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& *»oduction

GARD and “Bail Tricks are popular with
alliclasses of audiences. The fact

that they are performed with fa-
miliar objects is in their favour. Every-
body can do ordinary things with Cards
and Balls: accordingly everybody is in-
terested in extraordinary things done
with them.

In this department of Magic, as in
all others, there are tricks for the
beginner, tricks for the more advanced
student, and tricks for the expert per-
former. Some of each sort are included
in this booklet. But, speaking generally,
all the Contents will, if carefully studied,
be of service to the average Magician.

Almost without exception tricks with
Cards and Balls benefit, by the accom-
paniment of appropriate patter. The
patter in the following pages has been
carefully compiled, and has proved to be
effectual by actual test. But the reader
with an inventive mind and a gift for talk
will doubtless make changes—topical or
otherwise—here and there. Indeed written
patter should never be regarded as final,
but always as a basis for individual work.
This is the second volume of a series of
‘“ patter booklets’ on Magic. The first
volume, ‘ Effective Modern Tricks with
Patter,” can be obtained from any book-
seller or magic dealer at the price of 1/-.
Other volumes will be published in due
course at the same price.

Every Magician who wishes to keep
up-to-date with his work, should subscribe
to one or other of the magical journals.
It he is doubtful which of them to choose,
he will be well advised to decide on ** The
Magazine of Magic.”” That magazine, a
specimen copy of which is presented with
this volume, is easily first as regards ex-
planations of new tricks and in other
important respects.
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The “Encore” Changing Card

An exammalion of the card will show hat
1f consisls of a plam card J////yfd nlo a halF
fockeF which pocket has fwe Faps Flolcdmg.
the edges, fins! show the card  wit flap’ /]
th  This Fafp and tie fron) of He pocket form

a card oF one denormnalion Now pass right
hand olowsn across fHa Face ava fold clown

Flap (1, cnd (e card has changed 4 fhal
on /q%é B, aund beck of _/[/a/ /9¢a/n.
it righthand Gofd down B cnd [t changpe
. 1\
/5 rnade o Hie cavd shown on back of B and
on upper half of flawn card. Jhen /6 Jforove cand
15 unfaked Shp ofF fake 1als Jfoalm oF yﬂzﬁf
Jiod wiid hand owlt je«.—u«e cavd witl [eft
rfavd fov exanimaliort-
PATTER

My next is a trick with a playing card, and to do a
card trick properly one must have a card. Of course,
you will understand that it is not absolutely necessary
to have « card, but if you don’t it’s not a card trick and
there the matter ends. Here is a Court Card. Let me
show you my right hand—this thing here at the end of
my arms —quite empty. By simply stroking the face of
the card in this manner you see it has changed into
something entirely different. I see you appreciate the
change so 1 will do it again which is another way of
saying I repeat it. Now you see it has changed again,
and you are at perfect liberty to examine it.
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The Printing-Out Frame ® Card Trick
INVENTED BY PERCY PELLEW
SECRET

Unknown to the audience, there are really three
pieces of glass used, and on examination it will be
noticed that they differ in size slightly. For the sake
of convenience we will number the glasses 1, 2, and 3.

Nos. 1 and 2. These are slightly smaller than No.
3, and when placed in the frame from the back, drop
right through.

No. 3, being made larger, retains its position when
placed in the frame.

In addition to the frame, a paper is used. Person-
ally the inventor always uses Home Notes, having
found same a convenient size. Presuming Home Notes
is used, open same exactly in half, and remove the wire
clips which keep sheets together. Now tear the top or
centre sheet carefully in halves. These two half-sheets
arc needed for the trick, and for convenience we will
call them loose sheet A and loose sheet B.

A duplicate of the card used in the experiment,
after having a small corner taken off, is fixed face
downwards on glass No. 1. To do this, draw the top

exchanged later on in the trick for another similar b:
made up in front of the audience, and which will |
explained later.

An ordinary tumbler is also on the table, ready f
use during the trick.

To PERFORM

A card is forced, similar to the one you intend pr
ducing in the frame.

The frame having been shown to be ordinary, bau
is removed, and also two pieces of glass. Perform
now lays frame on the table to the rear of the paper
sce sketch—and explains he is going to replace the par
of the frame. First he places in the frame No. 2 glas
which being smaller than the rebate of the frame, go
right through on to the table. This is, of cours
unknown to the audience, the sound being the same :
if dropped into the frame. No. 3 glass now placed i
being larger, retains its position whilst back is place
in and fixed.

Now comes an important move. Taking hold
frame at corners A and B with fore-finger and thumb
cach hand respectively, performer with a sliding mov
ment lifts A and B and draws C and D along towarc
the paper. This has the effect of shooting the piece
glass No. 2 underneath Hon

[Fame

Home Nates €

5 Hovte Notes.
/72:(_,/ 1l T

Tombler

frame face down .

Praw or Tasie Joe

and bottom edges of the card vertically across a piece
of dry soap, which leaves a very minute portion of soap
on the top and bottom edges of the card. If card is
now pressed face downwards on glass No. 1, it will
remain fixed until wanted, when with a slight twitch of
the finger it will immediately come away, leaving no
trace on the card or glass.

Glass No. 1 in this condition with card on top is
placed on Home Notes underneath loose sheet B, as
per sketch.

Before covering glass, however, the frame is placed
over it for a moment, whilst a pencil mark is made on
the left hand side of top sheet of Home Notes to denote
rater the correct position for frame. The frame is now
taken away, and loose sheet B placed over glass as
instructed above.

The paper in this open condition is placed on your
table slightly to the front of same, and unknown to the
audience you have the duplicate card and glass under-
neath the top sheet B. The frame is placed on your
paper with two pieces of glass and hinged back. «.f
course glass No. 3 is placed in first to prevent No. 2
from dropping through. The other picce of paper is
rolled into a ball with the small corner which was torn
from the card, in the centre, This is vested ready to be

Tembler covered! with Frame

\ Cand
Glassho./.

Z//ﬁry frarme From Tambler.

f

Notes. This is quite a natur
and easy move, and absolute
indetectable, as apparently tt
frame has been merely lifted ar
shown to audience.

Stress is now laid upon tt
fact that with the exception of tt
two pieces of glass, and the bac
the frame is otherwise empt
One half of hinged back may I
opened and audience invited t
look through glass as it is impo
sible for anyone to detect the fac
that there is only onc piece ¢
glass in the frame. Back is onc
again closed.

In this condition the frame
placed face down on Home Note:
directly over glass No. 1, which
covered with loose sheet B, th
guide, of course, being the penc
mark.

Approaching the spectatc
who selected the card, performer asks him to mar
same. Before he can do so, however, performer take
card from him, and explaining the easiest way to do s
is to tear a corner, suits the action to the word, ¢
course, tearing same similar to the duplicate card an
immediately handing the two pieces back to him. Re
turning to table performer takes hold of loose sheet |
by the right hand, and giving a sharp pull, pulls th
paper clean away without disturbing either the fram
or the glass, leaving glass No. 1 with card directl
under the frame.

The paper is now taken to the person with the ton
card, and he is asked to place same (with the corner) i
the centre of the paper and to roll the lot into a ball
While he is so doing there is ample time and cover t
get the duplicate ball of paper from vest into right hand
Taking ball of paper from spectator into left hand an
making the excuse that it is not rolled tightly enougl
hands are brought together presumably to make @
smaller.  An exchange is made and the ball containin
the corner only dropped into the tumbler. !

The tumbler containing roll with torn corner is noi!
replaced on table, to side of Home Notes. Now takin!
hold of the top sheet of paper by the right and left han!
centre D and E (without disturbing frame) the whall

heale ball
Ay Ao
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lllot is lifted and rested on mouth of the tumbler which
e must be smaller than the frame. This forces the glass
No. 1 with card attached, well home in the front rebate
Mof the frame.
Performer now explains to his audience that a card
‘has been selected, marked, rolled up in paper, and
placed in a tumbler covered with a shect of paper. An
% empty frame containing two pieces of glass has been
placed on top of tumbler to isolate it. o
After explaining his intentions, the framec is lifted
2t from the tumbler with the thumb on top and fingers
=underneath, and same turned over, to show the card
tihas arrived as predicted.
S Picking up the tumbler with the other hand the
2% person who rolled up the paper is asked to take same
€and unroll. He of course finds the corner. The back
Ais then taken from frame, and the two picces of glass
ntaken out as one, a slight twist being given to them at
X(same time. This has the effect of loosening the card
between the two picces of glass, when spectator may be
olasked to draw card from between same, and to compare
with corner in his hand to see that it fits.

e
i PATTER
e The little frame [ introduce to you is no novelty,

abeing an ordinary photographer’s printing-out framec.
lyIt, however, has one peculiarity and that is, it has an
weadditional sheet of glass, thus making two in the framc
1d

instead of one. Both these glasses and the hinged back
[ offer for your close scrutiny.

Whilst the examination is going on, perhaps I can
induce you, Sir, to take one card from my pack and
make a mental image of it on the tablets of your grey
matter. Thank you!

Now watch me carefully, please. Here goes No. 1
glass into the frame: here goes No. 2. The hinged
back placed in position, keeps everything secure, and
you will kindly notice the glasses have had nothing
placed between them.

For further security, perhaps you would mark the
card you selected. Let me do so. This is the best way ;
to tear a piece from it. Kindly place both into this
sheet of paper, and roll same into a ball. Thanks!
You've made quite a good job of it. So that it may be
before you the whole time [ perform, I'll place the little
parcel in this tumbler.

To return to the frame. This I lodge daintily on
top of the glass, and you will notice that I don’t touch
same with my fingers.

Now Sir, which would like me to use—the small
piece or the mutilated card? The large piece! Very
well. Pass! Here you see, we have the card between
the two sheets of glass, a fact which perhaps you will
verify, whilst in the paper ball we have the small piece
only. If the card and the piece are fitted together, I
know you will be convinced that the original card is
restored.

1€

h The “A.P.” Rising Card Trick
M The houlette used in the trick has no deception in
connection with it, being merely a brass holder of the
<design shown by our artist and nickel plated. The
ocurved arms below it enable the houlette to be kept up-

Thus prepared, and with houlette and depleted pack on
table, the experiment is ready to be performed. Three
cards are freely drawn, returned to pack, and brought
to the top by means of one or other of the familiar
shifts.  Now, whilst the houlette is being evamined, the
faked stack of cards is palmed and added to the pack.
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'hri ht by being gripped between second and third fingers.
When the trick is introduced about 12 cards must be
discarded, so . hat a pack of only 40 cards is used. The
hook at end of thread is fixed to right side at the waist,
he exact place being determined by experiment. The

g)akc is dropped into right trouser pocket, or a side

ocket if working in a dinner jacket or lounge suit.

ingers under arm

The reason for using only 40 cards will now be appre-
ciated. The pack and the fake together are dropped
into houlette, and the latter clipped in fingers. 'i'hc
thread by this arrangement runs under the hand and
arm, and is quite out of sight of audience. To cause
the cards to rise, the hand has only to be pushed
slightly forward, this action bringing the thread to a
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tension and forcing the top card of pack upwards.
Obviously when the spike of fake is in repose, it presses
into the top card and carries it upwards when thread is
pulled. Some performers clect to fix the thread to
body after the fake is in position in houlette, but this
seems to be a far clumsier expedient than the method
indicated above.

PATTER

My next trick is a card experiment. To do a card
trick properly one must have a pack of cards; of course
it’s not absolutely necessary to have cards, but if you
don’t have them it’s not a card trick. Perhaps I can
induce three of the more bold of you cach to sclect a
card from the pack. Will you Sir, take one? No!
don’t take two, that’s greedy. Madam, will you oblige
me by selecting one of these cards from the middle ;
that’s the middle in the centre. Thank you! Perhaps
I can persuade you also to take a card from the pack,
Sir, and make quite sure you will know it again when

ou see it. Kindly replace it in the middle of the pack.

hank you! TI'll trouble you Madam to lose your card
in the pack. Many thanks! Now for the last card (not
the lost chord). Will you kindly replace it in the middle
of the pack, Sir? Thanks! The three cards now being
returned, I'll ask a lady to shuffle the pack. Will you,
Madam ? I take it you have shuffled the cards to your
entire satisfaction? I shall now place the pack fairly
into this skeleton houlette, and hold same at arm’s
length. Now when 1 command, your card Sir will rise
from the centre of the pack without any human aid.
Watch! The Five of Spades (0or whatever the card
was). That I believe was the one you selected.  Will
you remove it yourself, and examine it. (Repeat with
two remaining cards).

The “ 0.K.” Billiard Ball Pass

This sleight is a preliminary to ball moves, the
production of the first ball from empty hands being its
motive.

Standing with his left side to audience, performer
exhibits both hands at arm’s length, the left unknown
to onlookers concealing a ball in the palm. Showing
his right hand from both sides, it is placed palm on back
of left, as shown in Fig. 1, the position being almost
immediately reversed to that shown in Fig. 2. In the
latter position, the palm of the left hand is placed upon
back of right so that the right thumb lies partly on back
of left through the left thumb fork. 'In this position,
the right hand palms the ball from the left, the whole
body simultancously making a turn to the right. Left
hand may now be shown from both sides, the back of
right being kept towards spectators.

The actual production of the ball may be left to
individual taste.

The Rebounding Billiard Ball Pass

Performer stands left side to audience with a ball
lying openly on left palm, as shown in first photo.
Advancing the right hand to a point about 9 in. above
the left, the ball is tossed upwards and caught by the
right.  With a sharp downward throw the ball is trans
ferred to left, a pronounced ** smack ”’ being caused as
the ball strikes palm. This move is performed three
times, the ball at the last throw, however, being pro:
pelled with extra force, so that it rebounds into right
hand which follows the downward course of the sphere
The closed left hand is elevated, whilst the right seek
the open profonde to dispose of the ball. {
. The sleight resembles in many respects the familial
jerk-back palm with a coin. !
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The “ Finger-Clutch” Ball Pass

This pass has a particularly dainty effect, and 1s
“well worth the little time spent in mastering it. The
ball is held between the first and second fingers of right
hand, as shown in Fig. 1, the palm being turned towards
the audience. The thumb of left hand now passes
between the outstretched second and third fingers of
the right hand, and behind the ball, for the purpose of

allowing fingers to close round it (Fig. 2). A complete
turn is next given to body to bring right side to audience,
under cover of which the ball is allowed to fall into
right hand, in which it is straightway palmed. The
closed left hand is elevated, and audience led to believe
by the direction of performer’s eyes that the ball is in
the closed fist. _

Of course, the sphere may be reproduced in any
manner the performer chooses.

Fig.3. |

>
Fre -1 - Fre-2
The secret of saccess Jres it the manipulation of
the shell and ball as shown i the dra grant, [ractice
e movernent showrr and e restss casy The shell 15
freld Fell facing audience By dropping the R Finger
behinel 1F ( ﬁ(/./) thesolid ball can be rolfecd owt rightup
between Ihe 17 and 27" fingers Ihar proctucing Fivo badls.
In fperformmng, Flirst produce lic one ball (and shell) by sheight
cfhand or secrelly. Now roll cul sohd ball and show bwofFigd)
While showing Mese get anoliver ball. From precket (unseen) and
ththe act of /‘emawby/’* ball f;om. rL2"% /6 ;?’-'i‘ﬁ”zf/hye/s
tapy (10 2 inlo the shell. lTow roll his 0wt asbetore making 2 balls

Secure e last ball and repeal tove, fust tmoving previews ball
behocerr 375 4% fingers leaving 155-27“ oper agam.

PATTER

Let me introduce to you the latest society craze
entitled ** Aerial Billiards.”” The idea of the game is to
create as many balls as possible from the empty hands.
This is quite a simple matter. Just imagine | have an
opponent here on my left hand. I make the first move,
and secure one point inasmuch as you see I have
created one ball. Of course, you must look pretty
sharp, or your opponent may catch you up. When I
want to secure another point, I simply wave my hand
like this, and there is No. 2. To secure another point,
I simply go like this and here we have three balls—the
sign of my ancestors. I sce I am fortunate in possess-
ing five fingers, so 1 will make one more for luck, and
here it is. I trust you all will be able to play this game
for yourselves, and find it us interesting as I do.

The Billiard Ball that Diminishes

rra ol

F1G-2-

lhe solid  ball and the fiwo shells are fheld neslid
Q5 Shown in f1g (. The larges) shell 15 Showr.
Full face fo avdiepce and appears o be a solid
ball . FPassin left hand  before His. shelt the
Jpevtor mer [falms 1f off | [eaving the palier shel/
exposed . [r1g.2 . ] Yarle J/?ou//nj tha pertormer
drops  firsl Shetl thils fros pockel”  The ' rnove 15
10w repeated o proclece  fhe small sopd ba,
(ifler Losing” fhe second hel Jerformer paps sotid,
ball 16 “forove iF genume ian fhen by a
/‘u/mmj J/c’.yhf C’omﬁ/e/e/y vaasshes 1f-

PATTER

Most Conjurors at the conclusion of their per-
formance with Billiard Balls, vanish the last ball
altogether, and give their audience no chance of seeing
how the sphere disappears. 1 propose taking the last
one, and actually showing you the method of dema-
terialisation.  The component parts of the ball are
merely squeezed until it assumes proportions quite
Liliputian. Let me demonstrate the idea. I just
squeeze the ball like this, and now you see we have
reduced it to far more manageable proportions. An-
other squeeze, and you see ball little larger than a
marble. To vanish it entirely, 1 squeeze very hard like
this, and now you observe it is non est, and that’s an
honest way of disappearing billiard balls.
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The * Perfect ” Diminishing Cards

3.

FlG.R.

/1 C‘;m;.;cnc:/hg /2er/ormanczf the full 5138 el
OF cards are showr with the half set held
betmd as m 16 [ Owmg o fthe pfecaliar
haltlerer of the backs /fhe cards can be shown
both sides  withow! Fre audience detectin M/:e P
e et The nex! tmove 15 o pass yight han
Jﬂ;;:f; the Full sel close fhem a/jfl /94/m tthen.
ofF  lhus revealiig Hie half sel Wﬂfr(’[‘t_/ud/e’
e fack that lhe cards have reduced i sppe
fuck wh a cavd Fromm fhe loase ones laying on
the table Huas 15 lte o///;or/amﬁ/ /o drop fe Feed!
polmed sef amor;ﬂ ¢ loose cavds and fte
JStngle cavd 15 h&ld against the half sel (72
shotws the spectal Joocket altached 5 Houser /eg,
Hal 1715 adusable lo - procure, for holding fhe Favee
srnall sets  Ju'% Y& v (he " siye . The rrnoves riod
ave, (o Jorocure one of fhe Small sefs, Subshitnle //';/
for ' avicdd Joedm 0/ fhe sef n flie [eff fand  an
Avopy s lalter sef in fail frockel u;{u/e ob/éun/n‘?‘)
the next small sel The [ast J6"" sef 13 vanishe

oy /I/o’/ny - beteen APX9IA fingers see Fig 2.

PATTER

Many people are perplexed by the way in which
conjurors produce and vanish cards at the tips of their
fingers, and are inclined to credit the Magician with far
more skill than a human being could ever hope to
acquire.  Although I fully realise that it is distinctly
unprofessional to give away such a valuable secret, 1
feel it incumbent upon me to enlighten the human race
as to the true state of affairs, and this evening will take
you all into my confidence as I know you will treat the
matter quite confidentially, and not let it go any further.
As a matter of fact the cards used are very good ones—
they cost me sixpence a pack—and have a lot of india-
rubber in their manufacture. This quality enables me
to compress the cards and so reduce them to more
manageable proportions.  Extreme pressure on my
part will reduce them so small that they will be invisible
to the naked eye. I perceive you take my statement as
a jest. I assure you, however, that I am in earnest
and will proceed to demonstrate the truth of my asser-
tion. See! Here are a number of ordinary cards.
These 1 squeeze in this manner and we now find they
are diminished to one half their original size. Observe,
please, the difference between these and the original.
I shall, however, make the cards still smaller by apply-
ing further pressure, and here you see we have them
reduced to one quarter the full size. 1 beg pardon,
Madam? You want them still smaller ? Very well, I
will try, although it will require a great muscular effort

on my part. See!
they are a little larger than a postage stamp.

[ just squeeze them again, and now
Really,

Madam, I think you are just a llttle over-reaching.

The lady wants to see them still further reduced.
well, I'll try.
they are so small that you can scarcely see them.
beg pardon ?
Very well, I'll try. Hullo!
and, believe me, it’s the very smallest I can show.

The lady wants to see them still smaller.
They’ve gone altogether,

2 Very
I would do anything for the ladies. Here

The * Perfect '’ Wandering Card Trick

_/7”’/ 4 pufy cards cam be cesed
The runiber of M Jups mmay vary
the resalt s fie same. .

The [Frch cards, ave fhree i number | hrearls, Clubs,

and Jianends €ach haying the same number of pibs

These cards are //5”-‘//14» Jhorler fhan &rs?mary cards

Lay out Hese cards as m fia./ 7 B +C <t an
Eouvalen) Spade card, third (rorm yorr right Ffter
Avawmg  alfention /o fhe cands bemg fowr of a kind
farn Them fiace down nd cover cach wiH. Hivee
Cards [7om the fack . commencing Yom Your tight'
Slow 7% gt o 7’“ Sfrom o a//ack o pave re
free da/;/z&n/e.r
/m’a’mar/ cavds). cards therefore fall on [(3f of
the shade card and wnknown [0 aadience, make
Complele four of ahmd flow get v gpectator fi select
Hus sef by He Following rmethod of ehnunation /Tsk for
Selectan  of fhe [eH or right fiwo  [F F4E are chosen
wch thene wp and sy " fhen L wilf feave Hiese Tiw heaps
onthe fable” 1e 'C and fhe spade . [F Hie [ef! hand
hwo are chosen duy of S +8B " Vhese cre not regusred so
Coan go back i pack. [P Gucestions  with

(" dad fhe Shade pack, of convse /‘}ma//y feaving fie Shede
_ le as fhe final selecton [Tocv riféfe yout
pack [76.2. [o show  [hal th

ack on fhe [z
rees ‘are nof theve which

tgé fe exposed heails, c/::é;, * ciamonds,
hese

e

¢
i$
1

ve ban )

QS e kel cards will nof riffle Then farn over fhe /able plackd rwc/ui
<

PATTER ¢

For the purpose of my next trick, I shall use four of i
a 'kind say the *‘ threes’ (the cards to be used aret
those you have prepared), and these I shall place face1
upwards on the table. Now let me assure you before 1
we proceed that there are no duplicates in the pack. )
““So far so good,”” as the boy said as he finished the«
thirtieth sandwich. On each of these I shall placef
three ordinary cards in this manner. Now I think you'll £
agree that so far there has been no chance of my de-
ceiving you even if I were so disposed. It is necessary
now that you select one of these heaps (patter here
must be governed by circumstances). Keep your
hand on the heap you have chosen. We’'ll call that
heap ‘“ Uriah "—I say that slowly in case you think I
am insulting you. The three discarded packets I return
to pack, and shuffle same in this manner. Now you
fondly imagine that I have the three *‘ threes’ in this
pack. Asa matter of fact it’s all a delusion ; the pack
as you see (ripple edges) contains no threes for the
simple reason that the heap you have selected contains
the complete set. !
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The * Perfect” Rising Card Trick

Frepare a length of thread with a logh alone
end and a hnofywith a pad of wax, al the
other end. The loofp fifs' over the second Cualiom
of the warstcoat | and fhe wax is pressed on
/o the botforn button. The thread hangs down and
/5 Invisible . f/ar/ny forced three cards get [fem
fo Hee back of He ,and while Hie goblef +s
éemy excumined. ?6f wax pod on /b ﬁf/t/ faumbpad
When plactn fack in goblet press Wax pad
on o fowerYpart of /m?/( card (/76 2) 7o make
card Wise 1F 15 only necessavy lo shaignlor —
fhread éy rmoving arm _/merd or body back
as m i d. femove First card and JScrape off
wax on fo [hundo nail again. fland card owt
1o inspectron aud (ake pack owt of g/ass /6
Show no connection. This 15 fre chance 6 fress wax

on o second card /?e/;eaf moves also with Murd card.

PATTER

I always do this trick when performing before
a high-class audience. Most conjurors keep their
best tricks to finish their Entertainment. I don’t
—all my tricks are good; of course, if one judges
by the applause here, I must be clever! It is a great
mistake to talk when performing. 1 never do! This
trick is known as the obedient cards. To do a card
trick properly one must have a pack of cards. Of
course, it's not absolutely necessary to have cards, but
if you don’t have them it’s not a card trick. Perhaps I
can induce three of the more bold among you to each
select a card from the pack. Will you, Sir, take one.
No! don’t take two, that’s greedy. Madam, will you
oblige me by selecting one of these cards from the
middle. That’s the middle in the centre, there. Thank
you! Perhaps I can persuade you also to take a card
from the pack, Sir, and make quite sure you will know it
again when you see it. Kindly replace it in the middle.
Thank you! I'll trouble you, Madam, to lose your card
in the pack. Many thanks! Now for the last card (not
the Lost Chord). Will you kindly replace it in the
middle of the pack, Sir? Thanks! The three cards
now being returned, I'll ask a lady to shuffle the pack.
Will you, Madam? I take it you have shuffled the
cards to your entire satisfaction. [ shall now place the
pack fairly into this clear glass tumbler, and hold same
at arm’s length. Now when I command, your card Sir,
will rise from the pack, without any human aid. Watch !

The Editor thanks the following
contributors:—

PERCY PELLEW
CLIFFORD THOMPSON and
STANLEY COLLINS.
A e T e T T e e

Cards to Bouquet Trick

[Fepare Jor fhe [Fick &y /ém’m//,{{j 7he
7 %,

J/ér/ng bouguet wder e band  on ke
pactk card, ws shown . fhe i/aslialion.

Shew Jfhe face of fhe cards Ffeerrrecd ol
/Mll:ty cave fhal fhe fowers ave rrof seert

/75 yow close /arc' ﬁu// awa J//V/vl’{y
Howers wlifch toill opesn ol cad (,‘ll//i“e‘/}/
conceal e cavids.
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Having finished my card experiments, I will as a
last cffort introduce a little trick which I dedicate with
very kind regards solely to the ladies. Here in my
hands I have a number (or even more) of ordinary cards.
Let us count them to see if they are all here. 1 shall
now cover them for a few moments with one or other of
my hands or both, and instantly we have a large
bouquet which I shall be pleased to hand to one of the
ladies—next time [ come.

The Dissolving Ball in Wineglass
IMPROVED METHOD

16 /.

The Fumbler stands fbefore the auwdicice with
the glass bel] behachd ot unseen.  Take wp the
ball (provect solid ) and drop it infs the lurnbler
Flace  a handkierchielf over all, /;z('/udu'.xy glass
fake . FiG.]. [lew fake wp handlievchief with
the glass Fake and show audicnce ball is still
there Iecover Fuwmbler, Avofpin foke right
down on lo ball Fake grips ﬁZ// and  when
havd Kevihief 1s agam removed  brings ball awa
withiF /‘/72 Hold havdhevchiof cvev e nbl
Jevvanle andl dro/; fake gad batl. Taoml/cr
has already been seen emph ,and hoowdlier chuef
Can now ‘be shaken owland shown enply.
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Having shown you how I make Balls multiply,
appear and disappear, I want to show you a very extra-
ordinary trick with this last one. Here is an ordinary
tumbler made of clear glass. I like tricks with tumblers
because one can put so much Spirit into them. May I
borrow a handkerchief from a gentleman for a few
seconds! Many thanks, Sir! Now watch me carefully.
If I drop the ball into the tumbler in this manner, I
think you will agree if you give the matter a few
moment’s reflection, that it impossible for it to be sub-
mitted to any sleight-of-hand manipulation on my part.
1 now cover the glass with the handkerchief, and will
ask you to notice that the ball is still lying in its glass
case. I shall now command the ball to disappear.
Presto! Go! Here is the glass as empty as a Suffra-
gette's speech, and you are at perfect liberty to examine
it so long as you don’t try to bend it—that warps the
glass. I return your handkerchief Sir, with very many
thanks for the loan of it.

Twirling Card on Wand

fra. 3.

The groove in the wand 15 rof brought /o
the nofice of the cacidience | 1f fhe wand 15
Heanfpulaled Smavtly  Flffer fza//my wared /the
flate cllecliecd fo [he ball teep “palmed wnti/
Veytw/f’ﬂ( for wuse Fflow /czy/n vewont tthe wand 7
select any cavd | and shoiw i/brxc/r and Fron/,
Jhen w/uZt fetcliing wand  fress polale of balt
n fo back of carid whith will adheve b the wax
/1.2. Showing Froa/ of card on/e ,/J/acz?
Cavd aws) lfdce of wand allowwmg ball /o
rest in the groove [ fust the cavd appears fo
adheve 5 the wand | tfhen Awectly wandd islilfed
Card m ch’no“u.a‘/y Fravels along, yerolung, as fig 3,
i re noving Carel "preilm of € ball + Show /;cé a/mr/.
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. This is a giddy age and everything seems infected
with the giddy spirit. This applies to the inanimate as
well as to the animate. There are the Twirling
Dervishes, the Tango Teas, the Turning Tides, and the
Dq_n(.:lng'V\/a'\'es. Let me prove my assertion by exem-
Qlltymg it with so common an object as a playing card.
See! [ just lay it on the end of my Magic Wand and
round after round it goes just like a Prudential Insu-
rance Agent on Monday morning. As it revokes, so
you will notice it runs from one end to the other
increasing in velocity the while. In conclusion let me
prove that this is quite an ordinary card and an equally
ordinary wooden stick.

The Aladdin Cylinder and Balls

6/ Fre 2

The glass cylinder prepared by placing lhe
/?m.»;/m”n/ Timing mside open eénd Z

This o the audience cCpppears /% an
orclincry  @less fube | un/)/c/;areg/ ﬂay(hy Shawn
tne balls, and Hie €m///7 cavdboard fube .o\//%.
the foroner  inlo the glass cylinder (€ nto the
linng Fake gl fTow Cover with Fre —
cavilboavd chimney and when removin Ggrasp
Hie linng s shown n f/y.Z anct fake i away
(ith the C/nrrmey, /f.’az//n7 fthe 7/42:.: !m/:/’y,
I/F the limng and balls “are diopped mlto a
Servanle fhe chimpey can be shown enply agam
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This is merely a tube of glass on a small metal foot.
[ like doing tricks with glass as they are so easily,
seen through. In conjunction with the cylinder I make
use of this empty cardboard tube, which is, as you see,
open at both ends. By looking through one end you see
the other; by looking through the other you see the
one. The only difference between the glass and the
cover is that whilst the former contains nothing this
latter is empty. We will bring the two into somewhat
closer relations, by dropping the cover over the tube,.
or putting the tube into the cover, as you prefer.

Here are half-a-dozen ordinary round balls, which
just at this particular time, are very much more popular
than square balls. This I will place visibly into (Per-
Sformer must arrange his own Patter here, to fit the
apparatus used for vanishing). 1 now propose
making the balls pass from here into the empty glass
cylinder. Pass! Itisdone! Here you see the
is Ylmpty, whilst in the glass tube we find the missir
halls.
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