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Butter Bats and Top and Top Spinning.—I have
already referred to this effect in the issue of Macic for May,
1906, in connection with a special programme of juggling,
q.v. The trick consists of spinning a top In a variety of
pesitions on a couple of small hats, similar to butter bats
but with blades a little longer and not quite so wide. The
top is spun witha plain cord, wound round it to the rightas
a schoolboy winds his peg top ; it is then thrown out hori-
zontally, the cord pulled back sharply and thrown aside, the
result being (after the necessary practise) that the top is
caught spinning very rapidly on the palm of the right hand.
It i then transferred, still spinning, to one of the bats held
in the left hand while the right hand takes up the other bat.
The following movements, amongst others which will suggest
themselves in practice, are now made. The top is thrown
backwards and forwards frem one bat to the
other several times, i front of the body, the bats
being repeatedly clapped together in conjunc-
tion with the movement. Then from the left
hand bat, behind the body, on to the right hand
bat. It is then thrown into the air several
times while the right hand bat is passed round it,
a la juggling with balls and fan. It is then
thrown into the air from left hand bat, bats
change hands, to be caught again on the same
bat now in the right hand ; jerked to the extreme
end of this same Fat which is then held perpendicu-
larly, its handle end being finally placed on the
extreme end of the opposite bat and balanced
there, when the motion of the top causes the
upper bat tc spin on the lower ove, all as indi-
cated in the accompanying sketch.

Explanations,—The bats are fashioned from
tough wood finished smooth and, save for the
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necessary metal spinning pcints, are otherwise unprerared ;
their exact size and shape even may be governed by the taste
of the performer.

Op the end of the upper bat in the illustration is a tiny
saucer shaped piece of metal in which the tep spins and in
which the sypike must bind slightly that the upper bat may
be set spinning on the lower one. At the extreme end of the
handle of the upper bat is a short metal spike, arranged to
make safe contact with a small seat provided with a centre
punch mark to receive it, and fixed on the end of the lower
bat. The point must spin quite freely on the centre punch
mark or the spinning effect of the upper bat will not be
satisfactory. _

We now come to the tep, about which there is no speciality
other than its size and shape and the fact that itis made in
boxwood for weight and durability—the heavier the top the
longer it will spin—it is usually about 4% inches in diameter
and fitted with a plain steel spike on which there are no locse
sleeves or collars.

The spinning of the tep is perhaps the most difficult part
of the act under consideration but the knack once acquired,
will ampli*repay any reasonable time spent in 7ts acquisition,
the reason being that a top spun in this manner will keep
going for a much greater length of time than by any other
method ; moreover, a top spun in this way may be used in
practically any act where a top is employed—to spin on sword,
on pole balanced on head and to set other objects in motion,
to run up perpendicular cord and open pagoda, etc.

With regard to the importance of this method of spinning a
top for juggling purposes and the fact that this, so far as I can

! learn, is the first attempt to explain the matter in print,

T have had prepared a special illustration with the idea
of making everything as clear as possible. The first thing
to do is to select a piece of soft cord that will not stretch,
about the thickness of a thin clothes line ; the exact thick-
ness (and length) however, is to some extent governed by
the size of the top and will in all cases be best found by
experiment ; another very important point, and one very
little known is, the cord must be dampened to give it the
required grip on the surface of the top and to prevent it
slipping on itself. Now to spin the top. And here a word
of caution; practice must be made in a good open space.
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The top is wound up in exactly the same manner as the
ordinary one of our school days, the cord being wound round
it, commencing from the end of the syike, in even and close
lavers not overlapping, and passing upwards until the top
is entirely covered with cord as shown at A in the subjoined
sketch. Having twisted the free end of the cord securely
about the fingers, the top is now thrown out horizontally
to a point B and in the direction cf the arrow mark C.  The
distance of the point B from the body can only be gauged
by experience ; it will also be found to vary slightly with
regard to the thickness and length of the cord emploved
now, when a little more than half the cord is off the top
the latter is pulled back shaiply to a point indicated by the
arrow E and by which time the whole of the cord will te off
the top which is then to be caught spinrning on the palm
of the right hand, the cord having been quickly thrown
aside, That is all and many of my readers have doubtless
seen boys spin and catch an ordinary peg top on the hand in
the exact same manner, if they have not actually done so
themselves. I don’t know but that the juggling tep is the |
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easier of the two to manipulate in this way on account of
its greater stability. 1It, of ccurse, requircs more sirength
and owing to the great velocity attained is a dangercus
article in unskilled hands, in a confined space. But once
H}lle kna;:k is acquired the spinning is quite simple and practic-
ally safe. .

A top spun in this manner may be allowed to ¢lip from the
hand on to any spinning point, such as that on the end of
the bat, on the top edge of a fan, tep of pole, on the hollow
back of a sword, etc.,etc. This, by the way, is the proper
professional method of spinning the top on the edge of an
examined sword ; it is practically impossible 1o distinguish
the back from the edge of the sword at a distance, but nobedy
ever thinks of this—did you? To cause this top to run
up a perpendicular cord proceed as follows : The top;-spinning
vertically on the hand, is first brought into a position almest

horizontal—this by a peculiar movement of the hand on |

which the top spins and which I fear it will ke impossible
for me to explain in writing. The eopposite hand then takes
the hanging cord, gives it one twist round the spike, keeping
the cord taut, and up goes the top; slackening the cord
will allow it to fall when it may be caught and placed aside.
This top, manipulated as here explained, will spin on a

metal point for To to 15 minutes, or longer, according to its |
| latter. After the change the real egg is held with the pre-

weight and the skill of the performer. It may also be spun
without a cord by rubbing the upper portion of the spike,
usually roughened for the purpose, between the palms of
both hands ; it may also be lifted and dropped spinning on
to either hand in connection with the final rub ; but no great
velocity can be attained by this method. The idea, however,
is very useful at times, for instanee, if the top be accidentally
dropped, when using it in connection with the hate, it will
fall on the floor still spinning and may be recovered after
the manner described, in this case by rubbing the upper
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| portion of the spike (in the right direction mind) between the

respective edges of the bats.

N.B.—Top spinning in connection with the art of juggling
being a very interesting subject and cne very little, if ever,
written upon prior to this attempt on my part, I shall be
glad to hear from any of my readers who have any know-
ledge or experience in the matter and who would be willing
to assist me by supplementing the above in any way.

F The top above described may be obtalned from Stanyon and Ceo., the aciual

makers, made and finished in best manner in boxwood and beaulifully enamelled in

red, green, yellow and black—very showy., The price is 14/8, postage 8d. extra.
U.5.A. and Canada,54.00 mailed free.

The New Four Ace Trick, An Addition To.—The
following important addition to my oiiginal explanation
of the trick appearing in the February issue of Magic has
Leen suggested to me by one of my pupils; it facilitates
the smooth working of the trick and greatly enhances the
final effect.

In the original explanation it will be remembered that,
having demonstrated the disappearance of the first ace by
dealing cut the first packet of four cards in the manner des-
cribed, it became necessary to repeat the same movement
no less than three times for the purpose of causing the dis-
appearance of the remaining three aces. This was a very
weak point and one that I had commented upon on more
than one occasion. Obviously, having been caught once,
anybody would closely watch the manner of dealing on
the second occasion, even then, if unsuccessful, he would
have two more chances, hence the weak point and the necessity
of removing or diverting the attention away from it.

In the improved method the trick is worked exactly as
described in the February issue up to the moment when the
performer has dealt the first three cards on the table, ie.,
has reversed the first ace. The card then remaining in the
hand face downwards and which all suppose to be an ace,
is, of course, an ordinary card. Now, instead of giving this
card, the supposed ace, a fillip to cause it to change to an
ordinary card, the performer remarks “ And the ace we will
place face downwards on the top of the others for the time
being.”” This is done in respect to each of the four packets.

The improvement is obvious. Everyone believes that an
ace is face downwards on the top of each packet up to the
last moment, consequently the manner of dealing is not
suspected—attention is diverted from it. )

In conclusion the performer commands the aces to dis-
appear, then invites any person to turn up the top card of
each packet, when comes the surprise for the first tvme, The
four aces are then discovered as previously explained.

Improved Handkerchief to Egg, An Addition To.—
This torms a pretty addition to the subtlety explained under
this head in the last issue of MAcIC in connection with the
programme of Walton Brozen—last par in first column on

age 44.
i ’tf‘he4 ieal egg has a small portion of silk attached to it with
wax to give it the appearance of the trick egg when the
handkerchief is showing through the hole in the side of the

pared side towards the spectatcrs, the result teing that all

| still believe it to be the trick egg; the effect is then still
| greater when it is finally broken and found to be a real one,
| this, apparently, without the possibility of a change.

PROF. WESMAR, I.8.C.
Of the “Wesmars.” The only British (and youngest) Tele-
pathists. Now touring South Africa with great success.
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AN EPPOSURE.—By W. G. WEsMAR.

How surprising it is especially when one has, or boasts
he has a special knowledge in a certain class of magic, to
be perplexed over a trifling effect. I dare say many pro-
minent conjurers, if they cared to confess, have had similar
experiences to mine. Well, I'll tell you a little occurrence
that happened to me about a month or so back. At the
time I was working with the Edward Edouin Co., and appear-
ing at His Majesty’s Theatre, Johannesburg.

MAGIC

After I had finished my show on this particular night, I

went up into the lounge, for a cup of coffee, as is my habit.
Whilst there, a gentleman nodded his head in a friendly

sort of way to me, and returning his compliment we soon got |

into conversation, it was about the performance.
seen some very wonderful things in the way of phenomena,”
he said, “and am convinced of the genuineness of tele-
pathy, putting trickery aside,” and he related several experi-
ences of his own in the matter. During the time we were
conversing several gentlemen came along. My friend was
evidently a popular man, judging from the “ Hello, George,
how are you getting along ? what did you think of the show ?
Edwards is good, isn't he ? Now what do you think of
the Wesmars ? Is it telepathy or code?
it’s ventriloquism ; that the person on the stage is not speaking
at all, but the other is throwing his voice. Clever though,
isn’t it ?’'. “ This is Mr. Wesmar,” my friend said—and
we had another cup of coffee. ,

“I don't know if you have seen the thought-reading
experiment with fifty-two playing cards,” one elderly gent
of the bunch remarked, “ but I think myself that it's good.”
" Have you still got your cards in your pocket, Mr. Wes-
mar ?”  “Yes,” I said, and I gave them to him.

four rows of thirteen each. ‘“ Here, George, you know a little
about telepathy; turn your head away and make your
mind receptive to my thoughts, go on.”” “ No! All right;
somebody else volunteer. Will you, Mr. Vanse ? Right,
turn your head, thank you. Now I am not going to say a

word, nor give a sign, just touch a card, any one you like, |

and call Mr.Vance back yourself and he will tell you the card.”
I did as requested, and instantaneously Vance named the
card I had touched. ‘Try again,” somebody said, and
another card was touched. * Saw the same thing done in
India three years ago,” one gentleman remarked. “ Very
clever indeed.” The medium turned and again touched
the correct card. “ Do you know how it’s done, Mr. Wes-
mar > " T had been waiting for this, and I told alie. “Oh
ves,” T said. ‘' Still, it's very good though, very good.”
“Yes,” he said, “nobody ever dreams of the idea years,
months, weeks and days, do they ?” I was just as wise as
ever, but I laughed, or tried to laugh rather, and said ** No,
they do not think that way, ha, ha,ha!” Then he went on
to say “ Thirteen years, thivieen months, thivieen weeks, thir-
teen days, good gag, nobody tumbles.”

Then I remembered the gentleman's remark about seeing
the trick done in India #hree years ago, and I tumbled. The
first row of cards represents thirleen years, the next thirtesn
months, the next therfeen weeks and the next thirieen days.
For instance, if the first card in the fop row is touched, the
other in the secret, makes use of a remark, such as ‘I have
not been home for @ year. The medium hears this and
touches first card in first row. If the fifth card is touched
on the third row the confederate may say “Is there five
weeks in this month ?"  Of course, these remarks are put
in such a manner that you do not think for a moment that
they have anything to do with the trick. T didn’t.

I fancy myself

The |
pack was shuffled and afterwards placed face upwards in |

“1 have |
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EDITORIAL

Anent my Explanatory Programmes of Magicians, Mr. Will De
Seive, 1.5.C., of North Shields, writes : * I quite agree with your
remarks, made in the last issue of Macic, respecting Conjurers
and their Programmes. If Magicians, generally, knew the methcds
employed by their fellows, I think it a very remote chance they
would desire to copy them in any wav. I think such knowledge
imparted ¢n the first place through the medium of the said Expla-
ngtory Programmes, fends to bring out originality on the part of the
veader."”

My correspondentinspires me to comment as follows -—Copying
is no doubt, in the majority of instances, due to ignorance of the
methods employed by on -'s confreres, when arises the very natural
desire to show that one is just as capable as the other fellow, whose
self-assertiveness not inirequently amounts to a challenge—in some
instances a direct challenge to produce anything so wonderful.
‘When this is the case I should say the other fellow deserves to be
copied, and beaten. But be this as it may, having spent a lot of
time working out a method for obtaining an effect produced by
another, apart from the necessity of securing a return for time
expended, the copyist, having spent so much time practising the
said effect,is practically compelled to use it in preference to any
other not so well rehearsed. On the contrary, had he, in the first
instance, been made achuainted with a methed by which the said
effect could be produced, instead of being challenged to produce it,
the incentive to work on and the final necessity to copy, would
certainly not have been so great.

Where the secretisnotdivulged and in particular whenachallenge
is thrown out to duplicate it, Ihold the opinion thatany performer
has a perfect right, 1n open competition, to work out a method for
himself and copy the effect into his own programme, that is if he
has not the common sense to realise that in doing so, the one injured
the most (if any) will in all probability be himself. And here
again it would appear that a knowledge of the secret at the outset
would not only tend to prevent copying but would also prevent
a performer falling into the error of copying, in so far that it may
prejudice his own act. Thus the knowledge imparted would be
beneficial to all concerned.

1 also hold the opinion that knowledge thus openly imparted
would tend to bring about what is so badly needed—a better feeling
amongst magicians, more open-mindedness. And what is of equal
importance, in the words of my correspondent, the knowledge thus
imparted, through the medium of my Explanatory Programmes
or otherwise, would tend, for reasons indicated, to brimg about
oviginality on the pavt of the veader,

In conclusion, let me anticipate by adding that the above is in
no way a defence of any action of mine. TIinserted my first Expla-
natory Programme (an originality of my own) in these pages years
ago, with the idea of assisting magicians generally, ¢.e., the ggg, and
never for a moment dreamed that the Odd Man in his turn would
be egotistical enough to take exception, even when a trick may have
emamnated from his own brain, and especially when, as so often
happens, he has purchased his effects from a common source. Again,
where the exact method is not communicated to me for publication,
and as before stated in these pages, I claim the right to offer my
own explanation, which, of course, means nothing more than a
method by which the said effect could be produced ; or again, the
right to make use of knowledge purchased from the same common
source.

1 have just received from the Mysto Co. of New York (their address
under Agents for Macic) a sample of their New Vanisher for a Ciga-
retta. Thz adjustm:nt of this artizle to the person of the
performer, and its application in connection with the disappeararce
and reproduction of a lighted cigarette, are really novel. The
vanisher is slender and well finished, and is needed by all who
delight in springing surprises on their {riends at close guarters.
Some interesting combination work, wvanishing and reproducing
lighted cigarettes, could be readily executed with a couple of the
vanishers. The price is not communicated, but I should think
they are worth fifty cents (2s.) each.
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EXPLANATORY PROGRAMMES,

See every issue from No. 1., Vol. 1., to present date.

WaLTtoN Brozew & Co., Conjurers, Hammersmith, Feb., 1g911.

(Continued from page 44.)

Ball on Plank.—A large wooden ball placed on inclined board
(one end resting on the seat of a chair) runs up or down or stops at
any position at the command of the performer. A full explanation
of this trick will be found at page 2 of Macic for October, 1906,

Fir Tree.—For a full explanation of this effect see under Replies
to Queries at page 5 of Macic for October, 1goa. In this instance,
however, the performer, instead of having the trick roll of pap.t
concealed on chair servante, had it hidden behind the loose sheets of
paper held ready for use by one of his assistants—an interesting
variation.

Talking Hand on Sheet of Glass—A wax model of a hand, placed
on sheet of glass resting on the backs of two chairs, taps replies
to questions in the usual manner. Onece for ' Yes; Twice for
No,"" and Three times for ' Doubtful.” The hand is made to move
by means of a black thread stretched right across the stage, the
ends being in the hands of assistants stationed at the * wings.”
‘When the thread is brought down with pressure ¢n the black
velvet covered wrist portion of the hand the fingers are raised
and when the pressure is relaxed they return to their original
position producing the required rap on the glass. By raising the
thread to the required height, the assistants standing on chairs for
the purpose, everything may be examined at any moment by a
member of the audience.

Presentation.— " 1 have here, Ladies and Gentlemen, a wax
mcdel of a hand with a little bit of history attaching to it, it is
an exact model of the severed hand of the celebrated magician,
Count Cagliostro, who flourished in the 16th century. He was
a great favourite at the French Court, and was said to have pos-
sessed most marvellous powers. It was even said that after his
death, when his hand was severed from his bedy, it continued to
move about and do most wonderful and weird things. - I am not
going toask you to belicve the story, but I have been experimenting
with this wax model for some time past and T now propose to give
you a demonstration.”

A spectator now mounts the stage to make the required examina-
tion, the performer greeting him with, ** How are you ? ** at the
same time extending the model hand, the result being that the
spectator shakes hands with the model. This produces much
laughter. He is next asked to take up and examine the sheet of
glass and when looking through it the performer remarks, ** There's
a beautiful picture.”” Glass and Hand arranged on the chairs,
the spectator assisting, thus proving to the audience that the hand
is quite isolated. Spectator is next seated to front of stage and
the performer explains how the hand will answer questions. To
avoid any mis-understanding on this point he arranges, on a small
easel, a card bearing the words ‘‘ Once for * Yes,' ", &c. He then
asks if anyone would like to ask the Hand a question. Presumiing
someone would like to do so, (no one made the request) he goes down
amongst the audience and continues, 1 beg your pardoen, sir ?
Oh! the gentleman would like the Hand to tell him if he is going
to get married.” One rap, “ Yes." “ Yes you are going to get
married, sir.”” ' The gentleman would like to know what kind of
a wife he will have ; will she have black hair? ' Two raps for
“No.” ‘“Will she have brown hair?” Two raps for ** No.”
' Will she have red hair ? *’ One rap for ** Yes.” ‘ You are going
to have a red-haired wife, sir.”” The gentleman would like to know
how many children he will have.”” The hand raps eleven times and
the audience commence to laugh, then twice in quick succession
which the performer interprets as meaning twins—screams.

A gentleman now actually requests the hand to tell him how
many cigarettes are in his case. The performer says he must
first know himself so that he may communicate the number to the
Hand, but the gentleman objects to this. After some demur and
apparently with some reluctance, the performer undertakes to try
the experiment. The hand raps out Four which number proves
to be correct. This invariably produces considerable, applause
although it necessitates a confederate.

. Another party wanted to know who would win the football match.

The performer thereupoen interrogated the Hand, ' 'Will Chelsea
win? "  Two raps for “ No,” ‘" Will Fulham win ? One
for "' Yes.”

Tulham proved to be the favourites in the district. And in like
manner other topics of the day may be intreduced and much amuse-

‘- mentabtained by theintroduction of the Old Talking Hand.

In conclusion the spectator, on the stage, is requested to once
more examine everything.

The spectator and the performer then lecave the stage, the per-
former having announced that the Hand will disappear from.the
sheet of glass. Attendant walks on and carries off the Hand.
Laughter.

Eggs, Eggs, Fggs from Nowhere.—" A bushel of eggs produced
from space.” Well, that's what the bill announced. TFerformer
requests the assistance of someone from the audience and a comedian
in grotesque attire rushes on stage (corfederate.) Usual cross talk
between the two. Flat wicker basker, about 18 by 12 by 6 inches,
next introduced and shown empty by the performer. The basket
is held edgewavs in front of bedy and both top and bottom are
hinged to the now lower side to form lids. Rear lid on which is the
" load "' is lct down first, then the front lid, so that now a clear
view is obtained right through the basket. Front lid clesed then
rear lid after which the basket is placed on an undraped table with
a very thin top. Opened and a number of heterogeneous articles
removed and handed to the comedian who gets as much fun out of
them as possible, followed by the eggs one at a time—aeighteen, As
the eggs are preduced they are placed on the comedians' arms folded
in front of his bedy; He occasionally drops an egg, creating much
amusement. Finally, the performer feigning annoyance, gives
him a push, when he drops the lot. (I was glad this was nearly
the last itemn on the programme.) Performer to comedian, ‘' You
have properly spoiled this trick—do you know these eggs cost
money ? ¥ Comedian, ““ Oh, well, it will all be refunded—my
card.” Performer, reading, '* What's this 7 " ‘' The contents of
the blue packet to be mixed first Attendant comes on and
removes the comedian.

The Coronaticn Congress of Colours.—Introducing a large ' drum
head " tube measuring about 12 by 5 inches. A full explanation
of the smaller apparatus will be found. In Maecic for April, 1909.
In the present instance the perfiormer introeduced a novel method
of loading the fake into the drum. Having closed the ends of
the tube with the papers and rings in the usual manner he sets it
down on one end on the table. Then, under pretence of moving
the table forward, he forced the load up into the tube from under-
neath, through a hole in the table top. The tube was then given
to be held by one of his assistants and the following preduction of
flags took place.

‘" All conjurers produce the Union Jack so I shall produce a very
large one. Bfeaks paper on top end of tube and takes out a #iny
Union Jack—Ilaughterj—I[ollowed by a very large Union Jack which
he was pleased to designate * The Onion Jack.” B

Swiss Flag : '* Where the condemmed milk comes from.” T

China : ' Where the plates come from. Some people call it
earthenware, but where-on-earth the difference comes in I don’t
know."”

Holland : ‘' Celebrated for its Amsterdam, Rotterdam and other
bad language.’

Japan ;: * Japan or Shepherd’s Bush.”

Spain : ‘" Where the onions come {rom.”

Blue Ensign: “° Hammersmith (or other place) by night.”

‘White Ensign : ‘* The same place in the day time."”

Germany : ' The land of mystery.”

String of Spring Sausages. Throws these on the fleor, when
assistant rushes on, shoots and peppers them and then sweeps them
up.

Pi‘llca‘g Bearing Pawnbrokers' sign : ' The Wizards early morning
walk.

Ireland : ** A small island entirely surrounded by water and red
tape. Celebrated for its American dollars.” i

France : * Celebrated for its Capers—all kinds of capers.

Royal Standard: ‘‘ The Zoological Gardens—fceding time."

Black Flag : ‘' Blackpool by night.”

White Flag :  The Isle of Wight.”

Red Flag : ' Emblematical of the Boy Sprouts.”

America : * Stars and Strips— Strops—1 mean Stripes.”

Large Irish Flag: * Islington Green—notice the Angel,”

Table Transformation : ' Having no further use for this table I
will transform it. Now | Watch | | " Here the table is instantly
changed by a mechanical device into a beautiful trophy of flags
much larger than the table, ~ The trophy is supported by the stand
which previously held the table. The table thus transformed is
the one used throughout the entertainment ; it is now carried off
by an attendant. The performer also retires.

Encore trick done in front of drop scene while the stags is pre-
pared for the closing #llusion.

The Magic Bricks.—* The Magic Blokes—Blacks—I mean
Bricks.” The performer did not say that. But joking aside, I
must, to economise space,refer {he'reader to the full explanation of
this trick which appeared in Macic for July, 1907."
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Tllusion " The Entvanced Bride ov Hypunotising a Wife."—Lady
introduced, hypnotised and placed, in a recumbent form, on a low
stand. Lady changed for collapsible wire shape under cover of sheet
in which she is supposed to be wrapped. Covered shape now rises
slowly from stand to a height of about four feet from same, when a
hoop is passed back and forth over the supposed body. Performer
then grasps the “ body '’ in his arms when it is seen to vanish,
nothing, but the sheet remaining which he crumples up and throws
aside.
~ The hoop, over the supporting cord from the start, was necessarily
brought on and thrown off at the wings.

N.B.—Ny realers will be interested to know that not all magicians take umbrage
at my Exs anatory Programmes—that there are some (to my knowledge many)
open-minded men in the business. Eminent performers like Chung Ling Soo,
Amasis, and ofhers of that type, have already givenjme ‘* carte blanche,”” and Mr.
Brozen, with whom I had a prolonged chat on the evening in guestion, afterwards
wrote to me offering to travel to my place and assist me by filling in any details of his
Show that might be lacking in my report,so thatI might be able to offer full
explanations.

Needless to say, T aceepted the Invitation, and that Mr. Brozen fulfilled his under-

taking, ¢-

QUERIES.

All gueries inserted under this head are complimentary to readers of Macic, and all
readers. are invited to offer solutions to the queries of their {fellow magicians, and thus
help one another. Soluticns to be short, concise and to the paint to occupy as little
space as possible,

131.—How to prepare a ‘‘ stripper "' (besaute) pack of cards
with which to work as follows :—To admit of the pack being.placed
in the hands of the audience with a request to remove several cards
and take careful note of the same, then to replace them in the
pack, turning them about in any manner desired, and having done
this to hand the pack back to the performer who will immediately
draw out the chosen cards.—L. 5

132.—Any pack of cards are handed to the andience to be freely
shuffled. The performer then drops the cards into a borrowed
hat which he shakes about in all directions, from side to side and
up and down, thus demonstrating that the cards are well mixed.
Several persons may now remove a card from the hat and, while
the performer's back is turned, he will name the cards so removed.
No'confederates or reflectors employed, neither does the performer
get even a glimpse at any card.—L. 5.

133.—A pencil, envelope and a slip of paper, all of the most
ordinary description, are handed to any person with a request that
he write any question on the slip, seal it up in the envelope, and place
the latter in his pocket. Yet the performer is perfectly cognisant of
what is written. Done anywhere withou't the aid of a confederate,
pad, table or apparatus or any kind —L. 5.

_,_§—
REPLIES TO QUERIES.

Any and all readers, especially those whase queries appear, or have appeared
above, are invited to reply, nsing as few words as possible, to any queries of their
fellow magicians. Replies to bear the same number as the guery, All repliss, as in

‘the case of the queries, are to be considered complimentary

119.—1 herewith find pleasure in sending you the correct explana-
‘tion of this query, as follows :—An envelope, handed to any person
inr the audience at the outset, contains a slip of paper, bearing the
number 35. This is kept in the person’s pocket until the close of
the trick ; or the number 35 could be arranged on the inside of a
trick slate, or elsewhere for production in due course.

The performer now goes amongst the andience with a slip of paper
which he hands to someone with a request to place any single figure
on same. This done he gives the paper to a second person to place
another figure under the first, and so on to as many persons in
succession as necessary. As each figure is written he secretly adds
all together wnizl the fotal veaches 26 oy over | when this is the case
he stops calling for more figures and, retaining the paper, remarks,
“ That will do, thank you, but I would like to place this gentleman's
initials on the paper for the purpose of identification.” The initials
are given and written on the paper by the performer, who at the
same time takes the opportunity thus afforded of placing another

“figure, to make the sum total 35, at the foot of those already written.
This done, the paper may be handed to any person to add up the
sum, for the simple reason that the trick cannot now fail.

Of course no one ever thinks of checking the number of figures
on the paper with the number of persons who wrote them.—
P. V. K. i

121.—All three blocks are solid—in all respects what they appear
to be. The cover, however, has a hole in the centre of its rear side
large enough for the centre block to pass through easily. This

E hole, when cover is shown, is hidden by a loose slab which, after the
| examination, is left on the table when cover is again picked up to be
| placed over the pile of blocks. The now upper side of the slab
is covered with the same material as the table top, rendering it
invisible.

To get the centre block under the hat the cover, containing the
three blocks, is laid down flat e ifs side with the fiole (its open bottom
end pointing towards the audience) and just in front of the hat.
The cover is then raised, leaving the centre block lying on the table
and over which the hat is quickly placed. The cover containing
the two blocks (the upper one kept in its original position for the
time being by pressure from the outside) is now raised and placed
on the top of the hat. The pressure on sides of cover at top /s then
relaxed, allowing the upper block to fall with a bang on to the
lower one ; cover forthwith raised revealing only two blocks, the
third one being eventually found under the hat as required.—
Epitor.

Queries 6, 12, 34, 35, 45, 46, 47, 34, 60, 61, 64, 65, 07, 107, 111,
113, 14, 113 and r2z2-130 remain unanswered. To make this
column a successour readers arve particulariy desired to look up back
numbers, and to offer solutions (if workable, need not necessarily
be '‘ correct "'} for the benefit of one another.

To the Ediioy of ' Macic.”
‘“ Rosemount,” Monkhams Drive,
Woodford Green, Essex,
March 17th, 1911,
Dear S1r,—I should be glad if you would kindly allow me to
acknowledge through the columns of ** MAGIc "' the overwhelming
expressions of sympathy and condolence received by wire and letter
from professional and amateur magicians all over the country on
the occasion of the passing away of my beloved wife. The spon-
taneity, as wzll as the number, of such messages has affected me
very deeply, and I should like to awail myself of your assistance
in generally recording my gratitude and appreciation of the kindly
thought which prompted their sending.

" Especially would T thank the President, Officers and Members of
| the ** Magic Circle " for the very beautiful wreath placed upon the
| grave on their behalf.

With many thanks in anticipation of your courtesy, yours very
truly,

G. WETTON.

Agents for Stanyon's ‘“Magic,”” and Serial Lessons,

Martinka & Co., 493, Sixth Avenue, New York, U.S.A.

Mysto Mnifg. Co., 255, West 42nd Street, New York, U.5.A.

W. D. LeRoy, 103, Court Street, Boston, Mass., U.5.A.

A. Roterberg, 151, West Ontario Street, Chicago, U.S.A.

W. G. Edwards, 535, Broadway, Buffalo, N.Y,, U.5.A,

Burling Hull, 167, Senator Street, Brooklyn, N.Y., US A,

Chas. J. Hagen, 433, E. 75th Street, N.Y,, US.A,

Kam & Co., Ltd., 125-131, Victoria Street, Toronto, Ont., Canada.
Mons. Caroly, 11, Rue du Cardinal-Lemoine, Paris.

Hutchinson, 710, George Street, Haymarket, Sydney, Australia.
Moran & Son, 10, Manners Strect, Wellington, New Zealand.
Ganguly, P.N., 22, Hazra Road, Calcutta, India.

Hamley Bros., Ltd., 35, New Oxford Street, London, W.C.
Munro'’s, 9, Duke Street, Adelphi, London, W.C.

A. Margery, 52, Henry Street, Kennington, London, S.E.

L. Davenport, 426, Mile End Road, London, E.

Kegan, Paul & Co., 43, Gerrard Street, Soho, W.

“Magical World " Office, 8, Lawson Street, Manchester,

Wile’'s Bazaar, Martket Street, Manchester.

W. S. Sime, 120, Sauchiehall Street, Glasgow.

Stanyon’s **Magic,” and his Serial Lessons form a Complete Dictionary
of Magical Effects explained. May we suggest that you secure a com-
plete set before all are sold. There will be no more reprints,

“THE MAGICAL WORLD.”

A weekly review of International Magic and Kindred Arts,

Contents : Professional Confessionsand Secrets. Original Tricks
and Illusions. Anthorised Translations of Foreign Works, Numer-
ous Exclusively Unique Features, &c., &c.

1s. for Five Weeks ; 2s. 6d. for Thirteen Weeks ; or 23d. per copy,
post free, from

Stanyon & Co., 76, Scolent Rd.,, West Hampstead, London, N.W.
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' AN APPENDIX TO
A BIBLIOGRAPHY OF CONJURING.

Compiled with Notes by Ellis Stanyon.

Ably assisted by his friends :—Dy. Savam R. Ellison, New York;
My, Avthur Margery, London ; My, Frederick [essel (Compiler of
'+ A Bibliography of Card Playing and Gaming''); Mvy. H. P. Cannon,
Bloomfield, N.[.; Mr. Clarence L. Dean ; Walter S, Kaye, Washing-
ton, D.C., and others.

(Concluded [rom Page 47.)

Whiteley, Harry.—Miracles of Modern Magic; containing
a series of magical effects never before published; also
a minute and detailed explanation of the great Magic
Kettle Act, every experiment genuinely performed without
liquid air. Manchester, N.D. Paper pamphlet, 40pp.

—Marvels of Magic; or how to become a Con-

Manchester, N.D. Pamphlet, 28pp.

Partly catalogue, partly explanatory. . . .

Whiteson, I.—Amateur Conjuring or Legerdemain simpli-
fied. Chicago, Tgoz. Published by the author at 10 cts.
Copy wanted. ) _

Whyte, William.—Dominoes, Games, Tricks and Stories.
London : Marlborough and Co., 1900. Paper, 8vo., 125pp.
Hlustrated. )

Wicks, Frederick.—Thought Reading, Second Sight and
‘“ Spiritual ” Manifestations, explained; showing how
the supposed phenomena are produced by natural means.
London, 1go7. Paper 8vo. I04pD. )

Wilke, Geo. — Cryptography. Cosmopolitan.
March and April, 1go4. ol )

Wiegleb, -J. Chr.—Die natuerliche Magie in aller hand belusti-
genden’ und nuetzlichen Kuenststuecken bestehend.
Berlin, 1779-1789, 3. Bde. 8vo.

——————Natuerliches Zauberlexicon.
8vo. Prag, 1708. 8vo. - -

juror,

February,

Nuerenberg, 1784.

~ gend und nuetzlichen Kunststuecken bestehend. Berlin,
1780-1795. 9 Bde. Mit g3 Kuplertafeln, 8vo.

Sehr Selten in dieser Folge. Ungemein reichhaltige und
sehr gescahetzte Sammlung von elektrischen, magne-
tischen, optischen, chemischen, mechanischen, artistischen,
oekonomischen, naturwissens chaftlichen und Karten-
Kunststuecken sowie Spielen.

Williams, Archibald.—After-dinner Science,
ary, 1gob.

Willson, Beckles.— The Best Attested Ghost Stories.
Magazine, February, 1909.

Wintle, W. J.—Famous Illusions Exposed. London Muaga-
zine, July, 1oz, -

——————Racecourse Swindles.

Pearson’s, Janu-

Strand

London Magazine, May,

1903. .
Witgeest, Simon.—Bock of Natural Magic. Amsterdam,
1682.  378pp.

A very rare Dutch work of considerable importance, a
reproduction of the title page will be found at page 13 of
Houdini’s ** Unmasking of Robert Houdin." )

Wizard, The ; an Illustrated Monthly Journal for Conjurors,
Concert Artistes and all Entertainers. Discontinued.

The last issue (Vol. 3, No. 60) is dated August, 1910,

The title was then changed to that of ' The Magic Wand "
’ for réasons best known to the publishers.
Wizard’s Handbook of Magic. N. D. 8pp.

Wonderful Magical Tricks; or Hocus Pocus. Printed on

0ld London Bridge nearly zoo vears ago, with the curious |

woodcuts. London, 1873. Pamphlet 8pp. Illustrated.
Evidently a recent print, copied, together with the
date, from the Original Hocus Pocus.

Wood, J. G.—Boy's Modern Playmate. Particulars wanted.

Die Nateurliche Magie aus allerhand belusti- |

| World’s Best Puzzles,

! Wood, John.—Magic with a Strip of Paper. Pearson's,
January, 1g04.

Woolston, D.D., The Rev. C. H.—Seeing Truth. Object
Lessons with Magical and Mechanical Effects. Further
particulars and copy wanted.

World, The Magical.—A Weekly Review of International
Magic and Kindred Arts. Manchester. First issue dated
Wednesday, November 2nd, 1g910. Edited by Max

Sterling.
The. Strand Magazine, January
Igog. Solutions in the following issue.

World’s Wonder Supplement, in colours. New York. The
World. Sunday, March soth, 1goz.

Kellar and Coin Tricks, Optical Illusions, Lightning
Sketches, Folding Pictures, Scientific Experiments, Curiosi-
ties, &c.

Wrinkles ; A Few Suggestions and Innovations. by S.
Willson Bailey and Harold A. Osborne. Cambridge-
port, Mass.,, 1gr0. Paper, large 8vo. 62pp.

Another suggestion is that the title of this book might
well have conveyed the fact that it is full of Conjuring
Secrets hitherto jealously guarded by the fraternity.

| Wyatt, Clayton and Elmer Whipple—Modern Magical

Marvels. U.S.A. Pamphlet.

36pp. Further particu-
lars and copy wanted.

Young Conjurer, The—By Will Goldston. A book for
Amateurs. London, 1g10. Paper. Large 8vo. 100pD.
Ilustrated.

Zancigs, The.—Two Minds with but a Single Thought.

London, 1g07. Paper 8vo. #8pp. Illustrated with
Photographs. ;

Zauberspiegel, Die—A Monthly Journal for Conjurers,
in the German Language. Several Volumes completed,
then discontinued.

STANYON'S BIG ILLUSTRATED CATALOGUE

SCARCELY A CATALOGUE IN THE SENSE OF THE WORD, BUT RATHER

A Comprehensive Dictionary of Magical Effects. — A Big
jook of Original Ideas for Professional and Amateur Magicians,
practically exhaustive of the subject, comprising seventy pages,
size of this page, on Superfine Paper, bound in Stout Green Covers,
ornamented Magical Designs, and Every Trick Illustrated with an
Original Drawing.

No. 1 is an Original Production of Eight Billiard Balls, four at
the finger tips of each hand in succession ; and final vanish of the
lot. Sorip Baris (not half shells) are used on both hands, and so
on throughout. This Catalogue bristles with New, Subtle, Artistic
and Psychological Effects, all specified in an absolutely original
manner, and to provide New Ideas for voUR programme. GRATIS.

Several new pages of these original ideas are being added to this
catalogue each month ; we can recommend you to carefully preserve
the original seventy page catalogue and insert in the same the new
pages, monthly, as published. This will provide you with a com-
plete dictionary of all that is ¥Ew in smacIc.

When arranging your new programme this Catalogne will prove
of Tnestimable Value to You. It places everything that is novel in
conjuring before you in one * Fell Swoop," thus saving you endless
time searching ; in fact, without this catalogue you can only be
hopelessly behind the times.

This GREAT CATALOGUE is the first to contain a complete table of

the English Coinage, with its equivalent value in American money,
and the First English Catalogue to price goods in dollars and cents ;
also to Instruct American Patrons how to order our goeds and to
their advantage in »e to cost, pages 18 and 27, |

Price of Catalogue post free, is 1/3. U.S.A. 30 cents.

U.S. Post Stamps and Dollar Notes accepted in payment,

IMPORTANT.—Amount paid for this Catalogue is deducted frem
first order, customer refurning us {he coupon (seni with {he caia-
legue) as money.

N.B.—We beg vespectfully to intimate that no notice can possibly
be taken of applications for this Catalogue, unless the vequived amount
viz., 1/2, be sent with the application.

STANYON & CO., 76, Solent Road, West Hampstead, London, N.W.
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PROFESSIONAL JUGGLING
APPARATUS.

N.B,—Our Mr, Ellis Stanyon holds a letter of recommendation as to his ability te
teach juggling, from Mr. Paul Clnquivalll, acknowledged to be the cleverest juggler in
the world. 3

Brass Spinning Plates.—Spun in one piece in solid brass,
weighty, to spin a long time, centred dead true and very highly
polished. With a pair of these plates the performer may provide
a really interesting and exciting performance, as indicated in the
above sketch ; not by any means so difficult as it looks, cach

Price /8, post free 5/10.
Ditto heavily nickel-plated. Price T/8, post free T/10.
Canada and U.S.4., $1.75 and $2.25 respectively, mailed free.

__ Juggling Bottles.—Specially turned in wood mnot to break
if Iet fall, and with concave top and bottom for catching our Cannon
Balls, and which may be used in conjunction with the bottles,

forming endless and pleasing variety. (See * A "' and “ B ‘' above)
Ebony finish and labelled in perfect imitation of a glass bottle.
Euach, Price 5/—, post frec 5/4. |
Cannon Ball for use with the bottles. Price B/-, post free 5/5, |
Canada and U.S.A. {either), 31.75, mailed free. |

Pedestals and Ball—Both pedestals are provided with
concave ends for catching the ball and for balancing either pedestal |
on the end of the other with a ball on the top; an endless variety |
of original, amusing and clever positions may be effected. (Sec ‘
“C " in the above sketch.) ; ‘

Complete with pair of pedestals and ball, ebony finish, and with
full illustrated instructions showing the different positions obtain-
able. Price 16/, post free 15/9. |

Canada and the U7.5.4. 84.85, mailed jree. |

N B.—Mr. Stanyon, being an expert juggler, will, if desired, demonstrate the prac- |
ticability of any piece of juggling apparatus to Intending customers whoe can favour

us with a call,
Inventors, Manufacjurers and Importers of Superior ;

STAHYDN & GOq Magical Apparatus.
76, SOLENT ROAD, WEST HAMPSTEAD, LONDON, N.W.

FINE MAGICAL APPARATUS,

ILLUSIONS, TRICKS, etc.
Grand End of Century, fully illustrated,
CATALOGUE, free by mail for 12 stamps.

. Catalogue of Parlour Tricks, free,
MARTINKA &£ CO., MFRS., 493 6tn AVENUE, NEW YORK, U.S.A,

THE SPHINX.
The American MAGICAL PAPER.

Now in its Ninth Year.

BOOK

EVE RY number contains explanations of latest Tricks, Sleights and Illusions, fully
illustrated. Also current news of Magicians, giving their Routes and Doings,
and a column or more of English Notes every month, Published the 1sth of
every month by A M. Witsox, go6, Main Street, Kansas City, Mo., U.S.A., at
5/= per year, 2/6 for six months, 1/6 for three months,
Single Copies 6d.

“L'ILLUSIONNISTE”

“* JOURNAL MENSUEL ILLUSTRE.’

Le seul du genre publie en langue frapgaize s'occupant de prestidigitation et de
tous les trues pour Théatres et Cirques.

Tireurs, Ventriloques, Equilibristes, Ombromanes, etc.
Editeur: CAROLY fabt. d’appareils,
20 BOULEVARD SAINT GERMAIN 20, PARIS,
Abonnement pour un an, 8f,

THE AMERICAN MAGICIAN.
Edited by C. J. HAGEN, S.A.M.
The Very Latest Journal on Magic and Kindred Arts.
Not blg, but just as good as the biggest. Latest Tricks lucidly explained.
2id. (§ Cents.) per Copy. 2/~ (50 Cents,) per Year.
PRESTO PUBLISHING CO., 433, East T5th St., New York City, U.S. A.

SHILLING GAG BOOKS FREE,

All entertainers sending us 6d.
will receive

6 SCREAMING PATTER SKETCHES

“A trip to Douglas ““ Our Relations "'
“The Golden Wedding " “Yankee Swank "
“The Amateur Carnival ' | ““The Penny Magazine

and also our offer of (96 pages)

stupendous

“1911 SHILLING GAG BOOK FREE.
P. H. FOSTER & GO, Publishers, HALIFAX,

AT TLAST WE EHAVH IT.

WHAT ?

THRER BOOXK OF THE YHAR.

A HALF HOUR OF MAGIC

_EY‘_SIGNARF. —
A MAGIC ACT—SOMEWHAT DIFFERENT.
ITS GOOD !!!

PRICE, POST PAID 2/~

STANYON & CO., 76, Solent Road, West Hampstead,
London, N.W,, England.
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STANYON'S SERIAL LESSONS IN
CONJURING.

1, NEW COIN TRICKS (First Series).~Modern Coin Tricks and
'* The Miser’s Dream,” as performed at the Palace Theatre, Illus-
trated. Price 3/~ (15 cents).

2. A BIBLIOGRAPHY OF CONJURING.—Particulars of 300
works on Magic. London, 18gg. Illustrated wrapper ; 24 pp.

This is now entirely out of print, but on account of ifs popularity, was revrinted,
with particulars of some 300 additional books, in Vels. 1, 2, 8 and 4 of * Magic," |
q.v. An Appendix to this will algs be found in Vels. X. and XI. of * Magie,” q.v.
For partieulars of * Magic ** see separate lists. Free.

3. NEW COIN TRICKS (Second Series).—Original Sleights,
up-to-date coin tricks, new coin wand, and the *‘ Spider,” etc., etc.
Illustrated. Price 8/~ (715 cents).

4. NEW HANDKERCHIEF TRICKS.—Original sleights, in-
cluding a practical continuous back and front palm with a handker-
chief ; also a chapter entitled ** Some New Knots "' (originated by
the author), a double instantaneous knot, a double vanishing knot,
a quadruple vanishing knot, etc. Illustrated. Price 8/— (T5 cenis).

5. NEW CARD TRICKS (First Series).—Original sleights, in-
cluding the new reverse and continuous back and front palm, as
performed at the Palace Theatre, 1go1 ; new tricks, combinations,
etc., tricks with the new reverse and continuous palm. Illustrated.

Price 8/- (15 cents).

6. NEW MISCELLANEOUS TRICKS.—(First Series).—The
very latest tricks, including the great memory tax, the instantaneous
memorization of 30 to 100 objects, and various other feats by the
same code ; the best extant., Illustrated. Pyice 3/~ (75 cenls).

7. JUGGLING TRICKS.—A unique and mnovel collection.
Illustrated. Price 3/~ (15 cents).

8. NEW CARD TRICKS (Second Series).—Six methods of
making the “ pass ' in a mmanner that cannot be detected ; correct
production of cards from front palm ; new trick shuffle and trick
nap game ; long distance second sight ; improved methods ; a new

| procedure in presenting the act.
| experiences, etc.

“numbered " pack of cards; new ‘ rising ”' card in a variety of
forms—hoop passed over card, etc. New business for back hand
palm, etc., etc. Illustrated. Price 3/— (75 cents).

9. ORIGINAL TRICKS.—New card tricks, a new card trick for |
table, new ideas for reverse palm with cards, novel production of
cards, entirely new hat productions, miscellaneous and combination
tricks, extraordinary sleight of hand with lighted cigar, new produc-
tions on ordinary bare table, novel vanishing lamp (different and
better than any yet explained anywhere), new combination trick
with walch with patter, a conjuring pantomime (2 persons), etc., etc.

Price 3/~ (16 cents). |

10. NEW MISCELLANEQUS TRICKS (Second Series).—The
wonderful floating card, in combination with an anti-spiritualistic
trick, subtle tying together of four handkerchiefs (genuine knots),
also untying ; subtle vanish for two, three, or more solid balls, new
sleights for showing both hands empty, back and front, while
containing a billiard ball, handkerchief ball, soup plate vanisher,
etc. ; Stanyon’s great book act for single-handed performer, or
performer with medium ; Mr. Stanyon's explanation of the magical
sketch, entitled ' Will, the Witch and the Watchman,” and the

eat box trick, ete. Tllustrated throughout with specially prepared
slocks. Price 8/- (75 cents).

11. NEW FIRE TRICKS AND CHEMICAL MAGIC.—Chung
Ling Soo Fire Eating—how to prepare the candle and * punk
used in the act; new colour changing effects ; human gasometer : |
to fire paper with the breath ; sparks from finger tips ; exploding
soap bubbles, and numerous other tricks. Post free 3/- (T5 cents). |

| all the new and * self contained handkerchief and fla

12. GREAT PAPER TRICKS.—An ecxhaustive explanation
of paper-tearing and novel tricks in connection with same ; correct
sleight of hand for tearing and restoring strip of paper; new
thumb tie, Kellar's wrist tie, etc. Illustrated.

R Post free, 8/~ (15 cents).

13. GREAT HANDCUFF TRICKS.—An exhaustive explana-
tion of the great handenff and prison cell release mystery, showing
how to escape from any manacle under test conditions. Drarhatic
Numerous ruses, subtleties,
Tlustrated. Post free, 8/- (15 cents).

14. GREAT SILENT THOUGHT TRANSMISSION.—lhe
very best known methods for drawing-room and stage, with an
appendix on trick-blindfolding for which professionals charge
five guineas. Post free, 3/— (15 cents).

13. NEW BILLIARD BALL SLEIGHTS.—Forms the finest
study for sleight of hand artistes yet published. Includes all the
very latest sleights now being presented by the most noted billiard
ball performers, with a combination of some twenty or more beauti-
fully deceptive movements, arranged in a series for presentation
by the author. Fully illustrated with original drawings. Howard
Thurston writes : ' Received the book on billiard balls—it is the
most up-to-date book I have 'ever seen on the subject. It 15 worth
twenty times the price to any wmagician doing billiard ball tricks.”

Post free, 8/ (T8 cents).

16. ORIGINAL EXPLANATORY PROGRAMMES.—Latest
tricks and illusions as produced by eminent conjurers, the order of
tricks in each programme with an explanation of each. Shows
the professional what his competitors are doing and the amateur
what to do and how to do it to earn a big salary,

Post free, 8/— (TB cents.)

17. NEW FIRE TRICKS (SECOND SERIES)—New effects
for the Rice Bowls, Fire Bowl, ete. ; balloons from hat (two methods,
wine kettle ; magic kettle act, simple) ; spirit pictures ;’new ink
and water ; fire eating for drawing-room ; instantaneous fame
(seven methods), etc., etc. Past free, 3/— (756 cents).

18, FIRE AND CHEMICAL MAGIC (THIRD SERIES)—
Visible transposition of water and ink—without covering ; “ visidle "’
““Time " changes for beer, tea, wine, and whiskey ; explosion at
finger tips ; visible change for wine ; all new colour change “tricks,
ete., etc. Post free, 8/— (15 cents).

19, NEW HANDRKERCHIEF TRICKS.—Three white hand-
kerchiefs change to coloured one—or three coloured ones,—at
finger tips, and all similar tricks, including ** Blendo,” * Superbo,”
ete., ete. Change of colour of two (or three) silks tied together
tricks, =tec.
IMustrated. Price, 8/~ (15 cents).

zo. NEW CARD TRICKS (Third Series)—Leipzig Four Ace ;
colour change with fingers open; the Four Ace trick, all new forms,
including dealing aces face upwards ; revelation ofheap withordinary
dice, &c.; extraordinary card reading in sack ; mew precipitation ;
chameleon cards; latest, card-rising from houlette on hand under
eyes of audience, and many other new tricks.

Price, 3/~ (15 cents).

21. " NEW CARD TRICKS'" (Fourth Series).—Stanyon's
Trick Whist Shuffle; double-handed ' pass’ invisible (three
methods) ; the * Fin de Siecle " Magic Pack of cards and a host
of novel tricks made possible by the same; the " Self-Rising
Cards combination,” three chosen cards jump out of glass high
in the air, returned to rise in the ordinary way, then every card rises
out of glass, nobody pulls a thread ; three selected cards rise at any
numbers chosen by audience; the * Most Perfect ™ Rising Cards ;
*“ Spirit Photography ' ; Bleaching Pips by magic; card cremation
ind confetti; card on arrow, &c. Price 8/- (75 cents)

OTHERS IN ACTIVE PREPARATION,

All dealers stock, or can supply Stanyon's Serials.

These Sarial Lessons * cover the ground '’ and offer the information in THE
CHEAPEST FORM obtainable. Order direet from

STANYON & GO., 76, Solent Road, West Hampstead, London, N.W.

Professional Cards.

Nasme and Twelve Words 9d. per insértion
oy per annumn, 5/6 (1.50 dols.) prepaid.

|'W. J. ATKINSON,

7 Magician, Juggler,
and Mandoelinist,

24, Cobden Street,

H. A. ROBINSON, I.8.C,

Correspondence Solicited.
Brandon, Manitoba, Canada,

Chapeaungraphist,

Dalton-in-Furness.

ARTHUR MARGERY, I.S.C.,
Magician,
52, Henry Street, I_{ennington, 5K

WILL DE SEIVE, 1.S.C,

Original Magician and Card Manipulator,
119, Chirton West View,

IVER G. HILL, 1.S.C,

P.O. Box 73,
Empire, C.Z., Panama.

North Shields. | _

C. A. WITTER, L8S.C,

Magician and Tllusionist,
Canton, QOhio, U.S.A.

'BLMER G. ECKAM, I.S.C.,

The Happy Magician and Devils' Master,
24, Fien Street,—Off Oakman,
Rochester, N.Y., U.5.A.

A NEW IDEA.
MAGIC WITH A MEANING,
presented by

FRANEK BENNETT LANE, LS.C.,
The Mystic FPhilosopher, Vineland, N.J., U.S.A,
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