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INTRODUCT ION

Nearly thirty years ago, whan | first ret Dr. Ervin
| was not only greatly impressed with the man himself,
but also the type of magic he stood for. During thz
passing years this impression has become increasingly
strengthened. '

To me the words "Ervin" and "subtle ingenuity'' mean
one and the same thing, for | have been privilzgad to
sharz the greater part of his choicest magical invent—
ions during a long period.

As par the old proverb, "the proof of the pudding
is in the eating," a nurmber of the most effective items
in my prescnt program are of the Doctor!s  invention.
Therefore, it goes without saying that practicebility
is a fundamental quality. ,

A few yeers ago while presaenting my act at the 1.8,
M. convention at Columbus, = single-hand production of
fourtesn watches caused considerable comment among ma—
gicians and others present. This is en original Ervin

~conception with slight modifications.

This book is replete with ideas of real value to all
lovers of the real art and | am sure the reader will
find much of real material suitable to his inagivicual
nesds. My urgent suggestion is that he avail himself to
the fullzst extent as it rcepresents a life work of a
fertile brain and imagination.

In concluding | wish to express my gratitude to Dr.
Ervin for his many magical favors and to congratulats
Mr. Fitzkee for his good fortune in securing Dr. Ervin's
consent to relesase these secrets.

T. Nelson Downs



FOREYORD

In my opinion one of
the greatrst inventors of
subtl= tricks with small
obiects is Or. E.G.Ervin
of Keansas City, Mo. For
ingenius subtlitiss thers
"is no onc to my knowlagae
that ecuals him., Ang this.

“is not zions my opinton.

The master, T. Nelson
Downs, who so Kindly pan-
ned the introduction to
thic book, uses many of
Dr. Ervin's inventions,
vihich piaces an unmistak-—
able hall-tark of quality
upon them, But thern are cothers — nany of them — who
confirm my ogini~n.

1t is therefore with 2 criat deal of pride that |
szl ize the tremendous complirnent Dr. Zrvin hes paid
e in permitting me to 2ffects to the magic
vorld. The ccntonts of this book reprasent a lifetims
of thou;ﬁt. That o 4ahs of the world will bs the
richezr for it, | havs not the siightest doubt. Yot
thare =rz many items so ingeniously subtls that only
tha shrewdsst of judges will zppreciate.

| ceanot vess on to thn effects without telling you
of my initial acgquaintance with "Doc." [t was saveral
years 2zo when | was invclved in one of the foolisn
controversics in which | have @ propensity for bocom—
iny entansled.

A fettzr resched me:

"As o fitting iributz to your article...which ex—
presszs the sontiments of 2 large numder of — cert~
ain sprcies of ths human — so damned nicely, three
(unknown} ingividuals of the specias named took oc—
cesion to place their left geet in an ascribed pos-—




ition, known to bz somewhat in violation of & certain
(theoretical) constitutional amsndment, — to say,
tHare's to you.!

"Thank you. Wo couldn't resist it."

The leotter was signad by Dr. Ervin.

| had never mot him. Thare was nothing else in the
letter. But it was the beginning of 2 friendship tnat
to me has been a source of much pleasure, inspiration
and sducation, He will probably put me on the pan un-
merciful ly when he reads this. But it is trus.

Now, except for minor changes, the text of the ex-
planations is in thec Doctort's own words. Every effact
in the book is his invention, They date back for many
vears, Perhaps you will recognize the ancostry of
some af 1ne so~callcu Mnaw ones.™

| do not desarvs, nor do | expect any credit what-
ever in this book, except to have been the one persua-—
sive anag persistent enough to get Dr. Ervin to give
thesz, as » complete collection, to the worid of ma-—
gicizns.,

This book needs no dedication. | pudlis
feeble acknowl ztgment of the man and ths
ventor, Or. E,G.Ervin of Kansas City.

s my

hita
thinking in—



DR. ERVIN

Edward George Ervin was born, by his cwn admission,
"during that brief but peaceful interim batween the.
Civil and Spanish-American wars." His age, therefore,
being somewhere between thirty—eight and seventy—five,
which demonstrates the mathemztical ability of this
writer. His birthplace was Dubugue, la.

His first preceptor in magic was the immortal RBitly
Robinson, stage manager to Alexander Herrmann and {ater
to die as Chung Ling Sco while performing th2 bull=t—
catching trick. Robinson's and Ervin's fathers hac at-
tended schaol together. .

Dr. Ervin recalls Robinson's visits to his home as
an almost continuaus chess geme, he and the senior Er—
vin being veritable chess addicts. These visits took
place bath beforz and after Robinson's connection
witn the Herrmann company.

T | was 2 pest," said Dr, Ervin, "Qr a pestilence
to him — anc | wes perhaps both — it vas overlosked. A
grezt magician, 2 kind preceptor. | shall naver forget
him, "

It is not every magician who has an oppartunity of
appearing before royalty, Or. Ervin did once ~ in an
unguarded mrent, Rabinsan was tzaching Ervin a trick.
It was in Rabinscn's dressing room. Ervin happened to
fook up. Herrrann the Great vas standing at the dress—
ing room door, watching his proficiency.

Thersz was only one exit and young Ervin started for
it., "No, no, dontt go on my a2ccount," seid the areat
magician. "l just wanted to see Billy a minute." And
Ervin then and there vas introduced to the greatest of
them all in his time.

Since this time, and particularly whiie Dr. Wilson
was publishing the Sphinx, Dr. Ervin has met a great
rmany magicians.

He has never hankered for a professional career.
"t would interfere with the hob y of tinkering with
gimmicks; and two others that have seemingly becn ac—
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quired. Those of raising a family of one, and fishing."

Way back in 1919 Theodure Bamberg wrote about 2 vis—
it he paid Dr. Ervin.

“As | enterad his office, a lady wes sitting in his
dental chair with her back towards me. Thz Doctor nat—
iced my entranes right away, and while he wes busy with
his right hend in the lady's mcuth, the lsft one wis
busy manipulating &« half dollar. A

YAfter the patient left, the Coctor clossd the deor
and said, "That is enough for today.": He shawed me many
clever problems in pure slsight—cf-nand.

"The Dcector has made a specizlty in [egerdemain anly,
in fact, he uses no apparatus whatscever. The drawers
in his office are filled with silks, balls, cains, thim-
bles and srall fakes.

""He has invented nel y clever devices in magic. Ths
anly mistaks he made was that he sold them. This Kind
of secrets ocught not be sold, They are too clever.

YHe showed me his paper tearing stunt which in his
hands is the last word in megic. It wes a rare treat to
sag it performed.

"He performed a great number of his tricks and every
one vwas cexecutad with his peculiar exactness ang per-
fect misciraction."




THE STRANGE INVENTIONS OF DR. ERVIN

When | first visited Or. Ervin, one of the first
things he said to me was, "Gimme y'ur handkerchief.”
| handed him the clean one. He plucked & cigarette from
his mouth and started shoving it through . the handker—
chief. |t was not a trick. He really pushed it through.
But the handkerchief was not marked.

Great as Dr. Ervin's trick are, no cne can exscute
them with the finish that Doc. himself does. They are a
part of him. If | wers to have my choice betwsen seeing
a two-hour show by some of the worldgt's greatest or
spending the same time watching Doc, | would string a-
long with Doc.

But this is his explanation of that cigarette trick:

LIGHTED CIGARETTE THROUGH HANDKERCHIEF
tny-cigarette and handkerchief mey bs uszd. The cig-
arette should be a freshly lighted one,

Cigaretts is held batwesn the first and second fin—
gers of tine right nand in a natural position. Take sov-
eral puffs, each tine cripping the cigarette a |ittle
closer to the "hst" ang, until you have some two-thirds
of its length inside the fingers.

The handkerchiaf is thrown over the left hand. Now
place hanckerchief over the right hand and the cigaretts.
Just as hand is coverea bend the fingers inward and

grip the "wet! and of the cigarettn at the base of the
thumb, just as y-=u would thumo palm & thimbie. Show left
hand emotv end take hold of handkerchief at the back.
The fingers go underncath. Pull handkerchief towards you
slightly. At the same time nip the cigarestte between the
first and second fingers of left, as near "wet" end as
possible. Steal it out and allow left to drop to side
naturally.

With right stitl holding up the handkerchief, with a
quick motion bring left to center of handkerchief out-
side. Nip it with the fingers, still holding cigarette.
Take right cut zltowing corners of hangkerchief to drop.

Shaw right empty. Place it around handkerchief, about
an inch from left fingers. %%vert the hands - the right



up anzi the left down.

Now meke a twist in the handkerchief, getting the
tip of tre cigarettz In the twist. Cigarette may now bz
Jerket eway from hzndkerchief, Or the fingers of the
left may be slid along .its length, exposing it gradually
as you prefer,

Keep fingers of the left together to avoid exposing
the cigarette. Practice with an unlighted cigarette at
first.

Ingenius as the moves are, this is no trick for a
bungler. The mrisdirection must be perfect. With good
misdirection, smooth maves, it is a nasterpiece.

BCRROAED CIGARETTE THROUCH A DINNER PLATE

The esszntials arz a large dinner platas, two table
forks, and two heavy turblers of the restaurant type,
the heavier the bectter.

Stand plate edgewise towards spectaters, the "top®
side of plate to your left as you stand behind taole.
Plzce forks, hendle downward, one in each tumbler. fm-
pale the center prongs of each fork upon an edge of the
plate. One in front, the cther behind. The forks stand
diagsnally in their respective tumblers. A napkin stuf-
fed into the tumbler zssists in stabilizing your "constr—
uction, and is advised,

The routine for the use of a borrowed, marked ciger—
ette 2nd that of using your own is the sema. BP. Ervin
prefers his awn — tharoughly dry, as it menipulates
more easily.

in your right coat pocket have an opened pack of cig-
arettes. Loose in the pockst is a single cigarette. This
is between the pack and the outer lining of the pockst.
It is finger—-palmed and picked up with the pack.

Go into the pocket and bring out your cigarcttes,
getting the lonse one lenath-wise in the fingers, behind
the pack. Hold up the pack.

" might maks use of one of my own cigarettes for the
purpose, But | prefer to use & borrowzd one. Would you
oblige me, sir?"

Drop pack pack in psacket, retaining locse one in fin—
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ger-palm. Allow this hand to drop naturally to the side.

While cigarette is being marked, attention might be
cal fed to the innocent plate — defying gravitation, un-
natural -pusition — "hope the jewelry and cut-glass' hotds
out."

Receive the c:garette in the left fingers. Get it
lengthwise of the fingers also. Show it freely.

Bring hands together In frunt of you ana nip end of
cigarette in right, between thumb and tips of fingers
of the left. Slide right fingers along cigarette to its
extreme end, nipping this in tips of fingers.of the
right. Hold it up, allowing left to drop to side moment-
arily. "Better wish it good-bye, It's going on a long
rige,"

stili holding thn cigarette by its tip, step behind
your tzble and place the opposite end against the cent-
er of the plats., Bring {cft hand to center cf the plate
on that side. The cigarette in that hana is palmed
lengthwise in the fingers, and out of sight. Apparently
push cigarette through piate by slicing fingers along
its entire length., The {eft fingers act in unison with
the right by uncovering the cigaretts in that hand at
the same time.

The maniopulative feat is not difficult. But it dces
require pructice. Try something more stable than the
plate at first.

Toss the burrowed cigarette, the one in the left, to
its cwner for identification. Grasp the plate in the
right hand, palm side to "top" of plate. The fingers
cover the cigarette in that hand, Detach the forks and
show the plate both sides.

A M"getaway" of the cigarette may be accomplished
easily by "hearing" someone at the extrems end of the
room "recuest" the plate. Take plate in left, swing
to your right as if to threw it. Drop the cigarette
unnoticed into the pocket whence it came.



YROLLING' A CIRARETTE

Attach a bayonet shaped pin to "under". flap of a bock
of cigarette papers, pin pointina to left as open edce
of the book is towards you., Lcosen the upper cover of the
book so that it will drop down as the book is opened.

£ cigarsette is impaled upon the pin, This is put in
the rignt coat pockat togetner with a thumb tip and som:
locse tobacco,

Bring the book from the pocket, the thurmb tip bchind
it. The open end of the tip is to the right, pin point to
the {eft. Place book flat-wise betwoen the thumb and
first fingsr of the lzft. The Tlap of th: bock drops over
ths first finger, hiding both cigarstte anc thumd tip.

Show richt. "Blow' up the top peper, catching it be-
treen the first and sccond fingers and tearing it off.
Show it and place it between the same fingers of ths left,
2ttaching thurb tip and drawing took eway. At the same
time ieave the cigareite which is drawn from the pin, in
the sartly closza teft fist.

Ley tha book asidz, pin sides down, saying, "A cigar—
ette pzper in here. At the word "here' the thumb goes
into the left fist, leaving the tip. The cigaretts papsr
is pushec partly into ths tip. Some tobacco is taken from
thz pocket and dropped into the paper. Make saverzal trips
to the cocket to give the inpression that you are using
more tobacco than you really arz. Very tittle is necess—
ery.

Meke @ final poxe of tobacco and paper Into the tip.
Remove the tip. Pick up the book of papers and place botn
pzper znd tip into the pockst, as you =leveta thz left
which is rubbing and rolling its contents. Finally show
the right empty. Reach into the left fist ano bring
forth the cigarstte. Light it.




A CIGAR FAKE

Manipulations which seem impossibie may be executzd
by the used of this fake.

It should be constructed of 28 gauge celluloid. A plas—
ter of Paris die and counter die are used to shape the
ceffuloid in hot water. Cool it befors removing from die.

After tiimming it to suit, it is covered with the tob-
acco wrapper portion of a2 cigar. Use |ibrary pasts, the
tobacco being applied whils slightly dampened.. Pieces of
wood — broken matches will do — should be placed inside
the fekez until it is dry. This prevents warping. A cigar
band may bz inciuded, if you wish. To all appearances -~
even at very close range — it is a real smoke.

In use, tnhe round end is placed on the tip of the sec-
ond finger, at the back. With very little practice it may
be front and back pelmed, the fingers being shown wide
apart :ach tire. Various sleights will suggest themselves.
Several cigars rey be impaled upon pins under the coat on
the faft side. They may be produced one at a time, the
fake beinyg back—nalmed in the act of apparently teking the
cigar from the hand.

Any numbeir of cigars mey be producad with one hand and
apparently a2s caught dropped into the hat. The fake is
placed in pesition for another production under cover of
the hat. Thess nmey now be "vanished! one at a time, and
the hat shown =rpty.

{Ed. N>to: The pasteboard Imftaticns used fer window

dlsplays may e use¢ In the same manner. They are made
to simulate the appearance of a full box of cigars.)

LOoKING [IN3IDE



A LIGHTED CIGARETTE VANISH

| am submitting a sub— '
stitute for the two most

popular methods of van- i

: !

! - TUREAE E

ishing a cigarette, know- ; i
ing full well that the P L
simplicity and effective- B ger b

ness of the old stand-bys
would be impossible to ex-—
cel and difficult to e
qual.
Two handkerchiefs are
" usecd. They should be of the same size and preferably
white. A one-inch slit is cut in the exact center of ons.
The slit should be stitched or "button-holed" to prevent
ravelling. Then the handkerchiefs are sewed together at
the edges to make the ofd familiar doubie handkerchief.
Suspended from a thread between these, the thread be-
ing attached to the center of one edge, is a metal cig-
arette pull. The "flare" is cut away and it js painted
white, The thread, also white, is adjusted in length so
that the open end of the tube hangs about one-quarter
inch above tha siit. See iflustration.
in presenting, the doubled handkerchlef — frashly

laundered — is taken from a pocket, unfolded and shown,
while held by the edges to which the tube is attached.
Place the center of the handkerchief over the partially
closed laft fist. The tube is grasped through the folds
of the handkerchief and maneuvered into a position with
the open end just inside the slit, the opening of the
-glit baing held inside or below the first finger as the
handkerchief Is held up before you. Further details may
appear superfluous, But, after cigarstte is pushed into
tube, push both tube and cigarette well into sltit before
—completing your "vanish," the showmanship of which Is
best left with you.




CIGARETTE IN ELECTRIC LIGHT BULB

An electric light bulb is removed from a convenient
socket, 1t lights up in the hands. It is blown out. It
refights. A finger is touched to the bulb. Performer |
jerks hand away. [t is het. The light is extinguished and
covered with a handkerchief, A cigaratte is vanished. Up—
on removing handkerchief cigarette, still lighted, is
found inside bulb. '

This is a pleasing variation for those possessing one
of the buibs for the "Floating Light.": As the construct-
ion of these vary, a little experimenting will ne necess-
ary for the first part, An adjustment of the screw cap on
the metal end is nscessary., A slight movement of the cap
by the finger must open and close the circuit.

The lighting of the cigarette is accompiished by a
very small particle of metallic potassium upon the end of
the cigarette. Touched to the bulb, upon which you have
placad a somewhat generous supply of saliva while "test-
ing" it with the finger, the cigarette lights.

A freshly lighted cigaretts, in a cigarette "tank"
pinnad to an accessible place upon the vest front, is an-—
other requisite — also a chair servante, black art well
or, what doas as well, 2 small pile of silks upon your
table,

"Light" your bulb — the last time by blowing in an op~
posite direction, as it is held at arm's length., Moisten
a finger with saliva. Touch to bulb and jerk it away as
if burned. Light cigarette and cover bulb with handker—
chief. While "adjusting' unscrew metal cap, allowing it
and unit to siide from bulb, under cover of the hancker-
chief, ocnto or into the silks, servante or well. Place
bulb s covered in a conspicuous place upon your table.

Vanish cigarette by any desired method. Paim duplic~
ate cigarette from the tank. As you reach for covered
bulb, introduce cigarette inside bulb under handkerchief.
Hold bult upright as it is uncovered. Finger over opening
holds cigarette in place as the handkerchief is shaken
out and laid aside., Cigarette is slowly produced from
bulb and shown — LIGHTED.

18



ULTRA DOLLAR BILL aMD CICARETTE EFFECT
t invented 1923

The essential factors in this mystery are two bills
with the sare serial number. Get ten new bills at your
bank. The serial numbers should be consecutive. Among
these are several combinations that mey be easily chang-
ed so that they will pass closest scrutiny.

A "6" may be changed to an "8," or "¢ or "3" to a
UTT or a YBL" The simplest change is that of a "3 to a
"5," The only changs necessary is that of the last fig-
ure of the two serial numbers on one bill. Of course,
you have a duplicate of this unchanged.

With a ¢lean pen and some blue ink, mark in your
changs, alfoning this to dry thoroughly without blotting.
With a sharp knife, carefully scratch away that portion
of the original figure necessary to make the change. A
microscope aids materially in the operation.

To further prepare for the trick remove sufficient
tobacco from a cigarette to allow the bill to be intro-
duced when rollad tightly. Use the unchanged duplicate
for this as this bill perhaps will be inspected closely.
Place this in the right coat pocket with the tobacco
end towards front of pocket. Other raquirements are a
few matches — also in this pocket — an unopensd package
of cigarettes and & cigarette pull, should the last be
deamaed necessary.

My patter may not fit you, but hera it is in part:

"A little experiment in the fourth dimension., | at-
tempted to present this before a Scottish club tha other
evening. | was out of luck. Moral: Always carry a littie
hold-out on the wife's Christmas money."

Take bill from pocket. "1 want several of you to take
down the serial nunber of this, but be sure to return it
- the bill, | mean.”

While this is being done hand out the package of cig-
arettes with the request that they be opened and onz se-
lected. Have this passed for examination.

Just as it is about to be handed back, take a couple
of matches from your right coat pocket, pass them to

1S



left hand and place them in left coat pocket. As this is
done, fingar—palm the loaded cigarette lengthwise in
right, tobacco end to tips of fingers. Allow right to
drop to side nmaturally.

As the selected cigarette is passed to you, receive
it lengthwise of the fingers, in the left. Finger—paim
this ang bring hands together in front of you. As you
do so, nip tobacco end of Joaded cigarette between thumb
and tips of fingers of the left. With 2 stroking move-
ment — just as you have observed smokers do before {ight-
ing up — gradually draw loaded cigarette from right fing—
ers, placing bilt end in mouth, with left.

Keep selected cigarette out of sight behindg fingers.
Show right hand empty as you go into left coat pocket
for a match, leaving selected cigarette in that pocket.

There is not a suspicious move in the exchang2. But
for safety's sake practice it until you are tired of do-
ing it, then practice it some mora.

Cigarette is now lighted. The duplicate bill is tekzn
back , and you may uss any vanish for it that suits your
fancy. — | usually roll it tightly, finger—paim as | ap-
arently pass it to right fingers, and place it in the
upper coat pocket during a slight turn o the left.

It only remzins to take your |ighted smoke from the
mouth, hand it out to be broken open, bill is taken out,
and the number compared.

{
\
)
i

~—
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REPEATING VANISHING BILL

A bill of any denomination is rolled tightly, passed
from hand to hand. It is tossed in the air and vanishes.
It is reproduced and the effect is repeated.

Should you be so fortunate as to possess a smail
piece of currency, without going to the extreme of putt~
ing a good bill out of circulation, so much the better.
If not, cut a piece of the green portion of a '"stage"
bill, three—eighths by threce—quarters inches in size.

Put some library paste on the side opposite to the green
side and allow it to dry.

In presenting this, moisten the paste side and stick
the fake piece lengthwise across the side of the first
joint of the first finger, right, on the side towards the
thurb, The position should be such that when the thumb
is placed against the finger threre will be no flesh show-
ing tetween the paper and the thumb. This, kept slightly
in motion when that side of the hand is towards the spec—
tators, makes a flash duplicate of a rolled bill.

To rol! the real bill, borrowed or otherwise: First,
crease in thirds lengthwise so that the bill when rolled
will be one-third of its width. Roll tightly. In rolfing,
turn left side to spectators, with the knuckles of the
right hand downwards, the left upwards. In this position
the fake is kept from view,

Take the rolled bifl in the right fingers, between
thurb and first finger, the palm upward, feke away from
audience, Show left hand empty. Now pass to left and show
right, fingers and thumb apart. Show bill freely.

Now apparantly pass to right, turning rignt over be-
hind left, Show the fake, keeping hand in an up and down
motion. Give hand a toss in the air, turning it over as
you do so, Reproduce bill with left, from the collar,
the right elbow or where you wish. The seame procedure is
used for a second and third vanish, varying the place of
reproduction. Make the last one, however, from the trous—
er cuff, rolling up fake and dropping it to the floor un-
npticed, as the bill is reproduced.

21



DOLLAR BILL AND LEMON ROUTINE

You need an unused envelops, an unprepared lemon, an-—
other lemon with a hole cut in one end, a knife and 2
few matches. The hole in the second lemon should be' suf-
ficiently large to a2dmit a rolled bill easily.

The prepared lemon is placed in the keft trouser poc-
ket, the unprepared one in the right coat pocket.

With the envelopz in your hand you ask, "Is there an
honest man in the audiencs, one that may be trusted with
money? ~ — | will modify that. Someone you think is hon-
est will do.v

Your assistant is placed on your left, Hand him the
envelopz, requasting him to examine it carefully. As he
is doing this plam the lemon from your coat pocket and
produce it from his chin. Lemon may be passed out if you
wish, but this is unnecessary. Apparentty place it in
assistant's right coat pocket, but retain it palmed and
drop it into your left coat pocket.

"The hardest part of the trick! — | would like to
borrow a dollar bill."

then someone rasponds have the assistant go for it,
requesting the loaner to record the number in full.
While this is being done tear a small hole in the face
of the envalopz, laying 1t upon 2 table, face downward.

When bill is given to you, roil it up tightly, after
folding it once lengthwise. Pick up the envelope, still
face downward.

To owner of bill: "This is your bill, | believe? —
and you don't cars what happens to it? — —~ All right, we
will procesd to put it out of circulation.” Tha bill is
placed in the envelops, pushing it through the hole -
all but about ons-quarter inch, With ths fingers of the
feft covering the protruding portion moisten and seal
the envelope.

Assistant is now asljed to light the envelops. As it
begins to burn gradually draw bill out of envelope,
finger—palming it in the left fingers. Pass envelope to
the right, placing left in left trouser pocket. Intro-
duce rolled bill into hole in femon., Palm lemon and al-
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idv hand to drop naturally to the slda., The move will
go unnoticed as all syes will be upon the burning en—
velope.

When the envelope is entirely consumed, you having
held it in the fingzrs as long as possivle, permtt it
to drop to the floor.

To assistant: "Good trick, ah7"

To lozner of bill: "This man says this is a good
trick., What's that? You want your bill back?®

To assistant: "He wants his monay back," He will,
perhaps, say he has not got it.

To {oaner: ""Now this man borrowed the bill from you
and burned it, didn't he? — Did | have anything to do
with it?" The comedy possibilities should be taken ad-
vantagz of to their utmost.

Finally: "Well, we'll see what can be done about it.
Where did you put that Joplin peach?”

Dive your hand into his right ceat pocket, taking
from it the [emon you have paimed in your left hand.

"Your knife, please.” | borrow this if | can, if
not { use my own. The lemon is held in the hand so
that the bifl end will not show. The lemon is cut cross-
wise, openea, bill produced and handed to your assist-
ant. Reguest him to return it to Tts owner with many
thanks. "Wait a minute - "

To owner: "What is the numoer of your bifl?". (Do not
onit this.)

Owner calis off the number which is verified by ass—
istant who is courteously thanked for his kindness.

o
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COINS FROM NOWHERZ

While this is essentially
a manipulative feat, it will
not be found so difficult ds
it might appear at first.

Up to five coins are pro-
duced singly after showing
hands empty. The "hold-out”
for the remaining coins af-—
ter the first one is pro-
ducea has not heretofore
appeared in print to my knowledge. It might be new, but
we will not argue about that,

Thin coins are preferable. If five are too difficuit
for you, begin with four or even thres, These are fing-
er—palmed in the curved fingers of the right. Both hands
are brought up in front of you, the paims facing the
audience. The curved fingers hide the load as both hands
are shown empty. While the left hand has nothing what-
ever to do in the mattaer - yet, the curve of the right
fingzers should be simulatzo in that hand afso.

Turning your right slightly.to the audience, produce
one of the coins at the fingsr—tips. Bring the left up
and make a mova as if to place the coin in that hand.
But hesitats and, dropping the right to the side, slow
ly show the left empty, both sides, as if the idea had
not occurred to you before.

Whife doing this a rearrangement of the coins is tak-
ing place in the right., The produced coin is held flat-
wise against thes thumb, between the thumb and the two
first fingers. The other coins are gotten directly ba-
hind it, perallel with the fingers, these two fingers
being held closely together.

With the coins in this position the hand may be shown
at almost any angle. The back of the hand is seen, the
palm also the thumb crotch. It only remains to place the
already produced coin in the left hand and turning right
to audience again continue with your production singly,
the new ones being also placed in the left.

24




ONE-HAND WATCH PRCCUCTION

This is an adsptation of
the thumb crotch coin pro-
duction, using thin fiat
imitation watches. {t was
presented by T. Nelson Downs
at an 1.8.M. convention at
Columbus. Cne reporter cred-
ited him with producing for—
ty-eight watches, another
thirty. He states he did pro-
duce fourteen - two lcads of
seven watches each.

Untess your manipulative
skifl equals his to scma extent, a lesser number - per—
haps five — witl be best for a beginning. A jeweler may
assist in the construction of the watches. Their diamet—
er should be as large as you can manipulate easily.

Place the five watches, nested face downwards; in the
thumb crotch, or between the thumb and first finger of
the right, the stems against the thumb. The arm should
be extended. The watches are held paralfel with the fioor,
the thumb hiding them. The production is made with the
left side to the spectators, the paim towarcds them. Be-
fore proceeding, close thumb and first finger against the
watches and meke a turn to the left., Open the fingers at
the completion of the turn. This shows back of hand.

Turn back to the first position, again closing finger
and thumb while turning. You are ready for your first
production,

With the arm extended, place the sacond finger under
the watches ~ LIGHTLY ~ and draw the underneath watch
from the stack, catching it between the -first and second
fingers. Bring the thumb against the watch near the stem.
Push it upward quickly, grasping stem between thumb and
first finger. This brings watch into view, dial or face
side towards audience.

Turn quickly to the teft. This watch is placed bet~
ween the thumb and first finger of the opposite hand,’
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face outward.

A little by-play such as shaking watch at the ear,
allowing the right to drop to the side momentarily, adds
to the effect.

The right is extended again and the second watch is
produced as befcre. This may be placed between the sec—
ond and first fingers of the left, after making the turn.

it might be well at this point to show the right em-
pty by the procadure described. The production of the
third and fourth watches follows. These are placed be-
tween the remaining fingers of the left. The fifth watch
may be placed in the palm of the left or retained in the
right as you show it. Finally take them from the hand
and lay them aside one by one,

Should you find the production difficult to master,
the move is easily accuired by using one or two watches
at first, fncreasing the number with your proficiency.

NEPHISTO SZALED BILLET READING

Required for this test are a smail pad of paper in
the left coat pocket, 2 pencil and a folded sheet of
paper from the pad finger-palmed in the right fingers.
An ordinary business envelope is also used, This is un-
prepai-ed.

ATter the question is written and folded by your sit-
ter the envelope is shown "empty." This is done by pick-
ing it up in the right hand. The fingers - and the fold-
ed sheet — go inside, holding the folded packst against
the back of the envelope. The left fingers hold the flap
and the envelope is held open for inspection,

The envelope is now taken into the left hand with the
flap side towards the spectators, the folded paper re-
maining insids. -

Previous instructions to your sitter will insure that
his question will be folded similar to the dummy now in
the envelope.

Wiih the envelope In your left hand, flap still to-
wairds sitter, question is taken in the right fingers to
"drop'i into envelope. But instead of being placed inside,
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it is slid down the back of the envelope, outside, the
the feft thumb being placed upon it. The question is re--
tained in the left fingers as the envelope is taken in
the right hand, the flap open.

The left hand, holding the paimed question is dropped
to the side momentarily as you moisten the flap fer
sealing. Moisten it generousiy. Remember, the riore sal-
iva, the less liability of an inquisitive sitter attempt-
ing to examine the question suppcse.to be within tha en-
velope. ’

. "ere, Seal the question yourssdf. | don't want to
touch it." Hand the envelope to be sealed as you go into
left coat pocket for a match, leaving the guestion there
as you do so. Hand the match.to the sitter.

Co into the pocket again for the pad. Get the real
question to the top of the pad while it Is in the pocket.
The envelope is now burned by the sitter who assures
himself that the "question". is still inside by holding

the envelope up to the 1ight.

While envelope is burning, go into coat pockst for
the pad, unfolding the question in the pocket. Bring out
the pad with the question open and filat upon .it. The
question is easily kept fram sight behind the pag as you
proceed to "write" an answer. You glimpse the question
as you do so.

Finally drop both in your pocket as you proceed to
give them your answer,

With a littie practice in presentation this will be
found very effectivs.
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NEW VERSION WANT AD TEST

The properties required: A number of duplicate want
ads; an unprepared envelope and a thumb tip,

in selecting the dup!icate ads matters are simplified
by making use of a short one containing fifteen to twenty
words, This is copied with black ink in abbreviated form

- the first half on the left thumb-nail and the remain-
der on the right.

The duplicate want ads are folded once and hooked over
tha inner flap of thz envelope about the center., The en-
velope is leaned against your thumb-tip on a table,

Begin by requesting someone to cut from an advertising
page of any newspaper a number of want ads. Borrow the
paper if possible. A few more than the sufficient number
of the ads makes no particular difference.

When the ads ars cut request the party to fold them
once in the center so they cannot be read.

Pick up the envelope, getting your right thumb into
the thumb tip, taking the envelope up by the thumb and
first finger. Each of the fingers covers a half of the
duplicate- ads.

With the left fingers open out the flap of the envel-
ope, shawing it all around,

With the flap upward on the audience side, the envel-
ope is passed to the left hand. But as you take it in
the left raisz finger and thumb holding duplicates high
enough to drop them into the envelope. Catch the thumb-
tip, through the envelope, with the thumb and finger of
the left hanc. Pull tip off right thumb and hold it in
envelope — open end up.

The selected ads are now picked up and placed one by
one into the thumb~tip. When the last one goes in the
right thumb follows it in and carries away the tip. This
is disposed of in the pocket or otherwise.

All that remains is to have someone selasct any of the
duplicate ads still in the envelope. This is "read" by
glancing at thumb nails. This method is absolutely above
suspicion and it has been found very effectivs.
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ONE MAN BULACK3OARD TEST

The usual pallet test, however subtle or ably present—
ed, must of necessity bs confined in a way to a very
smail portion of an audience, seldom more than two, the
remainder being somewhat in conjecture at the finale as
to what has really taksn placa. | believe that the spec—
tator prefers to see what has happened rathzr than to
take scmeone's word for it.

The effectiveness of this blackboard test, founded
upon Dr. Ervin's billet test invented many years ago,
depends upon the performer's ability to surround it with
some degree of showmenship. It may be utilized for any
word or aroup of words. Here we mersly suggest a dead
name test. .

The requirements are: a& blackboard of suitable size;
a pencil; a match; a piece of chalk and two siips of
paper exactly afika.

The blackbeard should be upon an easel and if not up-
on a platform it should be placed in a corner of the room.
The slips of paper are more easily manipulated if of a
fairly stiff grade of paper. Linen paper will be found
satisfactory. The two pieces should bz alike in appear—
ance. It might be well to examine them for water-marks,
To handle nicely, they should be three inches in length
and one and three-quarters inches in width.

Fold them once the long way and once the short. One
of the slips is finger—palmed in the right, lengthwise
of the fingers. This hand is dropped naturally to the
side. The other slip is together with the pencil in the
left.

A somewhat prominent spectator is selected for your
test. If he is not already so seated, place him so that
no one is directly behind him. Hand him the slip in the
teft hand, unfolding it. Offer the pencil. If he has one
pocket yaurs. He is requested to think of and write upon
the slip the name of some deceased person — someone un—
known to the audience — and refold the paper.

You add in a whisper, "And if you should remamber the
dizease the person died of you might includs that also."
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White he is writing step to the blackboard, show it
freely and leave it back to the audiencz.

With your right hano partially closed the palmed slip
is absolutely unsuspected. Assuming that the spectator
has finished his writing and folded his slip, step to his
side. The right side is better. Hold out your feft hand
for the slip. Take it lengthwise in the fingers., Show it
freely, bringing it upward siowly. When the left reaches
the chest level or thereabouts the right is brougﬁt up
to meet it. Avoid any ragid movements.

Bring the finger tips together and when they meet push
slip in RIGHT forward, gripping it between thumb and fin-—
ger of {eft, Slowly draw right along slip as if you were
drawing stip from feft, When fingers of right reach end
of dummy slip releass the end In the left fingers and
with a continuing uninterrupted upward movement hold the
right up showing the sliip,

The left goes into the left coat pocket for a match,
leaving the spactator's slip in the pocket.

The move is a deceptive one, To all appearances you
have done nothing more than passed the siip from one hand
to the other. This is not necessary to experienced per—~
formers: But do not attempt the move in public until it
is SM 0O TH and convincing.

Showing hands otherwisa zmpty hand match to a specta—
tor requesting him to burn the slip. When the slip is
nearly consurmed drop it on a saucer.

Step benind board as you take slip written by spectat—
or from pocket under cover of taking out chalk. Unfold
the sltip and print or write its contents on the board in
fetters that may be seen from any part of the room, mean-—
while giving your "victim" several intense looks. The
slip goes into your pocket with the chalk. The board is
left back to audience as you step away from it to explain
what has transpired,

Now your fvictim' undergoes a |ittle questioning:
"This was a relative? ~ Did you write down tnhe first or
second name that came to your mind? - Do you recall the
discase the person died of?"
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As your audiencs is unaware of your whispered raquest
in this connection, this usually goes over big.

At this your subject is asked to inform the audience
as to what he wrote upon the slip. Dr. Ervin usually
asks, "Just a little fouder, please."

After this, someone — anyone — is asked to TURN THE
BOARD ARCUND.

BILLET TEST

While Dr, Ervin has expressly forbid me to use his
Billet Test, upon which the foregoing is based, because
pér{ions of it have been "invented" repeatadly recently,
I am going to include it. | do this for two rcasons.

The first is that it is worth while, The second is that
you are entitled to the original and still the BEST ver-
sion. 4

The billet test is exactly the same as the blackboard
test except that you have a two and one-half by four inch
pad instead of the blackboard. »

At the place where the sitter burns the dunmy slip
the performer's left hand goes into the left coat pocket
for the pad. While the hand is within the pocket the or—
iginal slip is unfolded against the pad .RBoth are brought
out together. The writing is gl impsed and BOTH THE NAME
AND THE DISEASE ARE WRITTEN ON THE TOP SHEET. This writ—
ing assists in memorizing the information. Top sheet and
slip are torn off and crumpled into coat pocket. Name
and disease are rewritten on the second sheet.

In another version in which the spectator's slip is
not burned the dummy slip is switched as before and seal-
ed in an envelope which is initialied. At the end after
the glimpse, the spectator's slip and the top sheet are
not crumpled, but merely torn off anZ returnad to the
feft coat pocket. After writing his answer performer
‘returns pad to left pocket, refolding stip and bringing
it out finger—palmed. Taking envelope, performer tears
it open and extracts original from behind. This he hands
out for comparison while he crumples dumry and ervalope,

Dr. Ervin suggests curling the two top sheets of the
pad slightly to cover the unfolded slip in glimpsing.
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A TABLE LEVITATION

The means of levitating a
table are many and varied., A
simple feke for the purpose;
that is easily attached and
detached and disposed of may
be constructed as follows:

Secure a strip of 28 ga.
sheet brass one-fourth or
five-sixteenths inches In
width. This is shaped to con—
form to the backs of the sec—
ond and third fingers at
their base — similar to two half-rings,

To the portion between the fingers is soldered a
sharpzned pin scme one and one-half inches in length, It
should have sufficient strength to withstand the recess~
ary stress of manipufation.

See the illustration,

This is painted fiash color.

The table used requires no preparation, aside from it
being as usual light in weight and covered on the top
with cloth or felt.

With the point forward the feke is held between the
second and third fingers. With the pin between the fing-
ers th2 hand may be shown quite empty, dropping the feke
into position as the hand approaches the table, The pin
is pushed baneath the covering of the table top for the
entire length of the pin. Push it in about the center of
the table. :

Your "manifestations" follow after which the pin is
withdrawn and the feke is disposed of as the table is
shown.
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COMEDY SLATE TEST

This effect requires iittle magical skill. You might
introduce it as "an experiment in thought transference,
sometimes called telepathy, on the Gene Dennis order.!

Lying upon a table one atop the other are two ten
cent school sfates. Call the upper one number one, the
lower, number two. On the bottom of number two is =
message. ,

Stand with your right side to the audience. Take the
slates up together, number two avay from the audience,
Hold them perpendiculariy. Show the outside of number
one. Open them apart as if they were hinged, showing
the inside faces of both siates. Close them together.

"Ch., | am always forgetting something. We can't ex-
pect the spirits to give us a message without a plece
of chalk.,” '

Go into the pocket for anything white - a smali pel-
let of paper does as weli. This is placed between the
slates. The slates are closed again.

As you close them open the bottom end slightly, al-
lowing your "chalk" to drop to the floor, Still helding
the slates with the message away from your audience,

s pprate slates. Take number one in the right hand and
number two in the left., This is done as you "look" for
the chalk. .

When you stoop to pick up chalk slate nuwber two goes
ON THE TOP of number one. This brings the message in~
side. .

Now turn your left side to the audience and expose
to spectators what was ‘the inside of number one slate.
This apparently shows all sides of your slates clean,

Have &§lates tied. Then have spectator "think of some—
thing pleasant."When slates are opened the "message® is
a gag of some kind, (1f yeu can't think of 2 gag, maybe
Frank Lane wil} sell you one of his funny books. ~ED.)
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TELEPATHIC PREDICTION
This Is an elaboration of the

old spirit tissue trick. The re-
LCOSE PN quisites are: a celluloid thim-
r ble with three colors upon it to
match the pencils used; a square
of wood, one and one—quarter in—
ches in size; a pad to hold the
tissues for marking; three color—
ed, very short lengths, the ends
of which are cyt so that they may
be individually identified by ~
feel.

The pad and the pencils are in the right trousers
pocket. _

The wooden square has a stationary pin protruding
about one-half inch on one side in the center. On the .
opposite side of the square is a hole in which is a
loosz pin, the same length as the stationary one. This
is so fitted that it may bs removed easily.

Hold the block of woad in the left hand locse pin
upwards, the staticnary pin.betwsen the fingers, Hand a
blank sheet of tissue and thé thimble to a spectator.

Spectator is requested to select one of the colors
on the thimble and to name same number betwesn onz and
one hundred. He is also asked to rol! up the sheet of
tissue, place it upon the pin and cover it with the
thimble. As these requests are made simultansousiy it
would be impossible for anyone to recal! the sequence 2
moment later. Your success Is dependent upon this fact.

While directing what to do, the performer stands
with his hand in his pocket. With the pencil of the col-
or designated the selected number is marked upon the
tissue on the pad. This is rolied up and held between
the first and second fingers as the hand is removed
from the pocket.

Now a bit of misdirection: As the spectator is about
to comply with your requests: i don't believe you ex-—
amined the inside of the thimble, At this point the
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wood square is passed to the right fingers, the pellet
impaled upon the stationary pin, underneath. The left
hand points to the thimble.

"Place the thimble over yowr tissue on the block and
hold it." The base is transferred to the {eft hand, be-
ing TURNED OVER in transit. The spectator's tissue and
pin goes between the first and second fingers momentar—
ily as it is handed to him, the pin and tissue being
retained between the fingers to be disposed of in 2
pocket. A very little practice will enable you to do
this indetectibly. Your trick is, of ctourse, done but
not finished.

A little experiment in telepathy. This gentleman
has placed a blank piece of tissue paper upon a pin in
this block of wood and has covered it with a thimble.
Now, without touching it in any way, | am going to prove
to you that it is possible to will a person to think of
both a color and a number, and to invisibly cause them
to appear upon the blank paper under the thimble."

Once more the person is requested to repeat the sel-
ected color and aumber, Then ask him to remove the cov—
ering thimble.

A repetition of any trick is inadvisable, but should
you deem it necessary: ‘

"We shall try someone else this time. | want you to
announce both the number and color selection the instant
it comes to you."”

Proceed as before, finger-paliming the marked pellet.
But hand the wood base to the "victin!'-with the station-
ary pin downward. Request him to "place your tissue
right here.'. As he lays his pellet upon the basa roll it
to the back., Turn the base over and drop the marked
petiet upon the base instead.

"0Oh, no. Put it upon the pin.".

When it is covered finish with any variation you may
wish to employ.
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TABLE ACQUITMENT

Table tricks are pleasing and diverting and the fol-
lowing will be found simple and deceptive. 1t requires
no preparation outside of a paper cup similar in height
to the glass to be used. J

This is introduced open end upward under your nap—
kin. These, held in the left hand, are raised just a-
bove the level of the table as you pick up your glass
of water - not too full — in your right.

The glass is held up, shown freely and placed osten—
sibly under the napkin, but actually between the knees.
in a continuing upward move the paper cup is taken in
the right, the left gripping it on the outside of the
napkin, and it is raised above and placed upen the tab-
le. The edges of the napkin are straightened around it.

Folloning your explanatory patter the paper cup is
crushad flat through the napkin, The napkin is drawn
away. As you reach for the glass of water, apparently
driven through the table, ample opportunity is given
for a getaway of the crushed paper cup into a pocket.

MATCH BOX MONTE

{way back In 1922 or 1923 Or. Wilscn, In the
Sphinx, In commenting on several methods for
this effsct, sald this one by Dr. Ervin was
the best of them all. —ED.}

Construct a "rattler" for this effect as follows:
The material should be thin oil-board. The box in
size should just fit inside of a metal bottle-cap. Be-

fore gluing the top on place five or six ~ no morg —
lead pellets inside. Pieces cut fram "wire" solder are
preferable. 1f shot are used flatten them slightly to
prevent rolling. The top should be glued from the out—-
side to prevent the pellets from being included in the
process, trimming it afterwards. Paint it flesh color.

Get three identical empty safety-match boxes. Palm
the fake in the right hand. Show two of the boxes emp—
ty. The third is shaken with the right hand to verify
that it contains matches.

Place the hands in the trousers pockets mementarily,
leaving the fake there while the hands are shown enmpty.
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Do not call attention to this.

Palm the fake again and select your first "victim."
Start with the "full™. box in the center and "{eap—frog".
the boxes a few times slowly. Request "victin!' to pick
the one containing the matches. Whichever one is select-
ed, shov it empty by opening. Shake another one.

After several selections have been made place the
hands behind the back for a moment. Switch fake to the
left hand. This anticipates the possibility that some-
one may discover that the "full". box is picked by the
‘same hand each time.

Very little practice wil] enable you to keep the fake
_out of sight under the hand. Work slowly and insist upon
your spectators doing no "guessing," Maks them use their
eyes instead.

If you wish to meke a siight preparation for the bene-
fit of the ever-present wise guy, glue a few matches to
the bottom of one of the boxes. Show that one of them
really contains matches.

LITTLE DEMON SILK PRCDUCTION

{ED. NOTE: Herman L. Weber, "kamreh,®
has calied this Dr. Ervin's greatest
invention.) ’ £

This feke is used for either a
one or two-hand production of 2
. thirteen~inch silk, utilizing the
"thumb—crotch: for the purposa.

1t is best constructed of met-
al but celluloid answers as well.
It is boot-heel shaped, seven-sixteenths inches in thick-
ness, one and three—eighths inches across its round por—
tion, with an opening on an end an inch in iength.it is
painted flesh color.

A silk is placed inside, with no edges protruding.

In working, it is held between the thumb and first
finger, opening against the thunb. The moves are exactly
as those described in Coins From Nowhere, page twenty—
four, up to the production.

For the one-hand production, it should be mads with
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the back of the hand towards the audience. Drop the feke
in the palm and slowly draw the silk into sight with the
tips of the fingers. _

For a two~hand production: Bring the hands together
in front of you and allow the feke to drop flat bétween
them, Draw the silk from the feke, pushing it in sight

in front of the box, between the closed fingers until
it is free. '

The silk is now grasped at an extreme corner, in the
hand hofding the feke. Throw it across the opposite hand
and draw it through. Show hand empty. This is repeated.
But this time the feks goes inte the hand ahead of the
silk which is drawn over the feke through the partially
closed hand, and the opposite hand is shown - empty.

INVERTED MATCH THROUGH FIST

An ordinary match is raversed while being pushed
through the closed fist.

- The match is first pushed through the closed left

fist, head first through the thumb side. The fist is
turned over and the match is pulled out — head first,
of course. This is repeated by way. of explanation.

The third time brings trickery. The match, instead
of going through the fist, is pushed between the second
and third fingers, the match protruding about one-half
inch., The fist Is turned away from the spectators slight-
ly to hide this. The first finger of the right follows
the match into the fist, the tip of the finger pressing
against the match — close to the fingers., The fingers
act as a fulcrum and the match is levered around the
muscles at the base of the thunb. The right finger is
now removed from the fist. This hand is opened and shown
empty.

Meanwhiie the first and second fingers of the left
finish the maneuver of getting the now reversed match
straightened in the fist., The fist is turned over with
the remark, "But by merely blowing upon the fist, the
match reverses itself and comes out ~ TAILS.".

A little practice is required for smoothness.
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TORN AND RESTCRED TISSUE

Impale two shzets of the tissue to be used upon a pin
just out of sight beneath the edge of the coat. These
should be folded flag—fashion and placed upon the pin
separately.

A third sheet of the tissue is picked up, shown free—
ly and aiso folded flag—fashion. This is, of course, be-
cause the "restored! tissue has been folded thus. Unfold
the tissue and tear into as many strips as you desire.
Roll these together into a compact ro!ll, showing the
hands empty.

Should the duplicates be placed on the right, take
the roll in the tips of the left fingers. Hold it up and
give it one or more quick jerks or moves. At the same
time detatch the "load". from the pin. Finger-paim it and
drop the hand to the side naturailly.

Wad the roll up tighter. Give it another jerk. Now
Bring the right hand up and place the two folded tissues
against the torn pieces - place them IN FRONT. Slowly un-—
fold the outside or foremost sheet, holding both the roll
of tern pieces and:. the folded packet in front of it again-
st the unfolded one,

As the front sheet is partially unfolided, allow the
other folded whole-sheet packet to drop to the floor. Fin-
ish your restoration as if unaware of the Yaccident.". It
will receive some attention from your spectators,

As you finish you suddenly notice the "'fal fen" packet
with some embarrassment. Roll up the "restored" sheet to-
gether with the torn pieces. Drop them into a pocket.

Pick up the supposediy dropped "'torn pieces'. and re-
store whole.

Should you wish to add the "explanation" one of the
prepared sheets described for MARVELLO may be utillized
for the purpose with pleasing results.

{€0. ROTE: in the Sphinx, September, 1920, Dr. Ervin
explains a similar restoration, except that the spec-
tators are glven a chofce of several different color-
ed sheets. instead of one pin, several are used ~
each with its own colored tissue. The effect and meth-
od are the same.}
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PHANTGM TOBACCO TRICK

A quantity of tobacco is poured into the left hand
from which it vanishes. It reappears in the right hand,
previously shown empty.
Procure a sack of granula%ed to-
bacco, Bull Durham preferred.

A feke is necessary., This is a
{ittle metal cup to which have been
soldered two long pins. The cup is
shaped like a half-egg ~ just as if
you would cut an egg in two cross—

P e wise, It's diameter at the mouth is
seven—eighths inches and the depth

"nggg is five—eighths of an inch. The pins

o extend from the cup about two inches

and they are about three-sixteenths
of an inch apart. See illustration.

Push the pins of the feke lengthwise into the back of
the tobacco sack, between the tobacco and the cloth.
Start about an inch and one-quarter from the open end,
the pins protruding from the sack again about an inch
from where thay enter. See drawing.

In this position the cup closes itself against the
sack and is invisible from the front. Pusn the pins in
and out several times so that they work smoothly. Cpen
the s2ck and loosen the tobacco in the top, being careful
not to disturb the packed condition of the remainder.

A load of tobacco is placed just out of sight in the
right sleeve. Use a little more than you think necessary,
as frequently a portion of it persists in sticking there.
Care should be taken not to unload this until the proper
time. For this reason it is suggested that the package
be taken from and replaced in the upper outside left
coat packst or the upper vest pocket on that side.

To present: Show the package of tobacco freely in the
right fingers, keeping the feke towards you. After show-
ing the left hand empty close it into a fist like a cup.
Ho!d the sack in front of you and place the left fist
behind it.
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Now tip the sack towards you until it is in a horiz-
ontal position. Get the cup into the fist. Rotate the
sack one-quarter turn to the right and pull the package
back and forth upon.ths pins. — The cup is still in the
fist.

Fill the cup with tobacco until it shows above the
closed fingers. With the sack still horizontaf, rotate
it back to its original position, bottom of sack away
from you. With one movement bring the sack towards you,
pushing pins of feke into the sack.

This closes the now filled cup against the package.
Bring the sack to a perpendicular position and apparent—
ly wipe away surplus tobacco with the bottom of the bag.

The package of tobacco is now disposed of and the
right hand is shom empty. The left fist, stiil closed,
is slowly extended and as much attention directed to it
as possible.

Meanwhile the right hand is dropped to the side, an-
nexing the tobacco from the sieeve, and closed.

A word of explanation may now be advisabie, after
which the left hand is show empty and the right - other—
wise. : :

TABLE KNIFE LEVITATION

A feke made of a flat piece of metal
one and three-eighths inches fong and
five-sixteenths of an inch wide, has a (:;EZQ:)
clip on the back. See drawing. {t is
painted flesh color.

A small quantity of magicians! wax
is placed on the side opposite the clip. The clips are
placed between the second and third fingers of the left,
the base in the palm.

The knife is picked up In the right and shown free-
ly. Pass it to the laft and press it into the wax as the
right is shown. Now pass the knife, clip attached, to
the same position in the right. Show feft. Then proceed
with suspensions as desired, finally passing into the
left, slips between fingers, as right is shown. Slip off
cltp or use "peg and paddé? turn."



A SUBTLE PENETRATION

Or. Ervin makes no claim to the origination of this
little antiquity, the feat of apparently pushing a wand,
pencil or similar article through a handkerchief draped
over the fist. In explaining this version to me, the!
Doctor called my attention to the fact that in the sever~
al or more versions we knew there always remained folds
in the handkerchief that had to be pushed or pulled out
of the way to make the penetration possibiz,

pr, Ervin's method clears the way before the penetr-
ation begins...

Drape a handkerchief over the hand, the fist partial—
ly closed. One corner of the handkerchief extends up the
arm, the diagona! corner falling over the fist. A trifle
more of the handkerchief is to the front.

As you are doing the draping, separate the fingers
and thumb just enough to permit the inside corner of the
handkerchief to fall against the paim, Close the fist
after so doinp. A slight pull of the corner of the now-
formed "tube'" eliminates the possibility of any obstruct—
jon whatever.

After vour "penetration," while vou are picking up
the wand or pencil from the floor perbaps, tip the fist
towards you. Cpen it and allow this Inside corner to
drape over the thumb again, closing the fist. This is
done as you slowly draw the handkerchief from the still-
closed fist to show it ~ unimpaired.

A rehearsal of this, with a handkerchief in hand,
gives you the idea — but watch your angfes. Keep the top
of the fist tipped tawards you — enough so that a too
watchful observer might not "cobserve" — the hole, already
in the center of the handkerchief ~ before you begin.

A lighted cigarette may be usad - with sufficient ra—
pidity in your moves to avoid disaster. But see to it
that it is not too well lighted.
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THE DIABCLICAL DIE

This tittle deception is one of the Doctor!s best
known novelties. it is done with a die measuring nins-
sixteenths of an inch and a metal cover three-quarters
of an inch square. Both are unprepared.

The effect is simply that the die changes position
while under the cover,

The effect is accomplished by a manipulative move
which enables the performer to imperceptibly remove the
die from the cover, turn it around and return it.Ask a
spectator to place the die upon your outstretched fing-
ers and note the uppermost number. Receive it so that
the die rests on the middle of your middie finger. The
spectator places the cover over it.

The thumb and forefinger grasps the cover on either
side. You stand slightly to the right of the spectator.

"Your right hand, please.!

Both cover and dis are passed to the spectator's hand.
Your hand should travel from twenty-four to thirty inch-
es. As your hand starts-the cover is held between tha
first finger and thumb, the second finger underneath
holding the die in place. Move second finger downward
and siightiy away from you., This allows the die to part-
ially fall from the cover, cornerwise, The side of the
die rests against the third finger and the bottom against
the second.

The top of the cover is now tilted outward just enough
to alion the dle"to fatl free of.the cover and meke one
quarter—turn,. The cover is immediately lowered over it
again. In performing the move it is simply a slight in
and out movement. Do not allow the die to move any fur—
ther than to just clear cover.

As your hand reaches spectator's. your fingers are ex-
tended just as thdy were a moment previous. The entire
move is accomplished as you pass the die to the spectat—
or. Rapidity which induces "talking" is unnecessary.

With some practice you will find this effect extremely
deceptive. Dr. Ervin performs it perfectly.
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SUGEESTIONS

"Conditions are sometimes met with by club perform—
ers that render any setting up extremely difficult,
Your entrance with the guests already seated, or being
allotted a rone-too-large space in a crowded banquet
room, might be mentioned.

"For these conditions the utility possibilities of a
ucrush’. {opera) hat should not be overlooked. They are
easily carried and their appearance is not un-magical.

"exchanges and vanishes are easily made by their
aid, Detachable holders may be affixad to a side or
back for the die tube or othar small accessories. A
varied orogram rmay be brought on in them set up and
ready to go. They are converted into a carry-all, af-
fording a quick exit at your finish, with your equipment
safe from the scrutiny of the too curious. :

"Whilg on the subject of hats, | might suggest that
the crown of a discarded fedora, trimmed to suitable
measurements anc rz.inforced by cardboard - stitched or
glued to one side — makes a very desirable chair ser-
vante, also easily transported. A flexible wire hook
sewed to opposite ends of the cardboard meets all re-—
quirements for an attachment to the chair back and may
be bent to any necessary angle while attaching."

~Excerpt from a letter by Dr. Ervin to this compiler.




A SUCKER PRODUCTICN

Sucker 'gags' are sometlimes carried to extremes, es~
pecially at stag functions, yet | have found the follow-
ing of sufficient "sucker" propensities to be acceptable,
and not obnoxious even to the occasional unwilling volun—~
teer. It is the production of an old-fashioned red brick
from his clothing.

AS to the brick itself: So not attempt to use an imit—
ation. They cannot be imitated. Select a used one. Clean
it thoroughly. Should it be guiltless of |ime or mortar
paint same on.

A hanger is required. It
is constructed as follows:
Extend a strip of doubled ‘
stitched cloth from the low-
er edge of the vest in front
over the right shoulder to ’
the same point in the back.
The material from a discard-
ed pair of suspenders an-—
swers admirably.

A doubled piece of the
same material about five in- —
ches® in length is sewed across the ends, in a position
to be abbut six Inches above the vest edge wh2n in place.
Get two metal "L-shaped" hooks. They should be made of
wire, aluminum preferred, one—eighth inch in dianeter.
The vertical leg of the "L" should
be six inches long, the horizontal
line two and one-half inches and the
spur, the short upright line, one-
half inch .

These hooks are stitched firmly
to the cross-strip and to the two
ends of the main strap. They should be so arranged that
the two projecting pleces lie flat against the body when
not in use. Paint the hooks black.

The vest is put on over the hanger, the L-hooks pro-
truding just below the edge. Put a safety pin through
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the vest at the shouldar, the brick edgewise in the
hooks and you ares ready.

Dr. Ervin produces a lemon from the volunteert!s chin
just ahead of the brick production. He does this stand-
ing close to or against the "victim's". right side. This
is tossed to the audience with the right hand. While
doing this the brick is detached from the hanger with
the left hand. )

The brick is introduced beneath the coat at the back
and held upright. The assistant is turned round with
his back to the audience. {f conagitions permit the brick
is tipped outward sufficiently so that it will not hit
his heels. It is permitted to drop to the floor with a
bang. Otherwise it is slowly drawn into sight.

The brick is easily loaded while setting up but ow-
ing to its weight and bulk the production is perhaps
preferable as an opener. It is a {ife-saver for getting
on speaking terns with a hard audience, We all have
them.

AN IVPROVPTU PRCDUCT ION

Effective impromptu tricks seem to be in demand,
They exist, but not in profusion. All too few of them
are suitable for stage or club work notwithstand ing
that they might be mild knock-outs among magicians.
Your magician friend will show you his "pet." But dup-
licate it if you can. He has spent years, perhaps, per—
fecting tittle details in its technique and presentat-
ion, After an attempt or two to do it " just as he does
it,” we give it up.

This is a very simple production. All details may
be mastered with a limited amount of practice. While it
is not actually impromptu, to all appearances it might
be almost classified in that category. The production
is accomplished away from chairs, tables or other ac-
cessories and the hands do not approach the body in any
way.

A sheet of somewhat stiff wrapping paper is requir~
ed, It should be twenty-four to thirty inches square.
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A square, straight-sided water tumbler is used. It should
not be too tall. Sufficient water to half-fill the glass
may be poured into it.

A sling to hold the glass is made of a piece of the
paper. A strip one inch wide is necessary. This strip is
run around the glass lengthwise and pinned together at
the top, forming a {cop. One &nd of thz strip continues
on up past the top of the loop a distance of about eight
inches

Thus, your gimmack is shaped something similar to a
figure "6." The glass rests lengthwise in the toop of
the "6." The extended strip affords a means of picking
up the glass. Cut the corners off of the end of this
extended strip, bringing it to a point, so that the end
will correspond with the corner of the large square of
paper. A rubber band around the strip and the glass will
hold all secure.

The glass so prepared is placed at a rear corner of
your table, the paper covering it so that one corner of
the paper is over the gfass,

The paper square is picked up by the extreme corner,
the strip and glass of water behind it, as you step for-
ward., Be sure the hands are extended at all times. It is
well to moisten the thumb and fingers slightly before
you proceed.

You are holding the paper up corner-wise with the
glass concealed behind it. Pick up the lower opposite
corner. Bring it up and away from you and place it again—
st and In front of the top corner. Orop the rearmost cor-—
ner. Repeat the move. You have shown both sides of the
sheet and the original top corner is again at the top.

Now bring up the lower corner again -~ this time tow~
ards you, placing this corner between the top corner and

the strip. Drop the front top corner.

Form the cone around the glass of
THE STRIE N “Eiamer water in a vertical position., Slide
jj. the glass to be bottom of the cone.

////; \\\\\\\ The opposite hand slips the strip and
m*ﬁ*ﬁjypknk rubber band and produces the glass.
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ClLT AND RESTCRED TURBAN ~

While certain essential features are sometimes jack—
ing in the presentation of many self-contained tricks,
the following version will be found not only effective
but the turban, once it is made up, may be used indef-
initely — except for an occasional pressing.

The size is inmaterial. Dr. Ervin makes his three and
one-half inches wide and some ten or twelve feest long.
Bleachad muslin is the most suitable cloth. The mater~
ial is doubled, or folded, once and stitched its entire
length ~ except for six inches on one edge in the center.

The edges of the opening are hemmed. The turban is
turned inside out and pressed.

XTOPENING

L I e =
s—w\’p»‘_ §IIIIIIRART TS [2eean {
} 5 i

Be fore stitching sew upon the inside two flaps. They
should be two inches wide and one inch long. They are
tocated so that their ends are about two inches beyond
the ends of the slit. Naturally these flaps are both
sewed on the same side of the turban.

To these flaps is pinnaed or sewed ~ preferably the
latter -~ a cloth feke of the same material as the tur—
ban. 1t is one~third less in width than the finished
turban. See drawing,

In presenting, the turban may be shown freely. In
cutting, hold the sfit towards you. Fold the turban in
the center, grasping the fold so that it is out of sight
in the fist. Reach into the opening and pull out a loop
of the feke, drawing it out of the ¥ist and in sight.

Cut this across with a pair of scissors. Then trim
as close to the opening as you desire. Turban is now
grasped, one hand on each side of the opening, and giv~
en a quick pull. This draws the remainder of the fzke
inside. The turban is restored.

A loop of thread attached to the center of the feke
assists in locating and drawing out the feke.
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A TORN CICARETTE PAPER {DEA

”| presume you sometimes do the torn cigarette papar.
We all do. Try it sometime — with & gadget in the pocket
to write a number on your duplicate paper.

"You need only one color — black. When paper is res—
tored — with their selected number on It, the mystery
deepens.

Here's a little kink on getting the duplicate pizce.
Moisten your thumb first, then bring out the piece be~
tween first and second finger, getting it under your book
of papers. Open cover of book. [(Away from you.) Blow up
and tear off top sheet. Then lay it back on book again.

"Draw book avay — betreen the top sheet and duplicate
paper, as you say: 'l only use ONE piece of paper,'

~ From a letter to Mr. Fitzkee from Or. Ervin,

"ANY COLCR™ SILK

Under the right coat edge, impaled upon a pin, is a2
wadded green thirteen—inch silk, Draped around the left
side, under the vest, are about five sitks of the same
size, in varying colors. One corner of each of these is
attached to a strong thread, This thread protrudes
through the vest at about the second vest button. A knot
is on the end of the thread.

You select someone from the audience with apparant
Irish characteristics and ask him: "What is your favor—
ite color? - Thank you, | have it."

Make a grab into the air, knuckles outward. As the
teft makes the grat the right gets the wadded green
sitk from the coat edge, bringing it up quickly to the
left which opens partially to receive it. With a contin-
uing movement it is brought around thumt and drawn from
the fist.

A corner of this is placed against the vest. The knot
on the thread is picked up against the corner, The left
describes a circle with the other corner to show the
same color both sides. When the cuter corner is brought
back, the vested silks are quickiy drawn outward and
upward under the green sitk, the left draping the green
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sitk around them, A

"Somebody else; another color. QUICKI®

At this, left is drawn down sitks and you show your
production.

"Pardon me. | had to do it as you all thought of a
different color at once.'"

Both productions must be executed with a degrze of
rapidity for effectiveness. The effect requires a little
experimental practice on timing.




RINGING A R!BRON

with a [ittle practice and attention to details this
addition to the many methods of performing this effect
will be found sufficiently decsptiva to almost fool
yourself before a mirror,

Required are a ring of the "linking" varisty, a five~
foot length of ribbon, the easily-acquired move and a
fittle misdirection. The width of the ribbon is immater-
ial.

A request is made for a spectater to assist you. Put
him upon your right.

The ring is held in your right hand, upright and diag—
onally in front of you. This means that the ring is not
extending straight out in front of you or parallel with
the body. While upright, it extends at an angle.

The ribbon is laid across the top of the ring. It is
shown freely, perhaps removed, replaced and shown again,
The last time it is placed upon the ring adjust it so
that thz "8" end in the iflustration hangs about ten
inches befow the bottom of the ring.

Holding the ribbon at the top of the ring in the
right, make a fairly quick turn towards your assistant,
allowing the "A" end of the ribbon to swing between
yourself and the ring, Simultaneously regquest him ta
"catch the end."

At the instant he is grabbing your swinging ribbon,
and with your eyes focused upon his movement — not your's
- catch a finger of the left in the "8" end of the rib—
bon, raising %this end sufficiently

-to permit it to drop upon your left f}
side of the bottom of the ring. ﬁg&
The move requires practice and i) s

shouid be timed with as little ra-
pidity as possible.

The "8" end is now grasped in your left. Instruct
the assistant to "hold the ribbon tightly and WATCH."
With effort, give the ring an upward toss towards his
end of the ribbon, where it lands encircling the ribbon,
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TRANSFORMO

A billiard ball, held at the tips of the fingers, in-
stantly changes to a handkerchief.

This effect depends upon the use of a small sheet of
rubber and a thirteen—-inch sitk., The sitk must be of the
same color as your bitliard bali.

Roll the silk into a small bal! and place it in one
corner of the rubber. Wrap the rubber around the silk,
catching al| sides of the rubber at the base of the thus-
formad ball, Now place the ball in the mouth and draw in,
producing suction. At the same time hold the base, or
stem, securely with the fingers. You will find that the
rubber ball can be made any size desired, depending up-
on the amount of suction exerted.

The usual size is one and one-half inches — or the
size of the billiard ball you use.

When the rubber is the required size, twist the base,
or stem, a few times to keep the air from escaping. Tie
it securely with a strong thread. Ordinary waxed cotton
cord is good. Be careful that none of the silk is caught
in the stem as tha air leaks out very quickly in this
case. Trim the "stem" as close to the cord as you think
safe. '

The little baloon will exactly resemble a billiard
balt. The sitk gives the color and the rubber the glazed
surface.

Have the fake billiard ball In the right coat pocket
and a solid ball in the right hand. Place it in the left
hand - really palming in right. Vanish it and reproduce
from coat pocket.

Hold the faka at the tips of the fingers, keeping the
stem from view. Give a little move of the hand, at the
same time bursting the rubber ball. This releases the
silk which you continue to wave until it is completely
unfolded. The tiny piece of rubber falls to the floor
unnaticed.

The best rubber Is that in the cundrum, One of these
will make ten or more fakes.
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TELLING THE TIME ON A WATCH

Two similar watches of the open-face type are requir—
ed for this little mystery. Ingersoll Juniors do admir—
ably.Both watches should be M"run down." You will also
need several sheets of opaque tissue paper, seven or
eight inches square. Two, only, are required for a sing-
le attempt. The others are for use in case you wish to
repeat it.

Memorize the exact time on one of the watches. Then
wrap it tightly in one of the tisswe.sheets. Put the
watch in the teft hand and place another unfolded sheet
of the paper on top of it. This is held in place with
the thumb.

Taking the other watch from the vest pocket, request
someonz in the audience to set it at any time he wishes.
Have him place this watch face downward on the tissue
paper in your hand. Still halding it thus, ask him to
“give it another turn for luck — we«don't care what time
it is. But do not allow him — or anybody ~ to see the
face of the watch again.

This watch is now wrapped tightly in the tissue and
the TWO packages are passed as one into the right hand.
The watch set by the spectator goes benzath.

The now upper watch, the one you set, is held in sight
by the thumb and finger. The lower watch is dropped into
the finger palm. The upper watch is now passed to the
feft hand as you dip you right into your right coat
pocket for a rubber band to band the parcel, lsaving the
duplicats watch there.

Your back is now turned %o your audience. If you are
repeating the effect the first watch is taken from your
‘coat pocket, glimpsed and gotten under another sheet for
your next attempt. You may now "stall' for time as long
as you wish in getting the "vibrations” from the watch.
Practice the move thoroughly before presenting it.
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BURNED AND RESTORZED HANCKERCHIEF

The effect of burning a borrowed handkerchief is
simplified, rendered safe and may be presented indetect—
ably by the use of a little square of muslin or cambric,
doubled, folded into a triangle and tucked into an old
stand-by, the cigarette vanisher.

A corner of the cloth is allowed to protrude about
three—quarters of an inch. This, attached to the rubber
pull, is placed in an accessible place. Prcbably the
left vest pocket is preferable. Have a few matches in
the same pockst.

A handkerchief is borrowed and the performer takes
occasion to notice that there is no laundry mark
on it. The owner's permission is obtained to place a mark
upon it for purposes of identification.

Taking the handkerchief by the center in the right
hand, go into the vest pocket with the left for matches.’
Get the vanisher into the fist at the same time. Drape
the center of the handkerchief around the tube and piecs
of cambric. The piece may now be pulled out a trifle for
the time being.

Set the piece on fire and allow it to burn freely be~
fora apparently noticing it. Put out the fire with a
moistened finger, pushing burned piece well into the
tube, Then release the pull — stitl poking at the "burn-
ed spot."

The handkerchief may now be shown whole, or rotled
up and returned to the accomodating owner with the de-
claration that you are not responsible for accidents.
"Please do not examine it until you get home." Practice
the move before a mirror. The effect is worth it.
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THREE CARD MONTE

When you Introduce this =xplain that you do it "with
no intention whatever at daception ~ merely to show how
the giant cards adapt themselves to a little old-fash-
ioned sleight-of-hand."

Six large red-spot cards are used. You also need four
black cards all alike — Jacks or Cueens are best. Clus
three of the black cards to the backs of thres of the
red cards at one end. Allow the rear, or black, card to
project just enough so that its free end may bte lifted
easily with the tip of the finger. Trim and sandpaper
the glued end evenly. One of the black cards is unprep-
ared, as are three of the red cards.

In presenting, the seven cards are shown - one black
and six red., They are given a sort of shuffle and the
three prepared cards are brought to the top. - A small
small pencil dot in one corner of each of these elimin-
ates any guessing., The cards may be fanned and shown a~
gain, then squared.

Stepping to one of the spectators, he is requested to
1ift the end of the top card, peek at it and remenber "it.
He is also asked fo keep his eye on his card as you siide
it from the pack and stand it up against a tumbier on
your table. Do this with two more spectators, using the
remaining two prepared doubled cards — each time placing
their "cards" against tumblers. Keep the faces of these
cards concealed.

" wil! now select one myself," Take the black card
but do not disclose its identity. Lay the remaining cards
aside,

Turn to the first spectator. "What was your card?"
The Jack of Spades. - You look at your card questioningly
~ " _ The what?" The Jack of Spades. To the second spec—
tator you put the same question and go through the same
"pusiness." To the third party ;- |ikewise.

Turning your selection towards them, "There vas only
one Jack of Spades in the pack and | got that myself."
Turn their cards around.



FIND THE JOKER

This effect and method are very much similar to the
preceding Three Card Monte. There is a difference in
the ultimate effect however and a slight difference in
the preparation of the cards. i

Three identical red cards and three identical black
cards are used. Theyishould be Jumbos or Giants. All
cards should be laid face down, Glue one a black card
to the backs of two of the red cards, at one end. Glue
one red card to the back of onz black card, at one end.
Put a weight on them until dry. Cards should be glued
so that back card projects a bit so that it may be pick-
ed up separately with the tip of the forefinger. When
dry trim and sandpaper glued edges,

In presenting, show the "three" cards freely front
and back, glued ends outward. Shuffle them from hand to
hand, leaving the "black" card in the center. Bring the
up facing you and separate the first or "red" card from
the packet. Replace it in its former position. This is
for some watchful obs rver who might have "noticed" that
the black card was in the center. Turn packet over end
for end which brings open ends outward.

Now raise the top card, a black one, and permit it
to be seen freely. Drop the end and remove double card
frem packet, placing it open end down against a tumbler.
Raise end of next card which will show as a red card,
but really the black card. Show it, drop end and place
double card against another tumbler., Turn remeining card
around. Snap and show it, placing it against another
tumbler.

Now the shift: {f you placed the first card, suppos-
edly the black, against the left tumbler, leave it there.
Shift the two (your) right cards, which places the black
card against the — your ~ right tumbler.

"The black card is where?" You wifl be informed upon
holding a finger or wand over the cards singly. Turn
cards around. For second and third attempts place the
apparent black card against a different tumblers each
time. As a finale use a "marker" to add "kick.,"
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DIMINUTIVE WINZ AND WATER

The wine and water trick is seldom presented owing,
perhaps, to the inconvenience in carrying its esssntials.
This version is sufficiently effective for smatl gather—
ings — or even club presentation,

Use thrze small whiskey glasses and an ordinary tum-
bler, The whiskey glasses pack in the tumbler for car-
rying. The tumbler is used as a container for the |ig-
uid, The liquid itself is carried in a six—ounce bottle.

Dissolve a level spoonful of oxalic acia¢ crystals in
about five ounces of vater. Mix this several hours be-
fore using. This permits the crystals to dissolve thor-
oughly and clear.

In one of the glasses place a pinch or two of tannic
acid, aiso crystals, adding a few drops of water. This
glass is placed in the center of the other two glasses
on the table. In the right hand glass put a mere "smear”
of tincture of iron. Don't get too much. In the left
hand glass put a drop — no more — of the same.

hn accordance with your patter — whatever that might
be — the right hand glass produces sherry that you ars
tempted to say "here's how!" over., The middle glass gives
you plain water. And the glass upon your left gives a
perfect imitation - in color - of old port.

By pouring the contents of the center glass into your
tumbler first, followed by the "sherry" and the "port,"”
you are back from whence you started — plain water. A
fittle experimenting with the "sherry" is necessary as
it is an easy matter to get too much color.

Rewuas
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NEEDLE TRICK

This is an absolutziy safe and a very effective meth-
of presenting the needle trick.

Upon your table is a spool of thread and a packet of
same fifteen needles. in the lower left coat pocket is
a smat! flash-light. In the right coat pocket you have
your duplicate roll of the same number of threaded need-
fes,

A spectator is asked to step up and assist you. He is
requested to remove the needles fram the packet and to
break off three or four feet of thread from the spool,
rofling it around the needles. This done, he is dismiss~
ed,

The roll is received from him in your left palm. Show
it freely, While showing %, roll.it just out of the
palm. Pick up the spool and place it in your right coat
pocket, getting the duplicate roll, Bring it out length-
wise between the tips of the first and second fingers.

Curve the fingers of the left upward just enough to
hide the roll of needles in that hand, as you explain:
"This gentieman has rofled some thread around this bun-
dle of needies, etc." You touch the rolt with the fing-
ers of the riaght but you also drop the duplicate roll
from the right into the palm of the left, behing the
other rolt, .

t*{ wonder if | could get just a little taller gent-
leman this time,” pointing to someone else in the aud-
ience , showing as you do so the right empty. Call no
attention to this. This is for the reason that the new
assistant is not going to cbserve the necessary differ—
ence in the two rolls. As he rises pick up the duplic—
ate rol! in the right fingers, holding it up. Go into
the left coat pocket for the flash-light, leaving be-
hind the non-threaded roil.

Hand him the duplicate roll and the flash-iight. He
is to examine your mouth. Then when you say, "ready,"
he is to place the roll in your mouth and RETAIN HQLD
CF THE END. The thread is slowly pulied from your mouth
and appear, of course, threaded.
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NEEDLE TRICK ~ SELF-CONTAINED METHOD

This method of performing the needle trick embraces
most of the esssential features of other methods but in-
cludes the addea factor of simplicity.

The needles may be of any size or number. In rolling
the threaded duplicate roll confine the thread to the
eye end as much as possiblie. Knot the outside end and
paste 1t to the roll with a particle of library paste.
The paste will dissolve readily in contact with saliva.

In addition to the rolled threaded packet you will
n2ed a spool of thread, an equal guantity of needles in
a package or packages and a spacial tray.

A metal ash tray, some five or six inchas in diamet-—
er, oval in shape,-will be suitable. This is preparad by
cutting ‘& sict along the bottom edge of the trav, It
should be two inches long and one-eighth inch in width,
Remove the rough edges with a flat file. Solder a small
metal box, enclosing the slot, to the outside of the
tray. !t should be sufficiently targe to hold some two
dozen needles. Upon the top of the box is soldered a
"shelf," one quarter of an inch wide, inclining siightly
upward, This should be long encugh to hold the threaded
roll so that it will roll into the hand easily when the
tray is tipped,

This tray is on your table with the threaded roll up~
on the "shelf" which is on the side away from the aud-
lence. Pick up the needles and remove them from the
packages, dropping them on the tray. Pick up tray with
left, tip needles into the right and drop slowly upon
the tray once more. Arrange these in a somewhat straight-
ened row. Take tray in right end apparently tip needles
into left - needles going into slot and threaded roll
dropping into left hand.

Pick up roll from left, thumb hiding the thread, and
place between tongue and teeth, threaded end inside the
mouth. Show, tip hesad backward, placing roll in cheek.
Drink half of water. Break off thread and place it in
the mouth, gstting to the opposite cheek. Drink remain-
ing water. Finish. Paint inside of slot and several
fake "slots'" with black paégt around entire edge.



MILK TRANSPOSITION

The requirements for this effect are a stiaight-sided
glass, the familiar cellulaid tube paintec to resemble
milk, and a cardboard cylinder.

The tube, painted inside to the required height,
should slip from the glass freely. The cylinder shoutd
fit the tube sufficiently tight to pick up the feke when
placed over it. {t should be about twice the height of
the glass usad and may be decorated as you desire.

Your milk container is placed upon the front edge of
the table. The glass — inside of the feke tube — is laid
upon the opposite edge, opening to back, behind a silk
or similar article. Have the cylinder — convenient,

in working, a hat is borrowed and placed upbn the ta-
ble, rim upward, just behind the milk container — so
that it will be necessary to move the hat in picking it
up. With the tabla on your left, grasp the front rim of
the hat between the thumb and first finger of the left.
Tip the hat towards the back of the table as you reach
for the container with the right.

While elevating the container to show it, nip the
glass and the feke tube betwsen the second and third
fingers of the left, placing them in the hat, right side
vpward, as you tip or roll hat forward into position.
Call attention to the container., — A simple move but it
requires practice. v

Mitk to the proper amount is here poured into the hat
- or rather, into the glass -~ to the consternation, per—
haps, of th2 owner. Your thoughtfulness regarding bor—
rowed articles is demonstrated when you remove the feke
tube. Piace it upon your left palm.

The cylinder is introduced and attention drawn to it
rather than to the feke. The cylinder is placed over the
feke. Twiri the cylinder upon the wand to effect a suit-
abte evanishment of the "milk," Then remove the glass
and its contents from the hat.

By way of precaution: While the celluloid tube is up-
on the hand, prior to covering, avoid any tipping. For
some reason paint will persist in tipping with the feke.
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VANISHING GL.ASS OF WATER

All you need for this effect is a small celtuloid
fake. Cut out a piece of celluloid, about 28 ga., 1o fit
the inside of the glass to be used. Allcw the ends to
over lap about one-half inch. A paper pattern will help,
Use a glass with straight sides. Place celluloid in glass
and force to the contour with several matches or tooth-
picks. Pour warm water into the glass, with the celluloid
thus fastened in place, gradually increasing the temper—
ature unti! the boiling point is reached. Allow this to
stand a few minutes. Coo!l slowly and chill cellfuloid be~
fore removing it. This gives you a fake which will fit
QUTSIDE of glass. Beneath a handkerchief, it may be pick—
ed up without glass coming with it. If it is too tight
bend it a trifle,

Placz the fake upright behind some silks or other ar—
tictes upon your table. Show a glass of water freely
and set it inside of the cylinder., Throw a handkerchief
over tne glass and pick up the fake.Show the shape of the
"olass!. through the handkerchief by twisting it at the
lower end. Raise the handkerchief, if you wish to Bhow
the fake as the glass.

Pass the fake and handkerchief from the right to the
left hand, putting the left hand under the handkerchief.
Push the hand through the cyfinder and under cover of the
handkerchief push the fake down the wrist and well into
the coat sleeve, still holding the handkerchicf over the
left fist. Catch an extreme corner of the handkerchief
at the right and give it a quick jerk, guickly opening
the left at the same instant.

The fake makes possible an effective variation of the
sucker diz box type. Pass the glass of water into the
hat "visibly or invisibly, as per the familiar routinz,
After the glass has been passed into the hat "visibiy,"
the fake is removed under the handkerchief, the glass
remaining, Vanish fake as before and tighten the fist
to somewhat reserble the glass. Raise one corner of the
handkerchief at a time to show that glass has really
passed into the hat. When the demands are insistent, show
glass has vanisned. Reprodg?e from hat.



GLASS OF WATER VANISH FROM BAMBQOO RCD

You will need : (1] An opaque pitcher with 2 hooked
cloth bag inside, or a black art well, rubber—lined.(2)
A small glass, and a rubber-covered duplicate, if your
are reproducing it. {3) A double handkerchief with a
celluloid disc or ring insert. (4} The bamboo rod.

The rod is shown and a small amcunt of water is pour—
ed into the glass from the pitcher. The rod is heid up-
right and the glass of water is placed upon its end, be-
ing held there temporarily. But a little more water is
necessary.

More water is poured into the glass and the pitcher
is placed at a convenient position. The handkerchief is
thrown over the alass and the latter is dropped into the
pitcher with a continuing movement, as the “glass" be-
neath handkerchief is brought up and placed on the end
of the rod.

As the handkerchief covers the end, the wire stand-
ards in the rod are pushed up into position and held.
The disc in the handksrchief is adjusted so that it
rests evenly upon them when the rod is held upright. At
cammand, the standards are released, sliding back into
the rod, With a shake of the rod the handkerchief flut~
ters to the floor.

A palmad sponge, containing a few drops of water, to
drip from the rod at the proper time, is suggested.

"Cne of the ricks of Tu Long, and old Chinese magic~
fan. Tu Long, contrary to his name, was rather the other
way. So much so, in fact, that he presented some of his
tricks upon a chair to enable them to see him,

"At one of his performances in London, his assistants
had failed to provide him his.chair. Rather than wait
for it he proceeded to do his tricks upon the end of
this little bamboo rod, or worship stick.

" am going to show you just how he did this one."”
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The rod is constructed of two joints of bamboo — in
one piece. lts working is simifar to the coin wand. Four
spring brass uprights are soldered to the push rod. Thesz
arg about two and one~half inches in iength. Upon their
outwzrd ends, adjusted to spring outward to the diameter
of the disc — about one and three—quarters inches - beads
of solder are placed to prevent wires catching sif{k,The
spring or rubber band for drawinj standards into the rod
is optional.

VANISHING @LASS CF WATER A LA OKITO

This version of the well-known ""Ckito' vanishing glass
of water, originated by Theodore Rarmberg, efiminates the
mechanicz] tabie and any setting up. Tha essentials may
be almost carried in the pocket.

Required are three plain card-board tubes, two glass—
es and a small metal tray.

In diameters the tubes should nest easily without
sticking. It is best to begin with the inner, or smaller
tube and eonstruct the larger two accordingly, should
you be unable to procure them already made up. The large,
or outside tube, should be three-guarters of an inch
fonger than the height of the glass. The middle one
should be an inch faller than the outside one. The in-
nermost tube should be one inch taller than the middle
one.

The glasses should be straight-sided with no flare,
The duplicate glass is for reproduction, if you wish,
Make the inner tube tight enough so that glass of wat—
may be picked up with it.

Place the tray upon a chair or another table, Have
a pitcher of water handy. Arrange the tubes singly upon
the back of your tzble.

Show the tray and the three tubes singly. The glass
is haif-fitled with water. Place it upon an undraped
table., The inner tube is shown and pushed over the glass,
folloved by the other two in their order.

Pick up the small tube without shawing it empty this
time and lay it on the tray, an end leaning on the rim,
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This will allow very fittle of the water, if any, to
drain out. Then pick up the tube next in size, showing-it
empty, before laying it also in the tray.

This has been presented 2 great many times, just as
described. Spectators never doubt but that the glass is
still inside the remaining tube, 1t only remaips to pick
up the last tube and show it.

THE STRETCHING HANDKERCHIEF

This is a pleasing variation of the well-known stret-
ching handkerchief,

Pin or stitch the upper left coat pocket across the
center so that you have two sections, opening upwards,

In the front section is a piece of cambric or linen
to match the handkarchief used. This is some three and
one-haif inches squarz and may be hemmed if you wish. A
tip of this is left protruding.

In the bottom of the other section is a fufl-sized
handkerchief, and on top of this another one half its
size, '

in presenting, the smallest handkerchief is removed
from the pocket for whatever purposz you might wish. You
note with consternation its insignificant dimensions.
Twist it up, give it one or two pulls and place it back
in the front section out of sight, pulling the tip of
the middie—~sized handkerchief in sight.

Seemingly not entirely satisfied, take the now-prot-—
ruding handkerchief from the pocket and give it a few
more twists and pulls. Return it also to the front sec~
tion out of sight and pull out the tip of the largest
handkerchief, patting it in place.

But you are still dissatisfied. Remove the large hand-
kerchief, getting the corners into the fists, and pro-
ceed to twist and stretch it a little at a time until
you have accomplished your puppos=z.



RESTCRED RIBBON

Yhis method, as a ritbon restoraticn, was orlzinated
by Dr. Ervin In 1929 and soid by Herman Weber. in late
1931 1t was re-criglnated and sold as a rope trick by
another Inventor. The method was exactly the same dut
@ rope was used Instead of rlobon. The following ex—
planation is In Ore Ervin's cwn words. ~ ED.

The ribbon is first doubled with the ends upward, the
loop end hanging down. An end, "A," — see drawing - is
{aid across the first finger of the left hand. This end
protrudes outward about two and one-half inches. The op-
posite end, "D," is laid across this to form an "X"
which Is held between the thumb and first finger with
the palm of the left hand towards the audience. Fig. I.
The loop end, "B," is now brought up and pcoked through
the circle formed by the thumb and first finger and
placed across the "X." Fig. 2.

20 A
VA A I
/ e i

N\ ““‘7§ﬁ Afﬂ\

O 7R 718
J YuUu
\:’; j \‘//‘" t\__/

fia i Fia.e F16. 3

This formation Is held by the thumb and first finger
and shown freely. You reach for your sclssors., But in so
doing you "accidentally" drop an end or the loop, making

It necessary to arrange the ribbon again.

In the second formation the ends are crossed exactly
as before. But in bringing up the loop, "B," a different
procedure is used. Even at close range this looks pre-
cisely like the first,

In picking up "B" graso thz ribbon at the point mark-
ed "E" in Fig. . This !s about three inciies up from the
extreme loop as it hangs .owaward. Tnis rakes the doubie
loops to be formed even in length, just as in the tirst

formation.
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Ltoop "E" is brought up and apparently poked through
the circle of the thumb and first finger from below,
just as in the first arrangement. But this time the end
of the lcop, "E," stops at the juncture of the thumb and
finger and is held there by these fingers,

Then a short foop, "C," — Fig. 3 — which isla doubled
continuation of end "A" is grasped from above through
the circle, Use the thumb and finger of the right hand
and pull the short loop above the left fingers instead
of loop "E."

This leaves the ribbon as in Fig. 3. The dotted lines
represent the space covered by the finger and thumb,
This is all done in a smooth continuing movement. With
very {ittle practice it may be executed indetectibly -
even with the palm of the left hand towards the spectat-
ors. In actual performalce the ribbon as shown in Fig. 3
is held as shown in Fig. 2.

In presenting, get a spectator for an assistant. Hand
him the scissors., "if | were to ask you to cut this rib-
bon so that we would have two pizces of about ths same
length, where would you cut it

The reply is invariably, "At the loop."

"Do you prefer to cut it just as | am holding it? Or
would you permit me to make a slight change in it?"

The reply is also invariably, "Just as it is."

"Very well. Seeing that it's you, go ahead." And he
cuts the ribbon across the protruding loop, "C."

"How many pieces did you say there are now? - Two?

-~ Correct. — Suppose we cut it in a few more pieces.n
Take the scissors and cut across the four protruding ends,
"A, C, C prime and D," snipping off about one-third their
length. Count them as theh fall. "Three, four, five, six.
- She loves me, she loves me not. - Then cut across the
remaining half, counting these also up to ten. At this
moment grasp the ribbon below the fist and puli it into
the hand a little, causing the remaining short pieces to
drop to the floor with the others.

Your assistant is requested to pull one end of the
ribbon and at the end you and the spectator are holding
it between you. 66



MARVELLO PAPER TEARING

This was flirst orijinatsd in 1912 ty Dr. Ervin. This fact
je merely mentioned beczuse It has been "re-orlglnatedn
by saveral sinc: that time. |ts disadvantages, the nec-
essary preparation; might be overlockad tecause of soma
of Tts advantajes. it Is self contained ana the papers,
before and avter, maylbe shown frealy, — ED.

The paper should be opaque for
best results, The size is irmater-
ial.

The papers are przpared by fold-
ing in as few folds as possible,
according to the size, a duplicate
sheet., Paste another shect of the
sare tissue to the packet at a corner nearest the center
of thc anfolded sheét.

Over this paste a square of paper slightly larger than
the folded packet, This is pasted along the inside edges
only, leaving the outer edges at the corner of the tissue
open,

See that the paste does not perietrats and stick the
folded packet together, thus making it difficult to un-
fold. Blot until dry. if the paste is used sparingly, as
it should be, there will be very little wrinkling.

With one or more of the prepared tissues on your table
you are ready. Stand at the right side. The prepared cor-
ner of the tissue is upstage. The corner marked "A" in
the drawing is away from you.

The sheat is picked up by the "A" corner with tha left
fingers. Keep the corner "8" to the audience and pass tha
sheet to the right fingers.

With your right side slightly to the audience, tear
the sheet squarely across one end. This is the end oppos—
ite to the pocket which is held in the lzft hand. How an-
other tear across the same end, this time about one-third
of the remaining sheet. Still another tear. This tear a-—
cross the now right adge of ths pocket.

Lay thess pieces against the pocket upon the back.

#ad into a compact packet. Bring down the outside flap
of the pocket first, then the inside flap. Lay them over
the wad. Press together fé;mly, and keeping the wad be-
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hind the folded sheet, stowly unfold 1t to show it res—
tored.

For a sucker effect, place two sheets of the tissues
in the pocket. One of these is loose. At the restoration
~ after the usual "explanation" of the trick, you might
do the folfowing presentation. ;

Paim the "restored" piece after rolling it up. Tear
up and restore another of the prepared sheets, laying
this aside as you call attention to the supposedly "torn".
pieces.

"The question is: What do we do with the torn pieces?
— These being conservative times, we — sometimes — place
them together, and use them — some other evening."

Stowly unroll the palmed sheet and show it also re-

stored.

D, NOTE: In connsction with "Marvelle' Or.
-Ervin has wriltten me some very good advice
which appiles with considerable force to
all tricks we do. Consclentliously observ~
sed, It might be more vafuable to tha read-
er than any effect in this book.

"The fact that the principles might be considered
tself—contained’ should not be misconstrued, The trick
itself is not. And the effect that will 'work itself,?
still remains to be originated,

"} am going to add — with emphasis —~ that a 'flop!'
can onty be avoided in presenting any 'self-contained!
trick ~ be what it may — by the necessary attention to
the littie angles and details that go much further in
putting your trick Tover,' than dependence upon so—call-
ed self-contained principles alone,"




RISING CARD FROM TUMBLER

A weighted gimmick is necessary for this method. It
requires just a little precision in construction for
success. But the result will amply repay you.

A triangular piece of lead or block tin s needed.
Cut or mold it. tt shouid be one inch from corner to
corner and one-fourth inch in thickness, Orill a small
hole through one corner edgewise. Through this is tied
a strong tihread which is knotted at the exact corner.
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The thread is about fourteen inches in length with a
foop at the opposite end.

Across the bottom in the exact center, attached by a
rivet or a small screw, is piece of flexible spring met—
al about one and one-half inches in length, The length
varies according to the size and shape of the tumbler
used., For this a portion of the spring from a pocket
tape measure, Woolworth variety, will do nicely.

A pointed end to engage the cards in rising is satis-
factory if the cards are unglazed. Qtherwise a three-
guarter inch length of soft rubber tubing, about ons—
quarter or three-eighths of an inch in diameter, is best,
This is attached crosswise to the end of ths spring, a
slit being cut lengthwise in the center of one side of
the tubing for this purpose. 1t should bs firmly waxed -
in position when adjusted. The tubing should be sand-
papered occasionally where it engages the cards,

Do not omit a layer of thin felt upen the back of the
gimmick to prevent talking.

If A thin turbler is used, two or more fingers encir-
cling bottom of "bow!l™ will render the girmick imper—
ceptible below the pack while manipulating it.

In presenting it, the gimmick as prepared is in the
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lower left vest pocket, the loop attached to an upper
vest button.

The cards to rise are Selected, returned to the pack
and brought to the top. Your own method is the one to
use, — If you cannot handle this part, use a forcing
pack and dupiicates of the forced cards Iy%ng on the t=b-
le, face upward. The pack is placed upon them as the tum-
bler is picked up and shown.

Place the cards in the tumbler face outwards. As you
turn to face the audience hook the thumb in the thread
attached to tha gimmick and lift it into the tumbler be-
hine the cards. Permit it to drop to the bottom of the -
glass.

A slight push of the tumbler fcrwerd, the thread taut,
and a card rises. This is taken from the deck with the
right hand and the gimmick is allowed to drop in place
again for succesding cards,

After the cards have been disclosed, engage lsft
thumb in thread, lift ginmick, palm it and return it to
your vest pocket as the cards and glass are shown.
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COLCR CHANGING SILK

The effect of changing the
color of a silk by pushing it
through the fist is not unlike
the many and varied versions of
its kind. This method requires
neither fekes nor apparatus, At
the finish there is nothing re~
quiring a getaway.

Two silks of different colors are required, Perhaps,
blue and yellow will do. Recause it is the more opaque
we select the blue for the necessary preparation.

Cut a two-incn square of the same blue material and
have it hemmed on two edges to correspond with blue silk,
Stitch the small square evenly to a corner of the large
silk, turning under the inner edges.,

Inside of the pocket thus formed sew in another small
piece. This latter piece is an extra piece to simulate
the cerner of the yelfow silk. Sew this extra piecz at
one end only — the end towards the center of the blue
silk,

Now sew up the outer edge of this packet. — All but
an cpening about an inch in length along one edge. A lit~
tle pressing completas the work.

In presenting, the yellow tip is pulled cut of the
pocket its entire length. The blue silk is rolled tightly
around this into a ball and the end tucked in, This, with
the yellow tip upward is placed just out of sight in the
upper left coat pocket,

Roll up the yellow silk., Pass it apparently to the
right hand, but retain it in the left. The right makes a
quick move to tha right trousers pocket as if placing the
silk there.

"Ch, no. | wouldn't daceive you that way." Show silk
still in left, Roll it up again and place it in the left,
leaving a corner of -it protruding from the fist.

Turn the right side to your audience, pulling the
right trousers pocket in and out. "You sez, the pocket
has nothing to do with it whatever."
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{n the meantime, you have pushad the yellow silk well
down into the coat pocket and secured in - its rlacs in
the-fist the preparsd silk, The yellow tip sticks out in
sight. = .

The "change" requires no describing. Only this: In
drawing the remaining corner of ‘the silk containing the
pocket from the closed fist, close the fingers suffic--
iently tight to pull the pocket over the little tip.

As it is shaken the blue silk is seen merely as — just
what it appears to be,

THE DISSCLVING CIGARETTE -

This effect appears to be a skillful bit of subtle
and sesmingly impossible maniputation. A cigarette,
held tetwsen the extended fingars is seen to dissolve
as the fingers are closed together. Add a simple sleight
and the cigar=tte is gone — shall we say, with the wind?

The feat is impossible without the use of a specially
prepared feke which is constructed like the dissolving
canz, it is not difficult to make, patiencs rather than
skill being essential in its construction.

You need a strip of thirty-gauge half hard brass. |t
should be five-eightins inches wic.ana twelve inches
tong. To eliminate the noticeablac taper, as in the cane,

‘with 2 file and fine sandpaper gradually bevel the strip
evenly from its thirty—gauge thicknzsss upon one side to
a "knife edge' upon the other. Smooth and polish it.

Now roll this upon a2 metal rod one—fourth inch in
diameter. Then roll it upon another rod one—eighth inch
in diameter. Roll and shape the strip until it will re-
tain the diameter of a cigarstts, which is about 11/32
inches in thickness. Trim the ends evenly when drawn 1o
cigarette langth, Finish with a thin coat of dull white
paint, not lacquer.

Merely hold the feke between the two extended fore—
fingers and push them together. Details for sleights
to accomp!ishi the evenishment are so familiar they are
unnecessary.



MIGATY LAK A ROSE

This is a simple production of a flower — onz only,
oreferably # rosa, In Dr. Ervin's hands, as with every-
thing | have seen him do, it is invariably effectiva.

The rose, recently cut, is drawn stem first into a
paper tube sorie three-guarters of an inch in diameter.
The tube should be a trifle longer than the stem ana the
flower which should not exceed six inches in length. _

The tube and rose are placed inside the vest between.
thé two upper buttons, in such a position that the tuve
may be easily withdrawn, L

An unprepared sheet of paper eight or nine |nc“°s
square is shown fresly and roll=ad into a secoqd.tube, T
satisfy a supposed inguiry the papar is unrolles and.
passad to the left hand as the right is shown ampty.~

The paper, with its now "curled" ends at the top and’
bottom, is passed back to the right. It gees between the
first and second fingers as the left is slightly elevat—
2d and stowly shemn,

Whife attention is-dirscted to this hanc the right
thumb is introduced into the vested tube. The tube is
thus withdrawn against the inside of the pap The pap—
er is again rolled up ~ with the tube 1rsid

ks Dr. Ervin cautions:

"The 'move'! appsars simple to an extrems but z mirror
will furnish ample proof that 'angles! still exist and
must be respectad.”

The American Bsauty, or whatever it might bs, is slow-
ly drawn from the tubes — & mystery as to how it got
there, if you have made it so.

Again, Dr. Ervin: -
"Now & suggestion as to its disposal: The prettiest
girt or most charming lady is all very well - but either
is inclined to invite an argument. "Will the homeliest

man in the audience kindly raise his hand?'"
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A SPOOKY YARN

“The antiquity of this |Tttle Tliusion, 1f it might
be called such, detracts nothing from its effective-
ness. | recall assisting Dr. Wilson stage it for a
group of dental students Tn 1907. 14 appeared In the
Sphinx at a later date,"

From a latter to this editor frem Dr. Ervin,

A piece of yarn about three fest in length is shown
freely, |t is grasped by its extreme ends, drawn taut
between the hands and -~ First, it is placed in a hori-
zontal position. Upon removing the fingers from one end
the yarn rerains suspended. 1t is then placed in a ver-
tical angle and lastly perpendicular with the same re-
sult. At command the yarn drops to the floor and ray be
passed for examination. :

You neet an assistant and, of course, a thread. The
thread passes through the Iength of yarn from end to
end, leaving an inch or more protruding from one end.
The opposite ‘end goss through a staple or hook directly
over the center of the stage, thence to the assistant
in the wings.

For the horizontal suscension the thread should be
of sufficient length that a loop, in additicn to the
single thread, also reaches him,
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A small piece of paper placed directly under the
staple and another piece about four fest to its right
are advisable to assist in locating your correct pos—

tion in presenting.

With your assistant upon your left and the {ength
of yarn in vour hand, you first take your position up-
on your right — over the mark. The yarn is shown and
drawn taut in a horizontal position. The assistant
suspends it by drawing upen the lower loop thread, as
your left fingers re!ease7;hat end.

&



Both hands grasp the yarn again and it.is placad in
a vertical angle. The assistant draws in the loop until
a single thread only remains betwean the yarn and the
staple., The left is reieased and you have another sus-
pension.

Both hands again grasp tile yarn. You now step to ycur
center mark, You hold the yvarn in a perpendicular pos—
ition., — Another suspension.

At comvana, the assistant draws the thread from the
yarn, you holding the end sufficiently secure for the
purpose. The yarn drops to the floor. 1t could hardly
do otherwisz,

Light woolen yarn is most suitable for the purpose.
Ary nezvier material such as rope cr string is inclined
to sas.

THREE TIMES — AND OUT

For those that follow the silk color change through
the fist with an explanation of "how it is done," the
mystery may be carried still further — even after you
havs foolad them twice (We hope. ~Ed.) - by a very
simple expedient.

In the left vest pocket reposes a second tube |caced
with a silk of a still different color. Suppose you
have completed the color changz and have gone so far in
your "explanation™ as to expose the TWO silks.

Throw one of tnssz over the right shouldsr quite
close to your collar. Poke the remaining silk into ths
original tube, stzaling it into the right, and show the
feft empty. Now reach for the shouldersd silk SUT MISS
IT. Turn your right side slightly to the spesctators and
turn your heed to look at the silk as you reach for it
the second time,

Simultaneaously the right goes to the left vest pock-—
et and switches tubes for the one containing tha third
color. Then go on with the "explanation.”

It would be superfluous to detail specific movas znd
sleights involving the tube color change. These routines
are too well-known and too varied te reguire elaboration,
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EGG AND LEMCN

This effect and method appearad in the Sphinx
of June 1921 undar the title, ®an {ilusive
Metamorphesis.™ { abridge that expfanation
here for completenesss - EDe

An egg and a lemon are sach wrapped separately in a
silk of correspanding color. They are placed in glass
tumblers ana change places.

You will need: sn egy, preferadvly blown; a yellow
silk; a white silk; and two lemons of the same size as
the egg. Two tunblers are also neseded.

One of tne lemons is impaled upon a pin, point down-
ward, just out of sight under the edge of tne coat, left
side. The cther lemen, one of the tumblers and the yel—
low silk are placed upon a tasle or chair at your right.
The egg, tiie other tumbler and the whits silk ara upon
another table or chzair at your left,

Turning to your left, pick off the impaled lemon from
bensath your coat, palming it. Pick up the white sitk
and throw it over the left hand containing the palmed - -
tamon.

With the right hang pick up the egs and place [t un—
der the silk. But wrap up instead the ercr, palming the
egg in the left, Place- the lemon wrapped in the white
silk intoa zurblar.

Now turn to your right, keeping the palmed egg out of
sight. Pick up the lemon and apparently wrap that. But
substitute the egg and palm off the lemon. Probaily it
is sufficient to paim the lemon in the left. Turn back
to the Maggh in the whits handkerchizf and call attent—.
ion to tnat.

Only the denouement rsmains.



ANCTHER PAPER TEARING TRICK

Thls explanation has been mtrldged from the September
1921 Sphinx. - ED.

The duplicate tissue is rolled into a spall pellet,
clipped betwsen the tips of the first and second fing-
ers of the right, and held under the book of papers,
Open the bock. Tear off the top sheet and lay it on top
of the book. Stip baok from betwesn the fingers, allow—

sheet to fall onto fingers holding the peliet.

The sheat is now torn and the pieces are rolled into
a small bali. Ball of torn p‘ecos and duplicate pellet
are held together as a single ball torn pieces under—
neath. These are placed between tnqnn and first fingar
of ths left as the right is shown.

Return papers to the right, separating the pollats
dﬂd clipping torn ball betwzen first and s=cona fingers
of right. With right hand inside of left, or towards
you, begin to unroll the whole shest.,

¥aen you have the sheet about one-third unrolled,
bring it towards the mouth - not toc close ~ and blow
upon it, Unroll a little more and blow again.

In the meantime, still keeping the hands together
and ung=r covar of tho left, get the torn pieces between
the extreme tips of the third and fourth fingers of the
richt. Still under cover, bring the hands towards the
mouth for ancther blow, extending fingsrs holding tha
pallaot teowards you. Extend these fingers as much as pos-—
sible so tiat the hands will not appear to be too close
te the mouth.

Tran pick the torn pellet from the fingers with
lips, mouth-paiming (Y=s, Doc., | agraz it is a.new
wera, — ED) it. Blow again, this time without getting
the hands sO near the wouth. Conditions might demand
ancther blow or two, stilt further away.

Dr. Ervin advises that just becaus= this looks so
easy on papar do not yield to ths termptation to try it
out before experimenting with the getaway move,



UNTYING SiLK

Five or six years ago this effect was explained by
& Canadlan Inventor In one of the magical magazines.
His explanation was a vertatim copy of Dr, Ervin's
Instructions, written twelve years prior. | apolog-
ize for repeating it here. But the method Is Dr.
Ervin's and he is entitles to the credit, ~ ED.

This method requires littie more preparation £han
the old version. But the effect is worth it.

The thread, the fength of which varies with the
length of the performer, is attached to a very small
flesh—colored ring. In performing, this is upon the
second fingar of the right hand. From the ring, the
thread passes through a small screw-eye, secured to the
inner edge of the sole of the left shoe near the ball
of the foot, Thence it goes upward to a corner of your
silk handkerchief, .

Thus prepared the handkerchief is tucked in the inner
left coat sleeve. Until ready the ring is hung on a lit—
tle hook near the left vest pocket, The thread will not
be noticed.

{hen ready reach for the handkerchief, unhooking the
ring and getting it on the right second finger, A sing-
le knot is tied in the silk, using the threaded corner
to tie the knot.

A pull on the thread by the right hand causes thls
corner to pass upward through the loop and apparently
untie itself, :

Adjust the length of the thread so that when the
knot is tied and the corner dropped, the upper corner
is on a level with your waist.

In tying the silk place the knot well to the top as
this exaggerates the spookiness somewhat by giving the
corner a long crawl. Do not tie the knot too tightly.

The trick is best presented very siowly.
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A CONE LOAD

For complateness } includs this abridge-
ment of an explanation whlch appeared in
‘the July 1921 issue of The Sphinx. — ED

With this method several silks, a glass
other camodities, all for use in your progr
produced, with no sleeve or body work, away
or cnairs; and your paper cone may be shown

The silks should be folded to six or sev
square. Put flowers on the bottom, if you us
the folded sitks upon them. Upon this sat a
ter — a cover is unnecessary if it is not tc
the siliks around the glass endwise,

from here you proceed as detailed under
Production," pace 46. The methods are idanti
for this variation of the load.
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A CUT AND RESTORED LEMON

The requirements for this effect consist of a lemon
half-shell, a temon and a table knife. The two latter
articles may be "borrawed,” provided the lemon if plant—
ed for the purpose as it must fit the shell,

As a shell for a lemon is hard to obtain, Dr. Ervin
suggests a substitute: Cut a lemon in half lengthwise
and carafully remove the pulp portion from one of the
halves. Retain as much rigidity of the rind as possible,

Use a lenon that witl fit inside the shell.

The shall may be palmed from the pocket as the per-
former reaches for tha femon. Get it with the left hand.
Thz Jemon is passed to the left and inside the shell,
Both are brousht to the fingertips as the knife is pick-
ed up. The shall Is outward.

Hold knif: up, directing all attention to it. This is
to cover the difference in size of the shell,

Turn left side to spectators. Palm lemon in the curve
of the laft fingers. The palm is towards the audience.
The thurmb holds the shell against the lemon. Hold the
hand as shculdzr height.

Slowly "saw" the knife between the lemon and the shell,
permitting them to separate, until the knife meets the
paim. Withdraw the knife, palming shell and lermon in the
feft ~ shell to palm — as you wipe the knife upon a nap-
kin. Dicp the lemon in the right, retaining the shell.

Dismase of shell as you toss tha lemon to a spectator,
asking him to "select either half,"

The Tllucion will be found quite convincing.
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