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The Transposed Cards—This is” one of the™ oldest
and best card tricks of the”non-sleight of hand order.
The original idea has been improved upon from time to
time, and I now propose to give a general résumé of the
several methods with an explanation of each.

Fivst Method—The performer deals a row of fifteen
cards face downwards on the table. He_then retires,
having. instriicted one of the company to transfer any
number of cards (from one to ten) from the right to the
left hand end of row. Returning he picks up one of the
cards, the number of pips on which indicate the number
of cards moved during his absence.

Explanation.—The fifteen cards are apparently indiffer-
ent ones, but in reality are arranged as follows. Ten, nine,
eight, and so on down to ace (suits immaterial), then a
plain card (or a knave) followed by four indifferent ones.

The plain card or knave stands for ‘‘0.” The arrange-
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ment of the cards on the table will, therefore, be as follows,

the crosses representing the four indifferent cards i—

10, 0.8, 7,6,5, 4,3 2, L, 0, X, X, X, X,

No matter what number of cards be moved, the eleventh
card, counting from the left, will indicate the correct
number. Example : Suppose three cards are moved, the
order will then be:

X5 %y %, 10, 9, 8, 7, 6, 5, 4 [3), 2, 1,9, %,
the eleventh card being a three, the number moved.
eight cards had been Thoved, then

3 20 T; 0p a6y o0y s o 10, g3 [Bli 6,54,
would be the new arrangement, and the eleventh card
would still indicate the number moved.

If required to repeat the trick, the number of cards first
moved must be replaced in their original position.

The number of cards used may be increased to twenty,

I

employing nine crosses instead of four, the result being the
same. The trick may also be done with numbered counters,
pieces of paper or dominoes.

If no cards be moved the ““ o 7 will remain the eleventh

| card, indicating the fact.

Second Method.—This effect is similar to the above, but
improved in so far as the trick may be repeated without
replacing the cards first moved. In this case ten cards
only are used, dealt on the table face downwards in the
following order, and not more than nine may be trans-
ferred at one time :—

10,9, 87, 8 54 3 % T

Suppose four cards are moved, the order will then be

[4); 3 2 1; 20,9, 8, 7, 6, 5,
the first card (four) indicating the number moved.  Add-
ing this number fo its place tn the vow (1) we get five, the
position of the card in the row that will indicate the
number next moved. Tf three cards be moved, the new
order will be

= 6, 5, 4, 13}, 2 1, 10; 9; 8,
and as will be scen the fifth card tells the tale. Adding
the number of pips on this card (three) to its position in
the row (five) we get eight, position of the next indicating
card. If two cards are moved next, we get

9 8.4, b, 5 4; 3, [2, 1, 20,
if nine cards had been moved, the new order would have
been,

2,

6, 5,4, 3, 2, I, 10, [9], 8, 7,
the eighth card still answering the purpose.

Should the number of pips on the key card, when added
to its position in the row for the next indication, amount
to more than ten, simply deduct ten and take the balance ;
this will prove correct. 1f no cards be moved, fen will
always turn up to indicate the fact.

Third Method.—In this case the cards are not dealt on
the table, but a packet of ten is handed to a spectator
with a request to secretly move any number of cards (one
to nine), one by one, from the top of the packet and place
them on the bottom. The performer then takes the packet
and turns up a card, the pips on which indicate the number
of cards so transposed.

Explanation—The ten cards are arranged in order one
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to ten, the ace being on the top; the effect will be in-
creased if they be removed from the top of the pack after
a false shuffle, although this is not necessary. Before
handing the packet to the spectator, the performer him-
self first moves several cards from the top to the bottom,
presumably for the purpose of making everything clear ;
this first move, however, as will be understood later, is
necessary to start the trick.

We will suppose the performer, in his illustration, moves
four cards. He then knows that the bottom card is a four
which, deducted from ten, leaves six, the position of the

““The number of cards you have decided to move will be
indicated by the pips on the third card from the top after
the transposition. Now please tell me the number you
would have moved.” Suppose the reply is * five,”” Move
five cards from top to bottom of packet, then turn up the

| third card from the top which will prove to be a five,

card, counting from the top of the packet, that will indi- |

cate the next removal.

We will now suppose the spectator secretly transppses
three cards. The performer takes the packet and quickly
raises the six top cards (without appearing to count)
showing the under one, and remarks, “ You transposed
‘three ' cards.”

The now bottom card is seven, which deducted from
ten, leaves three, the indicating card for the next move.
Supposing two ‘are transposed. Taking the packet the
performer raises the three top cards, and showing the
undermost one remarks., “ You moved two cards.”

This may be continued indefinitely.

It is not necessary to look at the bottom card before
repeating the trick. Simply add the number previously
at the bottom (fowr at the start in this instance), to the
number next moved (fhree) which gives seven, the bottom
card in the above illustration. This bottom card added
to the number next moved (two) gives nine as the now
bottom card. One more illustration.

Bottom card (nine) deducted from ten gives one, which
means that the top card turned up will indicate the number
next transposed whatever it be from one to nine. If seven
be moved the top, card will prove to be a seven ; if five,
then a five.

If desired, instead of the performer openly moving a
number of cards by way of illustration in the first place,
he may make the * pass "’ sccretly bringing the two bottom
cards to the top. This leaves eight at the bottom, which,
deducted from ten, leaves fwo indicating that no matter
how many cards be next transposed, the number of pips
on the second card from the top will correspond with
that number.

Variation—Lay the cards in a row on the table, face
downwards

T2y 3 4, 5.6, 7 8, G, 10,

If now three be moved from top to bottom, t.e., from left
to right, the card at the end of the row will indicate the
number moved, thus

4 By 0, -7 8 g X6, I; 2, [3]:
Three is the bottom card so to speak, and this, deducted
from ten, leaves seven, the next indicator. Suppose four
are moved next, thus

8, 9, 10, 1, 2, 3, [41, 5, 6, 7,
the seventh card indicates the fact, and also the number
of pips on the now ** botiowm " card at the right hand end of the
row (seven) ; this information is, of course, required for the
next move, i.e., seven from ten leaves lhree, the position
of the next indicator. This may be continued indefinitely.

Fourth Method—The same as the third method with
the exception that the performer undertakes to {ell the
person beforehand the number of cards he will decide
to move. This sounds very remarkable but is equally
simple. :

Explanation.—Deduct the number of the bottom
card, say seven, from ten, leaving three, then remark,

| Reading.

Fifth Method.—The culminating point of the principle
expounded in the first four methods, forming one of th=
most effective non-sleight of hand tricks ever invented ;
effect as follows :—

An ordinary pack of cards is placed on the table face
downwards, any person being invited to cut it into two
portions so nearly equal, then to secretly transfer any
number of cards (oneto ten) from one packet to the other.
The performer then takes the packet with the added cards
and deals on to the table sixteen cards in four rows of four
each. The spectators are now requested to select one of
the rows, then to throw an ordinary unprepared dice,
the turned up number of which shall indicate a card in the
row the pips of which will correspond with the number
of cards moved from the one packet to the other.

Explanation.—Thirteen cards are employed arranged in
numerical order, one to thirteen (knave counting 11,
queen 12, king 13) ; these are placed on the top of the pack,
the king being uppermost.

The pack 1s ““ cut '’ as described, the plain portion being
“forced " on one of the company who is then instructed
to secretly transfer from such portion any number of cards
(one to ten) and place them on the top of the other portion.
No matter what this number be, the number of pips on the
fourteenth card from the top will indicate the same correctly ;
this is readily seen or proved with the cards.

It follows that the second card in the fowrth Tow of the
sixteen so dealt on the table will be the fourteenth from
the top of the pack. The other three rows are eliminated
by the method of “ forcing ' given in Macic for September,
1910, in connection with my ‘explanation of all known
methods of performing the Four Ace Trick, ¢.v.

Tt now remains to ‘‘ foree " the choice of the second
card in the row on the table ; this is done with the throw
of an ordinary dice as follows :—

If two turn up, count from left to right.

If three, count from right to left.

If five, from right to left and one back.

If six, from left to right and two back.

In either case you arrive at the second card in the row
and the spectators are none the wiser as they are not to
know whether you are counting {rom their left to right

| or your own.

One or four will not answer, so if either of these numbers
turn up, just ask the person to throw the dice again to
satisfy himself it is not loaded. A dice is sometimes
used with these numbers eliminated, the ace being made
into a three and the four into a five. Such a dice, of course,
will have two three's, and two five’s, but it is surprising
how rarely, if ever, the fact is discovered, even upon close
examination. But an ordinary dice is to be preferred
that close inspection may be invited. .

See also reply to Query No. 131 in this issue, M i

SN —
THE BEST EVER.

I should like to say how much T enjoy your magazine, Mauie,
The Dictionary of Magical Eifects is the BEST ARTICLE 1 HAVIZ
EVER SEEN on Magic. I look forward each month for my next
Number, and feel that I could not new do without it."—Yours truly,

G. Bower Brvycr, Park Avenue, Portobello,
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STANYON'S BIG ILLUSTRATED CATALOGUE

SCARCELY A CATALOGUE IN THE SENSE OF THE WORD, BUT RATHER

A Comprehensive Dictionary of Magical Effects. — A Big
Pook of Original Ideas for Professional and Amateur Magicians,
practically exhaustive of the subject, comprising sevenly pages,
size of this page, on Superfine Paper, bound in Stout Green Covers,
ornamented Magical Designs, and Every Twick Illustvated with an
Original Drawing,

No. 1 is an Original Production of Eight Billiard Balls, four at
the finger tips of each hand in swccession : and final vanish of the
lot. Sorip Barls (not half shells) are used on both hands, and so
on throughout. This Catalogue bristles with New, Subtle, Artistic
and Psychological Effects, all specified in an absolutely original
manner, and to provide New Ideas for your programme. GRATIS,

Several new pages of these original ideas are being added to this
catalogue each month ; we can recommend you to carefully preserve
the original seventy page catalogue and insert in the same the new
pages, monthly, as published. This will provide you with a com-
plete dictionary of all that is NEw in MaGIC.

‘When arranging your new programme this Catalogue will prove
of Inestimable Value to You. It places everything that is novel in
conjuring before you in one * Fell Swoop,” thus saving you endless
time searching ; in fact, without this catalogue you can only be
hopelessly behind the times.

This GREAT CATALOGUE is the first to contain a complete table of
the English Coinage, with its equivalent value in American money,
and the First English Catalogue to price goods in dollars and cents ;
also to Instruct American Patrons how to order our goods and to
their advantage in re to cost, pages 18 and 27,

Price of Catalogue post free, is 1/3. U S.A. 30 cents.
U.S. Post Stamps and Dollar Notes accepted in payment.
IMPORTANT.—Amount paid for this GCatalogue is deducted from

first order, customer returning us the coupon (sent with the cala-

logue) as money.

N.B.—We beg respectfully to intimate that no notice can possibly
be taken of applications for this Catalogue, unless the required amount,
viz., 1/3, be sent with the application.

List of Cheap Apparatus and Latest Tricks on receipt of envelopz
bearing a peany stamp.

STANYON & CO., 76, Solent Road, West Hampstead, London, N.W.

A WORLD BEATER.

“ Permif me to congratulate yon on that Cataloguing of Magic
(A Dictionary of Magical Effects), now running through the pages
of Macic; a GRAND IDEA.  And your Explanatory Programmes
are just the Dope. All this, with the Queries and Answers, and
your Original Lessons on Latest Tricks—every month—is a World
Beater,” )

Epwarn ConkLIN, ¢/o ' The Sphinx,” Kansas City, Mo, IL.S.A,

Fe
‘““PROTECTION ; THE SEALED BOOK."”

Various
Sand and

Slot Machines; to lose or win, 5Sleicht of Hand.
formulas for inks for marking cards., Colour Paste.
Needle Boxes, Trick Dice and Teetotums. To win with Fair
Dice.  Schemes, Frauds and Racing Information. 130 pp.
Numerous illustrations. Price 10/6, post {ree, 10/10.

“ PROGRESSIVE PRESTIDIGITATION.”

New book by Henry S$. Percival. A little of everything that is
good and new in Macic, FEscapes from vault, paper bag, hand-
cufls, coffin, ropes, &c., and new tricks not hitherto explained.

Price 2/0, posr free, 2/2, irom Office of MacGic.

s Ef

' WASPO,”

The Laiest Trick of the Century. Three ribbons (red, white and
blue), are rolled up and changed instantly to a large silk English
flag. We send this trick complete with large silk flag, ribbons, and
all necessary apparatus, Special 3/- (75 cents).

P.5—DMoney refunded if unsatisfactory.

. Micron GropreEr, 398, Bunbridee Street, Brooklyn, N.Y.,
T.S.A.

MAGIC,
PUBLISHED ON THE FIRST OF EVERY MONTH.
Single Copies of any Volume, each 6d., pest free 61d.
ANNUAL SUBSCRIPTION—12 Months by Post 5/6 (31.50.).
ELLIS STAKYON.—Editor and Publisher,
Office ; 76, Solent Road, West Hampstead, London, N.W.
Telephone: P.0. 1878 Hampstead,

| THE INTERNATIONAL SOCIETY OF CONJURERS.

The past year, October, 19ro—September, 1911, has proven
the most successful year since the inauguration of the society in
1g90o5—making six years. The seventh year commencel on th~ first
of this month with every promise of a great increase in member-
ship—a perusal of the following will show why.

The I. S. C. is the only Magical Society in the world owning its
own magical journal, devoted to the explanation of the latest and
best conjuring tricks and stage illusions, and which journal, Macic,
is distributed frec to members. Members are also entitled to a
column interview and an annual card advertisement in MaGic free
of charge ; also to insert any additional advertisement at 50%, below
the ordinary rates.

There is also an arrangement whereby members are supplied with
conjuring apparatus and secrets at 25%; off the catalogue price of
ANY conjuring trick dealer in the world ; and 15% off the published
price of books on conjuring and the allied arts.

Further, upon joining, each member is presented with Nos. 1 to 16
of Mr. Stanyon's now famous Serial Lessons (in all 15 books, No. 2
being now entirely out of print), being illustrated lessons explaining
the secret and teaching how to present the latest and best conjuring
tricks and stage illusions as introduced by prominent performers.

Members also receive gratis any new serial published during their
term of membership.

Without considering the other benefits, the fifteen serials, as sola
at 3s. each, amount to 45s., and Macic for one year 5s. 6d., a total
of 503, 6d. ($12.50) all of which the member veceives at the moment of
joining the society. Thusadirect saving of 19s. ($4.75) is made [rom
the very commencement as the total cost of becoming a member is
E~xTrRANCE FEE, 105. 6D, SUBSCRIPTION, 21IS. = 3IS, 6D, ($7.75).

Do 11 wow, and receive a full year's benefits to September 3o0th,

1912,
A SusscripTioN BLANK FORWARDED ON REQUEST.

e —

A DICTIONARY OF MAGICAL EFFECTS.
With Some Explanations in the Vernacular.

This Dictionary, seec specimen pages in this issue, was com-
menced in Macic, for June, 1911, since when several Magicians,
expressing delight with the idea, have been sympathetic enough to
remark to me personally, accompanied with that smile of incredulity,
‘ Do you know how many effects you will have to tabulate—yoy
will never do it.”" Well, I ought to have a good idea of all this,
seeing that [ have been at work on the subject for a number of

| vears already ; but this and the last three issues of MaGic may

demonstrate the fact.

But, admitting the enormity of the task, I shall be delighted
to have the assistance of any reader who will acquaint me with
anything omitted from the Sections already published, or offer me
any special effect with Billiard Balls for publication in connection
with the following sections :—Colour Changes ; Multiplying Balls ;
Tricks with the Half Shell ; Sleight of Hand Tricks ; Combination
Tricks ; Simple Tricks ; Thread Magic ; Tricks with Apparatus, &e.

1 have already arranged the bulk of the items in Sections under
their respective headings, such as Balls, Cards, Coins, Handkerchiefs,
&c., and all I now have to do is to prepare the copy monthly for
the printer ; the only other necessity will be long life, good health,
and the appreciation and HeLP of my readers. Given all this my
Dictionary of Magical Effects shall prove to be the MosT INTEREST-
ING, IMPORTANT and BIGGEST THING ever attempted in Magical

\ Literature,

* PRACTICAL CONJURING.”

Secrets of many new tricks, including cigar manipulation, not
explained eclsewhere.  Boards. Cover lithographed in many
colours, Post free, 2/3, from Office of MAGIC.
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A DICTIONARY OF MAGICAL EFFECTS.
WITH EXPLANATIONS IN THE VERNACULAR.

(Continued from page 95.) :
SECTION VI. AL
COLOUR CHANGING EFFECTS.

28.-—Colour Change with Wand.—Come forward
in right palm. Green, White and Black balls lying on table
servante, under end of Wand overhanging same.

Produce red from air at finger tips. Pick up wand with lelt
hand, palming green ball ; tap red with wand which then return to
table. Seem to place red in left hand, but palm it, and close left
hand on green. Pick up wand with right hand, changing red for
white on serpante. Touch left hand with wand, open it, and show
green ball ; replace wand on table.

Right hand with white ball is now passed aver green ball on pahn
of left hand, in direction of wrist to finger tips, the result being that
the green ball is rolled into palm of right hand, leaving the white
closed up in the left hand. TPick up wand, changing green for
black, and repeat.

28.—Armpit Colour Change.—White ball palmed in right hand.
Red ball under left armpit, Change over palm twice, and produce
white from the back of left hand, keeping the ball in the right hand
while the left hand pulls up right sleeve. Transfer ball to left hand,
so that right hand is free to pull up left sleeve and secure the ved ball
from armpit. Again tranzfer white ball to right hand, throw it in
the air several times (standing right side on}, and finally throw up
white ball, dropping the red one into left hand which puts it in

profonde.
-l
SECTION VII,
MULTIPLYING AND VANISHING BALLS. VARIOUS.

The generval effect is as follows : Hands ave shown empiy, and a ball
is produced by sleight of hand or othevwise. The one ball then becomes
two, and finally three (somelimes fowr). In counclusion, the balls
vanishk one after the other.

1.—Two Meial Half Shells and Ball.—A solid red ball enclosed
within two hemispherical shells of the same colour. The shells
are best made in brass to shut together closely like box and lid;
they must be so fitted that they may be readily pulled apart, but
when together may ‘be handled {with or without the solid ball
enclosed) without fear of their unexpectedly coming apart. This
trick ball is placed in the left breast pocket.

A duplicate red ball is first produced magically (Section II)
and a number of sleights executed with same (Seclion IV.), after
which it is vanished from the leit hand, and produced from the
pocket—really changed for the trick ball. Under cover of the hands
the several pieces are now separated, the shells being encircled by
the thumbs and forefingers, while the zolid ball is allowed to roll
out between them, resting on the finger tips of both hands.

Reversing the procedure the balls vanish, the last one (solid
within the shells) being once more changed {or the plain ball in the
pocket, when the latter may be offered for examination, or forthwith
vanished by one or other method explained in Section I11.

2.—Celluloid Shells to Nest Together.—Similar to No. 1, but
done with a solid red ball and two half shells of the same colour—
the shells mesting together one inside the other. A ball produced and
proved solid, then vanished and reproduced from pocket, tesether
with the shells. Multiply {0 three, the shells being held with the ball
‘between them as explained in connection with Na. 1 above.

Under cover of a jerking movement the solid ball is then
passed behind the shell in the left hand, the opposite shell being
taken between the tips of the thumb and fingers of the same hand,

with red ball

while the right hand is closed and held away from the body as if |

containing a ball. Vanish from the right hand. Right hand then
seems to talke one of the balls from the left hand (really places one
shell over the other),and throwit to the andience—of conrse, nothing
falls, Shells are next secretly palmed awav, and the ball shown
and prove solid, after which it may be vanished by any one of the
methods given under Section I11.

3.—Celluloid Half Shells and Ball.—Exactly similar to No. 1, |

Dbut ball and shells made of celluloid, the solid ball red and the shells

white, one being provided with a spot in the centre to represent the i

iy

spot "’ ball in billiards, ¢.e., a proper set._

An additional solid white ball for examination.

Tlain white ball produced magically, then vanished and repro-
duced from left breast pocket alonp with trick ball palmed in the
same frand. Iands brought together, and one hall multiplied into
two-—a plain white and a ' spot ™ ball ; these two are then encircled
by the thuwmbs and forefingers in the nsnal manner, and shown both

| projonde in the act of seeming to throw it in the air.

sides, thus proving solidity ; they are then laid on the table while
the performer rolls up his sleeves,

Taking up the trick ball only, performer shows this on all sides,
then multiplies it to red and white, trick ball being closed that both
may still be shown perfect, after which they are placed on the table
beside the one already there, and attention called to the complete
set,

Dematevialization.—All three balls apparently picked up between
the hands—the plain solid ball is really trapped or rolled on to
servante, while the shell is opened that the remaining two (held in
the usual way) may be shown as three balls, From this point
the balls are vanished by the methods already explained in connec-
tion with Nos. 1 and 2 above.

4.—Hinged Brass Shells to Multiply to Four.—Two brass half-
shells hinged together, and containing solid ball (all red) hidden
in right hand trousers pocket. Sleights performed with an extra
red ball, which is finally vanished from the left hand, and produced
from the pocket in question—really left in the pocket, the trick ball
being removed as one and the same. Performer may here feign to
expect to find the ball in the /¢! hand trousers pocket, and failing
to do so, remark *° T must have given it an extra push—ah ! here it
15

Foy Two Balls.—Right hand transfers trick ball to left hand which
under cover of an up and down movement opens shell, allowing the
thumb to lay across the hinge. A solid ball is then shown in each
hand—right hand quickly takes solid out of shell which is closed
and held by the leit hand. Attention is now called to ball in left
hand, and performer remarks ' One and this one (ball in right hand)
makes two,"” saying which he seems to place both together in left
hand, really palming the solid ball and opening shell.

For Three Balls.—Produce the palmed ball from behind the left
clbow, and actually place it beside the other two (open shell) in
the left hand, Hereremark ** Will now show you how the sleeve is
actually employed in conjuring,” movement of the left hand,
allowing solid ball to fall behind shell (apparently down the sleeve,
across the back, and down the opposite sleeve) when the right hand
produces the duplicate ball from the trousers pocket.

For Four Balls.—Attention is now called to the two halls in the
left hand (open shell hiding solid ball), and the performer remarks
" Two and this one (ball in right hand) makes three.’ Then,
suiting the action to the word, seems to place the ball beside the
two in the left hand, really palming it and bringing the one out ol
the shell. Fourth ball is now produced from the back of the rizht
knee, and actually placed with the others in the left hand.

Annihilation —Right hand seems to take a ball from the left,
and throw it to audience—one let fall in shell.

Right hand actually takes next solid ball, and tosses it in the
air several times, the while the left hand drops the ball out of shell
into profonde, making the movement noticeable, when someone
remarks ** Did you see that ' to which the performer replies
" T beg your pardon,” and showing the two balls (open shell) still in
his left hand. He continues " Two and one (one in right hand)
makes three " (actually placing the ball next shell in left hand)
‘“and one in possession of that gentleman over there makes four.
T was just about to vanish a ball into thin air when someone inter-
rupted me with an unkind remark to the effeet that I put a ball
in my pocket, I will try again.”

Right hand now seems to take ball from left and toss it in the
air where it vanishes—one let fall in shell.

Right hand strokes the two remaining balls, and they become one
—shell closed under cover of right hand.

Seems to take this last ball in right hand, really removing solid
ball and holding it concealed in the hand. Left hand puts shell in
profonde, the movement apain being noticeable. Performer
remarks “ 1 have now to dispose of this last ball.” Here someone
will be almost certain {o say *° You have just putitin your pocket.”
Ball is then shown in the right hand, after which it is vanished.
{Section ITI1.)

N.I3.—Ii the interruptions above named are not actually made,
the performer will, of course, imagine them. The above act was
arranged by mysell some sixteen years ago and christened Creation,
Multiplication and Annihilation of Billiard Balls,” since when——
well, it doesn’t matter, and I'm sure my readers think magical effects
more interesting.

5.—Three in One Hand.—Using the hinged brass shell with
one solid ball enclosed, all as explained in No. 4. With one hand
only the one ball may be caused to multiply into three, all of which
may then be wvanished one after the other, the last one into the
o

ImpORTANT.—-Instead of vanishing the last ball in numbers 1 to 4,
as above explained, it may be used to start a series of colour change
effects (Section VI.) or the Diminishing Ball act, to be hereafter
explained.
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SECTION VIII.
BALLS MULTIPLYING AT FINGER TIPS.

Effect—A ball placed between the extreme Hps of fhe thumb and
first finger of either hand, multiplies into two, the second appeaving
between the tips of the first and second fingers. A thivd and also a
fourth ball then apbear in succession, between the second and thivd and
thivd and fourth fingers. The four positions will hevcaftey be indicated,
vespectively, by the letters A, B, C and D,

1.—Three Solid Balls and One Half Shell—Balls and shell
may be of wood or celluloid ; for durability the shell is often made
of brass. The set is usnally of one colour, Red or White, the latter
colour showing up well against dark clothing, The trick is usually
performed on the left hand, and will be so described,

Preparation.—Ome ball, with shell, is placed in the right hand
trousers pocket, a second is vested on the right hand side, while the
third is placed in position for a magical production (Section I1.).

First ball is produced, and with it are executed a number of
sleights, finishing by vanishing it from the left hand and producing
it from the trousers pocket. The right hand really brings out of
the pocket the original ball concealed in the palm, also the one
with shell showing at the finger tips.

Ball with shell placed between the tips of thumb and first finger |

1

on the left hand, as seen at ** A " in Fig. 1. Fingers grip the ball
and shell together at the point of juncture, and the shell faces the
audience, Under cover of a movement of the hand, the second
finger is now lowered to the under side of the ball (at rear),which it
rolls up into position * B '’ in the Fig.

Right hand now, with the forefinger and thumb, takes ball from
“B,” and at the same time, secretly slips the palmed ball into the
shell at *“ A" ; both may now be shown on all sides as solid, and
struck together in support of this.

The trick is continued by placing plain ball between tips of
second and third fingers (position * C "), when the movement of the
secon}g finger, above described, is repeated and the tiizd ball appears
at “ B

While all attention is thus directed to the left hand, the right
hand palms the ball from the vest and inserts it in the shell, under
cover of removing the adjacent hall for the purpose of knocking it
against the others to prove solidity. This done the ball is replaced
between the tips of third and fourth fingers, leaving “ B " space
clear, for the production of the fourth and last ball.

Dematerialisation.—Performer seems to take ball from “B"”
in the right hand (returns it to shell), {from which it vanishes a
moment later in the approved manner.

The ball at “ D " is next taken in the right hand and knocked
against the rear side of cach of the other two balls, in order appar-
ently to prove the solidity of the whole three, but mainly as an
excuse for shifting its position from “ D" to “ B." As theright
h}?t}ii places the ball at ** B " it secretly removes the one from the
shell.

The second ball, that at ‘' B,” is now apparently thrown into
the air, it is really passed into the shell under cover of the move-
ment. While all attention is thus drawn to the left hand, the right
hand vests the palmed ball.

The right hand next takes the ball from "' C
solidity as before, and when replacing it at ** B,”
the ball from the shell.

The third ball is vanished into shell under cover of seeming to
throw it into the air, while the right hand again vests the palmed
ball.

Fourth and last ball, with shell, mav be vanished in the same
manner as the ball and shell in No. 4, Section VII,

2

and proves its
secretly removes

2.—Four on Eaech Hand —Requiring seven solid balls and
one half shell ; also Stanyon’s Vest Servante, No. 19, Section III,
Four balls appear on each hand, as shown in Fig, 1, above,

‘ I have already given a full explanation of the effect in Macic,
| for QOctober, 1907, Therefore readers who are making a colleclion
of this Dictionary on loose leaves in the Spring Back cover, as I
have already recommended, will insert the explanation as required.

N.B.—The trick, which is subject to almost infinite wvariation,
is not so difficalt as it may appear. This is proven by the fact
that I have actually seen several performers produce fwelve balls
at the finger tips on similar lines, holding the extra four balls at
“APB"and “EF " respectivelv, A favourite move is to passa
ball from the palm proper to position at finger tips, by moving tte
hand over the ball pressed on to the thigh. The ** Long Pocket
{No. 5. Section 11.), is quite indispensable for securing a ball in the
hand already full.

The balls E, F, G, H, on the right hand, are sometimes produce
by a non-sleicht of hand method, employing four metal shells
connected by a wire ; this is concealed in a pocket in the left sleeve,
or under the vest, and is got into position on the right hand as tl e
fourth ball appears. Palms of hands are then quickly brought
together, shells falling over balls which still appear only four.
Hands separated, showing apparently eight balls. All placcd
aside,

3,—Combination with Three Balls and Half Shell.—Doing away
with the skilful operation known as vesting.

Preparation.—One ball with shell in right hand trousers pocket
one ball in the left breast pocket (inside coat}, one ball under left
arm.

Mawipulation.—Produce the ball from left armpit and with it
execute a number of passes.

Mudtiplication.—Vanish the ball by seeming to place it in the
left hand, really palming it in right hand and producing it from
right hand trousers pocket with cap. :

Multiply to two balls,

Back to one and produce one from breast pocket.

Multiply to three balls.

Back to two and produce one from trousers packet,

Multiply to four balls.

Vanishing.—Apparently throw one ball to andience for examina-
tion, really pushing one into half shell.

Toss one of the remaining balls in the air several times, saving,
* I will vanish one into thin air,”” nnder cover of which drop the one
out of shell into profonde. Appear to overhear a remark to the
effect that you have put one in your pocket. Appear surprised,
and, replacing the ball in left hand, explain, Try again, this time
passing the ball into the now empty shell.

Pass right hand over the two balls in left hand, secretly palming
one out of shell, and sav, ** See ! [ will just mesmerize these two,
then give them a push, and one goes up my sleeve ' (really into
shell), “ that's the way the sleeve is actually employed in con-
| juring.” The ball palmed in the right hand is now produced from
| left elbow or elsewhere.

Pass the ball now in the right hand through the left knee, simply
palming it and producing it at the back of the knee—this move-
ment is made solely for the purpose of giving cover to the action
of dropping the ball out of shell into profonde.

The solid ball (returned to left hand) is passed into shell undet
cover of seeming to take it in the right hand, from which it appar-
ently disappears a moment later.

Last ball and shell vanished, as explained at end of No. 4, Sec-
tion VII.

4—Shell Palmed at Start.—7Two balls in right hand trousers
ocket, the third offered for examination ; shell palmed in right
and. Shell then slipped on to examined ball, Multiply to two,
and proceed as in No. 1 of this Section.

5—Subtle Production from Vest.—Having produced three
balls, seem to take one from ** B ' (passing it into shell), and swallow
it, allowing the duplicate to drop out of vest into hand, held ready
to receive it ; replace at '* D " and produce the last ball.

6.—All Four Balls Examined,—Introduce a fourth solid ball into
the shell in the usual way, palming off the shell at the same
time. :

7—Shell Conesaled in Cup—A e Ball Box. Ball in shell
placed in cup, shell side downwards. Both tipped out of cup, which
is then examined ; both returned to cup and ball only removed and
examined, then received back in the cup, i.e., in shell. DBall and
shell removed together and trick proceeds.
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8.—Shell Concealed on Hand.—Shell back palmed on the
left hand, shown empty back and front by mecans of the reverse
and continuous back and front palm, Left hand then makes
catch in the air and produces shell at '“ A" Meanwhile right hand
has secured a ball (from vest or ** Long Pocket ), which is now
palmed into shell, and the trick proceeds.

9.—Three in One.—Solid and shell at ““ A,"” 'and another solid
ball in palm of same hand. Palms of hoth hands shown empty by
the Change Over, after which the ball in palm is produced from the
air at position “ C,” at the same lime the second finger lifts ball
out of shell.

10.—Wax Shell to Ball.—A little wax placed inside the shell
will hold it firmly to the ball, so that both may be vanished to-
gether,

11.—Not {rom Pocket ?—Having wvanished a ball into the
shell twice, and not wishing to openly find it in the pocket the
second time, as in No. 3, above, actually place the hand in the
pocket, then remark, ** Perhaps you think the ball has gone into this
pocket 7 Well | I can assure you it has not—look ! it's back again
in the position from which I tookit.,” Ball is turned up out ot shell
again at this moment.

Needless to say a ball was actually taken from the pocket, to be
secretly inserted in the now empty shell.

12.— Production in Reverse Order.—Ball covered with shell
‘“ A’ Second ball appears at *“ T " ; third at "' C,”’ and fourth at
R

Movements thesame as in the ordinary method, with the exception
that the little finger raises first ball out of shell, while the second
is moved into position by the third finger {other fingers assisting)
the last by the second finger in the ordinary way. !

Practise to vanish the balls into the shell in reverse order, i.a.,
first “ B " then “ C," and lastly ' D" without, of course, shifting
either from its original position.

13.—Nude * Condition.—A name to distinguish a method of
performing the trick without the aid of pockets, waistcoat, or any
part of the clothing whatsoever. )

Twao balls palmed in left hand (one in palm proper, cne in finger
palm), the third with shell showing at finger tips of same hand.
Take the ball and shell in the right hand and pull back the right
sleeve with the left hand. Then replace the ball and shell at ** A "
in the left hand, at the same time making the Change over Falm
to leave the two balls palmed in the right hand, which forthwith
pulls back the left sleeve.

Multiply to Two balls and palin a ball into shell as the hands
come together to prove solid. Multiply to Three and continue o
usual lines to finish. -

Vanish the lot by reversing the whole of the above movements,
finishing with the Change Over and pulling back the sleeves to
mask the presence of the balls in the hands.

Or the four balls may be left in view arranged on a suitable
nickel-plated stand, one of the cups being provided with a * step "’
for the purpose of holding the shell in position to look like a ball,

(To be continued..

Any plece of apparaius, balls or other accessorles, mentioned In connection with
any eff:et above described, may be obtained from the Office of '* MAGIC." A low
price will be quoted on receipt of an addressed envelope bearing a penny siamp.

IS ’ S

WanTED —Nu, 6 Chemical Tricks, Aldine Publishins Ca., London
. {about 18g3), paper, 256 p.p.—Aug. Froyel, care " Office of Macrc,”

LLESSONS IN CONJURING AND THE ALLIED ARTS.

T.essons in Conjuring, Paper-Folding, Hand Shadows, ]uggling,
Chapeaugraphy, &c., &e., per lesson, 10s. Gd. ; per course of seven
lessons, £3 3s. : ; - ;

Superior lessons, including the very latest tricks and illusions,
/5 5s. and £10 10s. per course of seven lessons; or 2Is. and 42s,
per lesson respectively. .

N.B.—All lessons are given personally by Mr, Ellis Stanyon and
include coaching the pupil into the way of securing engagements.
AMr. Stanyon holds a letter of recommendation as to his ability to
teach JUGGLING from Mr. Paul Cinquevalli, acknowledged to be
the cleverest juggler in the world.

o

Stamyon & Co.,76, Solent Road, West Hampstead, London, N.W.

at |

QUERIES.

All queries inserted under this head are complimentary to readers of Macrc, and all
feaders are invited to offer solutions to the queries of their fellow magicians, and thus
help one another, Solutions to be short, concise and to the point to occupy ag little
space as possible.

157.—How to change the hour of the watches of the public.

158-—How can an ordinary pack of cards be arranged to enable
performer to cut at any card called out by a spectator.—DB. Ser-
GRANT.

159.~—Any card called for rises from pack heid in performer’s
hand in full view. No changing packs; no threads, wires, hairs,
or mechanical device employed, Any ordinary pack used. How ?

160.—Conical bag f[ashioned from a shect of paper. examined.
Confetti is then poured into the bag until the latter is quite full.
Presto | in an instant the confeiti changes to water. Confetti all
gone. Sleeves up, no change of cone, which is always in view.
No suspicious moves. How is it done ?—R, A, 2

161, —vrerformer takes four cards from any borrowed pack and
hands them to a spectator for examination and to remember one of
them. Receiving back the four cards, he holds them upright in
one hand and covers them with a borrowed handkerchief, then
removes three of the cards, placing them face downwards on table.
The card remaining in the handkerchiel proves to be the one chosen.
No confederate and may be repeated without fear of detection.
How ?—L, S, J

162.—A sealed envelope is first handed to a spectator. The
name of a card now freely selected is eventually found written upon
a slip of paper in the sealed envelope, the writing being done in
either ink or blood as may be desired by the spectators.—1.. 8.

163.—ack of cards handed to any person, who removes several.
One i3 then returned to pack, which performer holds to his forehead,
then calls out the name of the card. This is repeated with each
card. Cards are not removed from position in which they are
placed ; they are read while actually in such position and arter-
wards shown to be there. Price includes highly finished cards,
which may have something to do with the secret—1L. S,

164, —Cuestion written by any person who seals same in an
ordinary envelope and lays it on table ; lights are then turned out.
Lights are turned on again in a few seconds, when the envelope is
found in the same position. seals unbroken and with an answer to
the question written on the outside.—L, S,

105.—A continuous change of face card of pack held in the left
hand by simply passing the right hand over it in the usual way.
Done without palming or slipping cards from back to front or front
to back and without taking cards away [rom any part ol pack,
No apparatus ; any pack nsed —IL, §.

‘_.____
REPLIES TO QUERIES.

Any and all readers, especially those whose queries appear, or have appeared
above, are invited to reply, using as few words as possible, to any queries of their
fellow magicians. Replies to bear the same number as the query, All replies, as
in the case of the queries, are to be concidered complimentary.

35.—A signed card is placed in one envelope and a plain rard in

another. The two cards change places.
_ Secure three cards al! alike, say six of hearts. One of the cards
is placed in an envelope, which is sealed, the performer requesting
a spectator to place his signature over the flap; the signature is
translerred to the card by means of carbon paper suitably arranged
in the envelope. ’

The same fﬂf&‘c}ﬂ signz the second card, which is then placed in a
second envelope already containing the third duplicate card not
signed. The rest explains itzelf.

Variation,—Have a card (duplicate of one you intend to ** Force i5)
already sealed up in an envelope prepared with carbon paper as
explained above. Let a person sign the flap of this envelope, then
“ Forece " upon him the duplicate card, which also let him sign in
the same way. Chosen card is then torn up, pieces placed in
pistol and fired at the envelope, which is then opened and found
to contain the card bearing the person’s signature—-D. H.

107.—7The owner of any dollar bill lays the same face upwards on
table and covers the numbers on either side with his thumbs.
Performer tells whether the number is odd or even.

About a quarter of an inch above the number on the left hand
side of the bill will always be found one of the following letters,
A, B, € or D, Ifitis either A or C, the number of the billis odd 4
i b or D, the number is even. Tlace your hand on the person’s
{orehead and pretend to read his mind, ~ . H.
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131.—Any pack a '’ Stripper.” Cards having seroll
backs are suitable, perhaps the best being the well-known ** Angel "
Backs. Looking "at’the back of one ol these cards, note that the
turned-up point'of the outer scroll coming from the waist of the
lower figure on the right, is larger or smaller than the same point
diagonally opposed to it. If therefore the whole of the cards in
the pack be arranged one way, then one be removed, and replaced,
the pack being turned round in the meantime, the card so replaced
may ihe readily discovered by its back, No amount of shuffling
will make any difference to the discovery of several selected cards.
A chosen card may be discovered by ruffling the upper left hand
corner with the thumb and brought to top by the " pass,” or other-
wise as desired. One or two examples ~—

Mind Reading—Give a person ten cards arranged all one
way, with the exception of the top one, which you have secretly
reversed,  Ask him to secretly transfer several cards from top to
bot+om of packet, then to replace same an table. Spreading out
the “cards, yvou then name the number so translerred, indicated
by the position, {rom bottom end, of the reversed card.

Divination.—Twelve cards selected and returned (reversed) to

pack according to system, their names having been secretly written
upon a piece of paper by spectator. Performer deals the pack into
four heaps, one of which is chosen (forced in the usual way) and
found to consist of the twelve cards corresponding with the names
on the paper. Reversed cards dealt into heap by themselves.
" Transfived Card—Pack shuffled and spread on table. Person
removes a card and shows it to audience, then replaces it face
downwards on table. 1f the card is reversed leave pack on table,
otherwise pick it up under pretence of shuffling, then replace on
table seversed. Meanwhile, acting on instructions, person has
kept his hand on card to magnetise it. Card replaced (reversed)
and pack shuffled.

Person now divides pack into five or six packets, Performer
then goes through each packet, spreading the cards about on the
table and noting position of the reversed card, This discovered,
he shuffles the cards on table like dominoes, keeping his eve on the
one reversed, then takes a pcnlmife and passing it over the cards,
picks up the chosen one on its point. The explanation of this is
that the magnctised card attracts the steel blade of the knife.

Will Power.~—First explained with any pack of cards as follows :—
Performer notes bottom card, which we will suppose is the Three
of Diamonds, then spreads pack on table keeping this card in
sight. He then asks a spectator to give him the Three of Diamonds.
The chances are fifty-one to one against this being done, We will
therefore suppose he gels the Nine of Spades. Glancing at this
card, he says, ' You are quite right, now please give me the Nine
of Spades,’” He gets, this time, say the Ace of Hearts, and, glancing
at the card, continues, * You are quite right once more, but I can
do it quicker myself.” 1 have a presentiment the first card I
touch will be the Ace of Hearts.” He picks up the known card,
Three of Diamonds, placing it behind the other two, He then
holds the three cards in the order called, and which will compare
with notes which may be made on paper by a spectator.

With “ Angel Backs ™ one known card is reversed, after which
the pack may be shuffled to any extent. When spreading the
cards on table, the position of the one reversed is noted, and the
trick follows as above described.

Thought Foretold —One card reversed in pack, which is then
replaced and sealed in official wrapper as new.  The name of the
card so reversed, say Ten of Spades, is written on a piece of paper,
which is then sealed up in an envelope and all is ready.

Envelope 1s given to a spectator to place in his pocket. Another
person breaks the seal and shuffles the pack, then deals the cards
into five heaps as af whis!, the two odd cards being dealt on to the
last heap. Performer notes the heap into which the reversed
card falls and forces this heap in the usual way ; the other four
heaps are removed.

Spectator shuffles the cards in the chosen packet, then deals
them face downwatds in two rows, the row confaining the reversed
card being again ' forced ”' on the spectators, while the other is
placed aside. Choice of the reversed card is now *' forced ™ by the
familiar methods and found to compare with the writing in the
envelope.—D. H.

138.—Any pack of cards shulftled and handed to performer, who
glances at bottom card, then spreads out the cards fanwise, inviting
a person Lo touch any one of them. The card touched, the hands
are separated, each holding a portion of the paclk, the right hund
portion presumably having the touched card at the botiom ; Dbut
when separating the hands the original bottom card was passed
over to the right hand, falling underneath the card touched. This
known card is the onc the person sights and remembers.  Give the
pack a good shuffle, then place same to the person’s head and pretend
to read his thoughts by naming the card.—D. H,

design

Variation.—The trick may also be done with any arranged pack,
the adjoining card indicating the suit and value of the one touched.

131.—Card secretly selected is placed in envelope, the performer
holds behind his back. The envelope is then taken andsealed by
a spectator.

Taking the envelope, the performer again places it behind his
back and rubs over itz face a sponge dipped in odourless alcohol |
this renders it transparent, enabling him to read the card when
placing it to his head in the approved clairvoyant manner.

Helding the envelope back nppermost will induce the spectator
to place the card in same with pips facing the front ; this facilitates
the working of the trick. The alcohol evaporates qunickly, therefore
the envelope mayv, in conclusion, be given to the spectators to
open and remove the card.

Vapiation,—The trick mav alzo be done with an arranged pack,
the adjoining ecard indicating the nanie of the one selected and
sealed up in the envelope by the spectator. De Land’s Devil's
Dream pack of cards, with indicators on the back of each card, is
particularly suitable for this and No. 138 above—D. H.

150, —Pencil ag Coat Hanger.—The pencil used is a plain hexa-
gonal one. Place it point upwards in the crevice formed by the
edge of the beading and the panel of a varnished door, and push it
upwards a distance of several inches, the while pressing it evenly
and firnily to the door. The pencil should now stay in the position
placed, and so firmly that a coat may be hung upon its point.—
FrRED HockiNG AND YRRAH.

153.—A card freely chosen is returned, and the pack squared
up by the drawer, The performer then, by looking at the back of
the pack (not the front as in the case of X-Ray cards) names the
card.

As the querist does not eliminate marked or arranged packs, 1
will suggest De Land’s Devil’s Dream pack or an ordinary arranged
pack as providing the solution to the mystery.

—+..__

“ SretcHT oF Hanp '™ (Edwin T. Sachs). We have just secured
a few copies of this now out-of-date and very rare work ; the latest
edition with appendix, ' Some Up-to-date Tricks.” Will be sold
while they last, post free, each 11/-, OFFIcE oF ** Macic.”

A MASTERPIECE OF MAGIC!

Robinson's
Cornucopia Mystery.

ITS NEW !! IT'S DIFFERENT !!

THE performer exhibits a half circle of paper, and after any desired

examination, forms it into a come. It is then placed in an
ordinary, unprepared stand upon an undraped table. Movingabout
the stage, he pretends to pick invisible articles out of the ajr, which,
he says, are always there if but one can see them.  Thesc he passes
invisibly into the cone and, going over to if, proceeds to extract
silks, flowers, ribbons, flags, ctc,, finishing with the usual duck from
the ribbon. While the articles are being produced from the cone,
2 sheet of firc bursts out, but gradually dies down, amd the produc-
tion is continued. This is only one of the effects ; varicus others
will naturally present themselves o the performer. -—

Now listen : (1) It can be done on any table! (2) While the
trick is being done, the stand and cone are the only objects on the
table! (3) Absolutely no sleeve or body work and no exchange of
cones! (4) Noassistants required | {§) Can be done by the neo-
oliyte as well as the skilled performer, and be just as effective |
Invenicd by myself in the early part of 1910, and used with
gratifying suctess in my socicty engagements of last winter, Ju:t
as effective ot five feet as it is mysterious at fifty.

Stand, Instructions, and all necessary apparatus- - $1.23 (5;’_6)
Instructions alone (apparatus is easily made) - - $ .75 (5/6)
H. A, ROBINSON, Brandon, Canada.
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FINE MAGICAL APPARATUS,

ILLUSIONS, TRICKS, et
Grand End of Century, fully illustrated, BOOK
CATALOGUE, free by mail for r2 stamps.

S\ : Catalogue of Parlour Tricks, free.
MARTINKA & CO., MFRS,, 493 6w AVENUE, NEW YORK, U.S.A.

THE SPHINX.
The American MAGICAL PAPER.

Now in its Tenth Year.

EVERY number contains explanations of latest Tricks, Sleights and Illusions, fuily
illustrated. Also current news of Magicians, giving their Routes and Doings
and a column or more of English Notes every month, Published the 15th o
every month by A. M. Witsox, go6, Main Street, Kansas City, Mo,, U.S.A., at
5/- per year, 2/6 for six months, 1/6 for three months.
Single Copies 6d.

“L’'ILLUSIONNISTE”

% JOURNAL MENSUEL ILLUSTRE.”

Le seul du genre publie en langue frangaise s’occupagt de prestidigitation et de
tous les trucs pour Théatres et Cirques.

Tireurs, Ventriloques, Equilibristes, Ombromanes, etc.
Editeur: CAROLY fabt. d'appareils,

20 BOULEVARD SAINT GERMAIN 20, PARIS.
Abonnement pour un an, 8f.

THE AMERICAN MAGICIAN.
Edited by C. J. HAGEN, S.A.M.
The Very Latest Journal on Magic and Kindred Arts.
Kot big, but jusi as good as the biggest, Latest Tricks lucidly explained.
21d. (5 Cents.) per Copy. 2/~ (50 Cents,) per Year.
PRESTO PUBLISHING CO., 433, East 75th St., New York City, U.S.A.

SECRET OF ANY TRICK, ILLUSION OR SLEIGHT

not found in the Table of Contents of Macic, may be obtained
{rom this Office, explained by Mr. Ellis Stanyon in his inimitable
style, carefully and clearly typewritten, and for the lowest possible
charge consistent with the time required in the preparation of such
special instraction, The lowest charge we can make for any one
secret thus specially prepared, and to forward same, post free, to
any address in the world, is 2s. 6d.  U.S.A, and Canada, 60 cents,

OFFICE OF “MAGQGIC.”

MISCELLANEOUS CONJURING -APPARATUS.

Inland. Post free

Glass Jug with special cavity for Wine Change 8/6
Glass Jar and Cylinder, 4% by 3lin., best model .. 8/6
Card Rising Tumblers, straight sides on foot, best .. o 2/9
Bottomless Tumbler, with water-tight disc, removable .. b5/9
Glass Tumbler with Mirror division fitted invisible .. .. 2/9
Bottomless Tumbler for various tricks, see *“ Later Magic " 2/9
| Goblet with hollow stem for vanishing handkerchief . . e 3/9
| Hydrostatic Tube ' Conjuring for Amateurs,” page gg 7/9
Hydrostatic Tumbler ‘“ Conjuring for Amateurs,” p.102 .. 3/9
‘ Conradi Tube for handkerchief change, vanish, &c. .. 5/9
Double wine glass, glass each end of stem ., 2/9
Hollow glass balls for handkerchief to ball .. 1/9
| Glass Half Shells for vanishing ball in water .. ¥ .. 1/9
Tumbler with tube uﬁ centre fo1 handkerchief production .. 2/9
| Flags, Rice Paper, all nations, 23 by 1%in., gross .. ¢ |
| Flags, Rice Paper, all nations, 4 by 3 in., gross .. 1/2
Flags, Rice Paper, all nations, 6} by 5} in., gross .. 1/7
| Wand, ebonized, silvered tips,1/8 ; ebony, ivory tips . . 7/9
| Paper Wands, hollow to vanish, doz. 2/8 : solid to match 1/2
| Black Glazed paper 20 by 30 in. per sheet ; 3d. quire .. - 2/8
Clip for ﬂoating wand in any position, improved .. o141
Auto-gravity Wand, * Later Magic,” 1/9 ; solid to match .. 1/1
Cigars, perfect imitation in rubber, for sleights s ki
Glass Disc, cut to size of your own Rice Bowls . . /9
LR. Cover, for tumbler 94. ; for 8 in. bowl .. = 3/9
Gold fish and bait, for fish catching, 1/7 ; set of three ., 3/9
Handkf. with ring for vanishing glass water, best .. 2/8
Flower in Coat trick, described in ** King Koko ” s /7
Gold Braid, narrow, for working design round traps i
“ black-art ”’ table, etc., per dozen vards.. ite .. 1/4
Paper folding, ‘“ Stanyon " Corners, small 2/9 ; large. . 5/9
| Cups and Balls, professional, 3/9, 5/6, 7/9, 10/9, and 12/6
Servante for chair or table, ' Conj. for Amateurs,” p. 6 5/4
Tambourine, “ Conj. for Amateurs,’” p. g2, 7 in, 5/9 ;'8 in, &/9
Wizard's Breakfast Complete, *“ Conj. for Amateurs,” p. 97 .. 80/-
Loaded Dice, set of seven (one for examination) .. "ew - T/8
Candle to go out and relight on firing gun, 18/—and .. ai/=
Japanese Jar, ribbons, pictures, and water, 15/ and 25/~
Introductory ** Patter ' for opening entertainment ., PSR (75 8
Inverted glass of water, " King Koko,” two sizes 9d. and.. 1/8
Broken Fan, “ King Koko,” 2/9, 4/9, in silk ribbon 10/9
Wine and various coloured ribbons from one bottle .. 10/8
Bottle of Wine vanishes and 2 monster bouquets appear 13/-
Brass Pistol Tube with trap to conceal watch, &c. .. 17/9
Trap for table, for ball or orange, best make .. 4/9
Rabbit Trap, with double doors, best make ., 14/9

| STANYON & CO0., 76, Solent Road, West Hampstead, London, N.W,

ARTHUR MARGERY, L.S.C., |IVER G. HILL, 1.S.C.,

P.0. Box 73, Empire, C.Z., Panama.

Magician,

| GHORGE G. WALLACE, 1.8.C.,
Box 163, Columous, Ga., U.5.4A,

52, Henry Street, Kennington, S5.E.

C. A. WITTER, 1.S.C,,

Magician and Illusionist,
Canton, Ohio, U.S.A.

A NEW IDEA.

MAGIC WITH A MEANING
presented by
FRANK BENNETT LANE, 1.S.C,
The Mystic Philosopher, Vineland, N.J., U.S.A,

A. LACHANCE, L.S.C.,
Box 145, Quebec, Canada,

| MARCEL CORNIERE, 8.0,

W. J. ATKINSON,
Magician, Juggler, Chapeaugraphist,
and Mandolinist,

A. J, LISKCAREW, 1.8.C.,

Magical Expert and Illusionist,
3, East Brook Lane, Freetown, Sierra Leone,

21, Rue Beranger, Paris,

HERBERT DENBY, 1.5.C.,

7, The Grove, Moorhead,

24, Cobden Street, Dalton-in-Furness.

WILL DE SEIVE, 1.S.C,

Original Magician and Card Manipulator, |

PROF. WESMAR, 1.8.C,,
Youngest Telepathist,
Touring South Africa with great success,

Shipley, Yorks,
R. H. TALBOT, 1.8.C.,

2, Eccleston Bank,

119, Chirton West View,

North Shields. HUGH W. MeGILL, LS.C.,

ELMER G. ECKAM, 1.S.C., :

The Happy Magician and Devil's Master, | JAMES CRAMﬁ, I.S.G.;—

Sunnyside East, Balgowan,

ien Street,—Off Oakman,

24,
Rochester, N.Y., U,S.A,

Blackpool.
WALTER WEIR, 1.8.C.,

71, Brunswick Streer, Glasgow.

Everett, Ont,, Canada,

Methven, N.B, A SPENCER, 1.8.C.,

H. A. ROBINSON, 1S.C,

Correspondence Solicited,
%randon, Manitoba, Canada, i

|JAMES T. HERR, LS.C,

1801, Liberty Road,

7, Highbury New Park, N,

R. H. GARDNER, 1.8.C.,
Kilby Road, Fleckney,

Baltimore, Md., U.S.A,
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