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AUTHOR' S  PREFACE.

About seven years ago I decided to inclvde a thimble routine
in imy show, After much trizl and experiment,I hit upon the
following simple but effective routine...which has gone down well
with all ty?es of audienccs,:ooothe final production o2f ten
thimbles being a real "applause provoker")

Since then I have endcavourcd te smooth out all the working
diffioultiss,and have simplified the nccossary Btealsccca:c:the
result is the yroutine I usc in my show at the present time. I
almost regret having let Harry talk me into Jubllshlng itecostill,
hero gooSsseeoand I hope it gives you as much pleasurc as it does
1€ ¢

The following instructions are split up under four headings:

PREPARATION -

SLEIGHTS AND STHALS
ROUTINE PROPZK
alTERNATIVE PRESSENTATIONS.

I have placed "PRUGESNILPION" zirst bocause I cannat” impress
upon you too strongly,the importansc of the correct placing of
the holders. ‘fhe succcss >f the centire routine depends upon this

CQQSpoclally in the final ‘Stuqlsn for tho production »of ten

‘thllbl

Pris2aniTION,

You have two holders,..- nc clzth-..7nc metal. The metal
“one is similar 45 Doctor Tarbell's,with an lmprovement enabling
you to cgualise the tension »f the elastic on all four thimbles.
Round clsstic is used deliberatcely as it makes f2r 2 smoaother
rzléase.coo.flat clastic tending to drag -n the thimbles.
T3 set this holder,f£f-21low thesce instructiosns cursfully,and
remember that it's correct position is of the utmost importance.
The pnsition is shown in rigs.l & 2. 1> get absolutely corrbcf
placing,d» this, Place the four thimbles you arc going to us
~n the right hand,in the holder, Now inscrt the fingers of thu
right hand into the thimbles,littls finger at thc bottom, thumb
sxtended upwards,and h>ld 1g31nst the body. Now slide h‘nu with
fake and thimbles,undér the coat until hand nd thumb are
gompletoly GOV‘redo While you press the holder firmly against
the waisteoat,have SJmcbady mark with chalk,the c¢dge nearcst tho
centre of the body. Remove coat,and £ix holder in the corrcot
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pooition. ¥.u should now be eble to rcach inside your coit,
thumb e¢xtended above fist,and insert fingers into thimbles,
without thumb being visiblc to audicnce.frig.l) The concealment
2f the thumb is iaprrtant,as will bc scon in the routine
instructionse

4t 'B' in Iig.l, 1g shown 2 small band of clastic sewn to
waistcoat to h»ld <2nc thinble, In this casc usce a fzirly stout
clastic about helf an inch wide, Place this iamediatcly above
the metal holder.

At 'C' is a similar loop. To get the corrcct placing for
this 1lift left lapcl whon you insecrt right hand into holder '4'
cecelCEt thumb should be benecath lapol. Latk the placc,and thcn
fix loop so that whon 1lcft hand 1lifts lupal,leit thumb enters the
thimble it conceals.

Bofore finally fixing the nolders,try out the positions
several timcs,making absilutely surs that they are just right for
an casy and natural engigeamcnt of the thiasblsa,

The cloth holder is intcndcd for the left hand jacket pocket
of a dinner suit,or lcft trouscrs pocket in the case of 'tails',
I adopted this little Jdcvice after several unsuccessful trials
with mechanical holderse Ii special atticntiosn is paid,as beforg,
to corrccet placing,and the presentatiosn followed carefully,an casy
and unsuspiciocus steal 1s achicved.— A8 in instructions -for the :
mctal holder,assemble with fingers inserted into thimblecs fixed
in the h2ldor. Now lower the whole slowly down into the  left
hand jacket pocket until the extcnded thumb rosmts lightly on the
front corner of the pucket.{lig.3) The thimbles are ghown in
the stetch for clarify,but,:f éourse,arc rcally out of sight
inside the puckets W%cn you have the holder placed correctly,fix
it along top 2dge froa insidc of coat,to provent thimbles
talking against the pins s they arc withdrawne Now try it out.
{our fingers shsould just engezs thimbles as left thuab comes to
rest on top cdge of pockst. Do this scveral times,uoving holder
1f necessary,until your fingersg glide straight into thimbles by
merely resting your hand cusually in pockets (viith thuab outside;

2533957307232299
SLEIGHTS AND S1:£.18.
Four simple slcights onlyg are uged in this riutine,.-..and
“thrce speoial 'stealst . oconone £or the colour changt and two for
the final producti-n of tun thimbles sn tho fingers »f both
hands,

Pirst wg will dcel with the sleights, They are_simple
sleights ~ known to all thimble workcIso.:-but 1v will be hest if
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e dcal with the routino right from the beginning.,
B4BIC THUMB Palli FROM FORLFIVGBR

; This 1s the most uecd sleight in the whole routine and must
be practiced until it is &8 ncarly perfect os pdssiblec It is
illustratcd in Fig.4,vhich shows the performer's viewe A4,B.& C
1n thie figurc,show how the fcrefinger holding the thlmblu is
'held extended,back of hand to audicnce, Schnd third,and little
fingers ourled into pala, The farofingcr is rapidly bent back,
{ﬁﬂd thc thimble engaged in the crotceh of the thumbeoecthen the
'forcfingcr is extended nnce again.c.e.cmpty.
: Take a thimble in cach hand and practice this sléight
‘aontinususly until you can with grcat rapidity place the. thimble
“into the crotceh of the thuab,and reeover it. When you can do
this,aND NOT BEFORL, #- sn to the..

BASIC THUiB PALM FrOK SECOND FINGER.

, This 19 exactly the samc sleight sa the one with which we

‘have just dcalt,cxcept that the thimble is recoverasd on the

-second finger. That is...place thimble into crotch from fore-

finger,and rcuover on scoond, PRACTICE THSSE TwO MOVAS WITH BOTH

JHANDD ‘UNTIL YOU CAiN RaPIDLY ihODJCB OR VANISH A THIMBIE FROM
BITHER FIRST OR SJOCOND FINGuRS 4T WILL,

PINGER Palil.

. 48 in the thumbd palm have thimble on extended forefinger,

- Bend forefinger back into »nalm,but when curled back with tﬁimble,‘
bend thumb in to rc¢st on thlﬂble tip,and laver it down t0 gurled
backseconl, third,and little fingors ...then straighten forefinger.
i & B Pig 5 show performer' s viow. Concealcd thiamble is shown as

‘a dotted linc at B! .
CH‘ \'r 4 DV...;l\ .a..uI.lv‘I

This simple sleight is really two in 2necsc:cit is 2
combination of the thumb palm from accond fmng r -f the right handi,
~and finger palm in the loft hand, It plays 2 very iaportant part
in this routine,both for showing both hands empty,and for the
colcur change cifact,
: You have vanished thimble from right forsiinger,and it is

" now in the crotch 2f thc right thumb. Wwith back of hand to
“sudicncc,engage sccond finger in thimble,xcecping forcfinger
printing to left thumb, which is hell facing audience. (Fig.bi is
a view from performer's right siie,left palm being held slightly
“extended from left side,)
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Now swing left hand across the body,passing it in front of
right hani which should swing also,ss that they pass gach other
in centre 2f body. .8 they pass,and right hand ie momentarily
concenled by left palm,extend seoond finger of the right hand
into left palmeocccnow the left second, third,anl little fingsrs
curl round thimblc.(Fig.6B) Ths loft eruflﬂfbr is still
cxtended,finally pointing to opon right palm,now oxtending slightly
from rlght side. (Fig.6C) You have upparcntly just pointed to the
cmpty left palm,then to the cmpty right palm.:..but have Jctudlly
transferrcd thimblc from the right hanl to the loft,whore it is

hold 1n the finger palmid
Practice it gontinususly until it bocomes one easy movament

without pause.
STwal ¥OR THi COLOUR CHAHGI.

: After pravious vanish of thinble in the routine,it 1s
.eoncealed in the thumb palm of the right hand. nulﬁh under coat -
an the left side,and as you 4o so return thimblc to right fore-
‘finger,and insert sccond fingor into yollow thinble in holder B
Pig.le Curl segond finger back into palam,ani bring hand out,
showing only red thimble an cextended £ ,xbilnavr

STEAL FOR PRODUCTION OF FOUR THILIBLES ON LIFT HaND.

, This is tho firet ?stcal' for the production of four thimbles
ron left hand,

f Rest hand oasuglly in lcft hand pocket,cngage thimbles, then
withdraw hand,curling all four fingers back 1n% the palm ag hand
‘lsaves pooket, but imaediately extend left forofinger cupty,
lecaving it's thimbls in thc thuab palime

STZLL FOR THE FINAL PRODUCTION OF ¥IVa THIMBLZS ON RIGHT HAND.

This is thc final gteal,tc cnzble five thiables to be
produccd on the right hande It is not difficult,and has nice
misdirection,as you apparcntly go into coat for another thimble
as on previous occasisns in the r3utlnuncccobut actually you come
sut with four conccaleld thimbles,and ocne showing on right foref-
lnbor °
Immediately previcusly in the routine you have apparently
thrown a thimble o~n tc the third finger of the left hand,
~actually finger palming it in the right,secHhnd and third fingcrs
“belng curled round thiamblc,forefinger extenled cmpty,and thumb
vertically above hand,

Lift left hand lapcl with lcft hand (which has four thimbles)
cantering left thumb into thimble under lapel.(¥Fig-1C) Reach under
ccat with right hand,anl when it is cntirely ccncealsd beneath
the coat,lower right thuwab into thimble,and imacdiately straighten
it »ut. 1Insert all four fingers into thimbles in the holder,
and withdraw them. :

Now,as you bring your hana from under coat,cxecute the
E~1llowing moves before it comes into vicw, Iovwer thimble on
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thumb back into finger palm, Curl sccond,third,and little
fingers,(with thoir thimblcs) round it. Then withdraw hand with
iorcfingyr extended with it's thimble in viw. Fig.7 shows
p”lfOIMur s view of right hand with concealed thimbl:sa.

; You may,at first, fucl that you have 'a bit 2f a handful',
‘but thers is ample cover,and as you will find later,they arc
' nvt conc.qlcd for long.

. That ooncludes the instructions for sleights and 'stoals’
' chCpt to impress upon you once mosre the necessity o practlce
“them continususly until you van exeocute them smoothly,before

- attempting the routinoe which follows,

0000000002922002222322000007% -
ROUTINE,

' Now we comé to the routine propers, I only give the
.nuchanical details to avetd cunfusion, It 48 prgeceded by what
I have c2alled an 'Outliae >f gffocts,' The ideca of this,is to
Lelve you,gonoieely .80 {dca of what the finished routine will
1ok like to an audicnce.

: Bafore yow get this far,if you have followcd instruotions,
‘you have austercl ths lelJming gloights

THULZ, PalM TO & FROM FIRST & SECONJ FINGER T2,
FINGER P..IH I
CHANGE OVIR Palid C.0.Ps

_ Pron now on they will be reforred to by their initials,and
8imilarly with 'lcft hand' LeH.co-e'right huand' XK.t

QUTLINE OF S1T8CT8

Y. Thimble produced 21 right forefinger.

2. Thimble vanighoed from leit fist.

3, ThimBle rasproduced frca left clbow,

4, Repeat above serise,but £2il1 o finldl thiuble.

§o, Thimblo found in loft fist:

s Thimble egain vanishcs froa Joft fist,

7. Thimhle produced frowm mouthe

-8, Thimble vanishos from loft fist,ponctrates lons,

and reappears ui right forclinger.
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9. Thimble vanishos from right forefinger.

10, Thimble recovercd from unisr coat,

11, Thimble pushcd through fist,..changes caloure

12, This is ropeatsd ani thimbls changes back to
original ezlour.

13. Thimbls tossed intc alr,returns to right
jacket pookete

14, Thimble vanishcs frum left hund.

15, Sucker oxplanation.

16. Thimble dances trom fingor to finger,

17. Four thimblus priincsd on left hand.

18. One thimble thrwn onto left thumb,

19, Surprisc production -f five thimhles »n
right hand,

000000GOV0LO000

Comaenoc iAcin{ aulicnic,with thimble in R.H. thumb paln.
roach into the air -n thz L s;lu and proluce on R. forefinger,
.wther fingers ocurled back. :

Bring LeH. up,ralm iaﬂanx ﬂuuience yIingars norinting fr“nt
and down to flosre, Rest fo. Tinger and "thinbls on palm (Fig-84).
Bwing left hand clockwierr till fingers arce azbove R, iJreflngor
- FPig.8B,then curl thoun lownwardds over thimble,ani apparently draw
it uff finger, It is roall T.P. in Heoil.,as left fingers cover
B, forefinger and thimble.

‘ Carrying ist away t) L. of Wody,move fingers in a
Srumbling m;%lon as thouch squeczing thimblc nway,then make a
toasing motion intou the &ir,soening pdlm 1o show that the
bhlﬂblu has vanished, Keach up under L ¢lbow and reproluce
thinble -n R forefingcr. Repeat thoewsc J\v~.,but inscrt second
Minpor of RH into oohcealed thnbLb, J¢uox vanishing thimble,
‘each up under albow,but 41l 4o reprodv-e it, Ury again and
fail, then COR loavling thinble in L tifte

B8low on L fist.then push R forefinger tnruugh fict from
voslde,encriing oHn th, left, with the thimble.
Draw thimble buck throush isst ¥ uniler cover of fist:so
C farefingor comes sut smpty. 'Poss L hand intoc alr,opening
alm, . ,thimble has again vendekod.

N briog Hd,thicble ¥2,un 43 chinecoeus hund ﬂnuraaches
hin,ingert thumb rapidl, F4tc thimble,straivhicn out” and
nsert thimb with thimbie ints mouth, Drovw o wlowly out
al exhibit thiableo

G
*
o)
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; The ncxt i~ove apgoears to the audienos as frllowse Bt
Cnzadw wre lowercd tec zace level,clenched into fists,R thauib
coxtended with thimble (Fig.v) Hands sre brou ht cuickly

! together and thimble is inserted into L iist. The moves are as

. followgi=

; Iower RH to knec level on K side,forefinger and thumb

- extended,other fingers curled into palm,back 2f hand to audience.
' IH is formed into a fist and lowercd to knec level:.(Fig.9) Bring
- RH- smartly over to left fist,thumb and thimble foremost., FP

: thimble Jjust before thumb is momentarily inserted and withdrawn
from L fist. Hecturn RH to R side, Nuow rup snartly on left side
-0of leg with fist apparently containing thimble,iamcdiately
-reproducing from FP onto R forefinger,

: BExtond IH palm outwards to audicnce,fingers pointing to L,
~thumb to roof,hand at about chest level., Place forefinger with
- thimble vertically across L palm, R second thrid and fourth

- fingers also extended,but slightly apart from forefinger.(Fig.10
- shows audience vicw) Tap palm with thimble,then conceal thimble
on fingertip behind back of hand.{Fig.1ll) Ruturn to front and
.tap palm again with thimble., Do this rapidly about three times,
-0n the last time,briang forefinger out minus thimble which 1s TP,
(¥rig.12} Thimble has vanished,

Now slowly lower RH till fingertips are just clear of IH.
~Turn RH palm outwards to audience with fingsrtips behind 1IH. - As
‘you turn hand,rapidly bend second finger into thimble and

straighten up behind IH,(Fig.13) The aulicnce sees both palms

empty.

Turn KH wack to audieqce returnina thimble to TPc That is,
you reverse the movements yomu have Jjust male,bringing hand down
s0 that fingertips clecar L palm, Once cgein thimble has vanishe:l.

Inscrt Rh under coat anl produce thimble again on forefinger,
algo execute the first'steal's You now have recd thimble on R
forefinger,anl yellcow thimble on hent back second finger back of
hand to audiencc,

Now point to cmpty palm of IH with forefinger of RH contain-
ing thimble., Then cxccute COP with the yellow %himble,retainlng
réd on R forefinger. You thus end up with yellow thimble in L
finger palm,pointing with L forefinger to empty R »alm,with R
forefinger extenicd holding thimble (Fig.l4)

Curl L forefinger back to form fist,and lower it on L side
to about waist level, Turn R hand back to sulience,curling
second third and 1little fiangers into palm,pointing with forefinger

to L fisto
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i Now make a sharp flicking motion with forefinger and thimble
towards the L f£ist,counting mcntally onec.o.twocccthree. On the
ccunt of 'three' TP thimble and inscrt finger into left fist and
yollow thianblo,pushing finger and thimble right through fist until
they emerge at the opposite enles You have apparcntly changed
thimbls from red to yellow by pushing it through ydur fisto.

; Now withdrwa ycllow thimble clecar of IH. You nhave red
thimble TP in k hanld, Inscrt o sccond finger and repeat previous
sequence of moves,changing thimblo back to rods

; Next ho1ld L hand in a partly clusced position,fingers cuppsed,
about waist high. liakc @ rapild throwing motion with the R forefinga
yunder cover of which thimble is TP, and left hand closed as though

1t had caught the thrown thimble.(Fig.l15). '

. Practice the timing of this moe repeatedly until you get
3 perfect illusion of catching the thrown thimble.

: Your RH now contains conccaled,rcd thimble TP and yellow
shimble on second finger.

; Togs ILH upward,opening palmec..follow imaginary flight of
himble with your cyes, w8 it apparcntly starts to descemd,
ragp R jacket pockct,and hold it open to catech the thimble,
-lance down into pocket,smilc,and reaching. in,produce red thiamble
'rom TP leaving the ycllow nne behind il pooket.

when wacring tails,this move is not possiblc. In this case
cach under L cut-awzy anl reproduce thimblce from TP at the same
ime straighten sccond finger and replace yellow thimble in
older B Figel

Show thimble,then lowcr both palms down to front of body,
oth facing audience (Figl6) Turn them back outwards until thumbs
re almost touching.
‘url IH round R forefinger and thimble,and apparently draw
‘himble off in IH,really TP in R.(Fig.17). Crumble thimble away
rom IH and turn palm outwards, Turn R palm outwards also,but as
ou do so,insert gsecond finger into thimble uand straighten till
op 1s just behind back of IH.(Fig.l8) Both palms are empty.

; Turn both hande back outwards again,TP thimble as you do so,
geping all fingers pointing to the floor. Let hands drop to
ides,and at this point go into fake explanation,

I will give the resentation of this series of moves,here,
Lth the sleights,to avoid confusion.
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: In your own style tell the audience that they have seen a
‘Yhimble vanish,reappear,ochange colour etc, Possibly they have
‘been a little puzzled as to how it is done, Qut of pure
..generosity you now propose . to show them,

. "Several times,Ladies and Gontlemen,you have seen this thimble
vanish and reappear from my left elbow.(Execute the first series
of moves in the routine.) Looks olever,does'nt it ? Well...here's
what really happenscceeyou ScCseewhen I place the thimble in my
“1H, I don't actually put it there at alloceo.as I close my LH, .
(suit the action to the words) I really hide the thimble behind

it on my R forefinger. (Do this openly,keeping thimble on fingerx
tip out of sight behind open IH, Pig.1l9) The thimble has
apparcntly vanisheds..but all I have to do now is run my finger
up my arm and produce the thimble from my elbow::e..8imple,is'nt

it 2 I'1l do it again." (Repeat the whole sequence,but this time,
as you hide fingertip behind IH,TP thimble in the RH. When you
reach elbow,pull fingor out MINUS thimble.)

: "There,eeyou see how simple it really is 2" and with a smile
produce thimble from right knee,actually recovering it from
finger palm,

;i Now prepare for the second 'steal, ILxtend thimble on R
"foretfinger to R of body,palm to audience,about chest high,
Turning body slightly to the right,rest IH in jacket pocket.(If
tails,IH trousers pocket,) thumd on outdide, If you have taken
‘pains with your preparation,lH fingers should now be engaged in
the thimbles,  Placing of hand in pocket should be done casually
soooocOncentrate all attention on exposcd thimble on R forefinger
~whilst you address the audience as follows:~- "Of ocourse,I could
zo on indefinitely,but I think the time has come to close the
:show, Most acts finish with a song...but whoever heard of a
thimble singing ? However,with or without musice,'He' will
attempt the steps of an old-fashioncd waltz."

i you say these last underlined words,execute the second 'steal'
pointing with left forefinger to thimble, -

. If musical accompaniement is available,arrange for a
juitable waltz to be played., I use "My Hero" from the "Chocolate
joldier", This blends in nicely with the routine,

Ags music starts both hands are lowered to sidcs of body,
yacke to audicnce,forefingers cxtended downwards. In IH are
yonoecaled four thimbles.o.,. thrce on the curled ®mack second,third
and little fingers,and one in the TP.(Fig.20) -

Jeat time to the music with both fingers,ome two three,one two
three, On the third beat vanish the thimble from R forefinger
)y transferring it to the TP, Simultaneously produce thimble
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on L forefinger, Still beating time to the musio,reverse these
moves, If this 1s done rhythmically,the thimble will appear to
:dance from finger to finger, Repeat several times,then on the
-third beat of the final transfer,produce thimble on sach fore-
£ingexr,

. After a slight pause,pick up the beat of the music,and on
“the third beat as before vanish thimble from R forefinger by TP
Simultaneously straighten L second finger and produce thimble,
‘Continue transfer from finger to finger as before,using seoond
‘finger of IH. Again after a few times produce the thimble on R
“forefinger at the samd& time as the appearnce of the thimble on
L second finger. _

Three thimbles are now exposed, Still keeping time to the music
throw thimble from RH on to L,Really FP it as you straighten
little finger of IH to show arrivals, Iamediately reach into air
leth the RH reproducing thimble from FP on to R thumb,

f Apparently throw this thimble onto third finger of IH,but
really PP it again. Straighten curled back finger to show arrival.

. You now have four thimbles on IH to which you point with R
'forefingero R hand has thimble FP ready fro the last 'steal',

* Faoing L,sount four thimbles on LHc,reach into coat for
7ifth,execute the third'steal! bring out thimble on forefinger,
Avlth other four concealed as previously instructed,

Carry IH with four thimbles away to L of body,hand with back
;0 audience,ocurling L thumb back into palm to conceal thimble
!rom holder C under lapel, Make a throwing motion with R fore-
‘inger towards LH,TP thimble,and simultaneously gtraighten L
Shumb e
L Drop right hand to waist level and turn IH palm outwards to
1udienoe ,exhibiting five thimbles,

; You take a bow as if you have concluded the act, After a
lllght pause ,reach into the air on right side,insert R thumb into
‘inger palmed thimble,straighten,insert foreflnger into Thumb
ralmed thimble, straighten all fingers and exhibit ten thimbles
ith a flourish.

00000000000
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ALTERNATIVE PRESENTATIONS.

CHILDREN.

‘ I have always found the thimble routine immensely popular
with children. I insert it in the show after three or four other -

effects,say about fifteen minutes....and then introduce it
something like thiSccooccoe

: "Well,Boys and Girls,I've been talking to you for quite a
fhile,dnd it's made me a little hoarsec...so0,if Jou don't mind,
I['11 let a 1little friend of mine take over the show. (Rcach into
“air and produce thimble):ooc.Ah } here he is. His name is Peroy.
Just a thimble..o.but,helieve me Boys and Girls,he's very clever

ndocd. Now I want you to watch closcly whilst he does a few
ilever tricks all by himsclf."

; Go into routine, and if you ocan play up an air ofl surprise

1t the various vanishes and reproductions,so much the better,
You'll find that the children invariably start guessing

ildy as to where the thimble has gone. You can make capital out

f this by finding the thimble as far as the guessed at place as

-088ible, If this calls for varying the routine slightlysso.oit
111l be found well worth while,

I use the following little stunt in drawing-room children's
10%Soceoit usually brings shrieks of laughter from the little
letim' s pals,and usually one or two of them want to try it
lemselves, You can safely let thems..but not more than twice,

» you'll have the entire audience on it's feet and out of hande.

Briefly.o.e.you pause in routine,call up a little assistant,

Wd etand him on your L side. Take his arm by the right wrist,
.4 hold it with the palm facing the dudience., Lay your right

refinger across his palm,then tap with forefinger and thimble,
ying to the little assistant, "I'm going to count one.o.twooo.
rea," synchronising the tap with the counting., '"When I get to
" hree' I want you to grasp the thimble,and hold it tight."
u do this oncc and let them actually grasp the thimble as you
ing it down on the palm for the last time., Say "That's the
sa. Shall we try again ?" You then repeat,but this time,as
1 bring the finger down to the count of 'threc' quickly TP
3 thimble, The child will grasp the empty fingertip. 7You
shdraw finger from his fist,and produce thim»le from victim's
* or ¢lbow. Thank him and scnd him back to his seat.

_ A
Having gone through all the single moves,the final
duction lends itself to a little audience participation.
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Address Lhe children as follows:-
'"Well Boys and Cirle,my little pal has finished his show,and he's
joing to end up with a little dance, Now sa we have'nt any musioc
li there IS a pianict,sce that he IS NOT N&AR THE PIANO) I want
~rou to help. Au i boat time with my finger..one,two threc,one,
swo,three I want you all to count with mf' You do this o fow
_,1ﬂes to get them all busily chanting,then start the thimble
;unclng from hand to hand as per routine.)

2

: When you reach four thlmbles stop,and produce the fifth

. rom PP onto the right Lhumboeothen pointing to empty L thwuab,say,
1'm sorry,Boys and Girls,but I've made a mistakeor:cs0cothis

~himble (holding up right thumb) shonld have been on this thumb,

holding up empty left thumb) But never mindo...I'll soon put

-hat right.ootell you what I'1ll doossoesI'1ll send him up my left

leeve to wy shouldosr,then wrigglc him out from under ayacoat,

nd throw him onto 1y left thumb."

. Start them counting again,hold up left arm fairly high,and
pparently throw thimble off thumb into slecve ,really fln*ur
alaning it ready for the last steal.

" Hold left arm vertically and pletend to wrigple thimble

.own the sleeve,strolking left arm with right fingers to apparently
21p it along, You then reach uander coat and protend to grope for
1imble,not forgetting 1o wrizgls the shoulder as if to help the
1imble through the slecve,and zxecute the last 'steal' bringing
1% the thimbles conccaled.

- The exposcd thinble is aprurcsntly thrown up the left slecve.
wwrow this thimble onto the left thumb,rcally FP 1t,then count
f five thimblss on left hand und tako.a LOWe

After a pausé,reach out with right hand for the other five.

Hold uf both hands for o moment,exhibiting ten thimblescoce
“Yten drop them all inte a convenient TGC&pdeJGo

ceo000000000
CONCERT OR CARARET.

For concert or oxbaret shows to adult audiences, I recommend
at the routlnc be worked in silence,exeept for the dccompanie—
nt,whers ggible,of dreamy wusic, "Have' the planist orx
ohestra >laf g)mnthlug that has no reoumnlvvd beat,as you will
nd it very diffienlt to maike 8low Zracs ful movoments to music

lompo.

Do all your sleishts gracefully...move the hands across the
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;ody in wide sweepScoocoavold all jerky movements,

BE RELAXED:c.:s-c.after all is said and done,a thimble routine
ls a whimsical...intimage little trick:.c.., .PLEASE TREAT IT AS
53UCHeasn~sand if you can manage a little chuckle at the various
jleights,you will usually find it very infectious,

. Stop the music for the fake explanation,and finally give a
lirect cue to the orchestra to commence the old-fashioned waltz
;ec-then go into the final production of ten thimbies,.

000000000000000

LEVITATION,

The folloving levitation of a thimble is most effective for
tage and platform workee.osand is invariably used by the author
n his routine. However,since it is not advisable to use it in
he drawing room,it has been omitted from the routine proper,and
s appended here for those who may wish to use it.

' THIS IS DEFINITELY NOT A PIPE DREAM. And for those who want
omething just that little bit differenteooe...THIS IS IT,

1 Drill a mmall hole in the top of a thimble,and pass through
't a strand of No.34 black cotton. Tie several small knots one
ver another to meke a large one which is then drawn inside the

himble. This knot should be large enough to hold the thimble,
ntil when recquired,a slight tug will release it,

The length of thread will vary with the performero.c...but
bout 30" should be sufficient., The loose end is attached to the

ottom button of the jacket,

The routine is commenced with this thread attached to the .
himble,and performed as alrecady laid out until the fifth effect in
Outline of Effects’ is reached,

At this point the thimble is found in the left fist,and
ithdrawn on the right forefinger, Forefinger places thimble back
cross left palme

To do this,it is important that the left hand be held palm up
humb pointing to audience,about waist level. With a circular
wceping movement,right hand places thimble into left so that THREAD
'S HANGING DOWN ON AUDISNCE SIDZ OF HAND, .

, Now left fist is turned up as in Fig.2l,..thread emerging from
‘'he top, Right hand is swept up into-position over left (Fig-.21)
humb engaging thread and carrying it up with it.
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, Left thumb is now looped into thread as near the button as
ossible.
The mere action of drawing the hands slightly apart will cause
- he thimble to c¢limb up the thread into the right hand,which
. xhibits it for a moment.

. A alight tug will now release the thread,and the routine is
“aken up vwherc you left off,

t Althougzh we can assure you that this method is thoroughly
ractical,and that the thread does not cuuse the slightest
. aconvenience during the early moves of the routine,some performers
L1l prefer to switch to a threoaded thimble specially for this effect
o do this,we suggost that a holder similur to that illustrated in
ig:1 at C,be fitted undexr the RIGHT lapcl. The thiwmbles can be
- tolen by the right thumb as the lapel is liftcd to permit left

and to apparcntly rccovcr a vanished thimble from under coat.
’ This thimble can be casually digposed of in the left trousers
“saket as performer turns to right and displays thimble on right

o After the levitation this thimble is detached from the thread
23 the routine continued with it.

000000000000000
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