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don't imow where Mr. James got

his title for this myatery, but
anytime anyone ¢an producs such
a problem I'll be the last to ar-
gue over what 1t 1s to be called,
Certainly no concooted effect has
in yearas been so original in ef-
feot upon the watchers.

I have used the problem any

! number of times since 1

1t, and I have yet to find people

who aren't amaged at the outoome.

I won't go into any reason why it works becauae

of 1imits in space, but it does work, and thatta
about the most important thing,

The performer has a deck of cards and two
plecers of paper with a pencil. The deck way bLe
& borrowed one which has been in constant use,
A spectator mixea
the oards,and the
performer asks if
he prefers black
or red, Without
toul the deck
or sselng any of
the ocards,perfor-
mer now writes a
prophscy on ons
of the papers and
puts it with the
writing side down
on the table. The
spesctator is now asked to remove the cards from
the shuffled deck two at a time and turn them
faoe up, If two reda are together he is to keep
them in a pile before him (we are pretondi.n? he
wanted red - if black he'd keep black pairs).
If two blacks are together he is to put them in
a plle befors the performer, and if the two are
of opposite color, they are to go into a third
or discard pile.

The apectator does as directed, taking the
cards off in pairs; and putting them in their
oorrect pile. As scon as all of the cards are
separated in pairs, the performer asks the speo-
tator to count the mumber of cards his his pile
and then the number of cards in the performer'as
pile. Then the speotator is asked to look at

and read aloud ths written prophecy which has
not been touched. It reads, "Your pile will have
four more cards than mine.” AND IT!'S RIGHT,
DESFIT THE FACT THAT THE PERFORMER DID NOT TOUCH
THE CARDS AFTER THE GENUINE SHUFFLE BY SPECTATOR.

MIRASKILL

by STEWART JAMES

Immediately the performer tella another spec-
tator to gather together the cards and shuffle
them thoroughly. He writes a prophecy on the
second plecea of paper AND THEN ASKS speotator
which solor he wants for himself, telling him
to plase pairs of that eolor in fromt of him~-
self, pairs of the other color in front of the
performer, and pairs of mlxed colors to the
side, Agein the cards are sepurated and agaln
the two plles are counted. The prophecy, this
time, reads, "We willl both have the same mum-
ber of cards this time." AND EVERYTHING MAY BE
EXAMINED AS THERE IS NO TRICKERY TO FIND.

This trick practically works itself. It is
based on the actuality that, if a full deck of
52 ecards be so separated after a genulne mix-
ing, the red snd black piles will always con-
tain an equal number of cards. There 13 no way
of telling EXACTLY HOW MANY will be in each
piles, but they pos-
itively will De
the aams. Befors
atarting, or dur-
ing another of-
feot, steal four
cards of one col-
or from the deck.
We ahall say red.
By atealing four
cards of a color
you unbalance the
deck =0 that the
red pile will be
four cards less than the black when finished.
If you steal four black cards, the black pile
will be four less than the red. You can also
ateal two or six cards of & color and the pile
of that color will be two or six lesa, but four
i1s sabout right. Don't aask ms why it works. It
does. Put these four stolen cards faclng the
body in right trouser poclket.

Now have the deck shufflied. Ask firat spec-
tator which color hs prefers. Then write the
prophecy to fit. If he wants the 'short! col-
or, write that his pile will have four less
than yours. If he chooses the other color,
write thet he will have four wore than yours.
Now sxplain how he 1s to separate the cards
and let him go ahead. The outcome will be as
you have prophesied. About half way through
the oards you drop your hand to pocket and
palm the four stolen oards, All oyes and at-
tention bein? on the two pilles, you carelesaly

continued on page 151}
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New York subascriber had to buy an

extra copy of No., 23 for August
when his dog chewed up the original
copy¥. That's what I call & hound for
magle. --- Mogul, at the N.Y. Para-
mount lounge, 1s pulling tickst buy-
ers who do not bother with the show,
acoording to a trade journal. hHia
questlion anawering, via Jinx Ne¢. 6,
seems to have people bulfa-
loed, and no wonder, because
it's really good, --- Mickey
MacDougal is a card detective
according to the Auguat 8th Liberty. He risks
his life, exposing cheaters at brildge, ms often
as does & police detective who is running down
other types of criminals, This 1s an excellently
written description with 1llustrations of the
bridge cheasting method in one of Frank Lane's
laat manuscripts. --- When the London stage hit
"White Horse Inn" opens at the Center Theatre
in New York sometime in September, fifty walt-
era will color change thelr napkins to as many
flags of all nations. As Tess Holden sewed bthenm
together she muttered, "I never knew there were
80 many countries.” I wonder 1f the theatre
owners will return the Nazl flag, demand a re-
bate, and ruin the profits of the deal? ---"Cne
of the boya", whose chatty column in a wmonthly
magic magazine bounded back to him when he en-
tirely wasted it by writing a tirade about me,
has atopped the column in a rage and confilnes
hia side remarks to the bottom of hia adver-
tisement. Now it costa him money to arguel ---
Brunel Whitel's columns of real magical news in
London's World's Falr (theatrical weekly) 1s
to be admired. There's much of 1it, and 1t is all
solid reading matter of interest. We should have
something like that over here, Not since back
in the sarly twentles, when Mark Henry (Henry
Marcus) used to rill three Billboard pages a
week with magical news, articles, and pilctures,
bhas there been any weskly news of walue for
megl, --- What allegedly noted mystifier was
soundly booted where it counts at Eighth Avenue
and 33rd Street, New York Clty, for atarting a
cartain gimmick on ita way to oblivion through
popular and muchly misused presentation by the
follow-uppers in magio? -—- Harry Blackstone
has finished the Sunday roto sxposures with No.
7. The series was beautifully pictured and in-
cluded "Squash", which sesms like mn undsr the
table shin kick at his old pal Percy Abbott.
I'11 still dare or challenge any exposer to ex-
pose & trick or 1lluaion he uses in his own per-
formances, and that goea for Blackatone or any-
body else. Cne feliow wrote in, "Don't he
too hard on him; wvaudeville is dead and after
all, he has to eat." --- C. Rosencrance has put
out a hook on systematic card work called "The
Red Five of Diamonds® and it has fifty tricks
with an entirely new arrangemsnt., Four more hooks
are to appear in the series, making a total of
260 tricka. I didn't know there were that many
tricks possible with & stackted deck. It's a mon-
strous Work, --- I'Vve got quite & nice bundle
of letters here about my suggestion leat month
for determining what 1= and what is not an ex-
posure. I think I'1ll bind them together and loan
them to magioal socletles to help make up their
minds. --~ Maglc, like the song, seems to go
*round and 'round, In May 1935 Max Holden put
the shrinking dollar bill in his Linking Ring
oclum. In September 19356 1 gave 14 s more com=-
Plete golng over in Jinx No. 12 with congress-
ional patter. Now it pops up in the August 1936
Sphinx as a Political Trickl Also poppeth up a
mentlon regarding a nice World-Telegram article
about I.I.Altman that was Jinx covered last
March! The article appeared last February 20thl
Yea, vorily, the sun doth move, --~ From the
foregoing lines as I read them back it seems as
though I'm being vein. If I am, it's an attempt
to give readers a giggle, --- I hope Hermsn ¥eb-
or is selling a lot of his "Money From Magic"
books, Maglolans, as a rule, want only tricks
and pass by advice. Por once, however, they
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have the chance of getting a book which has
taken much time and thought, and which contains
mach valuable advige for the man who has the
tricks but nesds a way to get them before the
public, &t a profit. --- On August 12th I Journ-
eyed to the Rajah Restaurant on Weat 48th Street
in New York at the behsat of Dr, Dalesy to wateh
the Mankari Ponde (Mong-care-ee Pond-ee). Jud
Ccle and Ted Arnold were thers to liasten to the
marvels of Yoga and see the intrepld Yogl stop
an sleotric fan with hiz fingers. S0 what? ---
At the Cherry Lane Theatre in Greenwich Village
has been a magiclan namsd Solitaire. From the
size of his audience at each performance thus
far recorded, the name 1s appropriate. Solitaire
does atock magic, ventriloquism (with two dumm-
ies and at which he 1s best), and a faw ghostly
apparitions make their appearance. --- Up at
the Bronx Opera House for a week wias The Great
Richiardi with his illusion show. This Spanish
magl carried about seven tons of apparatus and
practically changed his show every performance.
His billing read, "You have seen Houdini, Thurs-
ton, and the Oreat Hermmrn. Now aee in Person,
on the Stage, the King of All Magioclans,® ---
Alsg, at the Roxy Theatre, sppesred Miaco, the
deaf mite wonder of New York manipulators. The
routine smacks loudly of Cardini, but the ex-
escution of his work la qulte all that can be
desired. --- Hardeen, Gordon Alexandsr, and
Jim Collins have returned from the wara and
strife of the Fort Worth Centernial. From all
reports, business wasn't so forte or worth

the jJourneys --- Verrall Wass, of London, is
publishing a Mystery Monthly with a few tricike
and advice. The dissertation on colour schemss
in the ocurrent lasue i1a of wvalue to magl when
making up their drapes and settinga, --- On the
west coast 1s plotted & new magic monthly call-
ed "The Genii" and i1t will be piloted by that
prolific writer on things magical, William Lar-
sen, Those acquainted with Larsents reputation
as a writer of good tricks won't miss & copy.
=== I'¥s had & nice response to the artiocle
about Bert Reese in the Summer Extra. One said,
"Incidentally, the Reess articls was one of the
beast yet, Where in h--- did you get the infor-
mation - psychic connsction with Bert? I had
read accounts of his work (in sn article, "The
Man Who Fooled Edimon") and could find no exw
planation of his method. Must reread the item
in the light of your disclosures.® I'm glad

to know when the customsrs are satisfied, ----
Cne of the great reasons why many magiciana
slump 1= becsuse they take themselves too ser-
iousaly, especially with modern sudiences who
want to be entertained first and mystified msec-
ond. For example, in & circular at hand; "Abe
Lincoln aaid, "You can fool some of the peoplas
somes of the time, but you can’t fool all of ths
people all of the time." Mr, -——-- fools all of
the poogle all of the time with his "Klever Kon-
Juring.® It's too bad iAbe 1an't around to sor-
rect the quotation and call the wizard on his
statsment. No doubt others will. --- Why do
many magicliana get mad and pesved when & spec-
tator (this 1a very common for table woriksrs)
catches them? Don't they know this is bound to
happen often what with expoaures and the dissem-
ination of magical knowledge mo prevalent? If
Jou, you or you get your ire up when somebody
erecks wise with the explanation, atop 1t. It
only helpa antagonize the rest of your watchers.
If you kid the chump by saylng samething like,
"That was only to find ocut what trick books
¥ou've read; here's one that hasn't been print-
ed yet," or any other remark that serves to
thow you aren't upset by the diaclosurs, you'll
be tops with every spectator even it if burns
the wise fellow, But don't lesave him, If you do
you're licked, Stick with him and do every trick
you know untll you fool him, and then, when you
have done that just once, leave him. And that's
a secret the top notch professionals have had
to learn through experisnce. You're getting it

(turn to page 152)



I your anpearance is 0.K., and your first

tricik well selscted why not get away from
the stereotyped introductory spesch in vogue
for a score of years or moref "Ladles and gent-
lemen, 1 will endeavor to entertaln you with
some experiments in the art of legerdemain,
better known as slelght-of-hand or magic,”
with varlations of the same doean't mean a
thing. surely your ingenuity will prompt a
neat way of making an introductior. There are
many thousands of words and phrases from which
to choose,

Vary your methods and switch your systems.
I mean by this, don't present an effect in
which you employ the same modus operandi used
in the previous tricks. This shows very poor
Judpgenent and grest lack of showmanship,

Ten minutes dally prectice bhefore a mirror
will work more wonders with your wonders than
the oriticisms of ten maglclans,

Try to remember never to borrow anything
from the audlience unless such be necessary to
the working of a trick, For instance if you
require a lead penoll see to it that you have
one. Don't annoy thoae whom you should be en-
tertalning.

Don't drop into the habit of making fresh
remarks, While such may seem funny to you, or
to some of the others, the one to whom they are
addressed feels embarrassed. A3 an example it
is bad form to say to a prospsctive selector
of cards, "Can you tell the cards apart?"

Work gut your own combinations and remember
it c¢oesn't in the least matter who originated
the Riaing Cards, but rather who does it the
BEST,

The art of maglc does not end with the abil-
ity to perform a certain effect well, nor in
rattling off a line of patter., Glve attention
to every angle of the presentatlion, and don't
forget there is such a thing as dramatic ilm-
port, atmosphere, grace, style, continulty and
proper routining.

One of the main dAifferences between a prof-
fessional and an amateur is, the profesaional
knows the VALUE OF TIME! This doesn't mean
that you should rush through your tricka, but
that you should not weste time in longwinded
explanations between them, and in getting ready
for the next effect.

A little more attention should be pald to‘
the angle of vision. Thoae who sit in the bal-
eonlea end boxes paid to be mystified, tooc.

It has always seemed poor showmanship to me
for & maglclan to rapidly present a number of
unrelated effects, elther as an initiasl) flour-
ish or otherwise. Primarily it seems like show-
ing off rather than entertaining. ¥hen done on
the first entrance it tends to make it harder
to put over subsequent single effects. It is
furthermore difficult 1f not impossible for
the sudience to follow, end confusing and ment-
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ally annoying instead of pertinently slluring.

A trick or two with an ordinary handker-
chief, o coln, a plece of paper, or any common
object that one finds in a house, will often
do more to eatabllsh the fact that you are
clever than some speclal piece of apparatus
or trick that you carry with you.

If you would rether use a real egg chan
some of the terrible imitations I have seen,
try blowing the contents and enlarplng the
hele in the broed end of the eggp., after, f£ill
the ezgshell with 2 not teo atiff solution of
plaster of peris end allow it to harden. Such
an egg, if handled with ressoensble cafe, will
laat s long while.

Do not make the unprofeasional error of
talking about what other magiclens do or do
not do, nor how rmecl: better you do a certain
trick than the others, Just do it - the best
that you can; the sudilence will be the judge
anyway. Your saylng so does not make 1t so -~
only your DQING.

Keep well in mind that 1f you pleaase the
ladies half the battle is won. #atch your
appearance, speech and menners, Don't say aor
do anything that would not be sald or done in
good soclety. It willl get you much farther.

liusic helps to bulld "atmosphere'. "Just a
waltz! or "a chord on and off" is not surfic-
lent; that is, if you want to get the best
posaible results, There are so many gems that
could be employed and arse not. "The Song of
India", "Oriental", and many others. Select
your own - something that fits your presentat-
ion; something that you like; something that
makea YOU feel in the spirit of the thing -
and this will subconsciously be transmitted,
to an extent, to those you are trying to im-
press.

It 1s ALWAYS beat to buy the best, The beat
is net too good. thia 1s true of black silk
thread, elastic, cards, or anything else., You
can't get distance on & four dollar radio -
nor can you go any distance in magic if your
parsphernalia 1s of the cheap and poorly
construsted wvaristy.

Don't go to aleep on your advertising cam-
palgn., 411 of the really big magiclians spend
and have spent thoussnds on advertsing , and
had some of the fineat paper obtainable despite
the expense. Good stationery 1s very important
and am influence on the committes, ind don't
make 1t gaudy] I lmow of one private entertain-
er who spenda more for one order of stationery
than 1t would cost to replace his act, And I
know of another whe has quite a few hundreds of
dollars tled up ln hias aot, but his advertising
ls mostly blotters and a rubber stanmp.

Don't bulld up combinations that become so
involved that it 1s only with un effort the mem-
bers of the audience can follow or cannot follow
at all, Some pretty combinations are possible,

but the more direct they are presented the better.
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{continued from page 147}

plck up those in the discard, square them, and

put back, but you have added the atolen cards

whioch sets you for the sscond time. No one ever
pays any attention to the discard,

The first prophecy having been found correct,
the pesrformer, without touching the cards,
asks that they be picked up and mixed again.
Thia time you write the prophecy BEFORE aaking
the apectator which color he wanta. As the deck
is now complete, the piles will be the same and
it doesn't matter. Now try out this masterpiece
and you'll find 1t to be one of the beat card
mysteries in yearsa.

| THE CANDY KING. Stewart James. |

nd now comes a warletion of the card prin-

cipls Just explained but in an entirely
new dreas for thoss who have children's showa
with which to contend,

Cne boy and two girls from the audience as-
slest. The performer explains he 1s going to
teach them g Xissing game. One girl 1s given
a picnic plate painted red and bearing two
dozen oaendy kisses in red wrappers, The sec-
ond girl is given a white plate with two dozen
candy kiases wrapped in white paper, 4 third
plate, half red and half white, is placed on
the stags at center, The boy stands just back
of it with at girl on each side,

A crom 1is placed on the boy's head and he
is given a paper bag into which the kisses on
both plates are dumped and well sheken up, He
now removes two kisses at a time, and they are
dealt with like the cards in the original ver-
sion. The colored plates avoid any canfusion.
When all the kisses have been distributed, each
girl counts hers and the winner snnounced. The
paper bag is now turned inside out, and in large
writing is not only the prediction of who shall
win, Wt also how many mors kisses they will
have. They are glven their kisses and retire
contented and happy.

A variation of the revealment is to have a
cardboard crown, gold-outslide and plain inside,
It is held together with paper fasteners at
the back, At the finiah the crown is opsned out
flat to reveal the prediction written acrcas
the inside,

This 1as = really sffective atunt for chil-
dren, ard at the same time a real puzzler for
any adults who are present. The result is var-
l1ed by having two or four (always an even num-
ber) klaaes leas of one color. The cther color
will then be the winner by that many kiasses,

[ A MENTAL TEST REVAMPED. (Herbert Hood) ]

Back in the March, 1935 issue of The Jinx, (No.
6) there appesred a billet reading method of
great value. The test, in that case, used a news
paper and on a torn out piece a word was encir-
cled. I have found that many are not in a posit-
lon to read the paper atolen, and this wvariation
in a slightly different dress, wiil make for
greater ease in the reading,

In your left coat pocket have a deck of cards
and a matoh or two. Give the pack to a person
with the request that he ilook them over well
and merely think of one, Take deck back and put
it in pocket again. Hand him a slip of paper
with the request that he write down thes name of
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his thought of card, Then he is to fold the paper
once each way. You take 1t from him, holding the
closed corner of the doubly feolded paper to the
upper left and tear the paper through center the
long way. Put the ocutside or right hand section
in front of the other plece and tear these In
half, Put the right hend pieces in front and the
left thumb draws back with the folded middle of
the slip still untorn. The right fingertips take
the looas pleces in view and deposit them on an
ashtray aa the left goes to coat pocket, leaves
the torn out center and brings out a matoh. The
mateh 18 given the writer to burn the pieses.
There should be no difficulty in undersatanding
the above moves as they are very aimple. In

the No, 6 iasue the polnt was illustrated, but
plctures are no neceesary if you have a plece of
peper in hand and try 1t.

Now, as the paper burna, your left hand drops
to pocket and opens the torn out middle ugainst
the face of pack. Bringing cut the pack alight-
1y spread and fanning it facing towards you as
you lock over the cards, you resd the writing,
draw out the correct ocard and place it face
down on the table. The rest of the deck goes back
to pocket, with the paper. The thought of ocard
i3 named, and the card turned over. This will
he found as fine a way as any for doing a thot
card trick without impressions, awltches, guesa-
work, pumping, or preparation of any sort.

| THE RETICENT QUEEN, (Newton Hall) |

f you have one of the P & L metal ocard boxes

sitting around, this makes an excellent ef-
fect a8 an after dinner or parlor trick. Any
card box that locks though, can be used. In
short, the spectator writes the name of some
dead perason on a small card which you give
them, and it is placed writing side down snd
covered with a Queen from the decik., You then
put the wueen to your ear, leaving written on
card on table, but she says nothing. You try
again, tut atill nc result. Then, with the re-
mark that perhaps she needa a little solitude,
you drop the Quesen in the box, closs, open and
liaten again. 3t111 no result. You now ask the
spectator to put the written on card under the
queen himself. This time you listen and correct-
ly reveal the dead name, and spectator can ex-
amine all.

The plece of pasteboard upon which spectat-
or writes 1s a blank visiting card cut to about
2"x5/8" in size. Make two of these and have one
covered on one slde with a back of a card to
match deck in use, although this lantt necesa-
ary. Have a deck handy with a Queen on the face,
and underneath this Queen at one end, have the
plece of card. In the regular part of card box
have a duplicate of this Queen face up and have

The Jinx is an independent mone-
thiy ond published by [heo. Anne-
mann, Weverly, U.Y., UsS.A. Order
direct or through any masgleal de-
rot fer 25 centa a copy, S5 issnea
for 51 postpald to any address,

Copyrisht 1936, by rheo., Annemann




box opsn at trick compartment.

Start by handing spectator & piesce of card
upon which he writes the name. Either take 1t
fram him face down and place at table edge,
overlapping a little, or slide it there after
he has put it down. kention that the Wueen of
Hearts is the only card that can talk to you,
at the same time taicing it from deck with the
duplicate plece of card underneath, Put the w«
face up over card on table, so that the plece
held underneath is right by the side of 1t.
Walt a moment, and then railse the { facing the
spsctator, but pick up the name ocard with it
and giimpse it, sa you say you'll listen to
the Q. Hold to ear, shake head, put the Q back
on card on table, tait a moment, 1lift Queen
again but take the dwmy card this time leav-
ing original card on table. Listen again and
shake head, Mention sclitude for Her Highness
and drop her fasce up in card box. Cloae 1lid
which locka compartment. Open lid (which re-
veals other Queen which ia apparently the same
one, liaten, Mit still you have no result. Now
hand box to apectator who puts written on card
undernesath. Now you hold box to ear, reveal the
name, end hand box back,

-y Table

S
1

H
.

— 34.! 1._.'3l—_
Queen t “;\ Turmmay

(Editor noteas) I don't do much of this type
of trick but was interested enough to try this
one out and was surprised at the result. It
is really qulte good and the by-play up to the
finish seemed to build 1t, That was what I was
skeptical sbout. I also trled it without dup-
licate cards or cardbox. Using the right coat
pooket for the sclitude part, I put the Queen
in but after dropping the Queen, 1 dropped the
dummy ocard in the amall match or coln pocket
at top of pocket, Then I had spectator drop
the writing card 1in with Queen, He also took
Queen out, T listened and revealed name, Then
he reached in and took the name card out. It
makes a nice and practically impromptu table
trick that way.

| CLIMAX! (Henry Christ) |

nyone who dosan't try this at least once be-

fore a falr sized audience 1s passing up &
nice bet, It is s¢o much to the point and fast
that the effect is always startling, Take a deck
and, holding it face outwards, make & RIGHT TO
LEF? fan remarking thet the cards seem pretty
wall mixed. The audlence sees this., Close fan
and approach a spectator at one aide. You fan
the cards again in front of him so that he alone
can ses the face of fan. This time you make a
LEPT 70 RIOKET fan and say, "I want you to just
think of any card you see." (This right to left,
and left to right fanning 1s from performer's
view of the back of the cards.) As the spectator
looks at face of fan and looks at yau'.' Just wink
onos with your offaide eye, and say, "You have
one? Please Tremember it,

This method of fanning makes 1t impossible
for hin to see more than one card, the bottom
onel Cloae deck and walk to other alde of room
or audience, As you go, overhand shuffle the
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bottom card to top. Ask somecne to stand and
tell you when to stop aa you riffle end of deock.
Deck is in left hand and you riffle outer end,
When stopped, the left fingers around side of
deck press down a little as right pulls upper
portion away a little towards left, and the top
card drops to top of lower portion and is re-
moved by spectator. Or, force it in any way you
please, Now ask first spectator to "name the
card he saw.® Then have second man show his
card. This fanning principle has been used aa
& gag heretofore.This makes a stunning bit.

{continued from page 148)

for & quarter -- if you take it, --- That bit
of psychology reminds me of an angle told me &
long time ago by & half legitimate and half ‘oon!
man, Many {teo many) fourflushers will make up
a roll of bills with the large one on the out-
side. Then, to get a lons dollar out, they have
to dig deep, and the ruse is apparent to any
dumb onlooker. The cute angle ia to put the big
p1ll second and the single on top. Now take out
the roll and take off the singls, The big bill
flashes, and is so unexpected that i1t regilsters
for evermore. If you saw a falr sized roll of
bills with a lone one on top, would you think
of bigger money underneath? And that little bit
of skullduggery subconaciously impresses them
that you aren't merely flashing, ~-- That para-
graph wasn't so magical, but 1t's good paychol-
ogy, and if more magiclans would play to their
audience's reastion they would be better off,
—e- Frank Lane's new "Ideas" Mss. 1s to hand
with complsments. Hias introduction reads in
part, "These booklets will come out periodical-
1y. No specisl month or time, I am taking the
best of the 1deas that come along. There are
too many monthly papers where it la imposaible
for the editor or putter-cut-er of the paper,
to give good stuff ALL THE TIME, end thus, be-
fore long, they peter out," Outeide of the
first handcuff sacape trick, which has been
sold as & secret in m dollar set of escapes for
years by Lyle Douglas and Blair Gilbert; and &
new (7) method for doing the popular losk and
key trick by switching the key as given in Jinx
No. 12 for September 1935, the Msa. 1is up to
lane'a standsard and good. The Foker Demonstrat-
ion 18 especially workable and different, ---=-
Bob Nelson, from Columbus, Ohlo, was in New
York on a pleasure trip this month. His ccnver-
sation around magic emporiums veersd to the com-
bine of dealers who will organize ahortly to the
advantage of &1l megic buyers. Fly-by-nights and
unrelilable depots are thus to be amoked out for
all to lmow. What magician~buyers need to-day
is a magazine to guarantee its advertisers and
ses that its resders get satisfaction when they
spend their money. Every magus would weloome it.
Dre. Gordon Peck, of (Qlens Falls, N.Y., has been
nominated to run for the 3tate Assexbly this
fall on the Demooratic ticket, -~-- The Auguat
Sphinx carried quite an article about 'Effect-
ive Control'! which had to do with the way ex-
posing via the filma has been ourtailesd through
the power of the S.A.M. At the same time, N.Y.
theatres were playing a 'short! produced by Van
Buren and distributed by R-E~0 featuring the
radio team "Basy Acea' snd Dave Allison as the
magloien, Titled 'Focl Your Frienda', the ex-
posures included the bimoasge vanish, Squash,
the ocoln between two playing cards with the
French Drop vanish (one N.Y. night club artist
uses this steadily at tablea) and a four-sce bit,

Controlf? Phooeyl -=- —_—
o, [unenann.
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