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In every issue from No. 1, Yol. L, to present date,

The Clock Dial.—The dial is of plate glass, 12 to
16 in. in diameter, with figures in red and gold. The
pointer, which swings freely on a centre pin on which it

may be placed or removed at pleasure, is usually of brass, |

polished and lacquered ; this shows up on the glass better
than nickel-plate. The dial is further fitted with a handle
for suspending it in the hand or on a stand specially made
for the purpose. Several effects are as follows :—

The pointer, duly examined, is placed on tha centre pin
and set in motion, when it will stop at any hour previously
called out by one of the spectators. This happens whether
the clock be supported on a stand or held by the performer
or any other person. May be repeated asoften as desired,
and any person may hold the clock, also place the pointer
in position and set it in motion.

The clock will also answer questions in the usnal spiritual-
istic fashion ; indicate the name of a chosen card ; foretell
the total of the face numbers of two or three dice thrown
by a spectator, &c., &ec.

ExrranaTioN.—The pointer is made of thin spring brass
for lightness, the centre portion taking the form of a
circle a little more than an inch in diameter and round the
outside of which are twelve small holes at equal distances
apart and corresponding with the hours on the dial. The
holes are concealed by a boss shaped piece on either side,
which also gives the necessary finish to the pointer. The
periphery of the boss is weighted at a point, while at a
point immediately opposite the weight is a spring arm,
having a small stud to drep into cither one of the holes
aforementioned. Turther, the boss is moveable, i.e,
may be secretly turned round with the fingers ; thus the
pointer may be set to stop at any hour desired.

Example : Place the pointer on the clock and turn the
boss so that it will stop at twelve and note that the weighted

portion must then be in line with the tail end, which will
be pointing to six o'clock. To stop at one, the performer,
under the pretext of removing the pointer to show the
absence of connections, turns the boss one point fo the
left (the spring dropping into the hole will indicate the
exact point) which, moving the weight one point fo #he
right, will cause the pointer to stop at One o'clock—and
similarly for any hour desired. Tt is not possible to place
an indicator on the boss fo escape observation and it would
néver do for the performer to be looking for such;at the
same time this is quite unnecessary, as it.may be readily
moved to stop at any point (the previous one being known),
counting backwards or forwards as required, i.e., going the
shortest way., Further, i/ s nol always necessary to move
the boss to stop at a different hour, as I shall now show.

Suppose the pointer indicates One o'clock and it is
next required to stop at Eleven; this may be brought
ahout without moving the boss, simply turn the pointer
over before replacing it on the dial. And similarly for
the following sets of figures, 1-11; 2-10; 3-9; 4-8;
and 5—7. And as several different numbers are frequently
called out by different people at one and the same time,
the performer will frequently be able to take the one
most convenient to himself, one of these combining numbers
for instance. The other fellow’s turn comes next—perhaps,

Having set the pointer, the performer may hand it to a
spectator to place on the dial, but in doing so he must ses
that it is not turned round ; but if the spectator be holding
the dial in the other hand this is not likely to happen.
The trick worked under these conditions is usually pro-
ductive of great effect. T

Questions may be answered by stating at the outset
that the pointer will stop at Three for *‘ Yes ” and-at
Nine for “ No *' ; printed labels bearing “ Yes " and " No
respectively may be gummed over these figures. Simply
reverse the hand as required when replacing it on the dial.
1f desired to indicate a number, say in reply to the question,
“ How many children will they have ? ™ move the boss,
say, to indicate * Twelve.” The usual business, in full
detail, will be found in Macic for April, 1911, in con-
nection with my explanation of the ** Talking Hand.”

To tell the name of a chosen card, ' forced,” or otherwise,
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made known to the performer, the hand will first stop (to

indicate the suit) at either One, Two, Three,  or Four, |

representing Diamonds, Clubs, Hearts and Spades respec-
tively ; then at the figure for value, For the King (No.
13) the hand may be spun twice, stopping fitét at One
then at Three, but if the card be * forced " the¢ King may
be left out of the question.

The dice used must either be loaded or have the same
numbey printed on cach of their six sides; the latter
method is preferable, and it is surprising how often the
fact escapes observation. Two or three dice may be

used, each made to throw a different number, when the |

confusion of face numbers and the necessity of adding
these together to check the clock, will render their prepara-
tion less liable to detection. Several sets ot dice should
be on hand, each arranged to throw differstit numbers,
as, for obvious reasons, the trick could rot be repeated
with the same number. ;

N.B.—A more expensive pointer is one having a minute
stud, normally projecting from the edge of the boss, but
which may be pushed in flush with the eédge of same
where a milling renders it invisible. When projecting,
the position of the stud indicates to the performer the
hour at which the pointer will stop, but when pushed
home it renders the boss immaovable, whebeby the pointer
wmay be handed for examination.

The Decapitated Man.—This " is a pretty little
figure in Turkish or other fancy costumt; standing about
twelve inches high. Having shown it+t0 be quite perfect,
the performer takes a knife and cuts off its head, the
stump of the neck showing plainly whéte the head was
severed ; in this condition it is covered with a lady’s
handkerchief and placed aside. The heéad is next put
into a box, from which it disappears at the word of com-
mand, and the box is shown empty. Firally the figure is
uncovered and found intact as at the cmmencement of
operations.

Explanation—In reality there are two heads, one
attached to each end of a short neck piece, about one inch
in length, turning on a spring pivot between the shoulders.
One head is a fixture while the other rests loosely upen a

oint. At the outset the end of the neck having the
fixed head is turned down into a cavity in the back of the
figure, where it is held by means of a catch, while the loose
head is placed in position on the point,

Having cut off the head, apparently in a genuine manner,
the performer covers the body and places it aside, but not
before he has moved the catch, #llowing the duplicate head
to fly up into position, all under tover of the handkerchief.
The loose head is then made to disappear, by means of the
Drawer Box or otherwise, aftet which the handkerchief is
removed and the figure found intact.

The head may be made to disappear from a paper bag
(as the canary in the cage trick) in the following manner.
Head is unmistakably placed in the bag which is then
screwed up and hung on a hook support. Bottom half
of the bag is then blown to pleces with a pistol and the
head has vanished ;
bag in the mouth of the paper one (much larger) and
where it remains at the close of the trick,

Variation.—A cloth is placed round the shoulders and
the head is cut off with a table knife, the stump of the
neck remaining visible above the cloth. 1In this con-
dition the figure is given tb an assistant to hold or may
be placed on a table—in a grip to keep it firm and upright.
The vanished head then reappears on the figure without

really placed in a small cambric |

covering of any kind. In this case the caich is moved
by a pull on a thread, when the duplicate head instantly
flies up into position.

Coin and Wand from Purse.—A borrowed and
marked coin is made to disappear from the hands of the
performer and is immediately found in an ordinary purse
which he removes from his pocket. The coin is removed
from the purse by its owner, who then closes the purse,
having satisfied himself that it is quite empty. The
performer then opens the purse once more and immediately
extracts frome the same a solid ebonised wand with nickel
tips measuring over all some 16 inches.

Explanation.—The purse is of the variety closing with
a ball snap on the outside and having an inner pocket
closing with a drop down catch ; -there is also an opening
in the bottom, neatly made and leading right through
into the inner pocket, The purse is contained in the

-right hand trousers pocket, the opening in the bottom

being uppermost.

The borrowed coin is palmed in the right hand while
seeming to place it in the left, from which it is then vanished
in the usual manner. The right hand is then placed in
the trousers pocket and the coin is quickly passed into
the inner pocket of the purse via the opening in the bottom
of same. The purse is then and forthwith removed and
opened by the performer, who, discovering an inner
pocket, advances and requests the owner to open it and
remove his property. This is done, the performer holding
the purse by the bottom and pinching the sides together,
so that the hole is not discovered.

The performer then closes the purse and, while all atten-
tion is fixed on the coin, noting the mark, &c., he slips
the end of the wand, hidden all along in his sleeve, into
the opening in the bottom and is about to place the purse
in his pocket ; but, hesitating for a moment and to again
attract attention, he remarks, “Oh! I'm sorry, I'm
forgetting,” opens the purse and extracts the wand.
Care should be taken to hold the back of the hand directly
towards the spectators, so that the wand, passing through
the purse, will be hidden by the forearm.

Crack Markmanship.—One end of a length of 1} in.
silk ribbon is tied to a stick resting on the backs of two
chairs, the loose end hanging down to within a foot of the
floor. One of the company then draws a card from the
pack, and, acting on instructions given by the performer,
tears the same into a number of pieces. The pieces are
then collected in a pistol, which another spectator is
requested to fire at the ribbon ; this is done, the result
being that a candle, burning on a table near by, goes out.
Performer remarking, “ A splendid shot, sir; let me
have a try!" himszlf takes the pistol and fires, the result
being that the chosen card is seen hanging, fully restored,
on the free end of the ribbon ; another shot by the per-
former relights the candle. :

Explanation.—The card that appears so mysteriously
on the end of the ribbon is, of course, a duplicate of one
“forced ” on the spectator. The duplicate is prepared
by being cut into three equal portions, lengthwise, which
portions are then hinged together with sheet indiarubber,
so that the card may be folded up and inserted in a pocket
in the ribbon made double throughout for the purpose.

To the top of the folding card are attached two threads,
about half-an-inch apart, and which pass upwards through
the double ribbon te the top of which they are fixed. The
card is pulled out cf the ' pocket” by another thread
leading off to an assistant, the rubber hinges causing it
to open out instantly and quite flat ; the double thread
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prevents it swinging round and is of the right length to
leave it suspended at the extreme end of the ribbon.

The candle is a metal tube having anly a small piece of
candle burning in a tiny tray supported by a spiral spring.

The bottom of the {ray carrying the light i1s connected with |

a thread passing through the candle and candlestick
and passing off to the assistant. A pull on the thread
causes the light to be drawn down into the body of the
imitation candle, and when the pull is relaxed the spring
returns it to its original position—thus the candle appears
to go out and relight. The candle tube is provided with
air holes to support combustion,

New Appearing Handkerchief.—Hand and Thread
Loop Production.—The hands are first shown to be quite
empty, being deliberately turned about so that both sides
may be inspected—fingers spread apart and steeves turned
up to the elbow. One hand, say the left, is then closed,

. empty without a doubt, yet when it is opened a moment
later it is found to contain a silk handkerchief.

Explanation,—The secret depends upon a fine black
silk thread of the required length best found by experiment.
At on: end of this thread is a loop of flesh-coloured silk of
a size to pass readily over the hand and to encircle the
same across its greater width, 7.c., across the palm as seen
at ““ A" in the subjoined sketch.

A 16-inch silk handkerchief of fine quality and texture
is then rolled up into the smallest possible compass and
tied to the centre of one side of the loop, so that when
the loop is passed over, say, the left hand, the silk will lie
on the back of the same when the palm is shown for inspec-
tion—the dotted lines seen at ** A in the sketch indicaie
the thread holding the silk in this position.

The frec end “ B " of the thread is now taken in the right
hand and both hands extended one under the other to
pull the thread taut, the performer standing with his
right side turned somewhat towards the audience. Experi-
ment will now show that the left hand may be turned
within the loop to show back and front alternately and
that without any fear of exposing the handkerchief to
view, but practise should first be made in front of a mirror
to get the correct positions. The loop must, of course,
be of a size to admit of the hand being turned freely within
it; and the free end “ B " of the thread may either be
held in the right hand or it may be fixed to the clothing
in a convenient position, )

Having shown the back of the hand for the last time,
position indicated at “C” in the Fig., a “catch” is
made in the air, the hand being closed and turned palm
towards the audience. Then, in conclusion, the right
hand may pull the handkerchief from the bottom of the
closed left hand, breaking it away from the thread, or it
may be produced in any other way as the fancy of the
performer may indicate.

N.B.—A weak thread should be used for attaching the
handkerchief to the stronger thread that it may be readily
broken away as required.
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of charge ; also to insert any additional advertisement at 509 below
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There is also an arrangement whereby members are supplied with
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ANY conjuring trick dealer in the world ; and 15% off the published
price of books on conjuring and the allied arts.

Further, upon joining, each member is presented with Nos. 1 to 16
of Mr. Stanyon’s now famous Serial Lessons (in all 15 books, No, 2
being now entirely out of print), being illustrated lessons explaining
the secret and teaching how to present the latest and best conjuring
tricks and stage illusions as introduced by prominent performers.

Members also receive gratis any new serial published during their
term of membership,
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A DICTIONARY OF MAGICAL EFFECTS.
With Some Explanations in the Vernaeunlar.

This Dictionary, see specimen pages in this issne, was com-
menced in Macic, for June, 1911, since when several Magicians,
expressing delight with the idea, have been sympathetic enough to
remark to me personally, accompanied with that smile of incredality,
“ Do you know how many effects you will have to tabulate—you
will never do it."! Well, I ought to have a good idea of all this,

| seeing that I have been at work on the subject for a number of

vears already ; but this and the last three issues of Macic may
demonstrate the fact,

But, admitting the enormity of the task, I shall be delighted
to have the assistance of any reader who will acquaint me with
anything omitted from the Sections already published, or offer me
any special effect with Billiard Balls for publication in connection
with the following sections :—Colour Changes ; Multiplying Balls ;
Tricks with the Half Shell ; Sleight of Hand Tricks ; Combination
Tricks ; Simple Tricks ; Thread Magic ; Tricks with Apparatus, &c.

I have already arranged the bulk of the items in Sections under
their respective headings, such as Balls, Cards, Coins, Handkerchiefs,
&c., and all I now have to do is to prepare the copy monthly for
the printer ; the only other necessity will be long life, good health,
and the appreciation and uere of my readers. Given all this my
Dictionary of Magical Effects shall prove to be the MosT INTEREST-
ING, IMPORTANT and BIGGEST THING ever attempted in Magical
Literature,
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A DICTIONARY OF MAGICAL EFFECTS.
WITH EXPLANATIONS IN THE VERNACULAR.
(Continued [rom page 87).

2—Loop on Thumb.—Suitable for ball or any article of
similar size that may be suspended with a catgut loop as explained
in No. 1 of this Section.

In this case the loop, duly attached to the ball, is passed over
the thumb of the right hand, which then holds ball at finger tips,
as seen at “A " in Fig. 2. Ball is then apparently placed in the left
hand, which is closed and extended away from the body; ball
hidden behind the right hand, as shown at “ B " in the Fig. Vanish
from left hand and produce as desired.

8.—With ball on right hand as at ‘' B,”” call attention to left
hand, showing it back and front. Then bring the palms of hands
together, passing the left hand under ball (see *“* C" in the Fig.).
Next turn up the right hand, exposing both palms to view, as
shown at “ D" in the Fig. Bring the palms together again and
interlock the fingers, then open out the hands, drawing ball over
the left hand between the thumb and forefinger, when it will fall
suspended behind the palm of the right hand, as shown at “ E,”
when backs of both hands may be inspected. Produce ball as
desired.

4 —Standing with left side towards audience, expose the backs
of both hands, ball being suspended on the right thumb and hanging
behind the left hand, as indicated by the dotted lines at ' F.”
Now bend the fingers of the right hand backwards (inwards towards
the body) and continue the movement in the same direction until
the back of the right hand comes to rest on the back of the left;
note that the right thumb passes over the top of the left thumb.
Position is now as shown at "G in the IYig. Then raise the
right hand and turn the left to expose both palms, as seen at “ H."”
Produce ball or continue as desired and note that the following
-series of movements may be started from this position, with ball
suspended on thumb of either hand.

Fig. 2,

5.—DBall is vanished on to the back of the left hand, being sus-
pended there by means of the loop passed over the thumb, as seen
at * J" in Fig. 2. The right hand, held under the left, is now
turned about once or twice that both sides may be seen to be
empty. The palms of the hands are mext brought face to face,
the thumbs being interlocked as shown at ‘* K. The hands
still in this position, are next moved to the position indicated at
““ L,” the fingers of the left hand pointing downwards, that the ball
on back of left hand may be swung round to the front, and under
cover of the right hand. The ball is shown between the hands
at ““L," having been brought into such position by the movement
described. The left hand is now tilted up that the back may be
viewed, the two hands being held for inspection as shown at ** M.”
By reversing the procedure the palms are once more shown, as
seen at ““ ] "'; and the movement may be repeated as often as
desired.

N.B—The movement may be executed with the ball suspended
on either thumb. Practise shouwld always be wmade in front of a
mirvroy to smake ceviain the ball is not exposed by the hands being held
at a wrong angle.

6. —Standing left side to andience with loop round right thumb, |

right hand is closed in the form of a fist and the ball is placed on
the top. Left hand then seems to take the ball, which is really
let fall behind the right hand, opened and seen to be empty. Vanish
from left and produce as desired.

7.—Standing right side to audience with loop over right thumb,
ball held at finger tips is apparently thrown into the air.< It is
really palmed, to stop swinging, but is finally supported by the
loop when the hand is opened out quite flat to indicate empty
Produce as desired,

B.-—Production from Air and Vanith.—Lcop (on Sucker) over
right thumb, ball is actually laid on palm of left hand, which
is then closed and extended away from body as usual; ball really
remains hidden behind the palm of right hand (see "* B " in Fig. 2).
Vanish from left. A turn to the right is now made, the left hand
stroking the right and pushing the ball over to the back of the hand ;
both palms then shown empty.

Thumbs now interlocked as at “ L " in Fig. 2, to bring ball
once more between the hands, when right hand is raised as at
“F” in the Fig., that backs of both may be inspected. Ball
returned to back of right hand, which then makes a catch in the
air, jerking ball to tips of fingers.

Ball is now removed from Sucker, loop of which is passed on to
thumb of left hand, when the right hand tosses ball into the air
several times; it is finally placed in the left hand (attached to
Sucker) which seems to throw it into the air—vanished on to back
of hand. Movements as before to show hands empty and in course
of which right hand palms ball from sucker and produces it from
back of right knee.

Continued if desired, the ball with Sucker attached being finally
vested while all attention is directed to movements made by the
opposite hand. -

9.—Loop and Sucker Vanish and Recovery.—Place loop over
right thumb, passing the sucker between second and third
fingers to back of hand. Show both palms empty. Rub ball
between the hinds, pressing it on to sucker brought to front for the
purpose and return all to back of hand. Separate hands to show
ball has disappeired. Ball is now seemingly caught from the air
at finger tips—two middle fingers bent inwards and ball pulled off
sucker with the forefinger, Fingers are then straightened out,
leaving sucker on the back of the hand,

N.B.—If the inside of the sucker be slightly moistened with
glycerine, it will hold the ball more securely.

SECTION V.
COLOUR CHANGING EFFECTS.

1.—Change Over Palm.—Red ball held at finger tips of
left hand, rubbed with fingers of right hand, changes to Black;
offered for examination, hands otherwise empty. In the same way
the Black Ball is changed to White ; offered for examination, then
vanished. i

Explanation.—To obtain possession of the black ball :—Seem to
place red ball in left hand, but palm in right hand. Vanish from left
and produce red ball from the left breast pocket, bringing out at
same time the black ball in the palm.

Red ball placed in left hand and stroked with right, the action
sufficing to reverse the respective positions of the balls; black
shown to spectators on the right and red dropped into profonde.

The original sleight is now repeated with the black ball, for the
purpose of secretly obtaining possession of the white ball, say from
the right hand trousers pocket. Standing right side on, the left
hand is then turned about that it may be seen to be empty. Black
ball is placed in the fingers of the left hand; palms are brought
together at the same time and white ball is secretly transferred to
palm of left. At the same instant a turn to the right is made,
right hand is extended and turned about that it also may be seen
to be empty ; impression—black ball only in play.

Black ball is now placed between the fingers of the right hand
and the change to White is made after the manner already ex-
plained ; at the moment of exposing the white ball to view, the left
hand is lowered in a natural manner and the black ball is dropped
into the Vest Servante (see No. rg, Section III).; or it may be
vanished by means of any one of the sleights explained in the same
section,

N.B.—It should be observed that the special sleight above
described, which is really the ' Change over Palm " (No. 6, Sec-
tion T.), but made with an extra ball in view at the finger tips, may
be employed at various stages of the trick, notably at the finish,
and just before dropping the ball into the vest servante.
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A detailed explanation of the above combination will be found
in Macic for July, 1908 ; see also my original arrangement, some-
what different, in * Conjuring for Amateunrs."

2—The Pass from Right fo Left—Red ball showing at
finger tips of right hand, white ball in palm of same hand. Right
hand moves over towards left, indicating that the red ball is about
to be placed in that hand; in reality the white ball is placed in
the left hand, the fingers of which curl up to hide it. Right hand
again moves over to the left and apparently places the red ball
therein, really palming it, while the left hand is closed and turned
back towards -audience. Left hand opened and found to contain
white ball. This is a pretty and surprising sleight,

3—Roll Between Fingers.—Place white ball between tips of
thumb and finger of left hand as when doing multiplication at
finger tips. Right hand with red ball in palm is now passed down-
wards in front of left hand, leaving the red ball between the first
and second fingers and palming away the white ; still under cover
of the right hand the red ball is then rolled to position originally
occupied by the white. The right hand must continue to move
steadily downwards throughout the operation.

4 —Throwing in Air— By T. Hayes, Cape Town—Red ball
palmed in left hand, white ball showing at fingers of same hand.
Standing left side on, call attention to right hand, then make the
change over palm as in No. 1, and call attention to left hand. Now,
standing right side on, throw up and catch the white ball several
times, being careful not to let it click against red ball in palm ;
in connection with the final upward throw, pass the ball into the
leét hand, which drops it into the profonde, and throw up red ball
from palm.

N.B.—This may be accomplished without the necessity of passing
the one ball to the opposite hand, the change being actually made
in the one hand. ‘

5—Back Palm.—White ball finger palmed (No. 2, Section I.)
in left hand and red ball showing at finger tips. Standing leit side
on, the right hand, first shown back and front, takes the red ball
at finger tips and secretly back palms (No. 4, Section 1) the white
ball. The red ball effectually hides the white one on the back of
the hand. -

Under cover of stroking the red ball the left hand now palms
it away and brings the white one into position at the finger tips
of right hand. White ball is now transierred to finger tips of left
hand and the right hand is shown empty back and front ; followed
by change over palm to prove white only in play.

6—Drop into Right Hand—White ball showing at finger
tips of right hand held palm upwards. Left hand, in which is red
ball palmed, now makes an upward movement in front of right hand,
‘when white ball is dropped into palm and red ball on to tips of
fingers of right hand ; left hand turned to expose palm.

7.—Between Second and Third Fingers—White ball shown
between tips of second and third fingers of right hand pointing down-
wards, red ball palmed in same hand. Left hand now palms away
the white ball while the red one is allowed to fall to the same posi-
tion between the fingers. Change over palm with red still between
the fingers and repeat if desired.

8.—Clasp Hands Change.—White ball in view at finger tips
of right hand, red ball palmed in same hand. White ball now
deliberately placed on palm of left hand and right hand brought
over same, secretly leaving the red ball between the white and the
fingers. Hands squeezed together one across the other, then
right hand rolls Red ball to finger tips, at the same time exposing
its own palm ; white ball remains palmed in the left hand. Change
over palm and repeat—or otherwise.

9.—From Top of Fist.—(First method.) By Ignatius F.
Pouyat. Pass red ball for examination and obtain white from
pochette, palming it in the left hand. Place the red ball on the top of
the right fist and appear to take it in the left hand, in which white
ball is palmed. Redis really allowed to sink down into right hand,
where it is palmed, and the white is tossed up from the left hand.
Repeat if desired by dropping red into right profonde and taking a
different coloured ball from the pochette on that side.

10.—From Top of Fist.—(Second method.) Red ball is palmed
in left hand and change over palm made to show both hands empty
and to leave ball palmed in right hand. A white ball is now picked
up at finger tips of right hand and placed on the top of left fist, as
seen at ‘' A, in Fig. 1, Section IV. Right hand now passes over
left and leaves the red ball in place of the white one, which is allowed
to sink down into the left hand.

Right hand, first shown empty, now fakes the red bhall at the
finger tips, and at the same time palms the white one out of the
left hand, which is then shown. Position is now as at the start
and the trick may be repeated, but before doing this the change
over palm should be made as already described, Right hand then
takes red ball and tosses it in the air several times, it finally being
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brought to rest on the top of the closed fist. Change is then re-
peated on the right hand.

1i.—From Top of Fist.—(Third wmethod.) White ball show-
ing at finger tips of right hand, red ball palmed in same hand.
White placed on top of left fist and a turn to the right made in
course of which right hand is passed in front of white ball, which
is let fall into left hand, the red ball taking its place.

Right hand now removes red ball from top of fist, alse palms
white, all under cover of a turn to the left,

Red ball now placed on top of left fist, the white being secretly
gripped between the tip of little finger and base of the same hand.
Right hand now shown empty. Both balls now transferred to
right hand, red at tips of fingers and white to palm, Left hand
shown empty. Red ball again placed on left fist (right side to
audience). Right hand now passed in front of left, the red ball
being pushed forward and finger palmed in right, which deposits
the white ball on top of left hand, Left hand opened to demonstrate
:c‘he ﬂI.bSE’}’lce of any other ball, while the right hand disposes of the

palm.

12.—Through Closed Fist—White ball palmed in right
hand and red ball held at finger tips of same hand. Left hand

| closed in form of fist and held upside down, {.e., thumb at bottom.

Red ball then inserted in opening between thumb and forefinger
and pushed right through to top of hand with the first and second
fingers of right hand. (See'‘A” in Fig.1 Section I11.), I'irst and second

| fingers of right hard then remove red ball from top of hand, and

under cover of doing this the white ball is passed from palm of right
into left hand. The operation is then repeated with the red ball,
the result being that the white ball is pushed through to the top
of hand, the red one being passed, by the thumb and forefinger
of the left hand, back into the palm of the right (see “ B "' in Fig. 1,
Section III.). White ball removed from top of left hand and the
sleight finished with the * Change over Palm "' to prove white only
in play. See note at foot of No. 1, P

Variation —With red ball concealed in left hand, place white
ball on top of the same hand closed in form of fist. Bring palm
of right hand down on ball and seem to press it into the fist ; really
palm white ball, then turn left hand upside down and push red ball
through with forefinger of right hand. ;

18.—Continuous Change at TFirger Tips of One Hand.—
Having produced two white balls (a solid and a half shell), the red
ball is palmed into the shell under cover of knocking the solid white
against the shell to prove solid. Third and fourth fingers now lift
red ball out of shell, carrying it to rear to make room for the passage
of the white ball into the'shell. Red ball is then passed into position
between the first and second fingers. Operation repeated as often
as desired.

14.—The “Drop*® Colour Change—For use in connection
with the production of four balls at the finger tips. Having pro-
duced four red balls (three and a half shell) a white one is palmed
and secretly inserted into the shell, held between the thumb and
forefinger. Attention is now called to the four balls, say in the
left hand, when the white ball is suddenly dropped from the shell
into the right hand held underneath to receive it; at the same
instant the nearest red ball is rolled into the shell. The red hall
therefore appears to change colour whilst dropping from the fingers.

In conclusion place the white ball between the first and second
fingers, space vacated by the red ball, and in doing so palm away
the shell and offer the four balls for examination,

15.—An Error Corrected. For use in connection with
production of four balls at finger tips. Having produced the
four balls on the left hand, the one between the third and little
fingers is discarded—it may be let fall on table to prove solidity.
This affords the opportuxity to palm in the right hand a white ball
on which is a half shell of the same colour.

The right hand now seems to take a red ball from the left hand,
really passing it into the shell. Rubbing motion with right hand,
which is then opened, showing the white ball, which is forthwith
placed between the first and second fingers of left hand ; red ball
palmed out of shell and dropped into right profonde.

There is now on left hand one red ball and half shell (separate)
and one white ball, on which is a half shell of same colour, and
performer remarks, ' Here you see I have a proper and complete
set of Billiard Balls.” He is quickly corrected, the spectators
telling him that a proper set consists of two white and one red,
whilst he is showing two red and one white. Apologising, he takes
the white ball, together with the shell, between the thumb and fore-

| finger of the right hand, at the same time openly moving the red

ball next the shell on the left hand. Right hand held under left
and white ball turned out of shell, at the same moment red ball is
vanished into shell on left hand.

. Red ball is now placed between the fingers of the right hand,
its shell being retained and dropped into left profonde. The left
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hand at the same time palms another solid white ball from pochette, |
which, under cover of proving the balls solid, is secretly placed
behind white shell on the right hand, when all three balls (now a
proper set) are placed on a nickel-plated support, or may be dropped
on table; in doing this the white shell may be retained in the
palm, ;
186.—Under Handkerchief.—Red ball finger palmed and
hidden behind handkerchief shown both sides, the manipulation
being the same as explained and illustrated in No. 2, Séction IL.
Left hand now drops corner of handkerchief and takes up white
ball at finger tips. Position of balls now reversed under cover of
drawing the handkerchief over the white ball in the left hand.
Handkerchief turned about as before and the change repeated.

The movenment may be facilitated by using balls with a hole,
by means of which they may be held on the extreme tips of the
second and third fingers ; the kind used in the trick where a hand-
kerchief is changed to a ball.

Variation—As the right hand picks up the handkerchief from
table or chair back, the fingers zecure the red ball from servarte,
Operation then the same as above, up to the moment of drawing
the handkerchief over white ball in lcft hand ; at this instant the

" left hand palms the white ball, and the red one is passed to the
finger tips of the same hand, Thus, after the change, the right
hand is seen to contain nothing but the handkerchief, which is then
thrown over the left arm. Change over palm (as above described)
to show left hand empty and operation repeated.

N:B.—I do not recommend the hollow ball for either methods,
as both may be equally well done with solid balls.

A good effect is obtained by using first one and then the other .

method, finishing with the change over palm to prove one ball only
in play.

1%.—}Wlth Cloth Pocket Vanisher. Practically any ball
vanisher may be used (see No. 18, Section 1IL.), but the best for the
purpose is the cloth one, where the mouth is closed with two pieces
of whalebone and where the elastic cord, which carries the vanisher
under coat, is sewn to one side af themouth. The vanisher is loaded
with a white ball, and it will now be understood that it may be
readily turned inside out over a red ball, which is then carries away,
leaving the white one in the hands,

18.—Painted Ball.—One half of a blue ball

is coated with

a mixture of Spanish whiting and water ; the other half with whiting |

The ball is first shown white, then

mixed with a red pigment.
The soft colours are rubbed

changed to a red, and finally to blue.
off under cover of a handkerchief.
19.—Prepared Balls —Red ball (examined) held at finger
tips of left hand and stroked with right hand, changes successively
to white, blue, green and black. :

Done with one red ball without preparation and two prepared
balls, One half of one of the latter is coloured white and the
other half blue ; the remaining ball green-and-black. The prepared
balls are in suitable pockets in readiness and are brought into play
in the manner described under No, 1 of this Section.

The change from white to blue, also from green to black, is made
by simply turning the ball and presenting the opposite side to
view. There is a groove turned round each ball dividing the
colours. In conclusion, the last prepared ball may be changed back
to the original red, which may then be examined if desired.

20.—Half Shells.—In this form of the trick, the ball is caused
to change by palming on or off, as occasion may require, half shells
of different colours. :

21.—Shell and Prepared Balls.—Done with ordinary red ball,
with half shell to match, and two prepared balls, one half of one
being coloured red and the other half black ; the other green-and-
white. i

Ordinary red ball offered for examination with right hand, while
left palms red-and-black from left pochette. Ordinary red palmed
in right hand while seeming to place it at finger tips of left, the
trick ball being shown red side upwards, Ordinary red ball
vested. ? :

Stroked with right hand red ball in left is now changed (turned)
to* black.

Right hand again strokes the ball, this time leaving on it a red
half shell (palmed from vest) to change it back to red, at the same
time palming away the trick ball from behind the shell ; right hand
drops this ball info profonde and palms the green-and-white (from
pochette), and which is now secretly placed behind red shell on left
hand—right hand shown empty.

Change to green, palming off shell.

i Change back to red, palming on shell.
| Change to white, palming off shell and turning ball.

Change back to red, palming on shell and secretly palming away
the trick ball, Trick ball changed at vest for the ordinary red ball
(done under cover of patter), which, when bringing the hands |

| while the lower ball is let fall.

together again, is secretly placed behind red shell and both taken
in right hand and shown as one ball. The ordinary red ball is then
thrown into left hand (shell palmed in right hand) and offered for
examination.

An additional effect may be obtained by employing a second shell
of a different colour, say blue, to be substituted for the red shell
after the introduction of the green-and-white ball. Subject to much
variation, especially with regard to secretly obtaining and disposing
of the several pieces and to cover which a suitable ' patter *’ should
be arranged.

N.B.—The change back to red each time is good, as suggesting
one ball only employed, and which may be changed to practically
any colour desired. With judicious ** forcing "’ the audience might
be invited to select the colour,

22. — Two Brass Half Shells Hinged Together. — Two half
shells in metal to make a ball of the required size, are hinged to-
gether with a minute ring just large and strong enough: for the
purpose. The shells are hinged together, not to make a ball, but so
as to nest one inside the other, when it will be found that either will
nest inside the other. The four surfaces, 7.2, the insides and outsides
of the two shells, are enamelled respectively, say red, white, black
and green.

Nested together the shells are held at the finger tips of left hand,
appearing to be, say, a red ball. Under cover of stroking with the
right hand the ** ball " is then manipulated to bring another surface
into view, the concave sides, at a suitable distance, passing muster
for a ball.

23.—Rubber Half Shell—White ball changes to red then back
to white ; hands at any time shown to contain one ball only.

White rubber shell enamelled red on the inside. This is on
the ball at the start and is palmed off and turned inside out when
replacing it on ball. Changed back to white in same way.

If one half of the white ball be coloured black, the black half
being hidden at the start by the shell, a extra change may be
e ected. i

N.B.—For a suitable enamel for coating rubber see No. 12
S ction IL ;

24.—Through Cardboard Tube.—White ball changed to red by
dropping it through a cardboard tube devoid of preparation.

Black ball palmed in left hand with white ball showing at finger
tips, Show right hand, then change over palm and show left,
White ball ‘ropped into tube in left hand is checked by little finger
underneath, then removed at bottom by right hand and so passed
through {1 .: several times. Finally, the black ball is dropped into
tube from tar palm and the white ball palmed in its place. Per-
former should stand with his right side towards spectators.

25.—Nickel-plated Tubes and Balls—By Harry G. Cleveland,
Lakewood, Ohio, U.5.A. Ball dropped through a metal tube
changes colour.

Having shown tube empty a red ball is secretly dropped into
same, becoming wedged at a dint in the middle, but may be readily
released ; turn over tube and place end down on table. Now openly
drop into tube, say a white ball ; this knocks down the red and itself
becomes fixed in a like manner. Raise tube and show red ball.

Variation.—Twao tubes, two red and two white balls. Show both
tubes empty, then secretly drop a red ball into one and a white
ball into the other; reverse and p'ace both ends down on table,
Next openly drop a red ball into tube containing the red one, ahd a
white one into the other tube. TUpon raising the tubes the balls
will seem to have passed completely through same ; reverse tubes
and replace on table.

Now accidentally (?) drop a ball, and on picking it up repeat the
former operation, this time dropping red ball in tube containing white
ball, and vice versa, On raising tubes, reverse them, and you are
ready to repeat the trick. In conclusion, reverse the tubes and
stand on table ; then, to again show them empty, insert the fore-
finger in tube and push ball into trap in table, or drop it on ser-
vante.

26.—With Gas Mantle Tubes.—Effect similar to No. 25,
Two tubes and four balls, two white and two red, are required,
Across the centre of each cardboard tube is fixed a needle to take
the p'ace of the dint in the metal tubes (No. 23); thus the wand may
be passed through the tubes, and they will appear empty,

Example—A red ball is secretly palmed into a tube, which is
then reversed, the ball being kept from falling out by pressure on
sides. If mow a red ball be openly dropped into the tube it will
appear to pass right through same—really retained by the needle
This further proves the tube to be

empty.

Tube is then reversed once more and placed end down on table,
when a white ball dropped into it will appear to change colour,
for on raising the tube the red ball is seen. By reversing the order
of the colours in the second tube a passe passe effect is obtained.



SEPTEMBER, IQIL.

The transposition should be made with the tibes standing on
small pedestals with thin tops (padded) to negative the idea of
traps in table top.

27.—Trick Balls, Goblet and Unprepated Paper. — Ordinary
red ball offered for examination, then changed for one that opens in
half (like the cannon ball for rabbit), and contains a white ball.
This trick ball is placed in the goblet and covered with a handker-
chief, under cover of which it is changed to white (shell opened
exposing white ball). Handkerchief removed and white ball offered
for examination ; when returned laid on table while paper is ex-
amined, When again appearing to take up the white ball to wrap
it in the paper, the ordinary red ball is picked up undey cover of a
white half shell.  Verh Sap.

IMPORTANT.—By making the change over palm (see No. 1 of
this Section) after one or other of the Colour Change Sleights above
described, and, where necessary, reversing the order of colours in
next change (red to white instead of white to red), one sleight may
be made to follow the other in smooth working order, 7.¢., a Tunning
series of different colour change movements may be readily arranged.

(To be continued.)

Any plece of apparatus, balls or other accessorles, mentioned in connection with
any effect above descriha&, may be obtained from the Offce of ** MAGIC,”” A low
price will be gquoted on receipt of an addressed envelope bearing a penny stamp.

-.._._._
QUERIES.

All queries inserted nudee this head are complimentary to readers of Macic, and all
readers are invited to offer solutions to the queries of their fellow magicians, and thus
help one another. Solutions to be short, concise and to the point to occupy as little
space as possible,

154 —>5everal questions are written on as many pieces of paper
by members of the audience, the papers being sealed up in envelopes
which are then handed to the performer. Each question is then
answered, more or less correctly, by a mysterious writing (appar-
ently in chalk) which appears on a blackboard set on stage and facing
the auditorium.

After each reply the board is cleaned and covered, to the extent
of the writing space, with a thin layer of wood, until next reply is
ready, Nobody concealed behind the board which is right away
from the audience.—FrED HocCKING.

Does the writing appear ' Visibly * or ** under cover of the thin
layer of wood !—EbD.

155—A large swinging mirror on stand is set in a perpendicular
position (not slanting) and directly facing audience. Performer
and one of the spectators (man) then don cach a long cloak covering
them from shoulders to feet. Both walk round mirror to show all
clear, then stand directly in front of same, when a reflection of a
Bogey appears in the upper part of mirror above their heads.
The reflection fades away, and the two once more walk completely
round the mirror.

Performer now asks the assistant to think of something in his
(assistant’s) past or future. He is supposed to have done this,
when the reflection of a Bride is seen in the mirror.

The hoods of cloaks are now turned up over the heads of both
performer and assistant—completely covering their heads and faces,
and performer remarks ' You see the hoods are fitted with all up-
to-date appliances, including Goggle eyeglasses.’” Both then
walk round the mirror once more, and finally rest, kneeling in front
of same. A reflection of the performer in evening dress is now zeen
in the mirror; the reflection (apparently) speaks to the cloaked
assistant, and when it has finished talking the supposed performer
throws off his cloak revealing Mephistopheles in bright red costume.
The reflection of performer fades from the mirror.

How is it all done 7/—]. M. R,

156.—A borrowed handkerchief is thrown over a glass goblet,
first shown to be absolutely empty, and the whole then brought
amongst the spectators. The handkerchief is then removed by any
person, when a full pack of cards is seen to be in the glass. No
sleight of hand or mirror glass. Nothing but the cards goblet and
handkerchief are used, and the trick can be done anywhere.

Will some reader favour me with an explanation ?—N. 5, M.

2

‘* SLEIGHT OF Hawnp” (Edwin T. Sachs). We have just secured
a few copies of this now out-of date and very rare work; the
latest edition with appendix, * Some Up-to-date Tricks," will
be sold while they last, post free, each 11/, ** OrrFicE oF Magic.”
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| STANYON'S BIG ILLUSTRATED CATALOGUE

| SCARCELY A CATALOGUE IN THE SENSE OF THE WORD, BUT RATHER

A Comprehensive Dictionary of Magleal Effeets. — A Big
300k of Original Ideas for Professional and Amateur Magicians,
practically exhanstive of the subject, comprising seventy pages,
size of #kis page, on Superfine Paper, bound in Stout Green Covers,
ornamented Magical Designs, and Ewvery Trick Illustyated with an

| Oviginal Dvawing.

No, 1 is an Original Production of Eight Billiard Balls, four at
the finger tips of each hand in succession ; and final vanish of the
lot. Sorip Bairs (not half shells) are used on both hands, and so
on throughout. This Catalogue bristles with New, Subtle, Artistic
and Psychological Effects, all specified in an absolutely original
manner, and to provide New Ideas for Your programme. GRATIS.

Several new pages of these original ideas are being added to this
cataloguc each month ; we can recommend you to carefully preserve
the original seventy page cataloguc and insert in the same the new
pages, monthly, as published. This will provide you with a com-
plete dictionary of all that is NEwW in MAGIC.

When arranging your new programme this Catalogue will prove
of Inestimable Value to You. It places everything that is novel in
comrjuring before you in one ** Iell Swoop,” thus saving you endless
time searching ; in fact, without this catalogue you can only be
hopelessly behind the times.

This GREAT CATALOGUE is the first to contain a complete table of
the English Coinage, with its equivalent value in American money,
| and the First English Catalogue to price goods in dollars and cents ;

also to Instruct American Patrons how to order our goods and to

their advantage # r¢ to cost, pages 18 and 2.

Price of Catalogue post free,is 1/3. U S5.A. 80 cents.
U.S. Post Stamps and Dollar Notes accepted in payment.
IMPORTANT.—Amount paid for this Catalogue is deducted from

first order, customer relurning us ihe coupon (senl with the cata-

logue) as money. )

N.B.—Wzg beg vespecifully to tntimate that mo wotice can possibly

be taken of applications for this Catalogue, unless the requived awmount,
vig., 1/3, ba sent with the application,

Diminish'ng Cards, to match “Steamboats.” A complete set
of 28 cards in four different sizes, printed on paper for sticking on
to ordinary “ Steamboat '’ Cards, thus enabling the performer to
make up his sets to match the pack in general use. Invaluable.

The complete set of 28 cards. Frice 1/-, post free 1/1,

411.—Siinyona's Triet © Whist "' Shuffle.—By means of which the
chosen card is placed in any pcsition without the necessity of
making the clumsy © pass ™ ; makes card conjuring a pleasure.

Price 1/-. post free 1/1.

« Eleetric ” Red, White and Blue Pencil.—In size and shape this

is exactly similar to an ordinary lead pencil. It iz divided into

| threz equal parts coloured respectively red, white and blue.

A movable wire attached to the battery on the top of the p-ncil

| is plac:d over the colour it is required to writ:. The performer can

do it; but the victim fails. Great fun. Price Bd., post free Td.
“Wizardry " ; a treatise on things illusory. By Ed. Vyson.
Containing solutions to many of those things that worry a con-
jurer. A book of up-to-date secrets in the magical business.
Price 6d., post free Td.
‘" Mysteria’’ ; a book of modern magical marvels, By Robert
Davison. Containing the secrets of many novel tricks, very little
knpwn and hitherto jealously guarded by the originators.
Pyice 6d., post free Td.

LESSONS IN CONJURING AND THE ALLIED ARTS.

Lessowns in Conjuring, Paper-Folding, Hand Shadows, Juggling
Chapeaugraphy, &c., &c., per lesson, 10s. 6d. : per course of seven
lessons, £3 3s. _

Superior lessons, including the very latest tricks aud illusions,
£5 55. and f10 1os. per course of seven lessons; or 21s. and 42s.
per lesson respectively.

N.B.—All lessons are given personally by Mr. Ellis Stanyon and
include coaching the pupil into the way of sezuring engagements.
Mr. Stanyon holds a letter of recommendation as to his ability to
teach JuGGLING from Mr. Paul Cinguevalli, acknowledged to be
the cleverest juggler in the world.

STANYON & CO., 76, Solent Road, West Hampstead, London, N.W.
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FINE MAGICAL APPARATTUS,

; ILLUSIONS, TRICKS, etc.
Grand End of Century, fully illustrated,
CATALOGUE, free by mail for 1z stamps.

Catalogue of Parlour Tricks, free.

BOOK

MARTINKA

& CO., MFRS., 493 6rn AVENUE, NEW YORK, U.S.A.

THE SPHINX, _
The. American MAGICAL PAPER.

Now in ifs Tenth Year.

EVERY number contains explanations of latest Tricks, Sleights and Illusions, fully
illustrated. Also current news of Magicians, gl\mg their Routes and Doings,
and a column or more of English Notes every month. Putlished the 15th of
every month by A. M. Wirsow, gofi, Main Street, Kansas City, Mo, U.5.A, at
5/- per year, 2/6 for six mrmt.hs 1/6 for three months.

Smgle Copies 6d.

“L'ILLUSIONNISTE "

JOURNAL MENSUEL ILLUSTRE.’

L¢ seul du genre publie en langue:frangaise s'occupant de prestidigitation et de
tous les trucs pour “Théatres et Cirques.

Tireurs, Ventriloques, Equilibristes, Ombromanes, etc.
Editeur: CAROLY fabt. d’appareils.

20 BOULEVARD SAINT GERMAIN 20, PARIS.
Abonnement pour un an, Bf,

THE AMERICAN MAGICIAN.
Edited by C. J. HAGEN, S.A.M.
The Very Latest Journal on Magic and Kindred Arts.
Mot blg, but just as good as the blzgest. Latest Tricks lueldly explalned.
21d. (5 Cents.) per Copy. 2/~ (50 Cents.) per Year.
PRESTO PUBLISHING CO., 433, East 7T5th St., New York Gity, U.S.A.

SECRET OF ANY TRICK, ILLUSION OR SLEIGHT

not found in the Table of Contents of Macrc, may b: obtainsd
from this Office, explained by Mr. Ellis Stanyon in his in'mitable
style, carefully a.nd clearly typewritten, and for the Jowest possible
charge consistent with the time required in the preparation of such
qpecna‘ instruction. The lowest charge we can make for any one
secrot thus spec:a[ly prepared and to forward sume, post {ree, to
any address in the world, is 2s. 6d. U.S.A, axd Canada, 60 cents,

OFFICE OF “MAGIC.”

l MISCELLANEOUS CONJU,RING_ APPARATUS.

Inland. Post free

Gla.ss Jug with special cavity for Wme Cha.nge ¥ 8/8
‘ Glass Jar and Cylinder, 41 by 3}in., best model . 8/8
Card Rising Tumblers, straight sides on foot, best . .. /9
| Bottomless Tumbler, with water- -tight disc, removable .. 5/9
Glass Tumbler with Mirror division fitted mvzsﬂJle = ey 2/9
Bottomless Tumbler for various tricks, see ‘ Later Magic A 2/9
Goblet with hollow stem for vanishing handkerchiei 3/9
| Hydrostatic Tube ** Conjuring for Amateurs,” page 99 /9
| Hydrostatic Tumbler * Conjuring for Amateurs p.102 .. 3/9
Conradi Tube for handkerchief change, vanish, &c. .. 5/9
Double wine glass, glass each end of stem 2/9
Hollow glass balls for handkerchief to ball . 1/9
Glass Half Shells for vanishing ball in water . .. 1/9
Tumbler with tube up centre for handkerchief productmn .. 8/9
| Flags, Rice Paper, all nations, 2¢ by 1%in., gross .. /11
| Flags, Rice Paper, all na.tlr:ms 4 by 3 in., gross .. 1/2
| Flags, Rice Paper, all nations, 6% by 54 in.,rrgro'ss ol 1/7
| Wand, ebonized, silvered tips,1/8 ; ebony, ivory tips . . 7/9
Paper Wands, hollow to vanish, doz. 2/8 ; solid to match 1/2
| Black Glazed paper 20 by 30 in. persheet ; 3d. quire .. 2/3
| Clip for floating wand in any position, ‘improved .. 1/1
| Auto-gravity Wand, * Later Magic,”’ 1/9 ; solid to rn.a.tch 1/1
Clga.rs perfect imitation in rubber, for slalghts R “e /T
Glass Disc, cut to size of your own Rlce Bowls . 7 i /9
L.R. Covcr, for tumbler 9i. ; for 8 in. bowl . 3/9
Gold fish and bait, for fish catchmg 1/7 ; set Df three 3/9
Handkf. with ring for vanishing glass water, best . 2/8
Flower in Coat trick, described in ** King Koko /T
Gold Braid, narmw for working design round traps m
“ plack-art " table etc., per dozen yards.. ; 1/4
Paper folding, * Sta.nyon Corners, small 2/9 large 5/9
Cups and Balls, professional, 3/9, 5/3 7/9, 10/9 and 12/6
Servante for chair or table, Con] for Amateurs,” 6 b5/4
Tambourine, *“ Conj. for A_ma.teurs p. 92, 7 in, 5/9 11:1 8/9
Wizard’s Breakfast Complete, Conj. for Ama.teurs, ‘P.97 .. 80/~
‘ Loaded Dice, set of seven (one for examination) .. v T8
Candle to go cut and relight on firing gun, 13/-and .. . 2/-
Japanese Jar, ribbong, pictures, and wat.r, 15/ and 25/
Introductory * Patter * for opening entertainment . . < 14
Inverted glass of water, ' King Koko,"” two sizes 8d. and.. 1/3
Broken Fan, “ King Koko,” 2/9, 4/9, in silk ribbon 10/9
‘Wine and various coloured ribbons from one bottle .. 10/8
Bottle of Wine vanishes and z monster bouquets appear 18/-
Brass Pistol Tube with trap to conceal watch, &c. .. 17/9
Trap for table, for ball or orange, best make .. 4/9
Rabbit Trap, with double doors, best make .. 14/9

| STANYON & G0. 76, Solent Road, West Hampstead, London, N.W,

ARTHUR MARGERY, L.8.C,

Magician,

IVER G. HILL, I.S.C,
P.O. Box 73, Empire, C.Z., Pana.rna..

| |GEORGE G. WALLAOCH, LS. C.,

st Box 163, Columbus, Ga, U.S.A.

52, Henry Street, Kennington, S.E,
C. A. WITTER, I.8.C.,

Magician and Illusionist,
Canton, Ohlo USA. |

A NEW IDEA,

MAGIC WITH A MEANING
prezented by
FRANK BENNETT LANE, L.S.C,
The Mystic Philosopher, Vineland, N.J., U.S.A,

A. LACHANCE, 1S.C.,
Box 1435, Quebec, Canada,

MARCEL CORNIERE, 1S.C.,

W. J. ATKINSON
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