themselves. Performer now returns to
stage and holding the cards, squared well together inthe
left hand, raises the right hand well above his head
commanding a card to rise : suddenly one of the chosen
cards is seen to jump from the pack to the hand held
aloft—this card is returned to the fron{ of the pack and
the effect is repeated with the two remaining cards.

The secret depends mainly upon a new application of
the black silk thread ; the cards are forced in the ordinary
way, i.¢,—there is nothing extraordinary in the ' force’
employed, The actual cards to rise are specially prepared
and are added to the top of the pack under cover of the
body during the return to stage. They are prepared as
follows : —Two U shaped cuts are made near-ne end of
the card (see ‘A’ in fig. 17) the bottom of the U in each
case being pushed up to form a hook., The face of each
card thus maltreated is gummed to the fack of another
card, duplicate of the one to be forced, and the ' trick *":
cards are ready.

The thread is carried right across the stage about 18in.
above the head of the performer, one end being fixed to
one of the ** wings,”" while the other end passes over a
stout smooth pin driven into the opposite wing and is
weighted with 4 or 5 cards, i just sufficient to keep the
thread always taut. Having taken up- his pesition
under the thread the performer passes’ his disengaged
hand completely round the pack several times thus,
casually, showing there is no connection ; he then raises
the hand and commands a card to rise. The card does not

rise—the hand is lowered and with ¢ the thread which,

aunder cover of tapping the cards coaxingly, is secretly

passed under the hooks of the one at the rear. The right
haiid is agam held aloft and this time, as soon as the left
hand releases its-hold, the card will-rise, being drawn up
to the extended hand by the greater weight of the several
cards on the free end of the thread,

Several threads arranged as above explains how the
performer is able to work the trick ou any part of the

stage,
An improvement on the above.

This method does away entirely with the trouble of
arranging the thread as in the foregoing,  The effect is
exactly the same and the trick can be done anywhere
independent of time and space.

In this case the 'trick
m cards are prepared by cut
ting a fine slotin one end as
shown at B in. Fig. 17
Oneend of the thread {about
3 ft. long) isattached ko the
lowermost button of the
waistcoat, a knot being'
made at the opposite end for
the purpose of ecatching in
the slot cut in thecard. To
properly adjust the length
of the thread, note that it
should be just long enough
to prevent the card attached
to it, in case it is accidently
dropped, from dangling
ignominiously in mid-air.

The working of the trick
is as follows :—The pack
with the three slotted cards
duly on top is held in the left
hand. The thumb of the
right hand is now passed
under the thread, (hanging
from the button) which,
under cover of a graceful
sweep of the arm, is carried over the top of the cards
entering the slot afore mentioned (See Bin Fig. 17). The
right hand is now held aloft, the fore-finger being sunder
the thread at C in the Fig.

The thumb of the left hand holding pack is now passed
behind the thread at D in the Fig., when it will be found
that'a slight downward movement of the left hand will
cause the card to rise as already explained. The move-
ment of the left hand will pass unnoticed if the performer
remembers to attract the attention of the audience to the
righthand by looking fixedly at it himself,

e

Fig. 17.

N_B.—Other new Card Sleights, Tricks, &c., including the Con-
tinuous Back and Front Palm, and tricks therewith, now h'.““ﬁ
performed at the Palace Theatre will be found clearly describe
with numerons original 1llostrations in * New Card Tricks,' by
Ellis Stanyon. (See Advt),

' By un oversight the knot on the end of the thread in Fig. 17 is
shown on the face of the card—it shoald really be on the E&
{DITOR.
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Biography of Prof. Anderson.

(THE ORIGINAL « WIZARD OF THE NORTH.'")
Skelches from his Note Book, Aﬂaf;dn.resj Incidents, efe.

[ Coufinued from poge 23],

After he left Breclhin Castle, Mr. Anderson went to
Edinburgh, and gave his first magical entertainments in
the great Scottish metropolis. . The story of how one of
his great trausformation tricks was brought about must
here betold.  His professional sanebrigrest inhis early career

was that of ** The Caledonian Necromancer ;"' ‘but this

was destined to be metamorphosed inte ' THE GREAT
WizarD oF TR Nowrs ;" and the metamorphosis came
fhout - in the following manner :-— The young magician
was performing in Edinbuargh, where his success was so
great, that Sir Walter Scott hearing of him requested

i
Awiogvaphed photo of Praf. Anderson (about 1854,

that he would perform at Abbotsford on the occasion of
the son of the great novelist attaining his majority. The
cleverness of the young magician was such, thatat the con-

clusion of the performance Sir Walter made the remark, it

a very complimentary manner,'* They callme * The Wizard
of the North,' but they have made a mistake—it is you,
not 1, who best deserve the title'' Mr, Anderson
accepted the compliment, and entitled himself accordingly.

A successful tour in Scotland was followed by a  wvisit
to the northern and midland counties of England, where

MAGIC.
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his wizardry gaimed him numerous friends. Few pro-
fessional men were better known than *' The Great
Wizard " in the northern districts of the country ; while
in Glasgow and its neighbourhood his name was almost a
“ household word.”' He erected on Glasgow Green—the
scene of many of his early triumphs-—the largest theatre
in Scotland, incurring in its erection an expenditure of
many thousand pounds.  The house had not been open
three months, when, during the rehearsalof Der Freischutz,
it caught fire, and was entirely destroyed ; the Wizard
losing by this disaster nearly every penny of the fortune
his industry had accumulated.  Maddened by the sense

Fhe vemaing of the acfnal toalch used by Prof. Anderson
in Afs Kulerfoinmenls,

of the calamity with which e was thus suddenlv over-
whelmed, it is said that he endeavoured to rush through
the erowd into the Lurning building, where he would
ingvitably have perished. Prevented, however, from

doing so, hie made his way to Glasgow Bridge, and there

watched the progress of the flames, the falling in of the
roof, and the last cloud of sparks which announced the
entire destruction of his property.

It had been his ambition to be the manager of a
theatrical establishment in Scotland ; but that hope
seetied tobe consumed in the flames before him.  Nothing
dannted, however, he started for Hull, in Yorkshire, and
there recommenced his magical performances, Thence
he proceeded to Hamburg, and on to Sweden, Norway,
and Denimark, After visiting the various towns ot the
Baltie, lie reached St. Petersburg, and obtaining the pat-
rotinge of the Emperor Nicholas, remained some months
in the Russian capital, where he acquired a considerable
amount of mouey., Thence, proceeding to the interior of
Russia, he erected his magic temple in most of the chief
towns of that extensive empire. Hereturned to England
by way of Vienna and Berlin.

Shortly after his return to Great Britain, he had the
great honour of being specially summoned to Balmoral
Castle, by command of Her Majesty the Queen, to give
a performance there on the occasion of His Royal
Highness Prince Albert’s birthday being kept there in
roval state, on the 26th of Angust, 1846. A flattering
note {rom Her Majesty, forwarded to the Wizard by
Colonel Anson, expressed the gratification which royalty
had received from the magical entertainment, |

[ T be confinued). ' ;
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MAGIC IN AMERICA.

. By HeENrRY RIDGELY EVANS.
Author of " Hours with the Ghosts,” e, &'c.

What is the status of magic in America ? _

Good and bad | Good for artistes of originality, bad
for indifferent performers. i

The wide dissemination of magical literature and
exposés innumerable in magazines and newspapers have
put sleight-of-hand performers on their mettle to invent
new tricks or improve old owes, The result is that
second-rate magicians have to go to the wall, while the

artistes forge to the front and make money, Ttisacase of

the survival of the fittest. At the present, writing, there
are but two performers in the States who present an
exclusively magical entertainment of the 234 hours
duration order, all other wielders .of the mystic wand
Aourish in vaudeville, doing 15 and 30 minute ** turns."'
Kellar and Carl Herrmann (nephew of the late Alexander)
are the two magicians alluded to above, Harry Kellar
began life as an assistant to the Brothers Davenport,
spirit medinms, and from them learned the mysteries of
rope-tying and untying.  Kellar is not strictly speaking
a sleight-of-hand performer, byt rather an exhibitor of
stage illusions, pseudo-mental phenomena, clairvoyance,
etc. He is, however, undeniably clever at handkerchief
tricks, Such is his apparent contempt for sleight-of-hand
that he exposes the mysteries of coin palmistry on the
stage for the delectation of his audiences, thereby killing
the goose that lays the golden eggs.
this pernicious practice of revealing the secrets of magic
to people unacquainted with them. The vaudeville per-
formers are doing their best to discredit the art of
legerdemain by exposés, designed to create a momentary
langh, but which do incaleulable damage.

America is flooded with amateur magicians. When-
ever a professional performer comes to a city he is
immediately besieged by a horde of these amateurs who
want to learn his secrets, or to exhibit their own
dexterity (?) and ask for advice as to the hest method of
obtaining an engagement on the stage. The younger
Herrmann once remarked to me: *‘The American
amateur is a queer person. He reads a magic book,
cultivates a moustache and goatee, and thinks himself a
magician.'" There is a large measure of truth in this
statement, ridiculous as it may seem. The moustache
and goatee @ /e Mephisto were once the sine qua non
of a magician's ‘‘make-up '’ in this country. ‘This was
in-imitation of Alexander Herrmann,who for many years
was our prestidigitateur par exeellence, and set the pace for
the rest of the world, Alexander's mantle has not fallen
on his nephew or upon the shoulders of any other magi-
cian. The younger Herrmann's great forfe is the
billiard ball trick, which he performs with the greatest
skill and delicacy of execution. Absurd to state he has
robbed the trick. of all its mystery by having large photo-
graphs made of his hands in the act of palming and
manipulating the billiard balls, the' aforesaid pictures
being displayed in the lobbies of the theatres, where
spectators may examine them and receive their initiation
into the gentle art of ** palming.””  Of course when they
witness the performance of the magician the billiard
ball trick falls flat.

' Why do you make this exposé? " I asked Herrmann.
The young man shrugged his Herrmannigue shoulders,
and replied : ** Oh, I want people, to see how muscular
my hands are, and how difficult it is to palm the balls.”

He is ot alone in

' They don’t care anything about the muscularly of
your hands," T exclaimed, ** What they desire most is
to be mystified, Yon are very foolish to explain your
work in this manner. After a while vou will have to
confine yourself to mechanical tricks, and then good-bye
prestige. You will denominate into a professor of physics.
You will no longer be a magician. "

Alas, he could not see the matter in this light, and
still exhibits his famous illustrations. Shade of Alex-
ander the Great! not the warrior, but the prestidigita-
teur look down upon us and protect us | | I have always
held with the editor of this magazine that treatises on
sleight.of hand do no harm to the art. No one hut
students of legerdemain read them, The perusal of the
technicalities of magic tricks is too dry for the average
reader.  Hxposés in popular magazines of the day,
however, are bad. :

The tendency of magic in America is in the direction
of the Vaudeville Theatre, and consequently towards
specialization in the art of legerdemain, The day of the
all-round magician is fast passing away. ‘To succeed
now, it is necessary to do some one thing well, be it what
it mdy, card, coin, handkerchief, or hat work. Many
prominent performers in . Vaundeville call themselves
' manipulators’’ in preference to magicians. On their
letter-heads they frequently print as  follows, '*Mr,
Blank, Manipulator of Coins (or cards); nof a magic
act.' The county is flooded with would-be-magicians
who can do no sleight-of-hand worthy of the name. Hence
the use of the term ‘' Manipulator,”” which isa guarantee
that the performer is a sleight-of-hand artiste, pure and
simple. No one would have the audacity to advertise
himself as a *‘ Manipulator of Mechanical Illusions.'
Mechanism works itself,

There is a great deal of inventive genius among
American magicians. Houdini, Elliott, Crane, and
Thurston are past.masters in the art of back and front
palming cards. ‘This back palm, by-the-way, was
originated by a Spanish gambler, who showed it to the
late Otto Maurer, of New York. Maurer passed it on to
others who vastly improved the trick and made it almost
new. Adrian Plate, of New York, a lydeum and draw-
ing-room entertainer, is a very original man, and the
inventor of some clever sleights, Stillwell, the handker-
chief manipulator, has produced a number of new effects
which are very puzzling .even to the professional per-
former. Magic is by no means on the wane in America,
but it is a question of the survival of the fittest,

I have always been a sincere advocate of sleight-of-
hand but it seems to me that it is going to the other
extreme todo away with apparatus altogether, The ''man-
ipulator "' hasa limited field to work in. Iam glad to know
that Prof. Hoffmann agrees with me, judging from an ar-
ticle of his which recently came nnder my notice, Ilament
the good old days of Heller and Herrmann, when the stage
with its brilliant settings of tables, etc., impressed one
with a sense of mystery, You felt yourself to be in the
laboratory of a magician, where wonders were to be per-
formed., Nowadays vou look at the work of the manipu-
tor with no more curiosity that the feats of a juggler, who
balances plates on the tip ot his nose, and keeps a num-
ber of ball in the air, Tmro Fox and Goldin,vandevillists
work largely in the old magical field and are very
popular in this country, Goldin (perhaps because he
cannot manipulate cards very well) ' gives away '" the
back-hand palm. Is ke killing the goose that lays the
Goldin egpz,  Verily, it looks like it |
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- Lkightning Sketehes.
By ELLIS STANYON,
Cundinmed from page 1o,

Adsther interesting fimure for: practise in- connection
with our former article on this-subjeet is that illustrated
in Fig. 3. ‘This figure is also reversible representing a
saflor. and his lass
according to the way
in which the finished
drawing is held,

These figures will
of course have to be
enlarged to make them
effective for prescuta-
tion to an audience,
The best way of doing
this is to draw lines
around Fig. 3 enclos-
ing it in an oblong
space, and, this done,
to draw horizontal and
perpendicular  lines
over the surface of the
figure to form small
squares of ahout 1§ in.
Next draw a similar
oblong space, say four
firmes the stze and cover
it with a Zhe number
of limes to form the same number of squares as in the
smaller design, but four times the size. Now note what
portion of the lines of the small sketch oceupy a certain
square and then fill in the same lines in the corresponding
square of the larger design, and so on, until the large
drawing iscompleted ; by the time this is done the lines
will be pretty well memorized.

Fig, 3.—A Bailor and his LH.!'-:E.

Fig. 4—Courtship and Marriage,

Anamusing sketch is depicted in Fig. 4. This may be
shown as one, or as two scparate sketches according to
tancy ; inany case it will prove effective and, not unlikely,
will establish the performer as u clever cartoonist as the
! double'! expression drawn at one and the same time will,
doubtless, appeal to the andience as a feat worthy of a
skilled artist. :

Ll [ For be conlinued ), )
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The Editor’s Lretter-Boy.

The Editor fnuites conivibulions dealing with matiers likely fo be of fufevest
to veaders of HRis paper. He wdll be pleazed fo veceive wews relabing fo ypecial
thams @ alie apparains, deoks, ratalogues, o, for review, The sditor does
ol Rafil Bimsedy vesponsible for e wreses expressed by hin chrrespondests.

To the Editor,
MODERN MAGICIANS' METHODS,

Deaw S1r,—I am plensed Lo note the very just criticism of your
correspondent, Samuel Blake, on Lhe excessive pace atl which too
many of our wizards think it is desirable to produce their illusions.
Some of the most accomplished prestidigitators of the day lose half
the effect of their tricks by ralttling them off as if they were deliv-
ering a patter song. As well might a reciter " speak his piece
at sich a rate that the audience can harely leil what he is talking
about,

Rohert Houdin's definition of a conjurer is ''an actor playing
the part of & magician.”  Suwch performers as I have referred to
have mistaken their yoestion, they should have taken up juggling,
nol L'onEIlr'iﬂH.

Amotlier fault T note among performers of the present day is a
tenddeney to make u parade of their dexterity—to show how neatly
they can palm some fubulons nber of coins, or the like, This
may be gratifying 1o the vanity of the exhibitor, but it is extremely
hmrart. A perforiier wight nlmost as well eall attention to the
ingenious arrangement of his pechedies, or turn roumd his table to
exhibit the servante.  Dexterity in a magician should be one of
liis secret wenpons—a matter to e concealed, rather than parnded,
He should aim to gsend awsy his amdience reflecting, not—how
quickly or how cleverly he did so and g0, hut, how on earth didd
Lie do it at ail.

Mere ornamental displays, such as card-throwing or springing
the cards from hand to land, are permissible, inasmuch as they do
not tend to wive away the secret of any trick, but it is doubtiul
whether even these do not lessen the magioad effect of a perfor-
ANCE, Yours faithfully, Louls HOFFMANN.

o the Edilor,

What is more derwildering than the speed of the South Eastern
Railway ? If you worked e passes at that pace I am sure the
epgs would be incubated hefore you got very far, and in the case
of the hilliard balls, we shonld all be in the sere before we could
pockel the red,. What a delighttul progpect !

Mr. Blake's letter contains much food for thought and I for one
shiould like 1o see this sulject thoronghly discussed, but [ do not
think he puts the case sofficiently clear.

In my opinion it is lack of patter that is the great fault with
many of our up-to-date performers and this without doubt canses
experiments to be worked much more guickly than is desirable for
good effect. B

T am a great admirver of Ide Kolta and can appreciate the subtle
wit of our friend in comparing that gentleman's methods with such
an nnknown guantity as the speed of the S.E. R, —AUSTHALLIAN,

To Mr. ELLIS STANYON, Washington DNC,, Oct. 12th, 1goo.
DEAR Sik,—Your lotest work ** New Card Tricks " i very pood
indeed ; one of the best T have seen,—Sincerely yours, H. R. Evans,

To ELLIS STANYON, Highbury, N., October 3rd, 1900,
DEAR SIR.—Many thanks for your prompt dispatch of ** New
Canl Tricks'' ; your instructions for performing the Front and

Back Card Palm are exceedingly clear and withal, concise,
Yours truly, A. H. WALKER-CREHRS.

To Mr. ELLis STANvor,  Syvracuse, N Y., September 25th, rgoo,
DEaRr SIR.—T have received 'New Card Tricks ' and am exceed-
ingly well pleased with same. Must congratulate you on the work.
Yours faithfully, E. D. DEWEY.

Me. BLL1S STANYON. Bradford, September 25th, 1900,
DEAR St —Thanks very much for your prompt dispatch of
Coin Trick Bouks and others, T am very much pleased with your

practical methods and clear descriptions,
- Yours faithfully, W. E, WaTs0N,

Mg, ELLIS STANYON, Cleveland, 0., August 17th, 1900,
TigaR SIR,—I have received your '* New Coin Tricks " and am
delighted with your description of the '* Miser's Dream." 1 now
w8 subauriﬁu'.un to Macic which I hope will prove a wonderful
sticcesa, and find its way into the hands of all lovers of the mystic
url.-—¥ours faithfully, M. J. BROWH.
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MANCHE&TER NOTES.

During New Year week ﬁunmh a stnart jugpler, gave au in
teresting show in the ** Palace Scene ** of the pantomime playing
At 5t. James's Theatre.

** Fun by the Sea ** was the title of Captain Holt's Ventriloguial
Sketch, presented to appreciative audiences at the Gramd 'l‘htatn:,,
from January 7th to 1gth,

David Devant, with Mnahn]j ne and Cooke’s Provineial Touring
Co., has been here since December 2zud, The management
originali y intemiled to s.ay here a month mi!y, but owing to the
unprecedented success of the Entertainment, they have decided to
remiain until February 16th.  The novel illusion, ‘' Oh," is the
great feature of the programme, and has caused goite a sensation
here.

Clemart, the well-known 1.n|:|tr||oc| uist, appeared at the Falace
Theatre iwelve nights, commencing ]luumr}- rath,

Mr, 8. E. Fox, who has heen making a study of magic for some
tine past, made his debdi? on Saturday, jannar?r 1gth, at St. Paul's
Schools, His performance wuas very creditable, and was enjoyved
by all present.

ProOVESSOR OAKDEN,

Items of Interest.

An imitator of Mr. Houdind in his
wonderfil Handenff. Act and Trunk
Trick, appcarcd on January 14th, at
the "ll'ru]l " Leeds, in the person of
Mr. Theo Hardeen, who annonnces
that he uses no prepared or trick cuffs
and further that he will forfeit twenty
pounds to anyone who can open and
escape from the manacles used in his
act ani from which he releases himself,
Mr. Hardeew, who hails from the
States, caused guite a sensation, and
Ias undouhtedly established a repota-
tiomn,

The ** Music Hall" for January t85th contains an interesting
portrait of Francis juggling eight balls,

An important addition will be maide to the Tivoli programme on
February gthin the person of ** The Great Everhart,'” who is known
in the United States as the ** The World's Wonder.”” His per-
formance consists of the manipulation of an extraordinary number
of hoops, which he causes to E}' round him in & most marvelloos
manner, apparently putting the law of gravitation utterly at
defiance.

Particulars are to hand of a new act recently put on at Keith's,
New York, by Goldin, the Mau‘lcmn who score ﬁlntﬂ as hig A hit
as did Ching Ling Foo, the Chinese Coujurer, 1e principal part
of the act, which is premnterlm pantomime, i the San Juan IMusion
where a woman dirappears while cmrered only to the waist—the
whaole is a pot-pourri of ** THusion ' and ** guick change ' in which
lovers, priests and bobhies figure conspiciously,

The importance of our front page may he gathered from the
following which appeared in the " North British Daily Mail,"
Glasgow, Monday, December 1oth, 1go0,

ne of the features at Sa‘ttu.'rdm]r night's concert in Dlwn Hall
was the magical melange given by Mr. Londoun Cameron.
Mr. Cameron, a4 new monthly magazine entitled Macic says ——He
is acknowledged by experis 1o be most proficient i sleight of band,
not being surpassed in his manipulation: of coins, cards billiard
balls, and the like ; it is genernlly understoed amongst magicans
that the greatest tricks ever performed are not dowe at a/ll, the
audience simiply think they see them—Lo produce such “illusion
requires the most consummate skill, and it is in the ability to thos
misdirect an audience that Mr. Cameron excels.”*

Mr. Imro Fox, the clever and amusing conjurer, is aboul to
negotiate the Moss and Stoll cirenits.  He returns to the Empire
next year with 8 new act. .

An original and interesting article explaining six of the most
effective Box Tricks and illustrated with twelve excellent photo-
graphs appeared in the ** Strand Magazine ' for July, 1900, pp. 711
—714 ; the same article also appeared in the "' New York Evening
Waorld ** for July 17th, 1900, 2

Anent the origin of the Reverse Cand Palmr see page 37 of this
vol,, second column, fourth paragraph.

MAGIC.
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NEW CARD TRICKS.

As now being performed al e Palace Thealre,

Being the fifth of a serles of novel works on Conjuring and
Kindred Arts
By Prof. ELLIS STANYON.

CHar, 1, —Novel and original sleights, including the new Reverse
and Continueus Back and Front Palm, and the production of
the Cards one by oue from the back of the hawl, Chap. 11.—
New ‘I'ricks, Combinations, %c., &c.  Chap. rirn.—A novel
coliection of Tricks made possible by the pew Heverss and
continuous back and front palm, lLondon, 1goo. aper 24 pp.
Tusatrated with numerous apecially prepared blocks,  Post
free, 3/ {75 cts. .

M.B. _For the new * Rising" Card Trick | Palace Theatre ] see
“ Macic " for February, 1gor,  Anuwsal Sob. 56 ($1.50)

MNo. 1.—" New Coin Tricks" (Firat Series). Containing ‘' The
Miser & Dream " a8 performed ar the Palace Theatre | 189g)
Ilustruted, Post free, 3/ (75 cta. ),

Mo, 2.—""A ]]1I11ing'rap!|}' al Conjuring.'’ Particulars of 300 works
on magic. 11 {25 cts),

No. 3—'* New Coin Tricks " [ Second Series),  Tllustrated. Post
free, 3/- (75 cts. ).

Moo 4. —"‘Jew Handkerchief Tricks.” Illustrated, FPuoat free, 3/=

[ {75 cts, . ; ]
Mo 6 —'" New Mﬂcellanenua Tricks.'” Hlustrated, Post free, 3/-
{75 cts,

Mo, 7. 5— _Tl]ugghng Tricks."—In preparation. Many other to

follow,

Comprahsnsl ve List of Tricks and Books, free, Td, List of Lalest Hovalilss D d.
AMHRICAN STAMPS & DOLLAR NOTEI ACCEPTHED.

ELLIE STANYON & CO.,

Inventors, Manufacturers and Importers of High-class
. Tagical Novelties.

WEST HAMPSTEAD, LONDOMN. N.W.
EUREMAR
Containg articles of

THE FA VOR!T interest to Conjurers.

AN ILLUBTRATED MONTHLY MAGARINE,
Single Copien, poat fren, 44

| T8 SOLENT RD.

Amnual Sebaoription, post fres, 3/

The FAVORITE PUBLISHING Co., Ltd.

PAVL NAUMANN, Managing Director,

85, 67, 69 & 71, Pentonville Road,
London, N.

Tulagraphile 4ddress Maommnn, Pantonwvilla.
Teleptone Xa. 500 King's Croas.

DIE ZAUBERWELT,

Hlustrated Journal in German language of

PARLOUR MAGIC & MODERN WONDERS.

| Published monthly. Sulbecription price & months 5/,
delivered postage prepaid.  Single copies, 1/-.

CARL WILLMANN, Bdltor, Nous A B C Strasse, Hamborg, Germany. i

FINE MAGICAL APPARATUS.
ILLUSIONS, TRICKS, Etc.

Grand Eud of Century, fully illustrated BOOK
CATALOGUE, free Ly mail fur 12 stamps,
Catalogue of Parlor Tricks, free.

MARTINKA 4 CO., MFAS.,
4593 8rw .AI.I'ENHE. NEW YORK,L.S. .l

High-Class Magmal Apparatus, Stage lllusions, &,

Write for our celebrated Cat-a-log with which is
eombined that interesting little broechure entitied ** Re-
eolleetions of Robert Houdin.” Illustrated, and with

exeellent portralt of Houdln. Priee 1/-, by puat. 1/2,
Mammokh list of surFplos stook and novalties, fras.  Eaglish Stamps i PO received
| Chas.L. BURLINGAME & Ce., P.O. Bax 851, Chicago, U.5-A
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Extraet fgom the * Musie Hall,™ |

December 14th, 1900.

Mot only is sleight-of-hand, in its varions
forms, one of the most popular features of
public entertainment, but it has an_eyer-
inereasing vogue among amateurs, both asa |
means of amusing their friends and kindred |
atd as a delightful and fascinating pastime, I
To meet the demand for literature on the
sabject which has thus been created, Prof.
Ellis Stanyon, of the School of Magic, Solent
Road, Wesl Hampstead, whose reputation
in legerdemain is world-wide, has published
a series of baudy manuals on the up-to-date
achievements of the art which, hiy’ reason of
his full and lucid descriptions, will he found
equally serviceable to the professional and
the smatear, As Mr. Stanyon frankly ad;
wits, he subjects himself by these pulilica-
tivns to the anathemas of many who
strongly ohject to any exposé of Lhe tricks
of the trade, but hie holds that the objection |
is selfish and short-sighted, and that the !
more Lhe art of sleight-of-hand is understood
by the public the better it will be appre-
cinted.  He may, indeed, find a comfortable
apalogy in the musical profession ; now
that everyone kuows something about the
plano, the pianoist has become one of the
stars of the musical firmainent,

' New Coin Tricks®" will be found to con-
tain full descriptive particulars, illamined
by illustrations of the latest tricks of the
day, including the pretty mujuring_ act,
entitled " The Miser's Dream,”” while in the
second series the secrets of the coin wand,
ote of the most effective apparatus of recent
introduction, and of the ** spider,”” the al-
most invisible Tittle instument which has
proved of such wonderfful service to the coin
manipulator,

“ Wew Card Tricks ™ is similarly helpful

to those who make @ special stody of card |

conjuring. Here we have the full modus

aperand: of the ¥ riging card,” that fills an |

audience with wounder and amaze, together
with full particalars of the new reverse and|
continmous back and front palm;
manual is equally informing .on Handker-
chief Tricks, in thid again the illustrations |
being of great sssistance to the student, |
Besides these manuals, Mr, _Stanyon also
publishes an illustrated monthly, ** Mngic:.“‘l
which has already established its position’]
as the special organ of the conjuring pro-
fession 1n all its branches and also enjovs a
Iarge circolation among amatenrs,

Contents of January ' Magie."

Houdini : Handeoff Act and Tronk Mystery |

Lessons i Magic :—Japanese Bird Vanish,
A New Coin for Hat, - y

A New Coin Palmiog Combination..
1. A Jacksou,

Lafayeite :—Programme Hippodrome, Sept, |
1900, ¥ f

A New ** Color Change " for Billiard Balls,
By T. Hayes,

Biograply of Prof, Anderson [continued
from December, |

Mona, Panl Cinguevalli [(Juggling). Con-
tinued from December. :

Editor's Letter-Box (—Modern Magician's
Methods,

South African, Australinn, and Manchester
Notes,

Items of [nterest,

Professtontal Cards and other Advis,, to.
which refer if you are in search of
novelties.

By

A fourth |

IS
P RO

Professional @ards.

Name and Twelve Words 1)- per suseriion ;
ar per annune, 86 (fz2.00) prepatd.

-+ FEB. 190I.

| Miscellancous HAdvertisements,

Tewelve wwovds, od.. every addiftdonal three words, rd,
Frofersional Announcements Dogplaved tn (his Cnlams
§ a2l (8o o, ) per inch.

PAUL CINQUEVALLI
The Incomparable.

Alexandra Theatre, Stoke Newington. 12
ARTIN CHAPENDER,
Humourons and Magical Entertainer,

124 London Road, Liverpool, 8.

LUUDDUH CAMERON,

Scottish Mapician,

_tHo Bulterbiggins Road, Glasgow.

HAR'RV RENATUIL
Sleight of Hand and Ventriloguisin.

_ 132 North EEE_[.__B{Ehopstun, H-rist::r[.

NHIL WEAYVER,

Card and Coin Manipulator,

T,

8.

t“*Shrewshury," Cakdale Rd., Streatham. 2.

C H PRESTON,

i Prestidigitatear.—*' Fairfield, "
_5t. Kildas Road, Stoke Newington, N, 8.
PRGF'ESSGR HERSHAL,

Up-to-date Magician,

92 Dean Street, Ashton-under-Lyne. 8.
ARTHUR MARGERY,
Magician,

52 Henry Street, Kennington, 5., 10,
FR&NK POLLARD,

Insionist & Shadowgraphist. 12 Albany
Epad, Leyton, N.E. Write for open dates. 3
W ]. ATKINSON,

¥ Magicinn and Juggler,
King's Arms Hotel, Dalton-in-Furness, 2,

LOUDON PATLMER,
= Artiste in Sleight of Hand [ Froe Presy).
EEBLLY, 173 Follok Street, Glasgow, 3.

B. CAVE,
B

Magician,
11 Beaconsfeld Road, Sonthall,

ERT PO W EILL ,
Up-to-date Magician, The niost brilliant
_Mt_q;ical Act wilpessed, Now abroad, 171
:" P O E T L A N

gionals & ladies taught. 11 5t Paula Road,
Canonbury, W,
HAROLD - NIMBLE,
WVariety Entertainer, Venlriloguism,:
Magic, Papergraphy, Shadows, Musical.

Sketebes. ArboryMount, Chorlton, M'chter:
IDNEY FIELDE R,
Sleight of Hand Novelties and Hand
Shadows, 30 Darlington Road, Southsea, iz

F. HERWINN,
Magician and Illusionist,
0 Vigtori, Fatk, Tisliponte, Brisiol.
V 0.1, RAY, Jug'%'let', Conjurer
and Clown,—6 Hart's Place, Goosegile,
Nottinghawm,  Agent, Lemare, Manchester.
HODGSON,

%
}—"‘ Magical King of Cards.
31 Gladstone Street, Westhro', Dewsbury.

PRDFESSOR OAKDEN,
Magician and Correspondent for Macic,
156 Rydal Mount, Hightown, Manchester,

riaied for the Froprietors by FoLL0GK & Co. 1, Mortimes Street, London, W.

GrLascow, November (8L, Igooe.
Mu, Hiums Sranyvon,—Dran Si8,~1 am very well
eaged with the result of my sdvertisement in
| Detober ** Macic."  Seven replies to date, and all
good ones, With best wizshes,
Yours truly, Pavn. Himau,
NowwicH, November 1ith, igoo.
Tothe EnitoR.—Dran Sin,~I have alrendy bl
answers to my advertisement in November ' Macic”
and there nee Lhat your paper 18 a good adver-
tising medium
Yours very truly, Frow. Preoo.
L.II’JDRHN M.I.HTC,_'MQH _h!nl:i::. & irll_un!i.-nn._
Kunard's Conjuring, Burlingame's Magic | ol
HuTcHINGON, 15 Blirewsbury Road, Bayswaler
DISPI’JS.&I.. Aceteleyne Shadow Lamp, 10~ Con-
Juring Books wanled ; loan or purcha=e —
| EnGAR GATES, o Molesworlh Road. Sloke, Devobi-
port.

J. DE WITT,
The Modern Magician,
American Mystifier,

DOUGHERTY, ALANMEDA CO.,

CALIFORNIA, U.5.A, B

CUN%URERE' HANDEERCHIEF Biu. 4d. ; 12%in,
s&d., auy color, Paper-Folding, Professional,
stronges 2y free.—WarrTens, Kiugsland Villa,
w ord, Hesex,

TO ADVERTISERS.

Tf your advertisement appears in Macic it
will reach those who want what you can

| supply.
| The Circulation of MAGIC i# puuranteel.

Macic is posted each wonth to the clief

Institutes and Polytechnics throughoul
the United Kingdom.

I,r|5e:reurlex of Social, Political, and
| Sporting Clubs, and to those who

are in the habit of giving Enter-
tn!nntents. At Homes, Concerts, &c.

Dl
Tencher of Sleight of Hand. Profes. |

TANTHEIL Japanese Juggling 'I'Lr]]i [ brrauss) For
Spinning oi Swords, elc. | second-hand | good
condition. —EwIsHT, 1 Middleton Buildiogs, Liig-
ham Street, Loodon, 1.E i.

ANTED. Back mmnbers of * Der Eanberspicgel
and * e Zauberwelt.,"—AwiHURL Alawinny
{card), 7
FTANTED, Jugglin
'1‘:;"!' Tricks | lmlldﬁ'l
The Hirs, Eudtrhy. Lei

NTHD, Progmmmes, eto,, of Houdin, Anderon

A
W and other anclent lghts for reproduction in
“MaglC " ; purchase or u, — Write, Office of

Apparaius (oot eonjurlng
and, good eondithon, -5 0,
Cesler. o [}

[ MaGic.” 1
‘“ITANTEIJ Lo Purchase, "Ilrrhumrﬂpltﬁel." vol 1.
- Frov, HOFFMANS, 1y Lintoy Road, Hastings, 1

Y ANTED, Mechanical Capdlestick about Sin

high to fold flat ; also silk Spring Flower and
| other good apparatus, State makers name and cash
| price.—88 Glenavon Hoad, Siratfiord,

&M Magicians on Tour are. requested
‘to send a post card to this office noti-
fying change of address that, +Magic,"
may reach them promptiy on the first
of 'each month, g



