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LINKING RING MANIPULATION

BY DARIEL FITZKEE

¥ ® K

PREFACE

BEFORE GOING INTO THE SUBJECT OF THIS WORX, I SHOULD LIXE 10
CORRECT AN ERRONEOUS IKPRESSION THAT hAS PEAuHLD kE FEON THE ATLAN-
TIC COAST.. '

I¥ "CUT AWD RESTORZD ROPE ¥AWIPULATION' I SAW FIT TO CRITICIZE
THE ETHICS ENPLCYED BY. THE TARBELL SYSTEK IN UARKETING THE TARBELL
COURSE., L4NY FEOPLE HAVE KISURDERSTOOD THAT TO KEAN A PERSONAL
REFLECTION ON DE. T4RBELL. KITEOUT DIVIATING FROM XY ORIGINAL FIEWS,
AS PREVIOUSLY EXYPRESSED, FLEASE BZ ASSURRED THAT THERE WAS NO PER-
SONAL REFLECTICK ON DR. TARBELL, OR ENKITY INTERDED, I HAVE ADKIRED
DR. TARBELL 44D KIS WORX FOR 4 LONG TINE., Y OPINION OF THE TARBELL
COURSE 'IS THAT 1T IS THE GREATEST IPLIVIDUAL WORK ON ¥AGIC. AKYONE
SERIOUSLY INTERESTED ‘IN KAGIG, WHO LCES NCT °o;§5§§'1$,'1§ DEPRIVING
FIYSELF OF ORE OF ¥AGIC'S GRZATEST TOOLS.

I WIGHT SAY IN THE SAYE CONNECTION THAT ‘IN SFITE OF THE FACT
THAT I CRITICIZED U. F. GRAND'S ROPE NETHODS, THERE K4S FO PERSONAL
ENKITY INVOLVED. AND SEITHZR DID I KEAN THAT I DID KOT LIKE OTHER
EFFECTS CF HIS O7N ORIGINATIOK. {QUITE 70 THL CONTRARY.

AUD AGAIN, WEAT I KIGHT LIRS 10U WIGHT KOT LIEE - AKD SO OB,
PERSONAL VIEFS ARE KOT ALWAYS CONCLUSIVE. THKIS IS HOT AN APOLOGY,
FOR AN APOLOGY I5 ROT NECESS ART. IT IS SIZPLY AN EXPLANATION OF
FACTS TEAT I HAD THOUGHT WERE WELL UNDPRSTOOD. '

FRCY ¥HAT SCLE OF THE CRITICS HAVE BAD T0 SAY ABOUT "CUT 4ND
RESTORED ROPE M!FIPUL/TI HY anp "JUKBO CARD MANIPULATION” YOU PROB-
ABLY THINE T TRAVEL ABGUT WITH A ELACK LASK AND A CANNGE - OR A
CUTLASS IN kY TEETH. | S

I ASSURE YOU 'I HAVEM'D FGUFD THAT NECESSARY YET.. PERKAPS ‘I
SEALL IAVE 70 DO'SC FOR PERSOKAL PROTECTION. "

- YCU AY RECALL THAT I DIDR'Y CLAIK AS MY OKN INVENTION ANYTHING
THAT APPEARED 'IN THE kOPE B00K. SOYE OF THE TEINGS IN THE JUNBG CARD
BOOX I DID CLATE. "

HCNESTLS, "I DID THINK I ZAD DEVISED SCHE OF IT MYSELR. BUT IT
DOESH'T KATTER KUCH WRETHER "I DID 02 NOD.

NOT I WANT TO ASSURE YOU THAT &Y AGE ‘IS SLIGHTLY OVER THIRTGE..
THEY SAY THE LINKING RING TRICY IS SEVERAL HUNDEED YEARS OLD. | DID
NOT .INVENT THE LINKING RING TRICK!  THAT IS THAZ.
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BUT 'I KNOW YOUR INTERESTS ARE NOT IN THIS SOKT OF THING.

BEFORE WE GET INTO THE SUB]FCT I SHOULD LIY” TO CAUTION YOU
TO GUARD TAhE SECRETS T0 BE REVEALED T0 YOU éFORTLY. THEY ARE
VALUABLE. LI ENOY YOU ¥ILL FIND THEK EFFECTIVE AND EXCLUSIVE,

DARIEL FITZH
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CORRECT I ON

THROUGH AN ERROR IH EDITING THERE 15 SOME CONFUSION 4N THE
REFERENCES TO THE FIGURES. ON PAGE TEN YOQU WILL FIND A REFERENCE
TO Fi1Ga O IN CONNECTION WITH THE WRIST COUNT,., THE FIGURE TO CON—
SULT IN THIS CASE SHOULD BE F1a. 6 AND FROM THERE ON REFER TO ONE
FIGURE HIGHER THAN THE TEXT .INDICATES UNTIL YOU REACH Fl1Ga 17.

THE MANUSORIPT 1S CORRECT FROM F1Ga L7 ONa V
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WHETHER YOU DO :IT OR NOT, WHETHER YOU EVER CONSIDER DOING
IT — LIKE (1T OR NOT, AS YOU PLEASE — THE LINKING RINGS HAVE BEEN,
ARE AND WILL BE =— POSSIBLY FOREVER =— ONE OF THE GREATEST MAGICAL
EFFECTS .IN THE ENTIRE REALM OF MYSTERY PRESENTATION.’

| BELIEVE THAT THE CONTRIBUTION .| HAVE HERE WILL TO A MARKED
DEGREE STRENGTHEN THE EFFECT REMARKABLY.

PRACTICALLY EVEKRY TOY TRICK BOX NOW HAS A LINKING RING SETa
FEW THERE ARE AMONG THE PERFORMERS WHO ARE NOT FAMILIAR = AT LEAST
TO A CERTAIN DEGREE = WITH THIS EFFEST.~

AT s My GUESS, FROM PERSONAL OBSERVATION, THAT CERTAIN OF
THE BASIC MOVES HEREIN WILL CAUSE THE RING EFFECT TO BAFFLE ANEW
THOUSANDS, EVEN FROM AMONG THE ADEPT.

JF THERE ARE THE MASTER METHODS, THE SUPER=SECRETS, THE
CLOSELY GUARDED MYSTER IES OF‘ THE INITIATE, — GCF WHICH WE HEAR ALL
TOO FREQUENTLY .= HERE IS ONE TO BE NUMBERED AMONG THEM. LET THdEM
PUBLISH THEIR EXPLANAT.IONS AND CHARTS OF THE RING TRICKa LET THEM
DEMONSTRATE !IT OM STREET GCORNERS, OR STORE winNDoOws! TAKE YOUR OLD
RING SET, ADD THE NEW DEVICES, AND MOVES, ASK, BEG, DEFY OR THREATEN
THEM TOo ExpPLAIN YOUR RING TRICK, AND THEY WILL FAlL,

BECAUSE = NOTE THIS: — BECAUSE THIS 18 MAN!PULATION, . INTRICATE
AND INVCLVED. NO MAMN, UNLESS A CLOSE STUDENT ~ AND CLOSE STUDENTS
ARE NOT TO BE FEARED — CAN PO3SIBLY FOLLOW THE RCUTINE AND UNDER=—
STAND .IT'S SECRETSa

AGAIN .| aM WRITING ON A MANIPULATIVE EFFECT.. AS | DIID BEFORE
WATH THE ROPE TRICK, .| AM GUING TO COVER THE GROUND COMPLETELY
AGA'IN, NEVER BEFCRE HAS THERE BEEN EXPLAINED THE MULTITUDE OF
DECEPTIVE MCVES CONTAINED HEREIN. S3SME ARE OLD CHNE3 = A CGNDITION
DEMANDED BY A COMPLETE MANUSCRIPT,, MANY ARE NEW ONES
FCR THIS MANUSCRIPT'S BEING,

— THE REASON

I HAVE REFRAINED FROM DISCUSSING THE MAKING OF THE VAR IQUS

F.IGURES, AS THAT .IS VERY WELL COVERED IN NAMREH'S "LINCOLN RINGS,"™

PERSONALLY, il HAVE PREFERRED TO TRSEAT THE RING TRIICK AS A STRAIGHT

MYSTERY OF MATTER PENETRATING MATTEm, IIN
NOT DO ANY OF THE FIGURES AT AlLa

)

‘I DO NOT WANT TG REFLECT ON NAMREH'S EXGCELLENT "LINGCOLN RINGS"
1IN SAYING THIS. .|

MY ONN PRESENTATION il DO

HAVE LONG BEEN AN ADMIRER CF THIS WORK, AND THE
]



ANTELLIGENT "IDEAS OF MR. WEBER,. BUT NAMREH'S WORK PRIMARILY COVERS
THE MAKING OF THE VARIOUS FIGURES, AS il POINTED OUT BEFORE, WHILE
THIS ONE DISCUSSES NOTHING BUT THE PURELY MAGICAL EFFECT OF LINKING
AND UNLINKINGa"
' JusT Aé‘:rsls QUITE POSSIIBLE THAT SEVERAL OF THE MOVES ‘IN
THE JUMBO BOOK HAD BEEN PREVIOQUSLY USED B8Y OTHERS, ALTHOUGH APPAR=—
ENTLY ORIGINAL WITH MYSELF, .IT .1S ALSO QUITE POSSIBLE THAT SOME OF
THE MOVES (| CLAIIM HEREIN MAY HAVE BEEN USED BY SOMEONE ELSE. BUT
THE MOVES .| CLAIM, YOU MAY BE SURE, || GENUINELY BELIEVE TO BE MY
OWN.. BECAUSE .1 DO NOT THINK THE ORIGINATORS OF THE MOVES ARE THE
IMPORTANT MATTERS ANYWAY..®

THE CHINESE GAVE US THE UINKING RINGS., :I THINK THERE IS NO
BETTER WAY OF STARTING AN EXPOSITION OF ADVANCED METHODS OFf PER=—
FORMING THE EFFECT THAN TO QUOTE THE CHINESE...

CONFUC IUS HAS SAtD: "WHEN A MAN HAS BEEN HELPED AROUND ONE
CORNER OF A SQUARE, AND CANNOT MANAGE BY HIMSELF TO GET AROUND THE
OTHER THREE, HE .IS UNWORTHY QF FURTHER ASSISTANCE."™

SUPPOSE WE ASSUME THIS BOOK TO BE THE ASSISTANCE AROUND THE
FIR AT SORNER = 55 im0 oo oo i = s 6 &6 &6 & B o '

THE OLD ROUTINE

EIGHT, TEN OR TWELVE RINGS WERE USED, .INCLUD.ING THE KEY, SET
OF THREE AND SET OF TWQ. THE REST WERE SINGLES..

THE PERFORMER HAS THE RINGS ON HIS ARMa. THE KEY (1S NEAREST
THE ELBOW, THE CHAIN OF THREE NEXT, THEN THE SET OF TWO, AND THE
SINGLES NEAREST THE HAND. (SEE F1G 1)

ONE B8Y ONE THE S INGLES ARE
PASSED OUT FOR :INSPECTION, THE
MANIPULATOR CALLING ATTENTIION TO
THE SOLIDNESS OF THE MATERIALa’

THE LAST OF THE SINGLE RINGS
1S HANDED TO ONE OF THE SPECTATORS
ALREADY IN POSSESSION OF ONE R INGa

"WoULD YOU MIND RUBBIING THOSE
TOGETHERT?" -~ No, nNal il DO NOT MEAN
SC V.IOLENTLY.,'"

PERFORMER TAKES THE SET OF
TWO FROM ARM, HOLDING THEM TOGETHER
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"1 MEAN EASILY, GENTLY -~ LIKE THI1S," BLOWING GENTLY ON THE METAL,
THE PERFORMER APPARENTLY LINKS HIS RINGS,., HE SHOWS THEM TO THE
FIRST SPECTATOR, THEN HANDS THEM TO ANOTHER SPECTATOR WHO HOLDS A
S I NG LE.a

_ AGAIN THIS SPECTATOR IS REQUESTED TO HOOK HIS RING TO THE
TWO ALREADY 'LINKED.. AGAIN THE MAGICIAN DEMONSTRATES HOW EASY T
A Sa

THIS LEAVES THE KEY STIILL ON THE ARM,

TAKING BACK ANOTHER OF THE SINGLE RINGS, THE PERFORMER LINKS
AT WITH THE KXEVY., ‘

~ THEN HE GOES AROUND GOLLESTING ALL OF THE RINGS.

FrROM HERE ON THE ROUTINE {IS LARGELY A MATTER OF FORMING CHAINS
AND FIGURES, ACCOMPANIED WITH THE LOUD AND STRENUOUS CLASHING AND
JANGLING OF THE RINGS.,’

THE ROUTINE CULMINATES WITH THE FINAL COLLECTION OF ALL RINGS
ON THE KEY, WHEREUPON THEY ARE MADE TO APPARENTLY FALL SINGLY TO
THE FLOOR,.

THERE 1S A MASTERPIECE. AND ALTHOUGH IT HAS BEEN CALLED
DIIFFICULT To DO, il cannNoT AGREE. TRUE THERE :1S A CERTAIN DEGREE OF
CONFIDENT AGGRESSIVENESS NECESSARY TO PROPERLY PRESENT iT. YET,
FEW HAVE GUESSED AT THE BOLD DECEPTIONS .IT oourmnwa.i

EVEN TODAY, WITH MINIATURE SETS .INCLUDED .IN ALL GHILDREN'S
TRICK BOXES, .IT .IS A DECEPTIVE MASTERPIEGCE .IN THE PROPER HANDS,

THE WEAKEST POINT (1S THE ONE MmING, THE KEY, HELD BAOKa
OBViousLY THE FIRST IMPROVEMENT SHOULD BE ALONG THE LINES OF GAINING
POSSESSION OF THE KEY AFTER THE RINGS HAVE BEEN .INSPECTEDa

METHODS OF GAINING PCSSESSION OF

CONCEALED KEY RING |

THE BOX METHOD o

il BELIEVE THIS METHOD WAS BROUGHT OUT IN A RECENT CONTEST .IN
THE SPHINX. IN THIS CASE THERE .18 A BOX WITH A LEDGE 'INSIDE CLOSE
TO THE BOTTOMa

THE SOLID SET IS BROUGHT OUT GF THE BOX AND SHOWN, WHEREUPON
THEY ARE MOMENTARILY LAID BACK IN THE BOX AND THE KEY BROUGHT OUT
ALONG WITH THE OTHERS. (SEE Fila. 2)

THE JAPANESE BASKET
SIMILAR TO THE BOX METHOD,
YET ENTIRELY DIFFERENT, THIS iIDEA
WAS PUBLISHED .IN THE SPHINX, FEB.
1822,
.




HERE THE KEY RING .1S WIRED iIN THE TOR. THE SOLID RINGS ARE
BROUGHT OUT AS BEFORE, AND WHEN REPLACED THE LID :1S DROPPED ON THE
BASKET.a' THE KEY IS RELEASED AND ALLOWED TO FALL ON THE OTHER RINGS.a

THE NEWSPAPER

CONCEAL}THE KEY BETWEEN SHEETS OF A FOLDED NEWSPAPERa FAY THE
RINGS ON THE PAPER WHICH MAY BE ON A TABLE OR CHAIRa. .IN PICKING UP
THE SET, THE ?INGERS GRASP KEY AND SLIP (IT OUT WITH OTHER RINGS,.. A
HANDKERCHIEF, OR ANY OTHER FLAT COVERING MAY BE UTILIZED .IN THIS WAY,

THE TABLE

THE KEY RING MAY BE CONCEALED :IN A SLIDE BENEATH THE TABLE
TORP. .IT MAY BE REGAINEDfIN A MANNER S IMILAR TO THAT EMPLOYED BY
THE NEWSPAPER METHOD,,

THE HANDKERCHIEF

COVER THE KEY WITH A HANDKERCHIEF ON A CHAIR OR TABLE.  THE
OTHER RINGS ARE LAID ON TOP AND THE HANDKERCHIEF PULLED UP THROUGH
THE CENTER OF THE OTHER RIINGS, THEREBY .INDETECTABLY ADDING THE KEY
RIITNGa

OTHER CONGEALMENTS

HANG THE KEY ON THE BACK OF A CHAIR, OR THE BACK OF AN ASS{iS-—
TANT, OR BEHIND A LARGE SILK ON A STAND. CHAUTAUQUA PERFORMERS
FREQUEMNTLY HANG THE KEY BETWEEN THE BOARDS ON THE PLATFORM, SUPPORT-
[ING IT WITH A SHORT PIECE OF WIRE. GSOMETHING IS DROPPED TO THE
FLOOR AND PICKED UP WITH THE HAND CONTAINING THE OTHER RINGSa :IT
IS AN EASY MATTER TO ADD THE KEVY.a

30DY CONCEAFMENT

PROBABLY 4T WiLL NOT BE DISPUTED THAT THE BEST METHOD OF
CONCEALMENT IS ON THE BODY.,

SOME PERFORMERS HANG THE KEY ON A SLIP AT THE CENTER OF THE
BACK, UNDER THE COAT.x ANY NUMBER OF PRETEXTS MAY BE USED TO GET
THE RINGS AT THE BACKa

OTHERS HANG THE KEY ON A CLIP, OR OVER A PENGIIL BENEATH THE
LEFT SIDE OF THE GCOAT. REACHING TO REPLACE A HANDKERCHIEF USED FOR
WAPING OFF THE RINGS, THE RINGS ARE ALLOWED TO SLIDE DOWN THE ARM,
DURING WHICH PROCESS THE KEY i1S ADDED TO THE ARM AND CONCEALED BY
THE OTHERSa.
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THE SPHINX QJONTEST DISCLOSED A METHOD OF CONCEALING THE KEY
EENEATH THE FRONT OF THE VEST AND .| BELIEVE A PRIZE WAS AWARDED,
ALTHOUGH THIS METHOD WAS EXPLAINED :IN NAMREH'S MANUSCRIPT. | DO
NOT F.IND THIS METHOD AS PRACTICAL AS 'IT SOUNDS, WHICH .l FIND HAS
BEEN THE EXPERIENCE OF OTHER PERFORMERS.

MY OWN PREFERENGCE :1S TO SUSPEND THE RING ON THE RI1GHT SIDE
ATTAGHED TO A CLIP WHIGCH IS AFFIXED TO THE VEST. (SEe Fiaa 3)
THE XING 1S HUNG WITH THE OPENING

DOWN, SO THAT THE BOTTOM OF THE A%
RING IS A COUPLE OF INGHES ABOVE ,fffsg,\
THE BOTTOM OF THE COAT. .| LOSATE N0 N\
THIS KEY JUST SO IT HANGS AT THE ; \\\ H

FLAT SPOT OF THE HIP, JUST 4
LITTLE TO THE REAR OF THE S IDE..
TO REGAIN THE KEY .| HOLD THE 2
RINGS a5 PER Filgure +FOUR .np -y {
THE ACT OF REACHING FOR SOME OF ! o
THE FINGS AS YET UNSCOLLECTED, ;I /:’ -
ALLOW MY FINGERS TO GC ARQUND THE ,f ;,
BOTTOM OF THE CCAT AND PULL OUT P R

———— P i

K E Y“ ! N e R e e
IF THE OPENING 1S DCWN 1T
WIlbLL FALL JUST INSIDE THE HAND AND
BE CONCEALED,
| USE THIS MOVE RIGHT DOWN IN THE HEART OF THE -AUDIENCE, AND

— e
}‘ /it-’" )

HAVE NEVER HAD ANYONE EVEN SUSPECT ITa

BUT TO GET TO THE IMPROVED METHLD, THIS IS MY ONN COMPLETE
ROUTINE. |IT HAS COMPLETELY MYSTIFIED ACSOMPLISHED PERFORMERS OF
THE RINGS. MANY WELL-GROUNDED PERFORMERS HAVE PRONOUNCED !IT THE
FINEST ROUTINE THEY HAVE EVER SEEN,. '| SAY THIS WITH PRIDE BECAUSE
I SPENT A LOT OF TIME IN STUDY AND IN ODEVELOPING THE MOVES. |
WANT TO INSTILL THE CONFIDENCE .| FEEL THAT (IT !IS ONE OF THE REALLY
GREAT METHODS.

TRUE, ALL OF THE MOVES ARE NoCT ORIGINAL, BUT THE RGUTINE AND
MANY OF THE MOVES ARE SOLELY MY U¥Na

TKRE ORIENTAL RINGS
WHAT YOU SEE

PERFORMER COUNTS EIGHT RINGS, TURNING THEM .IN HIS HAND ONE BY
ONE a THEN HE CCUNTS THEM UONE BY CNE, DROPPING THEM .IN THE LEFT

- ]



HAND.. — BUT Na! WaI1T)l HE COUNTS THEM AGAIN, PICKING THEM UP — ONE
BY ONE —~ HANDS WIDE APART... THERE ARE EXACTLY EIGHT,

HE EXPLAINS THAT THEY LINK AND UNLINK THEMSSLVES ONE BY ONE,

FOR NO REASON AT ALL, SUITING THE ACTION TO THE WORDSa

' PISKING UP A RING HE STRIKES .1T THROUGH ANOTHER, HE STRIKES

ANOTHER THROUGH, HE FORMS THEM :INTO CHAIINS AND GOING DOWN .INTO
AUDIENCE TEARS THEM APART ONE BY ONE AND "IN SECTIONS AND PASSES ALL
OF THE RINGS OUT, CALLING ATTENTION TO THE FACT THAT HIS HANDS ARE
EMPTY.a ALL EIGHT RINGS-ARE {IN S IGHT AND BEING !INSPECTED.a

' SEVYERAL OF THE RINGS ARE GATHERED AND THE SPECTATORS ARE TOLD
TO HOLD THEM UP EDGEWISE, WHEREUPON THE PERFORMER HAS A SPOT POINTED
OUT ON ONE OF THE RINGS HE HOLDSa. HE STRIKES HIS RING AGAINST THOSE
HELD BY THE SPECTATORS AND THE RING VISIBFY PENETRATES AT THE .INDIC-
ATEQ SPOT. ONE BY ONE THE RINGS ARE COLLECTED IN THIS MANNER,

YET SUDDENLY, UNACCOUNTABLY, THEY SEEM TO SEPARATE THEMSELVES..
A CHAIN OF THREE RINGS (1S EXAMINED AND A SPECTATOR PICKS OUT ONE OF
THE RINGS = USUALLY THE CENTER '— AND .IT §S .IMMEDIATELY REMOVED AND
ALL THREE RINGS HANDED FOR EXAMINATION,

THE SPECTATOR .IS ASKED TO SEPARATE THE TWO LINKS REMAINING
FROM THE CHAIN ORIGINALLY TAKEN APART.,. HE IS UNABLE TO DO SO, YET
THE PERFORMER EA3ILY SEPARATES THEM AND.HANDS THEM BACK,

ONE RING 1S PLACED ON THE ARM AND HUNG ON THE SHOULDER.,
ANOTHER 1S TAKEN IN THE HAND,' THE UPPER RING DROPS AND ATTACHES
ITSELF TO THE RING .IN THE HAND,.

THEN ONE RING 1S STARTED AT THE TOP OF A CHAIN AND DROPS DOWN
TO THE BOTTOM LINK BY LINK. AGAIN) SrLowLY)

IF YOU HAVE BEEN WATCHING THE RINGS, AND COUNTING THEM, YOU
KNOW THERE ARE ONLY EIGHT.Y

ANOTHER RING .IS STARTED AT THE BOTTOM AND RUNS UP THROUGH ALL
OF THE RIINGS, ATTACHING ITSELF TO THE TOR.. THEN !IT RUNS R IGHT
THROUGH ALL OF THEM AND GOES TO THE BOTTOMa. MaGICT YEes!

ONE RING IS PLACED ON THE LEFT ARMa A CHAIN OF THREE .IS HELD
BETWEEN THE TWO HANDSa. THE RING JUMPS FROM LINK TO LINK AND OFF
ONTO THE RIGHT ARM,

ALL OF THE RINGS TAHGLE :INTO A HOPELESS SNARLa. YET SUDDENLY
THEY SEPARATE.a

THEY ARE COUNTED].

ONE ~ TWO — THREE = FQOUR = FIVE = SiX = SEVEN — EIGHT! EacH



RIING (1S PICKED UP SINGLY AND SEPARATED FROM THE OTHERS WITH THE
HANDS WIDE APART,

THE SUPERIORITY OF THE METHOD .1S MANIFEST.. THE OLD SET MUST
BE OUT OF THE QUEST.ION BECAUSE THE RINGS ARE COUNTED %ING;Y. He
STARTS LINKING THEM BEFORE THEY ARE HANDED OQUT.. THEN ALL OF THEM
ARE EXAMINED., A PREV.IOUSLY EXAMINED GCHAIN /IS SEPARATED AND THE
RINGS HANDED R IGHT BAGK)

HE LINKS THE RINGS WHILE THEY ARE HELD BY THE SPECTATORS,
AND CAUSES THE METAL TO-PENETRATE VISIBLY AT A SELECGTED SPOT. THE
R.INGS RUN UP AND DOWN AND THROUGH EACH OTHER. THEY START :IN ONE
HAND, JUMP FROM LINK TO LINK AND OFF ON THE OTHER ARM.

THE APPARATUS

A CHAtN OF THREE, & CHAIN OF TWO, A REGULAR S INGLE, A SMALL
R.ING, AND AN EXTRA LARGE R ING, A KEY RING AND A CLiPa

THE sMALL RING .IS JUST SMALL ENOUGH TO SLIP FREELY THR OUGH
THE COLLECTED RINGS, BUT OTHERWISE iIT .IS - IDENTICAL WITH THE REGULAR.a’

HAVE THE LARGE RING LARGE ENOUGH TO SLIP EASILY OVER THE
REGULAR RINGS .

ANY OF THE VARIOUS TYPES OF KEY RINGS MAY BE USED, B8UT | PREFER
THE ONZ WITH A HALF—=INGCH OPENING,

USE EITHER THE EIGHT OR TWELVE (INCH RINGS. FOR 0BV:10US
REASON3 THE TWELVYE ilS BEST, ALTHOUGH THE EIGHTS WILL SERVE ADMIRABLY.,

PREPARAT.ION

SECURE THE KEY RING SLIGHT=
LY TO THE REAR OF THE LEFT SIDE,
IT SHOULD HANG SO THAT THE OPENING
15 DOWNWARD, AND ABOUT TWO .INCHES
ABOVE THE 80TTOM OF THE COAT.,
TASTEN THE CLIP TO THE VEST, NOT
THE COAT, AS IT WILL PULL ON THE
COAT AND CAUSE SUSPICIOUS WRINKL—
Esa (SEE Fila. 3)

NOW PUT THE RINGS OVER THE
LEFT ARM IN THE FOLLOWING ORDER:
LARGE RING NEAREST BODY, CHAIN OF
THREE, CHAIN OF TWO, SMALL RriING,
AND REGULAR SINGLE. (SEE Fig 5)

-9



THE RINGS ARE TAKEN NATURALLY
IN THE RIGHT HAND .IN THIS ORDERa’

CAUTION: THE LARGE RING wiLL
HAVE A TENDENCY TO GET OUT OF PLACE,
AND THE SMALL RING ALSO WILL .INCLINE
TO SLIDE .INSIDE OF THE OTHERS.. THE
ONLY THING REQUIRING PART ICULAR CARE
IS IN KEEPING THESE RINGs .IN PLACE.

THE PRESENTATION

THE WRIST COUNT

THROW THE RINGS SO THAT THEY
REST ON THE RIGHT WRIST As PER FIGURE BIVE. COUNT THEM ONE BY ONE
BY TURNING THEM FORWARD AND OVER, LETTING THEM HANG FROM THE HAND
AS COUNTED,

"THE LINKING RING EFFECT 1S COMMONLY CREDITED TO THE CHINESE,
1T 1S TRUE THAT THE CHINESE INVENTED IT, BUT NO CHINESE MAGICIAN
EVER DISCLOSED THE TRUE OPERATION,"

"THE METHOD OF PERFORMING THE RING TRICK WAS DEV.ISED BY
OCCIDENTALS, HOT CHINESE, AFTER WITNESSING THE MYSTERY "IN THE HANDS
OF THE ORIENTAL ADEPTS."

"To MY KNONLEDGE, THIS 1S THE FIRST TIME THE TRUE CHINESE
METHOD HAS BEEN PERFOAMED N AMERICA. T WAS TAUGHT TO ME BY AN
AGED CHINESE MAGICIANL"

"LikeE THE OCCIDENTALS, THE CHINESE USE EIGHT RINGS,."

COUNT THEM ONE B8Y ONE FROM
THE WRIST OVER THE HAND, BY MEANS
OF THE METHOD PREV.IOUSLY EXPLA IN—

ED.a

"TO MAKE SURE THAT THERE IS
NO MISTAKE, .| WiLL COUNT THEM
AGAINIY

THE DROP COUNT

THIS TIME LET THE RINGS HANG
FROM THE RIGHT HAND, AND PLACE THE
FINGERS OF THE LEFT HanND INSIDE =
THE RINGS AND AT THE ROTTOM OF THE
CIRCLE. (SEE F1aurRe P) LET ThewM
- i




DROP :INTO THE LEFT HAND,
"EAGH RING WAS SEPARATE, AND LIKE THE E1GHT HEAVENS OF

HAPPINESS, WITHOUT BEGINNING OR END,"
THE SINGLE RING COUNT

HERE WE START ON THE FINEST MOVES il KNOW CF 1N CONNECTION
WilTH THE NEW, ADVANZED RING PRESENTATION:

"ONE." THE SINGLE REGULAR RING .IS TAKEN FROM THE LEFT BY THE
RIGHT HAND AND HELD UP TO V.1EW, BOTH HANDS FAR APART.. (SEE F IGURE
@) L,

"TWQ." RETAINING THE FIRST
R:ING (IN THE RIGHT HAND THE SMALL
RIING i1S PICKED UP OUT OF THE LEFT

AND HELD WITH THE OTHER SINGLEa: AT xfl
(SEE F1aure ?)/f* X & \x\\ixxk\
PRt gt

%3§‘“[H /s ‘3_; i
. f :ﬁ,xyﬂ‘ﬁ/ .. S
ﬁ\m_ fih)-_\ THREE=". THIS TIME IN PICK=
— t\ﬁqxﬂ. ING UP THE CHAIN OF Two, THE SMALL
‘kd& RING (1S ALLOWED TO SLIP INSIDE THE
[-ﬂJ//&%;~A DOUBLE CHAIN AND BACK ONTO THE LEFT
Eox FINGERS.. (SEE FIGURES/Q AND %%)

THE THREE RINGS, NON THE REGULAR SINGLE AND THE DOUBLE CHAIN,
ARE HELD UP TO VIEW. (SEE FIGURE 1%)

!IN THE MEANTIME, THz LEFT FINGERS HAVE DRAWN THE SMALL RING
CLEAR THROUGH rhe TR I PLE SHAIN, LEAVING THE CHAIN 1IN FRONT.' ALSO,
THE CHA'IN I8 SHIFTED SO .1T .1S NOW HANGING FROM THE THIRD an0o LITTLE
ﬁtNGERs"ONyY..(SEE Fiaure 18) .

11—



AN EXCHANGE

"THE RINGS ARE SOLID STEEL." WITH A MODERATELY WIDE SWEEP OF
THE RIGHT HAND GCLASH THE THREE . IN THE RIGHT HAND AGAINST THOSE RE-—
MAINING .IN THE LEFT HaNDa. DO THIS TWO OR THREE TIMES, THE LAST
RELEASING THOSE !IN THE RIGHT, BUT [IMMEDIATELY, DURING THE SWEEP THE
RIGHT F INGERS SLIP . INTO THE STAGGERED LOOP FORMED BY THE TRIPLE

L

CHalN. (SEE FIGURE 18) AND (IMMEDIATELY AND WITHOUT PAUSE THEY ARE
CARRIED AWAY.a DO THIS WITH DEXTERITY, DECISION AND SMOOTHNESS AND
YOU HAVE MADE AN ABSOLUTELY .INDETECTABLE SWITCH., THIS :1S A SLEIGHT
THAT CAN BE UTILIZED CONSTANTLY.. ALLOW THE TRIPLE CHAIN TO SLIDE
DOWN THE RIGHT ARMa  THE SMALL RING IS IMMEDIATELY PUSHED FORWARD
‘"IN SIDE THE RINGS NEWLY ADDED UNTIL :IT IS EITHER F.IRST OR SECOND
FROM THE FRONT.. .IT DOESN'T MATTER MUCH WHICH 'IT .18«

-] 2



THEN GO THROUGH THE PREV.IOUS
COUNT, AS WHEN YOU COUNTED THE FIRST
THREE. THUS You HavE .INDETECTABLY
AND SUBTLY SHOWN EACH RING TO BE
SINGLE CONVINCINGLY, AND AT THE
SAME T.IME YOU HAVE DISPOSED OF THE
TWO CHAINS, .

FINISH THE COUNT.. "FOUR. FIVE™
SLIP THE SMALL RING AND TAKE THE
DOUBLE . "Si1x" AND SHOWING THE TWO
REMAINING S INGLES, THE yARGE AND
SMALL, COUNT, "SEVEN. EI1GHT."

~ DON'T WORRY ABOUT THEM NOT.IC—
ING THE DIFFERENSE N SIZE OF THE TWO RINGS. BUT HOLD THEM APART.

ALLOW THE SMALL
RING TO SLIP BENEATH
THOSE . IN THE LEFT HAND,
OR ON THE ARMa SLIP
THE RINGS TO THE FING—
ERS OF THE RIGHT HAND
AND TAKE THEM IN THE
LEFT.. BUT TAKE THEM
FROM BEHIND, AS 1IN
skeToH (SEE Flaure 147
SO THAT THE ORDER FROM

i
OUTSIDE WILL BE THE U f/dh e
LARGE, THE DOUBLE CHAIN &XL/UK/i .,,////’ Fr. 14
AND THE REGULAR SINGLE. g&gﬂ{ﬂ€§5&5%2555

A NAMREH SOLID RING MOVE BT TR RLE SR

PICK UP THE FIRST FOUR RINES, THE DOURLE, THE LARGE aND THE
REGULAR SINGLE. HoLD THEM as pPerR (FIGURE fé),'

"FOUR RINGS."™ GCOUNT THEM BY THROWING THEM OVER THE HAND, AS
"IN THE FIRST COUNT.. THEN EXHIBIT THEM LIKE (F1aure 1F)..

TAKE THE DOU3SLE :IN THE RIGHT HAND AND THE TWO SINGLES IN THE
OTHER. | THINK THIS PARTICULAR MOVE .1S NAMREH'Sx: HIT THEM TOGETH=
ER AND WHILE DOING THIS HOLD THEM TOGETHER MOMENTARILY.. WITH THE
LEFT FINGERS SEIZE ONE OF THE S INGLES AND AT THE SAME T IME RELEASE
ONE OF THE DOUSLES« THE RIGHT FINGERS TAKE THE RELEASED DOUBLE.
PuLL ON THEM, THEY ARE APPARENTLY LINKED..
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"THEY LINK."™ SHOW THEM LINKED., "AND UNLINK." REVERSE THE
PREV.IOUS MOVE, GETTING THE DOUBLES AGAIN (IN THE LEFT AND THE SINGLES
IN THE RIGHT, "AND LINKI" LET ONE OF THE UINKS OF THE DOUBLE DRORa
‘ THROW THE TOP LINK OF THE
DOUBLE OVER THE RIGHT ARM, LETTING

. THE GHAIN HANG DOWNa DROP ONE OF
7/ DN e SINGLES IN FRONT OF 1Ta’

THE CLASH LINK

iIN THE MEANTIME, ALLOW THE
RINGS :IN THE LEFT TO SLIDE iINTO THE
LEFT HAND,, BE SURE THE CHAIN OF
THREE !I1s .IN. FRONT..~ WHILE TALKING,
APPARENTLY ABSENT=MINDEDLY, CRASH THE REMAINING RING (IN THE RIGHT
HAND DOWN ON THOSE :IN THE LEFT.. (FlIGURE 17) ACTUALLY, STRIKE THIS
RIING BETWEEN THE FIRST TWOQO RINGS OF THE TRIPLE GHAIN, LETTING THE
FRONT LINK OF THE CHAIN DROP, MEANWHILE TURNING THE HAND OVER. (SEE
FliGuRE 18B) . ‘

TO THE SPECTATORS YOQU HAVE DRIIVEN THIS RING GLEAR THROUGH
ANOTHER RING. AGAIN TURN THE LEFT HAND PALM UPWARDS . TAKE THE
OTHER SIINGLE .IN THE RIGHT AND AGAIN STRIKE (IT DOWN ({N A MANNER S {M=

iTLAR TO THE PREVIOUS ONE. ' REPEAT THE MOVE OF STRIKING BETWEEN THE
LINKS .-

YOU HAVE A SINGLE RING ALREADY HANGING 'IN FRONT OF THE CHAIN,
THE LEFT THUMB PRESSES AGA INST THIS RING DURING THE ACT ION OF TURNING



OVER THE HAND. THE OTHER
RING OF THE CHAIN FALLS
OUT FROM BENEATH 1T. (SEE
Fi1gure 19)

TAKE ONE OF THE Sith—
GLES 'IN THE RIGHT HAND,
ALLOWING THE DOUBLE CHaIN
TO SLIDE DOWN . INTO THAT
HAND AND AT THE SAME T IME
SEIZE THE BOTTOM OF THE
TRIIFLE CHAIN "IN THE SAME
HAND.. THE R INGS ARE HELD
as In (Fiaure 20) as You FVG,]5
START TO WALK INTO THE AUD IENCE., A\

X

KEEP STRUGGLING WITH THE RINGS AS (IF TRYING TO PULL THEM
APART.. JUST AS YOU REACH THE FIRST SPECTATOR, SEPARATE THE
TRIPLE AND DOUBLE, HANDING THEM OUT FOR EXAMINATION., HaND THE

Fre. 19

OTHERS OUT ALSO, BUT :IN WIDELY SEPARATED SECTIONS OF THE AUDIENCE,..
BE SURE TO REMEMBER WHERE YOU HAVE LEFT THE LARGE RiING, |

DO NOT COLLECT THE LARGE RINGx LEAVE :IT WITH THE AUD. IENGCE
FOR THE TIME BEING."

KEY STEAL

PICK UP THE SINGLES, HOLDING THEM AS .IN FIGURE 4. AS YOU

REACH OUT WiIITH THE LEFT TO GET THE TRIPLE OR DOUBLE CHAIN, LET THE
~]15=



R1GHT FINGERS GO BENEATH THE COAT AND sEi1ze THE KEY.. TURN IMMED=-
IATELY AND REACH FOR THE OTHER CHAIN AND UNDER COVER OF THE TURN,
AND THE RIINGS IN THE RIGHT HAaND, puLb THE KEY oOUT.

NEVER WNORRY ABOUT GETT.ING TH!S LEAD, AS IT 1S ABSOLUTELY
INDETECTABLE .IF YOU ARE CAREFUL NOT TO DC ANY PRELIMINARY FUMBLING
AT THE EDGE OF THE COAT. .IT is NOT NECESSARY TO FUMBLE, AS THE
RING 1S RIGHT THERE WAITING FOR YOU, .iF YOU HAVE PLACED }T RIGHT..

LAURANT’S CLASH

WE NOW COME TO A MOVE INVENTED, | UNDERSTAND, BY EUGENE
LAURANT.. ! THINK IT IS ONE OF THE FINEST MOVES EVER DEV.ISED WITH
THE RINGS, AND PROBABLY THE MOST DECEIVING OF ALLa

1, 2

HalND OUT THE, SINGLES TO
SPECTATORS WHO HAVEN'T AS YET .IN-
SPECTED THEM., ASK THE SPECTATOR
TO HOLD HI1S RING AGAINST HIS KNEE,
HOLDING THE RING FJRMLY As .IN

-
Fro. 21 (F1GURE 21) VERTIGLE AND AT RIGHT
ANGLES TO THE BODVY.a,

AsSK ONE OF THE SPECTATORS TO POINT OUT A SPOT ON YOUR R ING,
THE KEY, AT WHICH THEY WANT TU SEE THE PENETRATION. YOU ARE HOLD ING
THeE KEY FLAT IN FRONT OF YuU, WITH THE LEFT HAND COVER ING THE OPEN=—
I NGa

As (IN (FI1GURE 22) PUT YGUR RIGHT (INDEX F.INGER ON THE SPOT.a
SHOW THE RING TOU ALLa
CALLING ATTENTION TO WHAT YOU ARE ABOUT TO DG, BRING THE KEY
R:ING DOWN SMARTLY UN THE UPPER EDGE OF ONE OF THE R INGS HELD BY
THE SPECTATOR. (FIGURES 23 AND 24) HOLD THE KEY AT AN ANGLE OF
ABOUT 45 DEGREES AT THE TIME OF THE .IMPACT, THE HCLE .IN THE KEY
~16~



BEING AT THE UPPER END.a

THE FORSE OF THE "IMPACT WILL DRIVE THE SPECTATORS RING TO
YOUR LEFT AND .INTO THE OPENING OF THE KEY.. IT WiLL SPRING BACK 'IN
PLACE IMMEDIATELY., DO NOT MAKE ANY SIDEWAYS MOVEMENT WHATEVER

LEFT TCP

rIeanT . ./
.\~\“} — ‘ ’/“,gv’f:;kjs:)>k
XS
c oy \‘"{;‘:)5;\/
™~ .7

RO NT / —
1EW Fie 26‘
WITH THE KEY.. !T wiLL NOT BE NECESSARY,a. THE ENTIRE ILLUSION WILL

BE LOST IF A S IDENAYS MOVEMENT IS MADE..

JF THIS MOVE 1S MADE WITH A STRIKING MOT.1ON STRAIGHT Down,
WITH THE KEY HELD AT A 405 DEGREE ANGLE, .IT WILL LOOK LIKE THE RING
PENETRATED VISIBLY AT THE INDICATED SPOT.. KEEPING THE SPECTATOR'S

RIING LINKED THROW 'IT OVER THE LEFT HAND, AND REPEAT THE PERFORMANCE
WAITH THE OTHER SPECTATORa TYROW TiH!sS RING OVER THE RIGHT ARM,
CLEARLY SHOW THE RiINGS 70O THE AUD IENCE.a

oY\
‘
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TRANSFER THE OPENING OF THE KEY TO THE RIGHT HAND AND LET THE
LINKED RINGS HANG DOWN, BRING THE TWO RINGS UP FROM BENEATH, FOLD-
ING THEM OVER .IN FRONT OF THE KEY., BUT ACTUALLY PUSH THEM BOTH
THROUGH THE OPENING OF THE KEY,,

THEY ARE NOW SEPARATE. GENTLY PULL THEM APART. SHOW THEM
PLAINLY SEPARATED.,

N THE MEANT.IME THE TWO CHAINS HAVE BEEN HANGING EXTENDED
FROM THE LEFT ARM. TAKE THE TWO S INGLES .IN THE SECOND, THIRD AND
FOURTH F.INGERS OF THE RIGHT, KEEPING THE KEY BETWEEN THE THUMB AND
F ORE—F INGER a i

TRIPLE CHAIN SUBSTITUT.ION

THE TWO CHAINS HAVE BEEN SLID :INTO THE LEFT HAND, THE CHAIN
OF TWO IN FRONT.. REACH INTO THE LEFT HAND AND .IN THE ACT SLIP THE
KEY THROUGH THE TOp OF THE DOUBLE CHAINa. HOOK THE LEFT FIRST
FINGER OVER THE KEY, AND HGLD THE DOUBLE W.ITH THE SECOND AND THIRD
FINGERS. (Fioure 23) _

WITH THE LEAST AMOUNT OF HESITATION POSSIBLE CONT INUE THE
R.IGHT HAND OVER AND DOWN, SEIZING THE TRIPLE CHAIN AT THE JUNGTURE
OF THE TOP AND SECOND RINGS, (FIGURE 28) BoLDLY TAKE THE TRIPLE
IN THE RIGHT, ALLOWING THE TOP RING OF THE CHAIN TO FALL DOWN AT
THE S IDE OF THE SSCOND FINGER IT FALLSE AND YOU HAVE A CHAIN OF
THREE. (Fiaure 27) )

(@]
Fra.

|| -
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“THR OW-THE—~F OLDED--TRIPLE .OVER _THE_.RIGHT_ARMa__ LT _SHOULD LOOK

Like (FI1GURE 28) APPARENTLY YOU HAVE TAKEN THE CHAIN OF TWO FROM
THE LEFT, LEAVING THE PREV.IOUSLY EXAMINED SET OF THREE.

TO REMOVE THE CENTER FROM THE TRIPLE CHAIIN

CALL ATTENTION TO THE FACT THAT YOU HAVE THE CHAIN OF THREE
THAT WAS EXAMINED PREVIOUSLY., ASK SOME ONE TO SELECT WHICH RING
SHALL BE REMOVED FROM THE CHAIN, THEY WILL EVENTUALLY PRICK THE
CENTER RiING, AT WHICH, OF COURSE, YOU FE:IGN MUCH EMBARRASSMENT,"

FOLD 4P
& THRCUTH

N
ST\
\ /( \
/ »,

//// \\\ PUT EVENTUALLY YOU GRASP THE

SECOND RING, HOLDING THE KEY WITH
THE CHAIN OF TWO HANGING DOWN,
Fig, 29 FOLD THIS TOP RIING OF THE DOUBLE
CHAIN UP AGAINST AND THROUGH THE xev.. (Fi1aure 29) THEN FOLD THE
BOTTOM RING QF THE DOUELE CHAIN UP IN FRONT OF THE OTHER TWQa TAaKE
ALL THREE RIINGS AT THE BOTTOM !IN THE RIGHT HAND AND TURN :IT OVER AS
iIN FilcurRe 30, THUS SLOWLY PULL THE FREED KEY RING AWAY FROM THE
OTHERS WITH THE LEFT HAND.. (FIGURE 31) P \\\\\
KNOCK THE KEY AGAINST THE DOUBLE s L
SET AND LET ONE OF THE RINGS DROPa
FORTHW ITH HAND THE DOUBLE CHAIN OUT
AGAIN, AND {IMMED!IATELY REACH OVER
W ITH THE LEFT AND TAKE THE R INGS FROM
THE RI1GHT aRM, LINKING THE KEY (IN A
SINGLE RING .IN THE ACT,.
HOLD THE RIINGS :IN THE LEFT

HAND, WilTH THZ LINKED KEY AND S INGLE
ON THE LITTLE mnwgsa.. TAKE BAGK THE
DOUBLES WITH THE RIGHT HAND AND KNOGCK
THEM, HELD TOGETHER, AGAINST THOSE
IPN LEFT HAND, MAKING THE SWITCH AS
EXPLAIINED BEFOREa. THIS LEAVES THE LEFT

-19- 716 37




KEY AND SINGLE :IN THE HAND. PERMIT THE SINGLE TO FALL TQ THE BOTTOM

OF THE KEVY.a.
THEN UNLINK THEM,

THE SHOULDER DROP

THROW ALL RINGS EXCEPT THE SINGLE AND THE KEY OVER THE RIGHT
ARM AND PLACE THE SINGLE OVER THE LEFT ARM, CARRYING 11T UP TO THE
SHOULDER OVER WHICH .IT HANGS. PLACE THE KEY {N THE LEFT HAND WITH
THE OPENING BEHIND THE HEEL OF THE WRISTa

ALLOW THE SINGLE RING TO DROP ALONG THE ARMa  IT witL ALWAYS
LINK .ITSELF INTO THE KEVY.a

SEPARATE THEM, KEY {IN THE LEFT AND THE SINGLE IN THE RIGHT..

WITH THE KEY "IN THE LEFT GRASP THE CHAIN GF THREE, LINKING
THE KEY IN THE TOP AND PULL THE NEWLY FORMED CHAIN OF FOUR OFF OF
THE ARMa. ALLOW REFT OF RINGS TO SLIP UP RIGHT ARMa

p ) THE CASCADE
LEF _
GRASP BOTTOM OF CHAIN OF THREE iIN
R.1GHT HAMND, AND HOLDING THE FOUR RINGS AS
4N (F1GURE 32) MOYE HANDS AND THE RINGS
THEREIN TOWARDS AND PAST EACH OTHER.
THIS GIVES THE APPEARANCE OF THE RIINGS
PENETRATING ONE WITHIN THE OTHER.

JAGOB'S LADDER

THEN TURN WITH THE LEFT SiIDE TOWARDS
THE AUDIIENCE AND FOLD THE SECOND, OR TOP
RIING OF THE TRIPLE CHAIN, AGAINST THE
?\ KEY WHICH /1S NOW HELD !IN THE RIGHT HAND,
TWIST OTHER RINGS TOWARDS YOUx. THEN

RIGHT Fr6,32 GRASRING THE SECOND RING BETWEIN THE LEFT

FIINGERS, THE THUMS OF THE RIGHT HOLDING THE FOLDED TOP OF THE TRIIPLE,
LET THIS FCLDED UP RIING FALL FORWARDS,. THE FINGERS OF THE LEFT SORT
OF SIDE=STEP THE FALLING RINGa AS SOON AS :IT HITS THE SECOND R.ING,
LIFT UP THE SECOND OF THE TRIPLE ABOUT ONE HALF A DIAMETER OF THE
RIING, AND LET 11T FALLa IT WILL APPEAR AS !IF THE RING FELL DOWN
THROUGH THE WHOLE CHAIN,

20 -



- MORA!'S {IMPROVED LADDER

AGAIN: HOLDING THE KEY 1IN THE RIGHT, TWIST THE TOP OF THE
TRIIPLE TOWARDS YOU AND FOLD OVER ON TOP OF THE KEYa TWIST THE
REST OF THE CHAIN TOWARDS YOU AND RETAIN THEM IN POSIITION BY HOLDING
THE BOTTOM OF THE CHAIN IN THE LEFT..

RELEASE THE TOP RING AND SLIGHTLY RELEASE THE PRESSURE OF THE
WRIST... {|T WILL APPARENTLY TWIST AND FALL FROM LINK TO LINKa THE
'MILLUS 10N CREATED (153 SOMETHING SIMILAR TO THE oLD HiNDOO PRAYER CHA.IN,.

THE HILLIARQIIQEA

NOX, SUDDENLY REALIZE THERE IS ONE RING AS YET UNCOLLECTED.:

THIS :1s THE LARGE RiING.' HAVE iIT.RETURNED.. TRANSFER THE CHAIN OF
FOUR TO THE LEFT HAND WITH THE KEY AT TOP. Take THE LARGE RING [N
THE RIGHT HAND AND START CLASHING !IT AGAINST THE BOTTOM OF THE
CHAIN; SUDDENLY ALLOW (IT TO SLIP OVER THE BOTTOM RiING AND SWEEP
4T UP OVER ALL OF THE RINGS, TWISTING THE CHAIN VIIOLENTLY AS YOU DO
SQ.°

' WHEN THE RING REACHES THE TO®R, LINK !IT .IN THE KEY AND ALOW iiT
TO HANG.-

THE MELTING RIINGS

HOLDING TO THE KEY WITH THE LEFT, PICK UP THE BOTTOM OF THE
CHAIN AND RUN IIT THROUGH THE LARGE R:ING AND PULL THE ENTIRE OSHAIN
THROUGH4 '

AGAIN IT WILL LOOK AS (IF THE RING (1S PENETRATING R:iING AFT£3
RIING, '

THE KEY ilS STILL HELD iiN THE LEFT.’ .

UNLINK THE LARGE RING AND PULL :IT DOWN OVER THE CHAIN AND OFF..°

FROM ARM TO ARM

PUT THE LARGE RING ON THE LEFT ARM. HOLD THE KEY IN THE LEFT
HAND, THE TRIPLE STILL LINKED :IN {IT, AND THE BOTTOM OF THE TR IPLE
IN THE RIGHT HAND. (StEE Fi1Gure 33)

SWEEP THE HANDS FROM RIGHT TO LEFT AND ALLOW LARGE RING TO
SLIP OVER THE CHAIN AND JUMP FROM LINK TO LINK AND OFF ONTO THE
RIIGHT ARM.  MarvELOUS]

THEN RAPIDLY COLLECT ALL OF THE RINGS CN THE KEY, TWISTING
THEM AND JANGUING THEM LOUDLY, AS YOU FAIRLY SHOUT YOUR WORDS..' WORK
THEM UP TO A VERITABLE FURY, 3UT SUDDENLY DISENGAGE THE KEY AND
2]



TOSS THE RINGS APPARENTLY LOOSELY AND CARELESSLY ONTO THE FLOORa’

ANOTHER COUNT IDEA

il CANNOT LEAVE THE SUBUJECT OF THE COUNT WITHOUT GIV.ING YOU
ANOTHER VARIATION OF MY COUNT PRINCIPLE,

7bp50£W/ =

Fro,33

iINSTEAD OF CONE SMALL RING || 0CCAaSIONALLY USE TWQa | ARRANGE

THE RINGS AS (IN MY FIRST METHOD EXCEPT THAT .| SUBSTITUTE THE ADD-—

ITIONAL SMALL RIMG BETWEEN THZ CHAIN OF.TWO AND THREE.

THIS 'IDEA ELIMINATES THE NECESSITY OF MAKING THE SWITCH OF
THE CHAIN OF TWO FOR THE TR IPLEa

COUNT THE FIRST

THRCE AS BEFORE, SULIPPING THE SMALL RING
THROUGH THE DOUBIE.«

TAKE OFF THE DOUZLE CHAIN, AND SLIP THIS WITH
THE SiNGLE UP THE RIGHT AiM,

THIS LEAVES YOU WITH TWO SMALL RINGS AHEAD OF THE TRIPLE.
COUNT THE FIRST sMmaLL, "Four;"

BOTH smatLL

.
>

THE SECOND sMabu, "FiIVE." THEN sLIP
RINGS THROUGH THE TRIPLE, TAKING OFF THE TRIPLE ONFY.
HOLU.ING UP THE TRIFLE SOUNT "ix,." '

fHEN GO ON AS iIN FiIRST COUNT.:

THIS (IS MUCH BETTER THAN THE

FIIRST METHOD,, WHY il DO NOT USE
‘4T ALL OF THE TiIME .l cANMNOY

SAY.x
VARIATION
FOCKING KEY RIING MANIPULATION

THE ABOVE (IS THE ROUTINE AS .| HAVE USED IT FOR THE PAST SEV=—
ERAL MONTHS.
RECENTI.Y, HOWEVER. il HAVE BEEN USING A CONCEALED KEY RING,

THIS RING GIVES THE APPEARANGCE OF 2 SOLID UNBROKEN RIING, EXCEPT THAT

(INSTEAD OF A GaP, il HAVE LAPPED THE OP:ENING,

EEVELLING THE ENDS SO
-0



THAT THEY LAY AGAINST EACH OTHER AT THE SAME D IAMETER AS THE RiING
SsToCKa (FIGURE 34)

70P Vi THE ROUTINE :1S THE SAME EXCEPT THAT ilN
Q el ) THE LUINKING OF THE SINGLE RINGS i| HOLD THE KEY
S0 THAT THEZ BEVEL POINTS UPWARDS AND AWAY FROM

ME. | BRIN3 THE sSOLID RING iIN THE LEFT HAND
UPWARDS AND FORNARDS, MEANWHILE SNAPAING THE
KEY DOWNWARDS ANL TOWARDS MYSELF.,., THEY WlitLL
LINK EASILY WITH THE APPEARANGE OF THE METAL
g PENETRAT:ING IITSELF.,

— \ TO UNLINK THEM | SIIMPLY TWIST THEM APART.
Fla. 34 NO CONCEALMENT i1S NECESSAR Y.,

THE CLASH LINK, WHERE THE SPECTATOR HQLDOS THE S INGLE .IS ACCOM=-
PLISHED AS BEFORE, EXOEPT THAT il MAKE SURE THAT THE BEVEL POINTS
UPWARDS AND TOWARDS THE LEFT, il KEEP MY HAND OVER THE JQINT, HOWEVER,
THE LEFT HAND. BUT MY LEFT HAND PRESSURE IS APPLIED TO THE yEFT OF
THE JOINT,

J ELIMINATE ONLY THE M(.)VE WHERE THE RING DROPS FROM THE SHOUL-—

DER, THIs || HAVEN'T BEEN ABLE TO SOLVE AS YET.

THE CHAIN OF TWO WITH THE TRIPLE AND THE KEY MAKE A FINE CHAIN
OF S IXa THE KEY BEING :INVISIBLE, | MAKE NO ATTEMPT TO COVER iiT.a
ALL OF THE LARGE RING MOVES ARE MADE WITH THE CHAIN OF S1iXa SOME-
TIMES, ALSQ, il RUN THE CHAIN OF SiX TWICE THROUGH THE LARGE ONE, OR
RATHER, | MEAN, il RUN THE CHAIN THROUGH DOUBLED OVER,. ilT 1S SUR=

PRIIS/ING WHAT AN (INTRIICATE MESS THE RINGS PRESENT WHEN THEY ARE COM=—
PLICATED iIN THIS WAVYa

TH

m

FINAL COUNT

HAVING D.ISENGAGED THE RINGS FROM THE KEY, GET THEM .IN THE LEFT
HAND (IN THE FOLLOWING ORDER FROM THE SIDE NEAREST THE THUMB AS YOU
HOLD THE RINGS PALM UPWARDS: KEY, TRIPLE CHAIN, LARGE, DOUBLE CHAIN,
SMALL AND REGULAR .

-

[0 COUNT THE NINE AS EIGHT, START AS [IN THE BEGINNINGx REGULAR
RitNa, "oNe"; sMAtL, "TWO"; SLIPPING SMALL THROUGH DOUBLE CHAIN AND
TAKING OFF DOUBLE, "THREE,"

HERE YOU HAVE A Q!EEERENT PRCCEDURE. COUNT THE LARGE RING AS
"FOUR"; THE sMaLL, "FIVE".  THEN SLIP THE SMALL THROUGH THE TRAPLE,
COUNT.ING "sIX" AS YOU TAKE OFF THE TRIPLE. WITHGUT PAUSING ALLOW THE
LARGE AND THE TRIIPLE TO SLIP UP THE RIGHT ARM WITH THE OTHERS. FIN—
‘ISH BY COUNTING THE SMALL AS "SEVEN". AND THE KEY AS "EIGHT.."
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Vi1TH A SWEEP OF THE HAND TOSS THE RINGS ACROSS T THESTAGE"
FLOOR, SCATTERING THEM AS THEY SLIDE,

A DOUSLE RING MOVE

HAND TWO OF THE SINGLE RINGS TO A SPECTATOR, AND ABSENT:.
MzQDEDLY, ONE TO ANOTHER ASK THEM .IF THEY CAN LINK THE TWO TOGETHERa
TAKE THE SINGLE FROM THE SECOND SLPECTATOR, APPARENTLY NOTICING FOR
THE FIRST TIME THAT HE ONLY HAS ONE.. MEANWHILE YOU ARE TALKING TO
THE F{RST SPECTATOR. FP1CK ANOTHER RING FROM THOSE .IN THE LEFT HAND.,
AND LINK THEM,

THERE ARE TWO GOOD [1DEAS FOR TH!S — BOTH NEW. THE FIRST !IN=
VOLVES THE USE OF THE SMALL RING — AN ORIGINAL MOVE, i| BELIEVE,. THE
SECOND SPECTATOR GETS THE SMALL RING., YOU TAKE IT BACK AND i{N REACH=—
ING FOR THE OTHER FROM AMOMNG THOSE ON THE HAND - THE DOUBLE 1§, OF
COURSE, "IN FRONT =~ SL{P THE SMALL ONE THROUGH THE DOUBLE WHICH HAS
BEEN WORKED FORWARD A LITTLE BY THE LEFT FINGERS, AND TAKE OFF THE
DOUBLE "

IN H1S EXCELLENT BOOK, "FOR MAGICIAN'S ONLY," CHAS. WALLER
DESCRIBES A MOVE TO ACCOMPLISH A SIMILAR EFFECTa

THE RCUTINE IS EXACTLY SIMILAR TO THE ABOVE, EXCEPT THAT THE
SECOND SPECTATOR GETS A REGULAR RING,. THE DOUBLE .1S WORKED FORWARD
BY THE LEFT FINGERS AS BEFCRE. TAKING BACK THE SINGLE FROM THE
SESUOND SPECTATCR, THE PEAFCRMER HOLDS 1T BY WHAT FOR THE T.IME BE ING
‘13 THE BOTTOMa: iIN PICKING CFF THE OCUBLE CHAIN THE THUMB OF THE
LEFT (WALLER SaYs THE RIGHT, BUT il BELISVE THIS 1S A TYPOGRAPHICAL
ERROR) GRIPS THIS RING AS THE UFPER EDGZ, WHILE THE FINGERS OF THE
RUIGHT SEIZE THE DOUBLE CHAIN FRCM THE BJTTOM, REMOV.ING i1T, AT THE
SAME T.IME LEAVING BEHIND THE SINGLE,

NAMREH'S SOLOR LINKING

NC BOOK ON THE RING EFFECT CAN BE OCOMPLETE WITHOUT 'INCLUD NG
THE METHOD OF SGLO LINKING WHICH APPEARS (N NAMREH'S "LINCOLN RINGS.K"

TAKE THE KEY :IN THE RIGHT HAND AND A SINGLE IN THE LEFT..' HoOLD
THEM FLAT TUWARDS3 THE AUDIENCE. THE RICHT FGUREFINGER 1S EXTENDED
STRAIGHT OUT, COVERING THE KEYHOLE. (FIGURE 35) THE SINGLE RING iIS.
BROUGHT UP BEHIND THE KEY, BOTH HANDS TWISTING DOWNWARDS AND TOWARDS
EACH UTHER. (F1aure 35

WHEN THE SINGLE RING COMES Ty THE KEYHOLE, LEFT PRESSING iIT
FORVIARD, 1T WILL SLIP. THROUGH AGAINST FGREF.INGSR. THE RIGHT FORE—

Y/



FINGER WILL ALLOW 1T TO SLIP THROUGH, AT THIS JUNCTURE THE HANDS
BEGIN TWISTING AWAY FROM EAGH OTHER AND THE RINGS ARE LINKED.

DO THiS WITH A SHOW, SMOCTH MOVEMENT AND THE LINKING CANNOT
BE SEENa ' '

REVERSE THE MOVEMENT TO SEPARATE THE LINKS.

THE "KNOCKOUT" F.INISH

RECENTLY | HAVE BEEN WORK~—
ING ON A FINISH FOR THE ROUTINE
N OUTLINED ABOVE, WHICH il BELIEVE
€?>~T0 BE THE FINAL TOUCH NEEDED..
IF You wiLL RECALL, AFTER
S TAKING BACK THE LARGE R ING,
THERE ARE NINE RUNGS IN THE SET (INSTEAD OF E1GHT.a

HAVE FOUR SMALL RINGS CN TABLE AT THE RIGHT COVERED BY A SILK
HANDKERCHIEF, LAY THE DOUBLE
AND TRIPLE ON TOP OF THE
HANDKRERGHIEF, SNCIRCLING THE
FOUR SMALL RINGS, PICK UP -
THE SILK HANDKERCHIEF AND ,//’://“ﬁ‘
WIPE OFF THOSE .IN THE HANDS. LKF‘ ¥
THE NUMBER OF RIKGS ON THE /////
TABLE WILL NEVER BE HNCTICED '
AN THE SHORT INTERVAL COF TINE ALLOWED.,

LAY s1LK BACK ON TABLEa. JUST A4S THE RINGS ARE SCREENED BY
THE HANDKERCHIEF, REACH BEHIND 1T WITH THE RIGHT HAND AND PIGK UP
THE FOUR SMALL RINGS, ALLOW.ING THE HAMDKERCHIEF YO FALL ON AND COVER
THE TWO CHA INS,

ALL OF YOUR RINGS ARE NOW S INGLES.

PICK UP THE RINGS ONE BY ONE AND APPARENTLY LINK THEM ONE
(INSIIDE THE OTHER. GET THEM ALL ON THE KEY ANO TWI!ST AND KNEED THEM
INTO A HOPELESS~LOOKING SNARLa. SUDDENLY UNLINK THEMa

THENZ SLOWLY THROW THEM CONE B8Y ONE, COUNTING ALOUD AS YOU DO
SOJ.TOSSING THEM EACH IN A DIFFERENT PLACE ON THE STAGEa. FINALLY
HOLD UP THE KEY AS YOU TRIUMPHANTLY €AY, "EJGHT.,."

OR
MAKE THE SAME SWITCH WHILE MOVING A CHAIR FCRWARD, DRCPPING THE

CHAINS "INTG A PCCKET ON THE BACK AND PICKING UP THE SINGLES FROM A
HOCK ABOVE IT.

OR
USE A TABLE WITH A FAIRLY DEEP DRAPE, GR A DRAPE WITH THE O ORNER
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HANGING DOWN .IN FRONT AND BACK. PUT A SMALL NAIL ON THE BACK OF
THE TABLE AND SUSPEND THE FOUR SINGLES ON :1T.x LaY DOWN THE CHAINS
AS BEFORE AND PICK UP THE HANDKERCHIEF., WIPE OFF THE RINGS AND LAY
HANDKERCHIEF BACK ON TOP OF CHAINS., APPARENTLY TAKE RINGS FROM
TABLE TOP, BUT ACTUALLY TAKE THOSE ON THE BACKa

OTHER METHODS OF EXCHANGE WILL SUGGEST THEMSELVES, THE MOST
NATURALs; AND ORDINARY, GF COURSE, WILL BE THE BESTa

TWO MQVES BY LOYD ENOCHS

THE CHAYN OF THREE .1S LINKED IN THE KE Y.a HoLp IN THE RJGHT
HAND WITH THE KEY AT THE TOP OF THE CHAIN, REACH DOWN WITH THE

RIGHT

Fig 338

LEFT AND PICK OFF THE BOTTOM OF THE
TRIPLE CHAINM, LINK tT .IN THE KEY
LikKE (FiGURE 37) SO THAT THE BOTTOM -
AND TOP RINGS OF THE TRIPLE CHAIN ARE
HANG iING PARALLEL; WITH THE BOTTOM RING HANGING iINSIDE OF THEMa

Grasp THE TWO RINGS, (FI1GURE 38) IN THE LEFT HAND, AND RE—
TAIYINING THE KEY IN RIGHT, REACH DOWN AND TAKE BOTTOM RING N RIGHT
WAITH KEY.a

RELEASE THE LEFT HAND AND SPIN THE RINGS. (FIGURE 39) THE
KEY AND RING JUST PICKED UP ARE .IN RIGHT HAND SUPPORT ING THE Ma
JERK THE HANDS APART AND SHOW THAT THE RINGS AKE GENUINELY LINKED..

THE RINGS ARE SO HELD THAT THE KEY 18 NEAREST THE BODY.a
DURING THE JERKING UNLINK THE KEY FROM THE OUTERMOST RING .IN THE
LEFT HanND. BUT HOLD ON TC THE SOLID PAIR tN THE LEFT AND THE KEY
AND SOLID RING .IN THE RIGHT, e

JERK THE RINGS AGAIN« APPARENTLY NO CHANGE HAS TAKEN PLACEa."
06~



THEN RELEASE RINGS FROM LEFT AGA INa

CAN,

' WHILE THE BOTTOM PAIR ARE
SPINNING, RELEASE THE SQLID, OR
OUTERMOST, RING WITH FINGERS OF
RIGHT, BUT RETAINING KEY.a APP—
ARENTLY THE RING WILL FALTERING=
LY AND HESITATINGLY PENETRATE
DOWN THROUGH TO THE BOTTOM OF
THE CHA INa -

SECOND MOVE EY ENOCHS

THE BUSINESS IN THIS MOVE
1S THE SAME AS THAT BEFORE, UP
UNTIL THE KEY HAS SEEN UNLINKED
FROM ONE OF THOSE IN THE LEFTa

AND SPIN THEM AS FAST AS YOU

fre Y

HERE YOU HCLD THEM PARALLEL WITH THE FLOOR. (FIGURE 40)

o ——
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Frir 4G

RELEASE THE RIGHT sSOL!D
RING. LET IT SwiING DOWN
AND SWAY TO AND FRO FOR

A MOMENT., THEN RELEASE
THE JINNERMOST R.ING IN THE
LEFT HAND.. THE EFFECT
WiLL BE SIMILAR To (FIiGURE
41) AFTER DROPPING THE

RIGHT RING, AND (FIGURE 42) AFTER DROPPING THE LEFT RING, .IF PRO=-

PERLY DONE.




THE SECRET OF DOING .IT PROPERLY, HOWEVER, RESTS :IN GETTIING
THE BOTTOM RING WITH THE RIGHT HAND WHILE THE KEY IS RETAINED 'IN THE

Friv, 42

RIGHT,. DO NOT MAKE ANY TWISTS OR TURNS: StMPLY TAKE THE DOUBLE
RINGS :IN THE LEFT AND HOLD THE RINGS WHILE THE RIGHT, WITH KEYy
DROPS DOWN AND GETS THE EXTRA SINGLE AT THE BOTTOMa

LITERATURE ON THE LINKING RINGS

BEFORE LEAVING THE SUBJECT, I sHOULD LIKE TO CALL YOUR ATTENT =~
1ON TO WHAT ] kKNOW TO HAVE GBEEN WRITTEN PREVIOUSLY ON THIS SUBUJUECT.a

"THE LincoLN Rings" 8Y NamreH (Herman N, YEBER).. A SPLENDID
TREATISE Ol THE EFFECT AND UNTI!L THI!3 ONE TIE ONLY MANUSCRIPT
DEALING EXHAUSTIVELY WITH THE 3JUBJECT.A PARTICULAR EMPHAS IS 1S
PLACED ON THE MAKXING OF THE FJGURESa I UNDEZRSTAWND THAT THIS MANUS—
CRIPT 1S NOW OUT OF PRINT AND WILL NOT BE REISSUED, ACCORDING TO
THE AUTHOR'S PRESENT .INTENT ION.,

THE TARBELL COURSE GIVES EUGENE LAURANT'S SPLENDID ROUTINE
COMPLETELY.a

"For MagiciaN's ONLY" BY CHAS. VWALLER. A BEAUTIFUL OR.IGINAL
STORY—PRESENTATION BY GCNE OF THE MO3T ORIJGINAL MEN .IN THE ENTIRE
WORLD CF MAGICa. THERE ARE ALSO SOME NEW MOVES SXPLAINED. .

DIGRESS ING, FOR THE MOMENT, | SHGULD LIKZ TO TAKE THIS OPPOR-—
TUNITY TO THANK MR, Y/ALLER FOR THE MANY EXOCELLENT THINGS HE HAS
WRITTEN,; AND THE PLEASURE 'IT HAS BEEN TO ME TO READ AND GLORYZIN HisS
EXCELLENT IDEAS. | THINK CHAS. WALLER IS THE GREATEST WRIITER MAGIC
HAS EVER HAD,

"THe MODERN CONJVURCR"™ B8Y C. LaNG NEILL HAS A PRESENTAT.IGN US ING
THE OLD METHOD '

"MODERN

R
A
Iy

- G

'AGIC" ALSC GOES :INTO THE OLD METHODS RATHER COMPLETELY, "



"SECRETS OF MaGgiIc" 3Y BLACKSTONE GIVES A MODERN METHOD OF
PERFORMING THE R INGS.a

"THe SPH1uxXx" CARRIED A CONTEST iIN THE AMATEUR DEPARTMENT,
THEN UNDER THE GUIDAMCE OF THE !INGENIOUS WRIGHT AND F..ARSEN C OM=—
BINATIION, SOME SEVERAL MONTHS AGQ.

NUMEROUS OTHER GCONTRIEUTIORS HAYE APPEARED !N VAR I0OUS OF
THE MAGAZINES FROM TIME TO TIME, MOSTLY WITH (INDIIV.IDUAL MOVES.a
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“WUT & RE % TORED GEDE \N\‘DULL\I IGN
Jy Dk Fr 7’@’.&%—’

THIS i1S THE GREATEST WORK ON ALL METHODS OF AGCC
EFFECT THAT HAS EVER BEEN 1SSUED« EVERY KNOWN SLEIGHT, FAKEj;

OR SUBTERFUGE i1S COMPLETELY EXPLAINED AND THE OPERATION CETAILED.a
il LLUSTRATED BY ACCOMPLISHED ARTISTS,; EVERY MOVE :4S CLEARLY EXPLAIN~

OMPLISHING A SIINGLE
DODGE

B0 THE CUT AND RESTCRED ROPE EFFECT .18 CERTAINLY

ONE OF THE STRONGESTLlh THE WHOL: REALM OF
MAGIC AND "CUT AND RESTORED ROPE MANIPULA:ION"
1S THE ON'Y KAY TO BUlLD.lT UP AS :IT DESERVES.

FROM US, OR THE DEALER WHO SUPPLICD THIS BOOK.L,wu. PRIICE $2.5C

JUMBDO (ARDS! JU /”\?*)O CARD
[1G W (;)/"z’ N Ay~ V(,f// WS ED
ORI ;v;:ﬂ;* COAK L FREFE(TS {?3}£eié D
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BEFEFSENTFD SOMIL QULD SE+
ﬁﬂ7%ﬁﬂ1amﬁrfrvﬁu5
!

{
Nt o i o fog
JUIMO !, N AAVAYARE S
\‘?“f LARIE L f/?”":/

THE ONLY BOOK GIVING A COMPLETE GROUNU—WORKx!N HANDLING JUMBOS..
ALL FLOURISHES, SLEI1GHTS,; PASSES AND 10DEAS.. HUNORECS OF sMallL
CARD EFFECTS ARE NOW MADE POSSIBLE WITH LARGE CARDS. MANY NEW
{CEAS FOR WORKING UP YOQOUR OWN EFFECTS.a

GET A PACK OF JUMBOS AND A COPY OF "JuUMBO CaRD MANTPULATION" TODAY.a
EROM Ug, OR THE DEALER WHO SUPPLIED THIS 800K .4.0.0.0.0.a PRICE $2.00
MEW AN 1A w‘«;( Vg~

LR

CA *"x»-»—:::;
L ;J;/ '-/\) N ‘\s.*/'y

By AR oim £ thicy
THIRTY FiINE EFFECTS, EXPLAINED BY CNE OF THE REALLY GREAT CARD EXPERTS,

'r -NEW THIRTY GARD MYSTERY SPELL IT
LV TRANSPOSITION SXTRAORDINARY SEPARATION
CARD ALD ENVELOQPE CARD AND CIGARETTE
INDETECTO CARDS MY3TERIO
SYMCATHY IN CHOIGE CARD UNDER FOOQT
CARDS AND POCKETS ITHE SYiPATHETIC CARDS
FOUR ACES CARD UNDER HAT
A CARD FROM TEN IS THE CARD YOU TROUGHT OF THERE
SLAP CARDS Y2UR CARD AT ANY NUMBER
TWENTY CARDS IN TRANSIT (IMPROVED) RED OR BLACK
A TRIPLE CL)MAX TWELVE CARIS TO POCKET
THE BURGLAR PSYIHIC PHOTOGRAFHY
é;:g;lqc e STAIBING BETWEEN THE CHOSEN GCARDS
NG TEN CHOSEN CARDS? BLINOFOLDED FROM OUT OF POCKET .
THE MYSTIC PAPER SLIPS SYSTEM PRICE $2.50

ALL PUBPI§HEQ BY THE AMERICAN §TU%AO$ 1060 FOLSOM ST SAN FRANGISCO
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