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"PREFACE
Encouraéed by the way the lMagical Fraternity
received my first offering, "Manipulative lagic",
the saies of which have completely exhausted the

-

first, and most of the 3ccond edition, I am presenta
ing “Hore Manipulabive Magic" with the hope that it
will be as well received,

The seléction of the effects expla&ned in the
following pages was made by a process of elim&nation,
The aim of the compiler being, not so much to give
the readers noveities - of which there are more than
Aenough, a large percentage of them bheing valueless 10
the practical performer, as to offer them, in addition
to a number of effects now published for the first
time, a series of new sleights and methods of present-
ing them, that can be applied to some of the standard
and popular effects now in'use, making them, if not
new, at least different.
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I will first explian a really brilliant series of connected billiard
ball manipulations, which I hope, will find favor with the readers., It
includes a different method of performing the Multiplying Billiard Balls.
The passing of the four balls, one by one, to the opposite hand., Thé
Chameleon Balls, followed by an effective combination using Billiard
Balls, Handkerchiefs, Glasses and Flag.

Effect:- Multiplying Billiard Balls, This effect is too well known
to need a lengthy description, Four balls appear, one at a time, between
the fingers of the right, or left hand.

With the writer the multiplication is performed by the left hand, If
the reader uses the right, substitute right for left and vice versa, in
following the directions.

Requirements and Preparations:- Four solid balls and a half shell %o
match., One ball in shell is placed in left out-side coat pocket, if
wearing a Tux. In left trouser's pocket, profounde or pochette if in
full -dress. Two balls vested, in the centre. Remaining ball is palmed
in left hand, if opeing with this effect. Otherwise place it in the
"Haundy Producer"™ which is a handy little "gadgit" that holds a billiard
ball, handkerchief ball, etc, till ready for production, It can be made
up in a few minutes and is so innocent in appearance that it is never
suspected. Sew a pocket, with the same kind of material of course, in
the corner pf a handkerchief. a 1little wider and about an inch deeper
than the size of the ball used. Place ball in pocket, crumplec up hand-
kerchief and lay on table, or place in pocket. In the course of the en-
tertainment use handkerchief once or twice to wipe hands, this gets the
audience accustomed to the action and they will think nothing of it when
the operation is repeated later on to get possesion of ball for product-
1011.

When ready for the ball routine pick up handkerchief and wipe hands
as before explained, squeeze ball from pocket and palm it in left hand
while the other puts handkerchief on table or in pocket. Show hands
empty by the "Chang-over Palm" which in this case is executed as follows.
(dhen practicing this sleight, stand squarely faceing the mirror.)

Ball palmed in left hand which is held in front of body a little be-
low the waist line, forefinger pointing to right hand, (remaining finger
being slightly curled up in palm) which is held a little lower and some-
what to the right and palm of hand to aundience., Right is now turned over
exposing the back of hand, left still pointing to it. Now both hands
start moving, the right a little faster than the left. Both hands move
simultaneously but I will explain the action of each separately to avoid
confusion. At the start the left moves from the wrist only, the arm re-
maining almost stationary. Keeping back of handto audience it moves up-
wards and to the left, anti-clockwise, The right, which is held a little
below left, fingers pointing downwards, back of hand to audience, moves
to the left, from the wrist only and describes a quarter-circle clockwis
which will bring hands to position number 1. ( See diagrams for clearnes
and method of holding hands) (Copyrighted 1929)
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A beginning of sleight hands are held a little to the right but
when taey racch nosi*ﬁﬂn ranhins 1., They houTQ he exactly in front of
bedy. Betl dis now all i : ;oars evill moaving invo the

slightliz euvled uwpd iﬂg;ﬁr_ VrEessad ;f in
pelin, dithoot i 2R o the 1aft 11l
they are in vogition nEer ing to leXt hand
which is held pal is ginm in thacry bubt re-
quires cousiderable I 9 Hwe must be ne hes-
itation or any quick J: 18 nos it is giorly Grop-
ped. Hands never act ﬂ‘LlJ bouvch eacn other. Eight hard comin g 1up reaches
the pouition accunicd Ly the left wnen it releases the hall., Fractise in
front of a mirror to make swurce the flignt of ball 1s screened in right

hand.

Performer reaches in the air with left as thouzh catching something
Holding thumb and forefinger in the yronsition they ﬂﬂuld accupy 1if actu-
ally §¥0lding a ball. Right side of body is to the aviience, hall psalmed
in right bhand, forefinger of which points fo 1leit. Tig 3. Lefv 1is
brouzhyv to within seven or eigat inches from mouth which bloss on the
imeginary ball,., Simnltaneonsiy with this movemens, Iig;t band moving
fasteor than the Jeit ard in the same UeﬂprﬂW direction, passes leoIt and
in the instant that the right screcns lert it deposits bgil beti.cen
forefinzer aud themb of 1o%% hand, koth hands convianus ftheir movoenrents
and stons when they are senaratced atout std or seven incunes, Faoresfinger
of right hand pointing to ball in lelft. Performed neatiy it forms a per-
fect illusion of the action of blowing on the 1lzit hend meteriizing the

ball.

In my own routine I row perform three or four passes with the ball
but if the reader prefers he can continue with the nwliiplication. The
passes I use as a rule are, Pass No 1. Stard right side to audierce,
palm of left hard up and slightly slanting to sudience, 1eft arm partly
extended. Right holdins ball between thumb ard *ﬂ“cLLnLV , advances and
places ball in left ba i, fingers close over it and at the same time
back of hand is turned to audience. Right 1s now shown back and front
while doing this, lcft second finger rolls ball to heel of hand where
wrist joins the hand. Rigat now strokes downwards over lert hand over
position accupied by balL. Under this cover left turns palm to audience,
right timing its movement so that ball comes exactly in the right palm
without having to halt its downward stroke and stops when a few inches
below left. Forefinger of right pointing to left. Ball ir left (9) is
now crumpled away and hand shown empty. An acquitement now follows (The
writer uses No. 1 and No. 2. explained in Burling Hull's “Expert Bil-
liard Bz1ll Manipulation”.)

Pass No. 2. Ball is held between thumb and second finger of left
hand which is held in front of body, performer facing audierce. Hard is
held almost chin high. Right now apparently takes ball, thumb going under
ball in crotch formed by thumb and second finger of hand holding ball.
Mingers of right now close over ball but so soon as ball is covered by
right fingers it is allowed to drop in left harnd which palms it. Sim -
ultaneously with this move hands and body make a swing to right, bring-
ing lelt side of body to audience. The ball is now ground away and hard
shown empty. The following acquitement is now periormed.

(Copyrighted 1929)
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Forefingers and thumbs are brought together presenting backs of
heands to audience. 3t%ill keeping thumbs together right describes almost
a half circle towards body. firgers of right 1ightly scraping the inside
of left hand and balil is grasp=d as in IPig 4. Risht firngers are now
straightened out uuier cover pf lett. Right firger tirs 1lightly touching
inside of left palm and outwards to finzsr tips. Keeping tne little fing-
ers and side of hands together left is turned palnm to auwdience, hards
opening as though hinged at the edges. I'ig. 5. Thus er¥posing both palms
at once. A reversal of the process brings ball back in left palm ard it
is then produced from left elbow or knee,

Pass No. 3. Hends are held in front of body about waist high. Palm
of left hand to audience. Right actually places ball in left hard which
closes over it, Right is dropped a 1little below left and shown front and
back. A guarter turn is now made to the left bringing right side of bvody
to audience. Hunds continue the motion t11l1 left is e«bout shoulder high,
right a little lower, During this turn ball is allowed to drop in right
as in the "Change - over Pulm" Bell is crumpled awey and hands shown
empty by an acquitement. Ball is then produced from the left knee.

Pass No. 4, 3Stand right side to audience. Arm half extended and
held about a foot below waist, back of hard to audience. Right holdirg
ball between thumb and second finger, advances and places ball in left
hard from below. Finzer tips only of left press ball lightly against
palm. Ri_ht now swings a 1little below and away from left ard shown front
and back. Both hands mow swing slightly to left and upwards, the right
moving faster than the left so that it overtakes it as it sterts the up-~
ward movement. As the hands are thus momentarily brought together, though
not actually touching , ball is allowed to drop into slightly curled up
fingers of right hand. Without hesitating hands continue thelr upward
swing and come to rest sbout shoulder high. Ri:ht second finger is snap-
ped azainst back of left hand and moved sway again. Left zrinds ball (%)
away and is then shown empty. There is no attempt &t an ccouitement with
this move., The sleight is so illusive that any further manipulstion would
spoil it., Ball is immediately produced from back of right knee, turring
face to audience while bending down to do so.

As you straighten up left side of body is turned to audience and
ball is thrown in the air a couple of fcet. As the eyes of the audience
naturally follow the flight of the ball, left hand, which has been held
in front of body about waist high, quictly presses with the thumb on the
outside of vest over onc of the vested bells which forces it out into
the hard. B2ll is not palmed but held in the slightly curled up fingers.
As the ball comes down it is caught in the rizht hand wvhich places it
between forefinger and thumb of left hand. Ball ir curlcd up left fingers
being transfered to right palm ot the samce time. As the right starts to
Place ball in left a turn to the left is made, this turning of tlie body
screening the transfer of the ball from left to rizht palm. Holding
visible ball betwecen thumb and forefinger of left hond, palm of hand to
audience end held rather low, right forefinger poirts to it. Then the
visible production move is repeatcd, this time lezving bzall betwecen first
and second fingers, simultaneously turning bvack of left hond to cudience.

(Copyrighted 1929)
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Now turn facing audience and let them see without calling partic-
ular attention to it, that the right hard is empty. This hand takes one
of the balls and knocks it against the other to prove solid. You now
have two solid balls, one in each hand. Ball in left is thrown in the
air two or three feet and as it descends is caught in the same hand. The
action is repeated, turning to the left at the same time, thus bringing
right side of body %to audience. Ball in right is now thrown up and caught.
Quce more it is thrown up and while the eyes of the audience (let us hope)
follow the flight of the ball, the one in the left hand is vested. At the
same time right catches the descending ball and palms it but hard Zoes
through the motion of throwing it up again. Audience see that the left
hand is empty and takes it for granted that the right is likewise. As the
backs of the hands are towards them and hand held in a natural manner.
The complete vansih of both balls comes as a surprisc. The i1llusion is
further heightened by the performer's actions as he looks at his enmpty
(?) hands, then up in the air, in a bewildered manner. Then, suddenly,
with a smile of relief he feels at the left elbow and produces the ball
palmed in right. Holding this ball bewteen thumb and forefinger of right
hand which 1s held in front of body in a natural manner while left hand
produces other (?) ball from pocket, (really ball and shell held as one,
already there.)

While doing this, right second and third fingers curl up under
edge of vest and scopps vested ball in right palm. The ball and shell
held together as one in left hand end the VISIBLE Wall ir right are
knocked together to prove solid, the one in right is now placed between
second and third fingers of left, right side again being turhed to au-
dience while doing so. Again performer points right forefinger at the two
balls in left. Again the "VISIBLE PRoduction" moves are gone through bat
this time the second finger rolls ball out of shell. As the production
of this ball is acoomplished without the aid of the right hand, this
hand is not brought hear enough to left to draw suspicion to it which
might be the case if the four balls were produced by the same mthod. The
combination of methods throwing those who know about the shell off the
scent. But there should be no appreciable difference in the notions em-
ployed in the two methods. To the audience it should loo as though they
were all produced in the same marnsr. Give the audience time to see that
you now have three balls, then the right approaches and takes ball be -
tween first and second fingers of left kand, slipring palmed ball in
shell while doing so and knocks it against the other two to prove solid..
While replacing it, ball in shell is palmed out again.

Turn facing the audience, at the same time left is swung down in
a half circle and brought up to mouth, being careful to keep back of lgft
to audience while turning 89 as pot to expose edge of shell while turning.
And apparently place ball betwoen first and second fipgers in the mouth,
actually quickly slipping it in shell. Tongue is stuck in cheek to carry
out the illusion. Right hand, back to audience and taking due care of the
angles comes up and touches the protuberance. Tongue 1is shifted to other
cheek. Another touch dislodges it from this side and simulating a chew~
ing movement it is swallowed. Right hand reproducing it (really last
vested ball; from beneath vest, This is always good for a laugh.

(Copyrighted 1929)
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Again turning right side to audience, the visibe ball is placed
in left between third and fourth fingers. Again the"Production™ moves
are gone through, rolling ball out of shell a5 before and you have gour
of them. Right band takes balli between first and second fingers slipping
ralnmed hall in shell while doing so and knocks it azginst the other to
prove solid. It is rerlaced in positior and hand is slowly revolved to
show balls Hrom both cides, You then procesd to

"PASS THE BALLS FRQ. EHAND TO HAND™

Effect:- After the production of the four balls, they are placed
between the fingers of the right hand from which they disappear, one by
one, to reappear between the fingers of the left hand.

How 1t is done:- The body is now slowly turned so as to bring the
left side of the body to the audience. wWhile doing so the balls are trans-
ferred to the fingers of the right hand in the following marncr. Ball and
shell between forefinger ard thumb of left hand is taken between thuwb and

forefinger of right hand. Ball betwecen second and third fingers is placed
between the corresponding fingers of right hand. The ball hetwecn the thirxd
and fourth fingers is taker between these 4wo fingers of The right hand.
The remaining ball between first and second fingers of left is rolled be-
tween first finger and thumb and placed betweern first and sccond firngers

of rignt hand, At the samc time ball in shell is palmed out by the second,
third, and fourth fingers of left which quickly presscs it into palu a@s
soon &s it is free of shell. Left hand containing palmed ball is held in

a natural manner about a foot away from the right. The back of which is
held towards the auwdience,

"We now have the four balls in the right hand" says the performer,
"Pardon me" "I mean three™, As he says this, hand 1s turned palm to aud-
ience and thumb slips shell over ball held between first and second fing-
ers, leaving the space between thumb and first finger empty. As performer
says "Pardon me, I mean three" "Here is the other one over here" he
reaches out with the left and produces palmed ball between forefinger and
thumb, saying "Now we have the four of them" he brings left up to right
and replaces the ball between thumb and forefinger of that hand. This
brings the left fingers in position to slip shell off the ball held be-
tween first and second fingers of right. Right turning back of hard to
gudlence while doing so. Balls are now shown from both sides, hanrd coming
to rest with palm of hand td audience. Left approaches and takes ball be-
tween third and fourth fingers of right hand, slipping shell over ball
while doing so. This ball and shell, held as one is taken between fore-
finger and thumb of left hand in the regular multiplying position. “hile
doing this you have turned facing audience holding the arms out in front
of body and calling attention to the position of the balls, onc in left
and three in the right. A quarter turn to the left is mude bringing right
Side to audience amd left arm is held in the regular position. The right
arm 1s brought towards body in a sweep along left axm till right hand is
almost up to left side of face, then a throwing movement is mude towards tt
the left hand, 2 ball suddenly appears between first ond second fingers
of left while it is seen that only two are left in the rizht.

(Copyrighted 1929)
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Wwhat happened is that as the right hard was brought towards body
along left arm, the ball hetween thumb and firet finger of right hit
the inside of left arm between the elbow and shoulder thus causing it
to roll into rizght palm and as the thorws towards the left hand was made
secord Tinger rolled ball out of shell. Rightly %imed the illusion is
all that could be desired. The right hand is now brouzht nup to left and
as you turn face to audience palmed ball in right is elioped into shell
and the two balis in right are knocked agairst the two ir left, Zalls
are shown from both sides and are again 1ightly tapped togsther and
body turned again so as to bring right side of body to wudience, while
doing this, ball between second and third fingers of riget hand is
placed between secoud and third fingers of left, while tell bpetween
the first and second fingers of left is trzrafered to thwsh and fore-
finger of right. Asain the sweep up the arm and ! 1g 1ot is made,
vhis time the ball between first and second fingsrs is alloved to roll
glong the inside of fingers into palim where it Is vresscd home bty the
second and third fingers whiie the hund is asking the sweep up the left
arm. It should be performed ‘sunappy’' in onc continucus graseiful tossing
notion. At the right momert second fingcr of ieft hard rolls ball out
of shell to complete the iliusion. Auain the turning face to audience
&nd slipping palmed ball in shell is repeated.
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Ball between forefinger and thumb of right is placed between tre
third and fourth fingers of left ard the hall betwesn the first 2
i

Co e

cond fingers of lert is token in right and tossed in ¢

again by the same hand thus giving you an excuge to hring the hands to-
gether again. The remsining tsll in right is tossed (palmed) towards
left. Second fingers of which rolls ball out of shell. Right kard takes
ball between first and second fingers of left (introducing p2lmed ball
in shell while doing so) zrd knocks it asainst the other © ¢ to prove
all solid. They arc shown from all sides and ball is rcplaced between
forefinger and thumb of left hand. You now pass on to the,

CHAIMFREQON BALLS.,

Effect:- After the four balls have been passed back to the left
-hand, one of them vanishes and is reproduced by the right from behind
the right knee. This ball is thrown in a hat or left in plain view in
a plate or bull stand. Another ball vanishes from left only to appear
at the left clbow. This ball being nlso thrown in hat. Of the two re-
Zaining balls, one 1s passed through the kneces and replaced between
fingers of left only to vanish cguin and appeur under coat. This ball
2lso being thrown in hat, The remaining ball in left is blown on when
~t again multiplies to two. A slight wave of the hand is mede when the
tall between first and second fingers VISIBILY changes color. The ball
0w being WHITE. This ball is shown from both sides ond knocked ngainst
vhe other to prove solid ond repluced between third ard fourth firgcrs.
arother wave of the hend and another red ball appears. Thig is dropped
<nto right hend held sbout & foot below left. It is replaced und 233fn
@10pped in right, this time chunging, apperently while in mid air to o
blue ball. It is replaced in left in wkich after o S1ight woving motion,
another red hall appears.

' (Copyrighted 1929)
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Right hand tekes this ball and after & crumplinz motion, a toss
towards right coat pocket is made, hand is opened and shown empty. Then
it reaches in pocket and brings out vanished ball which is replaced be-
tween left fingers., Showing his hand empty performer passes it over
this red ball when it changes to a green one. These four balls can be
passed out for examination if desired or thrown in hat with those al -
ready there,

Requlsltes and Preparatlons - One white, one blue and one Zreen
ball. The white is placed in lower left vest pocket & silk handkerchief
being tucked in pocket first, to prevent ball sinking too far in pocket
thus breventing any fumbllng when you wish to produce it. Blue ball is
placed in outside breast pocket of caot. A silk handkerchief being placed
in pocket first to hold ball near top of pocket, top of ball being about
a half inch from the top of pocket, making sure the audience cannot catch
a glimpse of it while you are d01nb your manipulations. The remaining
green ball 1s placed in the outside coat pocket on the right side.

Presentation:- After passing the four balls back to left hard and
showing them from both sides, ball between first znd second fingers is
taken by right hand and knocked against the other three to prove solid.
In replacing it, rlght fingers steals bell in shell and this hand is held
about a foot aWay from left. A tossing movement is now made with left
hend towards the knees slipping ball between first and secord fingers 1in
the shell under cover of the move. Right produces it from behind rlgbt
knee (really palmed ball) and after showing it, it is tossed into o hat
resting mouth upwe ards on a chalr or table. Bull between third and fourth
fingers of left is now taken by right and after knocking it against the
others is placed between first and second fingers, right stealing ball
out of shell as before. A 1little backwards swing is now given the left
arm slipping ball between first and second fingers in shell while doing
so. Right reproducing it (?) from left elbow. %really palmed ball) This
is shown and tossed in hat. Ball between second and third fingers of left
1s now teken in right thumb and forefinger and after knocking it against
the other is replaced between first and second fingers. Stealing ball out
of shell withn right fingers as before., The left hand now apparently pass
es one of the balls through the knees, a tossing motion being pade as
though throwing it through the knees 1nto the right hand.

Ball between first and second firngers being shelled, as before,
while the right produces the palmed ball. This ball is replaced between
first and second flngers of left, right fangers azain stealing ball out
of shell. Under cover of & sllght wave of left hand ball between first
and second fingers is rolled in shell, while the rlght produces it from
under coat. Jhat really happcns is that as soon as right hand is out of
sight under coat, palmed ball is brought to finger tips and lower edge
of hand presses on outside of vest pocket, thus forcing white ball, 1in
lower vest pocket, into right hand, which immediately palms it. Kceplﬂg
back of hand to audlence right hand is brouzght out from under coat,
@1th the red ball only show1ng. This is thrown in hat, taking due care
of the angles in bringing hand out of hat, so that the sudience does not

nratch sight of white ball in palm of hand
(Copyrighted 1929)



Under cover of a slight wave of the left hand, second finger rolls
ball out of shell, and you azain have two red balls in left hard., Right
*m}"oao}lf" 1eft and “E«sfo.(;:‘; bedl ?w:. seennd Finaors, 8lingd
Whibe hall i . j IS S -
t@ wavoh
hand
in wight

VPVATE e ol
ticns arc Pa:”

of iinger
thc 1hin

e

cymrl v oo
2T LY i 1\57’, Uii

Wey, L
perio: cned 1R onG O.UUILLOKS MOTE,
down and uprwzrd mobion and the red bs

This sleight, and the following one should be credited to lb.
Robertson Keene., The Visible colow change was alained in the Miaglcian”
a few years azo, and the Iollawing ik X ] his "Lcevel
Notions™ ¥he OOLv is ont ¢ wriny £ ; L trore aye many
magiciagns who Ao not subhserive Ho the "o rieinr™. Pose sleighis rale
such a valuable additicu Lo my routine that I hepe Vr, Eecere wilil not
censure me ror inciuwiivg them here.

You now turn face to audience and taking white ball in right hand
it is knocked agninst the red in left, and hands are shown to be other-
wise empty. Jhite h(Ll is rov vioced bpetween tbi“? and fourth ficrers
of left. As the the Lall between fingeors of Jeit it pisses
vp the leit arm ¢ slecsve a sligoht tu‘ at tihe clbhow ucnjln—
uing the rotion, jht un to breast n\:VcJ apd Pressing
the outside of Un?“ Tovees blne ball in right hond, woden ix;cdiately
palms it. #hile dcing this a burn to tae leit is mal 34 gove

1

the sction. Avother olignt wave and second finger ro
shell. Right hand tazkes this ball, bWL‘thg bLuo ta
3

i
same time and Imocks it agzinst the othizr to prove sclid
courcte, to give you an excuse 1o place blue ball in shell) Rall dis re-
placcd between first and scceond fingers and right hand is held about a
foot below left. Ball hetwrcn first ard secord fingers is now allowed
to drop in wailbtins zisht hand, it is replaced and a d to édrop again
and apparently changoes, while falling, to a blus ball.

2 s
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What happens is that the third finger tip is brought down and dis-
lodges blue ball in shell causing it to drop into rizht hand. Simultane-
ously with this move, second finger rolls red ball in shell. A slight
downward wave of the hand covers the manipulation and the illusion 1is
perfect. The blue ball is shown from both sides and knocked against the
others and placed between second and third fingers. Another wave and an-
other red ball appears between first and second fingers, second finger
rolls ball out of shell as beforei Right hand is shown empty and appar-
ently takes away red ball ( really it is actually rolled back in shell).
A tossing motion is made towards pocket on right sideand hand shown
empty. This hand goes in pocket and brings out ball. You actually bring
out green ball but it is held in closed hand so that audience do not see
it. It is replaced between first and second fingers of left, really se-
cond finger rolls ball out of shell, under cover of right, to complete
the illusion. Right hand again approaches left and takes red ball away,
slipping green ball in shell while doing so. The ball in right is knocked
against the others, and replaced between first and second fingers, right
valming out green ball from shell. The right is now moved away from the
left and left is held out to call attention to it. Right hand again ap-
proaches left and passes the hand over red ball.

As the ball comes into view again it is seen to have charged coloe
it now being green. What took place is that as soon as red ball was cOvV-
ered by the right hand, it was gquickly rolled in shell and the ball 1in
right palm left in its place, Risht hand is shown empty, then taking the
green ball it is shown from both sides, knocked against the others and
replaced between first and second fingers of left hand, which action
brings the right palm exactly over shell, which it . uickly palms. As righ
hand leaves the left it goes to e¢lbow and gives a slight tug at the sleev
Now a turn to the right is started, under cover, right thumb bends arourd
shell, and continueing the movement up the arm, hand is brought across
the chest, as it passes over pocket the shell is cuickly thrust in, the
handkerchief in pocket keeping it open sufficiently to do so. Right hand
contiueing its movement, again comes up to left (the swing to right has
brought your body so that the left side of chest or pectoral muscle is
facing the audience), and ball between third and fourth fingers is taken
between forefinger and thumb of right hand, and ball between second and
third fingers is taken between first and second fingers of right hand.
The balls, two in cach hand, are 1lightly tapped togcther ard shown from
all sides. If you are working closc to the audience you can pass them cut
for examination, if not pressed for time, Then place them in hat with
others clready there or leave them in view on a plate, bell stand etc.
You can then pass on to the

"OUESTION OF COLOR"

The effect (Only) of the following combination should be credit-
ed to Mr, Bruce Hurling, it having appeared in the Oct - Nov 1922 issue
of the "Magic Jand". And though it makes a valuable addition to this
routine the compiler would not include it here but for the fact that fe
i1s giving the readers a different method of performing this efiective
combination., Copyrighted 1929
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Effect: Performer picks up a square of paper about fourteen in-
ches in size, Showing it from both sides and his hands to be empty, he
crumples it up in a loose ball, from the center of which he extracts in
rapid succesion, three 16" handkerchiefs, red, white and blue. From
the red handkerchief a red ball is produced, and a blue ball from the
handkerchiief of that color. The two balls are now wrapped in the hand-
kerchiefs of théir respective colors and placed in separate glasses. On
removing the handkerchiefs the balls are fourd to have changed places.
The two balls are now placed in one of the tumblers and the latter cove-
ered with the white handkerchiefs Performer blwos on the covered glass
and the handkerchief flutters to the floor, revealing the empty glass.
The red, white and blue handkerchiefs are now taken in the hands, which
are otherwise empty, and are poked into the right fist, but on opening
the hand again a 16 x 20 inch flag is revealed. The handkerchiefs having
transformed themselves into the flag, which can be thrown out for ex -
anination if desired.

Preparation:- The three handkerchiefs are poked into the feke de-
picted in Figure 15. The last corner of the handkerchief to go in feke
being hooked around the first corner of the next handkerchief in the us-
ual manner for guick produetion. This is placed on rear edge of table,
mouth of feke away from sudience, elip upwards, and covered by the
Square of paper., The rear edge of the paper just covering the feke. If
working close to audience feke can rest on a little servante, fastened
to rear edge of table, or such a height as to bring clip flush with ta-
ble top, thus allowing paper to lie flat. A red billiard ball is sugpend-
ed from a wire clip fastened at rear of table, or it can be placed in a
ball holder fastened to the trousers on the left side high enough so
coat will cover it., Two tumblers are placed, oxne or each side of table,
mouth downwards. A handkerchief pull is fastened on the right s1d§ under
coat, This must be large ehough to accomodate the three'handke;chlefs:
If unable to procure one of this size the reader can, with a little time
end patience, make one (also the feke for producing the handkerchief)
Shat will answer the purpose admirable. The writer made his from card-
board. First formiwg it into the shape required and turning in the edges
. 0f mouth of feke to prevent the silk from "crawling" out. 1hep a liberal
coating of good glue is applied ard a piece of strong, but thin, cloth
1s fitted over the cardboard feke. When dry, the edges are trimmed off
and the rough spots smoothed over with sandpaper, then another coat of
glue is applied and feke covered with very strong paper. Then the hole

is cut in side of pull and clip fastened to handkerchief feke. When
‘thoroughly dry it is given a final smoothing over. The pull is painted
black and the handkerchief feke flesh color. Figure 16. It is light,
Stromg and thoroughly practical.

' A small hole is made near mouth of pull and one erd of about ten

Or twelve inch length of strong black threud is securely fastened to it,
To the other end 1s fastened a disc of strong, but thin, cardboard or
%6lluloid somewhat smaller in size than your vest‘button. One side of

“t is peinted black, to match buttons on vest, while the other side is o
c0ated with magiciarn's wax. Jhen pull is arranged on right side the waxed
Side of disc is pressed on the second button of vest. The length of

thread should be that when the pull is in place and thread arranged,
‘ . (Copyrighted 1929)
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there should be a 1ittle slack in thread, thus allowing it to hang down
a couple of inches in a loop, so that in moving the body about there
will be no strain on the thread, which might cause the disc to come free,

The flag is folded, accordion pleat, three times the long way and
once the other way. It is then tucked in the mouth of pull, the center
going in first, and pull about three-quarters of its length out from the
hole in the side of pull, then tuck in again. This is done to prevent
Jemming when you wish to pull it out for the final production. If the
reader wishes to perform this as an independent effect a blue ball and
& duplicate red ball must be vested near the middle, one on each side.
But if performed in combination with the billiard ball routine just de-
scribed, proceed as follows. '

Presentation:-~ After finishing the "Chameleon Balls"™ the balls
having been shown from both sides etc., they-'are apparently all tossed
in hat with those already there. Actually, however, the red ball is palm-
ed in right hand and both hands grasp the hat by the brim, one on each
side, and places it on a chair on right side of stage. This turn brings
the hand containing the palmed ball away from audience ard under cover
of the hat, which is held close to body, the ball is vested.

Advancing to table, paper is pbcked up by the right hand, thumb
on top, fingers going underneath and engaging clip on feke between se-
cond and third fingers., Holding palm of right hand directly facing au-
dience, paper hanging down, left hand, palm to audience, now takes bot-
tom edge of paper and turns it over in right hand, end for end, thus
showing both sides of paper and palms of both hands. See diagrams. Right
fingers now curl in towards palm and both hands bunch the paper in a
loose ball with feke inside. Right fingers now produce the three hand-
kerchiefs, apparently from inside of balled up paper.

Holding the handkerchiefs, by their top corners, in the right
hand, the left palces ball of paper in hat, apparently to get it out of
the way, but left hand quickly palms the blue ball from hat. This hand
takes the corner of the blue handkerchief between first finger and thumb
while the right places the red and white handkerchiefs on table. Right
hand, palm to audience, takes the bluc handkerchief by the top corner
and standing so left side of body is presented to audience, the left
strokes down the handkeichief. Now turn face to audience and at the same
time bring hands together as in Figures. See diagrams., as though merely
pulling handkerchief through left hand, but under cover of this move
ball is transfered to palm of right. After the right pulls the handker-
chief through the closed left hand it is opened, palm to audience. Let-
ting them see without calling attention to it, that the left is also
empty. Again turning so as to bring left side of body to audience, palm
of right hand turned away, of course, to hide palmed ball. Left hand
again strokes down the handkerchief and as it reaches the bottom corner
a ball of the same color as the handkerchief materializes at the finger
tips. This is accomplished as follows. As the left closes around the top
of handkerchief to stroke it down, ball is released from right palm and
drops in the left <fingers below. As this is done under cover of the
handkerchief the flight of the ball is screened. (Copyrighted 1929)
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The ball, however, is not produced till the hand reaches the bot-
tom of handkerchief, This ball, after being shown, is placed on the bot-
tom of inverted glass at right of table by the left hand. Whie the right
lays the handkerchief alongside of glass., The left meanwhile droping
down at side and secures the red ball in holder under coat or from clip
at back of table, as the case may be., The right now picks up the red
handkerchief and produces the red ball from it as slready explained.

This ball is now placed on bottom of glass at left of table and the hand-
kerchief laid alongside of glass.

The blue handkerchief is then picked up abd holding it by the top

corners between thumb and fingers of each hand, it is shown from both
sides, and the hands otherwise empty., The handkerchief is then thrown
over fhe palm of the left hand, corner of handkerchief resting on palm
of hand which is held directly in front of body. Performer takes a step
forward to pick up blue ball on inverted glass, the left meanwhile turn-
ing so palm of hand is close to body and in front of vested red ball.
Right hand picks up blue ball and throws it upwards a couple of feet.
#hile the eyes of the performer follows the flight of the ball the left
hand quietly presses on outside of vest and forces red ball in the hand
i, e, on that part of the handkerchief resting on palm, that part of the
handkerchief hanging down over back of left hand completely masking the
maneuver. The right catches the descending ball and holding it between
the thumb and tip of second finger. The left now apparently throws the
handkerchief over it, actually, as soon as the ball is out of sight be-
hind handkerchief it is quickly palmed, the fingers immediately grasping
blue ball under handkerchief. The left, now free of the harpdkerchief,
grasps the blue ball (?) from above by the thumb ahd finger tips, while
the right, containing the palmed blue ball and keeping back of hapd to
audience, comes up to apparently help the left. But just as the rlght.
fingers are about to take hold of ball, the hand, of a necessity turning
paln to audience, blue ball is deposited in left on outside of handk§r~
chief and below the imprisoned red ball. The left third and fourth fing-
ers slightly curling inwards to hold ball.

The handkerchief screening the entire manipulation. Right hand,
palm to audience, grasps the red ball through the handkerchief between
forefinger and thumb and gives an additional little twist. The only rea-.
son for this, of course, is to show the right empty. A word of caution

. should be given here. Do not twist the ball too tightly in the handker-
chief, as the color of ball may show through the meshes of the handker-
chief, which would of course destroy the illusion, as you are supposed
to have wrapped up a blue ball.

The right mow grssps the handkerchief below the red ball,‘palmlng
the blue ball at the same time, The left thumb and forefinger agalﬂ_tak~
‘ing hold of red ball throagh the handkerchief from above and pulls it
straight upwards till the lower part of it is retained in the rlgpt. The
left now releases its hold, the weight of the ball of course causing the
- haglike part of the handkerchief holding the red ball to hang downwards.
The left hand now picks up the glass and right deposites the wrapped
ball in glass, (Copyrighted 1929)
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This hand now takes hold of the lower part of the glass (taking
care not to expose palmad hall) while the left tucks in the corners of
the handkerchiels. The right replaces 31888 on ftable while the left picks
up the red handkerahief and hoiding it by the two tep corners is chown
from bqth Sides. Right band, containing palmed ball, remeining station-~
ary while doing so, left swinging its corner to the right end in front
of the right to do so. Handlkerchief is then thrown over 1eft hapd and
furning full face to audisnce palmed ball is allowed +o cdrop onto the
handkerchief while the hand apparently jnust passes over lefl to give the
edge of handkerchief hanging over back of hard a little tug to arrange
1t to your satisfaction., Back of hand is slightly turned to andience to
prevent them catehing a glimpse of ball, and the pressure of the third
and fourth fingertups throuzh the handlkerchief prevent bhall from falling.
Right now picks up the red ball resting on inverted glass on left of
table, throws it up a couple of feet etc. The wrapping up moves are again
gone through and when the hang replaces glass on table the right vests
the duplicate red ball,

Balls are now caused to change places, How ?. Just say "Artican-
mentencessprinofbahgatan” Then look ! You'll find the red ball in the
blue handkerchief, and vice versa. And how.

Both balls are now placed in one of the glasses which is held in
the left hand. Glass is now grasped at about the middle, thumb on one
side and second finger on the other. Third and fourth fingers curled up
in palm. Right hand picks up the white handkerchief and drapes it over
glass. That is apparently all the performer does, but just as hapdker-
chief hides glass from view left third finger straightens out, which
causes the glass to perform haIlf a revolution. Simultaneously with this
move left palm turns upwards while raising the glass three or fourwlnqhes
This move completely masking the operation. It is not necessary to swing
the hands up and down while covering the glass, as 1t only excites sus-
picion. An upward move of three or four inches is all that is reguired.
O0f course the left fingers prevent the balls from falling out. While
arranging handkerchief over glass it is a good idea to nip a part of it
between thumb and the glass to prevent it from slippingboff. ‘hile tpus
draping the silk over the Zlass onc of the balls is allowed to fa}l into
right hand. This hand gives the slik a slight tug and continuing its
downward motion and turning slightly to right to cover the move, the
ball is vested. The draped glass helps to screen the action by holding
1t in front of the hand vesting the ball. Right again approaches glass
vand helping the left to steady the glass, the ball is rattled agains?
the side of glass, Its impossible to tell from the sound that there 18
only one of them. A guarter turn is now made to the left during which
the remaining ball is allowed to fall in the right hand.

Performer now blows &n the covered glass, at the same time left
hand is slightly turned over to the right, thus revealing the empty glass
in an upright position as the handkerchief flutters to the floor. The
performer stopps to pick up the silk with the left while bending down
- the right guietly vests the palmed ball. The white hardkerchief is now

taken 1n the right hand while the left places the glass on table. *B.
(Copyrighted 1929)
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Then pick up the red and blue handkerchiefs from table and pass
them to the right hand. The right holds the thrse handkerchiefs by theilr
upper corners asl piaces them in the left which is hold palm TO gudience.
The fingers of left clofe arovnl tiem and tue rizat pails the hapdkerchie
through left fist, This move prings the wight etlnse to tody and the fore-
finger and thondh ergages tre thrssd clicee to the veat buiton and light-
1y jerks tho dise frec., The iefs uow reslaces the yoght, wipping the
corners of the hondierchin?®s and aise between the thmmp and TingeriiDs.
The right bsud, pack of waieh faces the ¥ieer, vow easirciss the hand-
kerchiefs ncar the left hond, bobtwsen the truwb and forefinger and the
left pulils the hundkerchiers to the left, which action autoumaticelly
draws the pulis from beneath coat into right band which closes around it.

XD

The left now pokes the corners of the handkerchiefs and disc into
mogth of pull. When about a quarter of the handikerchiefs are in the pull
left nips flag from hole in side of pull and draws out thrse or four in-
ches of it and tucks it between pull and palm of right hand. Then the
pandkerchiefs are given a few more pokes into pull. The remainder of flag
is now pulled out and tuckod away besween puil and pslm. The part of the
handkerchiefs hanging over the hack of right affurding ample cover for
this operation. The remsining portion of the handkerchieis are tucked in
pull with a very slight up ard ¢own motion of the hands and pull is al-
lowed to fly urnder coat. The left fingers continue the poking action
however. The performer makes a turn to the right while s51i1l apparently
tucking the haudkerchiefs into right fist. The left fingers now pull out
the flag from the bottom of hand, which is immediately opened and shown
empty. The flag is shown from both sides and if working close to audience
it can be passed out for examination.

A CLEVER "STOP" TRICK.

Rffect:~ Performer hands a deck of cards to spectator with the
request to thoroughly shuffle them and while pack is in his possesion %o
remove three cards. From these three he MENTALLY selects one. The three
cards are returned to pack which is again shuffled. Performer now asks
spectator to THINK of a number.. Performer deals the cards on the table
one ata time and when he gets to his mentally selected number spectator
calls out "STOP" On the chosen card being named performer turns over the
last card dealt which proves to be the MENTALLY SELECTED CARD.

_ Presentation:- A ppectator having mentally selected a card &s
- deseribed above. The three cards are returned to pack and using the pass
or your favorite method of keeping control of selected cards, are brought
to the top. Left thumb presses 1ightly on top card while the right hand
makes the necessary movements to shuffle. Thus sliding them one at atime
into left hand. Run a few cards in this manner then shuffle off the rest
of the cards on top. The three cards are now on the bottom of the deck.
Leﬁt thumb presses 1lightly on the top and left fingers on the bottom card
while the right hend slides out the remsinder of the pack. The top and
bottom cards remsining inn left hand. Right hand shuffles off on top of
(Copyrighted 1929)
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these till the last two cards are reached, which are thrown on top. Two
of the cards are now on top and the other on the bottom. (This is the
method used by the writer, but of course any other sleight may be substi-
tuted so long thut when the shuffle is comnletsd two of the zelected card

are on ton snd thes otheor on the bottom) Performer row reguskbs spectator
znn ten end fordy
ck i

k]
to think of a nunber, suggesting that he chooze one hetwe

S

1
explaining thet if one lower than ten is selected the trick
s00 to be effective, And if over forty too much time is taken up. During
this time while talking performer has ample cpportunity to seerstly glanc

3

at botiom card which he memcrizasa, de then ex

the caris one at a time "iike this" {(Jealing 1op card by way of 1iius-
trating, ard as he rexisces card on top of deck he gcecretly glances at
index and makes a menital note of this card alsc. Performer is now ac -
guainted with two of the three cards, which is all that is necessar., )
ﬁggo;%at when he comes to his number he (the spectator) is to call out

e . o Vs 4 ooy e 2
crizs ains that he will deal
i
Bie
N

Performer now slowly deals out the cards, one at a time, in a
heap on the table. wWhen he gels the command to stop he squares up the
card in his left hand and lays them to one side on the table. But while
doing this lelt first finger slides the bottom cerd (The Tirst memorized
card) in palm of right hand as in the Leipzig's Color Change. With the
right han? pick up the packet counted oif on table, of course aaaing
palmed caré. The right, assisted by the lert, squsres up this pacltet in
the follewing manner. It is seized from above by the right thumb and se-
cond fingcr close to the right side corners. The left first finger pushes
the bottomn cerd out at side which is immediately grasped by the right
hand. The first joint of thumb grips the card at the lower corner and the
second joint of second finger at the upper corner. Card is not palmed but
Just gripped as described, and with one continuous movement is slipped
to top of packst.

The two memorized cards are now on top of packet and the unknown
card on bottom. The position of the cards are now, the original top card
of the pack, at the conclusion of the shiffle, is the top card of the
packet while the second card of packet is the original bottom card of
deck. Request spectator to name his card, If he names the top card - it
is there., If the second from the top - either ship tcp card to bottom or
second deal. If he names the unknown card, it is the bottom card which
you cab slip to top as already described, or bottom deal.

It is advisable to follow the directions with the cards in hand
as the number of sleights invloved, though they are all standard sleights
agd.well known, make it rather confusing unless it is worked out step by
step.

The following items in stock by Thayer Mfg. Co., & Princess
Novelty Shop.

"Manipulative Magic" A manuscript of manipulative magic illus-
trated with line drawings. 25 pages. Price postpaid -~~-amm-eea-= $1.25
_ "Hale's Challenge Card Mystery" A real sucker effect performed
with an ordinary deck of cards. Complete. Copyrighted. Price pp. $1.50
(Copyrighted 1989)
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" GEM APPREARING CARDS "

Effect:~- Three cards having been selected from an ordinary pack,
are returned and deck shuffled by mémbers of the audience. Pack is then
placed in a goblet. A handkerchief, having been shown from both sides, is
held between first and second fingers of each hand and passed over cards
in glass from front to back. The first of the selected cards appearing
on face of pack. Repeating the asction the other two selected cardis appear
in turn, on face of deck. Handkerchief being shown from both sides after
each appearance. Cards, glass and handkerchiefs can be passed out for ex-
gminagtion if desired.

Requisites:~ A glass large enough to comfortable hold a pack of
cards. ( The kind generally used to perform the "Rising Cards" preferred,
as it leaves the upper part of csards exposed for loop of thread to en-
gage hook on card.) A pack of cards. Three extra prepared cards as illus-
trated in diagrams. Two of them being duplicates of cards to adpear on
face of deck. An ordinary dark coiored nandkerchief aboubt fifteen or
sixteen inches square., A length of thread of the same color as handkeresh
chief used. This is about nine inches long with a loop at each end large
epough to easily slip over thumbs.

Preparartion:~ Handkerchief is placed in an apparently careless
manner on table, with a length of thread lying alongside. The four cards,
three of them prepared, are placed face down behind handkerchief. By way
of illustrating we will suppose they are - Jzck of Clubs, Prepared, butb
not a duplicate as its mission is merely to cover the three duplicates
behind it when faces of cards in glass are presented to audience. This
card is next to the table - top. Above it are the three duplicates. Tray
of Spades. prepared, Queen of Diamonds, prepared, Ten of Hearts, unpre-
pared as this is the last card to appear and is left on face of pack.
The cards are placed in theilr respective order, hooks all the seme wajy.
Pack of cards with duplicates to be forced on top is placed besides .
glass on table.

Presentation:- Deck is false shuffled and using your favorite me-
thod the three cards are forced. Wwhen collecting the cards have spec?at—‘
ors take the pack in their own hands, replace the cards and shuffle 1it,
(If desired two cards only need be forced. The last card to appeor belpg
unprepared free choice can be given, but it will be necessary when having
the third card replaced for the performer to handle the deck himself,es
the card has to be passed to the bottom and the pack false shuffied.s
dnatever method is used - when all the cards have been returned and deck
shuffled it is dropped on top of the prepared cards, adding thcm to the
pack, Handkerchicf is picked up and using it to polish the glass. The
rack is placcd in glass which is sct well forward on table. The minute
hooks being invisible at a very short distance. Next pick up the hand -
kerchief and lenght of thread at the same time slipping thumbs in loops
and holding the handkerchief by the upper corners between first and se-
cond fingers of each hand. The thread hanging in a loop from thumb to
thunb behind handkerchief. The handkerchief is given a 1little "flip" to
prove unprepared and shown from both sides. The thread being of the same
color and laying against it will (Copyrighted 1929)



not show as the handkerchief is kept in motion all the time. Having as-
certained the name of the first selected card the handkerchief is low -
ered in front of glass, the thumbs guiding the loop under the hook. The
handkerchief is now swept towards body. The front card will of course be
carried away behind handkerchief, leaving the first selected card exposed
on face of pack. Now to get rid of card hanging on loop. You will find af-
ter a few trials that if you suddenly draw the thumbs apart just as the
sweep of the hands is completed that the card will jump up a couple of in-
ches and fall off. If using a servante time your movements so that the card
will fall in it. If not place glass on s cigar box behind which you drop
the cards. Or have a bunch of handkerchiefs on table which will afford amp-
le cover for the cards. Repeat the operation with the next two cards and
drgp loop with the last card. You can then pass everything out for exami-
nation,

"PRODUCTION OF A FULL PACK OF CARDS FROM FMPTY HANDS™

Effect:- Showing both hands to be empty the performer produces,
with the right, a fan of seven cards from the back of left hand. Counting
these, they are held in a fan in right hand. Empty left hand closes up the
fan but it is immediately opened up again when it is seen to have increas-
ed to a full pack.

Reguisites and Preparation:- A pack of cards, and a clip to hold
them as illustrated in diagram. The narrow end of deck (minus the seven
used in the first part of production) is placed in clip whichs is fast-
ened to trousers on left side in such a position that the bottom edge of
coat conceals the lower end of pack. It is fastened so that when the lgft
arm hangs naturally at side the lower end of cards can instantly be seized
by the left hand. If used as an opener the seven cards are clipped by the
top corners between first and second and third and fourth fingers as in
the front and back palm sleight. Cards held on the inside of the hand be-

- fore coming on. But if the production is to be made during the performance,
they are placed in the clip shown in diagram. This clip is fastened to the
top edge of upper vest pocket on the right side. Faces of cards to quy-
It will be seen from the illustration that the clip holds the cards 1n a
curved position, thus making it easy for the left fingers to instantly
c¢lip corners of cards. When ready for production left hand takes_han@ker-
chief from inside breast pocket of coat to wipe hands. In replacing it the
cards are palmed in left hand as described.

Presentation:~ Advancing to position on stage or platform, }eft
seizes right coat sleeve at elbow and pulls it up an inch or two. Right
then does the same for the left after which it takes up a position in
front of body below waist. Back of hand to audience, Left fingers stques,
back of right hand from fingertips to wrist, as though calling'attentlon
that "there is nothing there". Right now turns over and left fingers
strokes downwzrds inside of right hand to a position about two 1nch§s be-
low right fingertips, Hands now move to the left so that hands are 1in f;ont
of left leg when the cards are btransferred to right hand. This is doen 1n
the following manner. As hands move to left, back of left still to audi-
ence, right turns over so that palm is directly over back of left, fingers
of both hands pointing downwards. As the back of left is thus momentarily
covered, the fingers are bent in towards palm. The first and fogrth fingere
sliding along outside edges of cards. The scecond and third sliding along

the groove formed by the concayed backs of cards.
(Copyrighted 1929)
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This leaves the top half of cards exposed but covered by right
hand. The fingers of which immedliately c¢lip the cards in the same posit-
lon they were held in the left. The sleight is performed in one continue
ous meve., Tae right fingers continwe the strokeing movemert uwp along the
back of left hard $o wrist., The lelt now turns valm to audience ond right
firgers strckes dowawards to below fingerbtios. The descriviion of the sle-
ight may sezem long bub in acbtual practise the left fingcrs stroke the
right, which 1s sihown front and beck, then this hand does the scme for the
left. The whole operation taking not more than twoe or three seconda, Hovin
thus shown both hands empty turn to the left a iittle more, bringing hands
up about waist high, and right produces the cards in a fan from back of
left hand. These are slowliy couunted and fanoced out in the right hand. Fan
is held between second joint of first finger and first joint of thumb and
held slightly towards the left as though to evable Those on that side to
see better., Hund is then turned over and back of fan shown. While doing
this the left hand drops naturally to side and botiom edge of deck is clip
ped between second joints of second and tidird finfers. Tzps of these fing-
ers holding the pack firmly againe® palm. Now turn slightly to right and
fan is exhibited, front and back, to those on that side. Left hand, back
to audience and hanging naturally at side now appreoaches right as though
to fan out the cards o 13ittle more.

At the same moment a turn to the left is made, keeping faces of fan
to audience and bringing itV up in almost a half-circle so that when the
hands come to rest the right side of body abd face of fan are towards au~
dience. Fan held almost breast high and fingers of right, whixh is seen
to be empty, arranging fan, As the turn to the left is started the pack
in left is clipped bebtween first and sccond fingers of right hand. As
these are bohind fan it hides the action perfectly. Left fingers having
apparently simply fanned out the cards alittie more, now pulls the right
sleeve a little, thus letting them see that it is empty., Ledt hard, as-
sisted by the right, now squares up the fan - and if performcd emoothly
the unsuspected pack behind it in one operation. Blow on hands and sud ~
denly fan out the entire deck.

" THE FILYING CARDS "

On page 112 of Down's "Art of Magic" a clever little trick is de-
‘scribed under the title of "The Card and The Hat" in which the top card
of the pack changes by simply covering the deck with a hat. Using thss
principle the writer has evolved the mysterious little effect which fol-
lows,

Effect: Two spectators each freely seclect a card from a shuffled
pack and marks them, Performer places one of the marked cards in his side
coat pocket. The other being placed on top of deck by spectutor himself,
who places deck on a table, chair or floor. Performer does not touch pack
again still, at a word of command the two marked cards change places.

- You must have:- An ordinary pack of cards, a soft felt hat, wh@ch
can-be borrowed from a spectator or be performers own property, A pencil

(Copyrighted . 1929)
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to mark cards. A stlck about the size of a lead pencil four and 2 half
or five inches long. Ca one end of which is dabbed & pellet of con -

Jurer's wav, This stick can either be hidden behind some object on table
or on the performer's Derson.

Presenftation:- Al%er the cards have been gilected and while spec-
tators are marking tiem, performer borrows o soit hot or tokes wup his
own and 1nf*o~uoo” the stick into it. Ioaying it elong the creosc in
crown of hat which is then laid down on its side on 2 table or chair,
Advaneing 4o spectators wao selected the czxds he takes one of the
marsed cards and kelding 1% up so all can see ealls particulsr abliention
to its svit, veiwe and mark. He then deliberately placss thils card in
his sids coat pocket. Taking up the gecond marksd card he also calls
attention to its suit and murk and Dﬂvc* it back fto svectateor to holid,
S0 as to firmly eswubll sh the pogition of the two cards performer talres
the cgrd from his pocket ani cnece more calling attention to it, renliaces
it in his pocket., That is - this is what he apparently does, In f;ci,
as soon a5 card is oub of sight in pocket it is qu iy ralmed and hand
instantly removed in as a natural marrer as possibie. Uilh this hand he

picks up the nac_, of couvrse addaing palmed card, and hands it tp spec-
ts“*or ho? ding second marked card, requesting him to place his card on
top and place deok on tabliss

Now state that you will cause the two cards to change places. Im-
phasiuing that you do not touch the pack but simply cover it with the
haet. Picking up the hav, holding it daintily by the crown witn one hand
while the o.hor straightens the stick out so that the waxed end 1w bong-
ing down., The other end being held by pr eboure of fingers on c:own‘o;
hat., B2y the magic word, at the same time p"nssirg waxed ernd of gtick
against top carxd. Romove hat, top card of ccurse being carried avway on
end of stcx, HoLdnng mouth of hat away from aui ence to provent vhem
from catching a glinpse of the card. Ask spectator %o taru'ovar the
top card of the paok, which of course is the one that was in.your poc-
ket., While all eyes are turned on spectator you quietly pulm card from
hat. Loy hat to one side with one hand while the other reatnes in poc-
ket and brings out palmed card.

A vetter, though bolder, method is to wait until you say "Ard here
in my pocket 1s the card the gentleman placed on top of the pack” (To
spectator) "Will you remove it Sir?" As you say " will you remove it"
the palmed card is dropped in pocket, immediately turning paim out to-
wards spectators, the thumb holding poehet open at the front end. If
e slight turn to the left is made when dropping card in pocket and hand
turned as mentioned, the effect is that the thumb is only incerted in
pocket to assist spectator in removing card. (This wrinkle also should
be credited to lMr, Downs.)

datch for "PURTHER MANIPULATIVE MAGIC" It will contain & wealth of ma-
terial for the manipulative artist as well as the beginner.
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A TRIPLE CUT WITH BOTH HANDS SIMULTANEQUSIY.

The effect of this really brilliant display of skill is that of
the performer taking in each hand half of the deck snd then with an
easy and graceful movement witn eash hand moving simwltencouzly the
p?rfo;mgrs 8131 and Zfexterity cause the cards to be traiple cut in an
alidsy 1lygossitle manner.

fat
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By gﬁfgfully following the movements as described the reader will
have no difficulty in following the actual moves.

Presentation:- The pack is divided in half. Each hard holding its
rortion as in Fig. 1. _
. Fig, 2. The fourth fingers now pull down and separates about two-
thlr@s cf the cards from the rect of the packet and the third fingers
are inserted and svraightcned aef again; carrying away the top part of
packet as in Fig. 3,

Then the first fingers separates about half of the remainirg cards
of packet and pulls it down as in Fig. 4.

The third fingers on faces of cards and the second and fourth fing-
ers on the back closes and inserts the cards in the opening thus formed.
See I'ig. 5.

As the top portion of the packet falls it is separated by the se-
cond fingers and the top cards are grasped between the second and four-
th fingers on top and the third fingers urderresth as in Fig. 6. which
straightens out. This is a repetition of the lust move except that the
fingers shifts their hold and grasps and carry away half of the top
racket instead.

The fourth fingers move out of the way, thus allowing the cards
to perform half a revolution as in Fig. 7. The second ard third fingers
bend in towards palm, cards going underneath packet and the whole suuared
up betwesn the fingecrs,.

The moves are described separately but in actual practise there
is no hesitation, one move follows the other in one continuous motion.

I% will take considerable practise to obtain the required coordi-
nation between the mind and the muscles of both hands, in addition to
the sleight itself, to perform smoothly. But when once mastered the
reader will have in his reportoire one of the few hard sleights that is
appreciated by an audience.

NOTE;~ In the illustrations the reader will please reverse the
hands,as in having the cuts made the artist shifted the left for the
right. The illustraltions are teken from the audiences point of view.
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EACH HAND SHUFFLING A FATF OF THE DECK SIMULTANEOUSIY .

If the reader has mastered the Trinrle Cut as described above,
he should not havs much trouble with this one as the moves are prac -
tically the came bub used in a slightly dirfersnt maunner.

. Moves Fig. 4, and Pig. 5. are performed twice while move rig.6.
is not used. The left sterts first and as it conelindes the first and
starts on the secord move Whe right gebts into action =o that the left
18 one move abeud Tfor the first five muve. A3 the lecft fingers reach
position 1lluetrated in Fig, 5., they shift their hold and grasp the
top packet and straighten out aga’in and moves Fig. 4. and Fig. b, are
repeabed. As the fingers straightens oubt for the second time they pass
on to move Pig., 7.

. As the left fingers is squaring up the cards preparatory to
f@artlng rumber one aZain the right finishes move Fig, 5. for the second
sime ard passes on to Fig, 7. and starts in again with move 1, but work-
ing iascer tnan the 1eft so that both hande start move number 3 to -
gevrnoer end resp pace while going throusgh Fig. 4 and Fig. 5. The Fig. 4.
arid. Fig. 5. again, then into Fig. 7. ZEBcth hands coming to rest at the

THE LATEST " STOP " TRICK.

The writer can heartily reccommend the following effect as it
can, in addition to being very mysterious and easy to do, be performed
with any cards under all conditions.

. Fddect:~ Performer cuts off a small packet from a pack of cards,
fanning them in his right hand. A spectator is asked to place his fing-
s on any card and glance at it while the performer turns his back. The
fTan is then immediately thrown on table and spectator places remeilnder
of deck on top and gives the cards a cut and squzres them up. Performer
%hen deals the cards face upwards on table, requesting spectator to men-
tally count them so that he will know the position of his card in the
pack. Performer gathers up the cards and instructing spectator to Myill"
aim to stop when he arrives at his card, he deals them out again face
down, Suddenly he stops dealing and asking spectator to name his card

it is turned over, which proves to be the selected card.

Presentation:- Its very simplicity is what makes it so mysterlguc

Pack is held by the sides in the left hand, bottom card facing the left

end right side of deck towards floor. Thumb on top, fingers underncath.
- Zeft thumb riffles the cards from top towards bottom and when about ten
5T twelve cards have been released, right thumb cuts off this packet,

und performer secretly glances at bottom card of packet while the left
1ays down the remainder of pack. The position in which the pack is held
nsking this easy,., Seying "I think I have enough to give you a free choicr
performer counts them, reversing their order in the process, thus
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thus bringing the known card to top. Fanning them in the right hand he
asks spectator to touch ary card in the fan. As he does so, performer
rapidly counts the number of cardés above it and turning his head re -
guests spectator to look at and memsrize the card. With one movement

the fan is closed up and deliberately thrown on talls. This should be
done very openly to let them see that no manipulation takes place.

Spectator is then instructed to place remsinder of pack on top,
cut it and square it uwp. Ferformer now reguests spectator to comnt the
cards mentally, as he deale them face npwards, so he will ¥now “the ex-
act location of his cavrd. But not, by word cr astion, to let anyone
know what it is. Jhile saying this perfoxmsr deals the cards and keeps
track of the number so he will Xnow the position of the card sighted
at the beginning. When this coard shows up he remembers its nurber from
the top and turns his head away as though it did nol matter whether or
not he looked at the eards. Jhen the fack is about three - quarters ex-
hausted he asks spectator if his card has bean deslt. heceiving a re -
rly in the affirmative, the cards are wicked u» and replaced on top of
pack. Instructing spectator to "willi™ him tc stop when he comes to his
card performer deals them out again scc upwards untill he comes to seé-
lected card. He stops dealing and acxs for uname of sclected card. Op
being informed he turns it over, which of course »roves to be the right

card.

By the way of illustrating we will suppose the card sighted on
bottom of packet was the Five of Hearts. After thce count, which reverses
their order, it becomes the top card. The card the spectator touched was
the sixth from top of packet. The Five of EHearts shows up st number
twenty., As you take off the twentieth card when dealing them face down-
wards, you know thet the selected card is Five cards .further down, which

of course is the card at which you stop.
THE NEJ WATERFALL SHUFFLE

The pack is divided and half of the deck is taken by each hand ana
then ends riffled into each other, the regulation manner of riffle shif-
fling, just enough to interlace them. Then the right hand, thumb on top,
fingers underneath, holds the interlaced portion of deck firmly while
?he left takes hold of them in the following manner preparatory to plac-
ing them in right again for the final flourish.

Cards are held firmly at interlaced part by the side nearest body,
first and second fingertips on top, thumb underneath, back of hard up-
wards and cards are grasped by the right hand as illustrated. Back ol
right hand slanting towards floor, right thumb bending around right end
of cards, hand underneath, palm upwards. Opposite end of cards are beld
by the second , thi®#d and fourth fingers.
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Left third and fourth fingers on top of cards bending left end
of cards downwards to enable the vight fingers to meke this long reach.

Right forelinger comes tp cvayr right side of cards at inverlsced nart.
d of finger pressing downwsrds to prevenb cards from springing uc. The
cards form an arch wiiich is held sgtationary by pressure of right thumb
at one ena and fingers at the other,

The above actions are perlormed while facing suiience but a half
turn to the right is now made bringing left side of bpody to sudience.

Left hand, puim uwpwards, is held shoub six inches under right,
The pressure of right thuxd and fingers is now gradualiy lessoned, the
action causing the interlaced ends to riffle into each other and fall

on right psalm,

As the cards are thus releassd, The righv hand turns slightly
towards audience., (the las’ part of Tlourigh ic periormed with leit side

of body to audience.) As the {falling cards strike the right palm, which
is held at an angle, they slide off anda fall into the waitin eft hand,
held below, with a very »retty eifect,

Gy
i
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This is the end of a very pleasent task and I hope to again be
able to bring before my readers mors interesting material in my next
effort which will be "FURTHER MANIPULATIVE MAGICM

Adios

Chas, C. Fastman
P. 0. Box 24D
Huverhill, lass.
U. S. A.



— WILL ALMA

M.LM.C. (LONDON)




