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MAQIC -- Age cennot wither, nor custom stale
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her infinite variety. -- Willlam Shakeapeare

BEFORE YOUR EYES

verybody likes a surprise finish, and this

effect has all of that combined with origi-
nality, to the polnt action, and definitse val-
ue ag & ¢club program item,

Picking up & single slate the miracle work-
er writea on 1t, in chalk letters,"THE NAME OF
THE CARD IS8." This message fills the slate and
1t 18 lald aside for a minute. From a deck of
cards, the performer
bas one selected, re-
marking that through

some unknown phantom £\
frisnd he will learn
the 1dentity of what ()

card hasa been chosen

from the paek. Friend -

phantom invariably o- A [
bliges by writing the

name of the card fol-

lowing what he put on

the slate in the be-

ginning. The selected card is kept by the per-
son in asudience, and performer picks the slate
up with writing towarda audlence. IT'S EXACTLY
THE SAME]

The performer looka surprlsed, remarking on
the fact that it is the first time the message
hasn't been completed correctly. Then, as an
afterthought, he realises that there isntt e-
nough room left on the slate for more writing.
He erases the words he wrote on the slate, but
strangely asome of the letters stay in view and
apell the name of & card! Ten of Heartsl Spec-
tator reveals hils chosen pasteboard, and 1t I8
the Ten of Hearts.

First, write on the slate, with chalk, the
words, "THE NAME OF THE CARD 1IS,"as in the 11~
lustration, Then erase the various letters so
the slate looks 1like the second one in the il
lustration. Erase enouﬁh of the letter "D" so
i1t 1s changed to & “P." With white palnt, you
now zo over the letters spelling Ten of Hearts
and let dry. Now chalk in the missing lettera
and put the addition to the "T" se the message
appears as chown on the firat alate.

Over thils message, half chalk and the other
half paint, put the flap. liave slate on table
and a deck of cards at hand with the ten spot
ready to force., Alao have a cloth for erasing
the writing.

Pick up slate show=-
ing beotih sides. On the
flep side print words
as in the firast 1llits-
tration. ‘Then lay the
slate on table writing
side down, and pick up
the cards, Go in-
to patter theme
and force the ten
of hearts.Use the

method which you
do the besat, 1If you can't forece one nasteboard
1t may be better if you try asnother profession
or hobby. (Therets a book cut with 202 methods
of foreing. Ed.) The spectator keeps the card,
and you pick up the slate, LEAVING THE FLAP ON
TABLE. The message appears the same as when 1t
was written and shown at the start.

You apparently realise

Thualy you put forth a that there 1is no more room
atriking finish which 1a a for writing, so plek cloth
complete survrise as well up and erase, The chalked
in letters disuppear, and

as mystery.

those that remain are

All that you need the ones that spell a
for this trick 1la one card's neme, And the
slate with a flap,and card spelled is that
¢ deck of cards. which was selected.
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uch running around this past menth, but not

mach of news interest. We wonder about such
foolish things as "Foroe" breakfast ocereal and
guess how many magi eat it. Tip to West Coasterst
Go after Pat Marquis, the Glendals, Calif. boy
wonder who does a new verslon of the X-ray eye
ast. Eastern papers make claims that the faoulty
ia genuine sc much publicity could be garnersd
by & challenge. The Sears-Roebuck ocatalogue of
magic 1s Abbott's new one, with good paper, lots
of cuts, and a beautiful printing job. They'rs
fres for a postcard.

Mickey MacDougall is peddling s story to a
weekly mag on & sure way of beating the races.
I hope he doean't go broke before they pay for
it. Incidentally,hunch players at Havre De Grace,
Marylend on April 20th could have played JINX in
the 3rd race and got $5,40 on top of each dollar
they might have bet, Gonerally you can follow a
magician's route by the typs of tricks that are
getting a rush over the counters in each c¢ity.
You can follow Blackstone sasler, just by watche

ing the sxposes. “ﬁ 1“"
ABRA

Franoes Rockefeller King,
Dunningerfs manager for years,
went to the Variety office in
high dudgeon after the March 24th
article, The copy she carried was
not Variety. It was Jlnx 31 where-
in we reprinted the blurbl Knott
Knotes for April cerried a atory a

-t

-
2
-

notics, "Andrew Macslliater, Ssotoh magioilan,
snd & pupii of Phillippe, was in New York in 1849
and 414 the astounding feat of pouring 22 var-
ietles of liquors from one bottle.®

PLASE]! {Last minute paste in over some bad
jokes) Robert Rhinehart, suthor of the Variety
artiocles, is being brought up on charges at the
May S.A.M. meeting. For the result, quize your
Paront Assembly acquaeintances, .. -

Max Holden's buying of the rights for Ed
Wolfftas Practical Hypnotism has resulted in a
very nicely printed and bound work of the for-
mer menugoript. Those that know praise it ba-
cause of the olearness of Wolff's writing and
the bolling down of the important peints and
methods. Scoopalulu; A 100 page manuscript is
being finished by Jack Cutter on gembling and
racketa, He's worked for many years as a firet
¢lasas hustler, and has besn behind the counter
of gambling emporiums as an expert. His teche
nique 1a very almple and not the ornate type,
so that slone should make the toms popular.
Practically all of the material 1s really new,

April 20, 1937

WE CAN'T SELL YOU THE
INDIAN ROPE TRICK

e
o qown ¥
bout Frank Ducrot, Even 1f Thurston) g atesston®® e e 1S 2y .. But wehave some  Btores); MAGIE RANE
dldn't origlnate the elephant trick : peertist® O lion PR e original 1deay that are fully Runko-Malt); MASt SETS
at the Hippodrome, and ten thousand \%\» 'O 4 ;‘ue,. pesldet e 10 84 cllective. STUNTS INC.  (United-Profit Sharing
i3 puh-lenty for a levitatlion, the E'u“m o;me"““ ’:,:: anilies: wis formed by master Co.); PUITLES (Chain Storss
plcture of a stork coming from a hat Sociely i MR e P minde of megle for the  Tverywhere); B O THCRS
and causing a lady to faint is worth e YO en b e o PrEoSe of sugplying wide- ?'“l.m'_};:'n';mu)_m
the coat of the mag which is an over- Quifis Z o poott s W powerful and appealing  B#XER (Champion Broad}i
nlte stop at a XKnott hotel before the e “"'uf- y'f“:'::‘{ x!‘:e‘:‘; sales weapon. Leading ad- ENANDBY (Beechnut).
(+]:1:] st B fest U 1¢ | vertisers and their agencies .
isoue g * 'o?sg da\‘“‘ﬂ;: d pr:;nsxde"&:\ bave discovered that Hunéreda af pieces of new,
York well k h £l iy o have 295 no 8 Y TRICKS, PUZZLES, ""““’""“1“‘"’“":
That New York we NOWN, Who recently | gmesed] tye m “'“";'1 “m‘w AGIC, GAMES and ducts are available wi
AW afficer

"got in" with a local lsctures bureau at rration gute %

PRACTICAL, PROVEN

good prices, better lay off §3 Y.N.C.a “;:ﬁ‘:no‘ ;:‘h“,,,ctao%v motthy L0 t0 1ift sales volume Pl;;l:*s OF Plfﬂnl:;-

t ® W ink moni Tl With & standing
dates or he'll cut Ris throat and wind up lpaebe iy T0f ge 80 of b unimagined beights 0" oo T el
depending on his §50 per week job. The ad \¥¢ . r“O“;@ expldl qwuaduuuzzf selling, contact and survey,
trick in Edltrivia last month has been U, L P e s OO \ enmecchandising lines. g mm:m.
F.Grant's for about 4 years. 1 understand et 10 WUk ereators of BTUNTS completely rou: ca
Charles Fricke of L.A. 13 not only a top h‘:}‘m?::nw‘ e hmﬂ:im :::lmd::.d-dvm
Judge but a balllstic expert too. Now If1l 8 Campaigna ks ‘PN AT COCK-  ing power of MAGIC nowt

have to go west, if only to let him check
the bullet I catch in the gun trick, He may
be mad that I don't answer some of his létters,
but the next Improvement page wlll look like n
monument to him, so many ideas of value has he
sant.

kystic Craig's Miracle Bar routirie allows of
more drinks being poured than any other method,
and it's the only one where you ¢an pour & sec-—
ond drink in the same glass. He brought the port-
able outfit over one night for a party, and was
nevar so ocpular before in his 1ife. There arenc
liguid essences used, it being s different mix-up,

Audley Walsh has a "Magician's Dream" effect
about ready to market, and 'tis truly such. I
was comvletely fooled twlce 1s succession and
dldn't have a suspicion of a lead as to how he
hnndled the card. Vosburgh Lyons' rising card
effect is being built and marketed., It was men-
tioned here a year ago when 1 first saw the or-
iminal model and you can do 4t in a crowd on any
atreet corner. It was being produced by another,
so U.F.Grant has been glven exclusive on tha or-
1zinal with signed instructlons.

De Roze cmme over here and started the magis
bar craze. I mentioned that formulse and routines
were printed by Stanyon in 1907. Now I find a
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TRIL TIME" {Qeagram's);

R CAITORS oL ‘,“;-_‘_,-.,-,‘:5;;';;'{:---;‘25:;

Kb PROARIN (awite & I v TONTY B fanty
i)

Co.): ALl SARA (Seeman 8f suvessitul Compaigar of our

Broe): MAGINLIS (SA Recalt  rarin, 1o, STONTE men

148 Latagetes B, Nou York

STUNTS ime. e

Novdquarinrs: 504 Doatvan Bulling »

Dotrelt, e

Regarding the above advertisement, Mr, Pros-
ksusr, whe heads the organization of "Stunts, Inc.
a3 well as bolng president of the S.A.M. Parent
Assembly, telephoned me and said that positively
no exposin§ is belng done, that mention of magic
1s only a "come-on" for puzzles and games, that
Robert Sherman, of "Shermsf Inc." and mlsc of the
S.A.M. supplles only "slum" apparatus and gadgets,
and that he hoped I'd make 1t clear that he is
not an exposer and thua head off any barrage of
untrue accusations.

Dr. Jucob Daley says that many maglicians have
to wear gloves for card fans and productions in
order to keep the cards clean! and lastly, watoh
for Mona Lee, the mindreading sensation.

W Bhrriemame



IN REGARDS TO “VARIETY"

]Srote: These opliniona refer to the much dis-
cussed Variety article and review on maglc
and magiciana which was reproduced in the last
issue of The Jinx. wWe asked readers for their
opinlons as to whether auch srticles are good
or bad for magic, and why. The vliews expressed
are not to be taken as necessarlly being our owne.
Rt b AR
Dear Ted: {1} A paper has & right to print any-
thing it feels like. (2) A member of the Scciety
who knowingly end willingly publicly "pana" a
fellow member or his act is not worthy of mem-
bership in such soclety. He 1la a friend, pro-
vided he tells the performer and fellow rember
that, "1f you will change sc and so, the act
will be better" -- he 1s not a& friend if he in-
jures his fellow member's chances of further
work, (3) Many magicilans require the truth be-
ing told about them --- even the worst of them
do not deserve a blasting criticlsm in print.
(4) No one knowa definlitely who wrote the review
in Variety that caused all the trouble, The Great-
est Magician of all said, "Let him who 1s with-
out sin cast the first stone"™ --- so let's be
more kind to our fellow man.
Julien J, Proskauer
T P T 3
Dear Theo: A volume could be written on the re-
view situation in Verlety. Ny how squerely the
writer does hit the nall on the headl It is a
bitter plll for the amateur and semi-professaion-
sl to awallow, but good medicine nevertheless.
Prom the angle of the showman or person who de-
panda on box offlce receipts the writer 1s cer-~
tainly right, It is true that $9% of us ape ths
originala and never create anything of our own,
There are too many copy cats among us, and the
beat magiclans of to-day are the fellows who livs
to themaelves and are independent of all maglcal
socletlies. Wollace, The haglclan
...
If I were an agent, or manager of a theatre,
and reasd any of that critic's articles, I would-
n't hire a magiclan. If the critlc weren't a ma-
glclan himself his oriticism might be right from
his point of view, but being s magiclan and mem-
ber of the soclety, I don't think a criticism
from him could be fair to magicians,
Fred Rothenberg

P ik
A reviewer 1s only doing his Job properiy by
oxlling them as he sees them {assuming the pa-
per allows him to do so), 30 he should not be
tlamed for that, Of course, the writer of the
March 3rd article didn't have to review the ben-
efit show but, 1f such performances would geners
ally bs & commerclal fallure, he did a service
in pointing thia out. Some of the acta will nat-
urally like the criticiam but, if 1t's true, 1%
is to thelr beneflt to eliminate weak spots and
get up to date, In the March 24th review, the
writer makes amends to some extent by acknow-
ledging at the start that magic 1s having & re-
vival, particulariy Iin night clubs. This suffic-
fently dispels the bad impressions which bookers
might have picked up by reading the first art-
icle, The man certainly knows his magl, and all
Jinx readera should thank you for reproducing his

"Inside Stuff." Tom Bowyer
b e —om _Sowyer

The review is only what 13 to be expected from
an S.A.M. member, Paat experilence has shown thet
the society is not sincere in 1its enforcing of
ita own expose rules, so how can one expect a
member to be loyal to magic and magicians,

Tom Worthington

B2 o iy o
Variety's critic has the right perspective on
magic and magicians, It is too bad that magicians
who disagree with him cannot stop deallng secondsa
long enough to atep back a few feet and view the
scene as it really appeara. Magic 1s being ruin-
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edto-day by performers who have not learned that
showmanship 1s more important than sleight of
hand. The wav they use their feet while stand-
‘ing befere an audlence is more importunt than the
way they use their hands. Jhen a person gives me
helpful advice (an efficiency expert would charge
rlenty for it} I thank him instead of asking the
viorld if it was ethlcal for him te do so.
vertram Adams
SEsrbr et -
In my oplnion, they were written by one desirous
of furthering his own ambitions with no thought
for thoase whom he mlzght injure by hls blased nnd
unf'ounded statements. OUne may attemnt to justify
these acts by using the worn out arpument, "It
1s only his persconal oplnion", hut such a defenas
18 unavailable to one whe wriltes for a nurveyor
of news snd does not attech hia name to the writ-
ings. The publisher must of necessity be charged
with the contents of these artlcles and must re-
alize that unfeir reviews will not do his circu-
lation any good. The conscience of the author
must be bothering him for he knows deep in his
heart that hls pessimlsm and pgeneral attitude
towards maglc 1s unfounded and unfailr. And then
may I ask "what are his qualificaticns te judge
octhers? Who is he to judge?®" Jacob L. Stelsel
e

particularly the Society of Amer-
ican Magicians, which he thinks
is & Tap.”

In the first place, Mr. Dunninger

In Be Jeseph Dunninger
New York, April 4.
Editor, Vamxry!

In the March 24 issue the follow-
ing statements were printed in a
story captioned “Inside Stulf on
Magis,” which refers parlicularly to
Joseph Dunninger. I know it is your
desire to correct any  erroneous
statements.

was not financially interested in the
show to which the article refers and
therefore is not in any way indebted
to me.

Furthermore, the second state-
ment is absolutely untrue, since dur-
ing the many years Mr. Dunninger

1. "It is reported that he is has been under my management he
vofuntarily working off his in- has not appeared in more than half
debiedness to her at present.” a dozen performances without the

2. "He explains to his audi- personal represenlation of myself or

that he is not associated with Frances Rockefeller King.

ences that he is proud of the fact Lnsmniaum

b any m:Ei:inns' organizalign; p
e e e e
I have no comment to make. Dunninger

e e
It was a mean and unwarranted attack by s man
whose own magle show ia an expose, If he checked
up onh himself he'd find that most of the things
he 3gnys are wrong with magiclana are but a des-
eription of his own faults, Max Holden
e e -
Maybe these articles will siightly awaken one
or two of that most smug pgroup in the world -
magiclans., If it does -- it will accomplish s
great deed that was probably not given a thought
while wrlting. I wonder how many --- members
would pale, tremble and maybe even mlsa one meet-
ing in order to check up on their own presentat-
ion, ahould they read an honest review in ----
pages. But of course, such a thing could never
happen In ----. S0 thank God for Variety and
your reproducing of the artlcles. Orville Meyer
B s ——=
What magicians have needed most is the realliz-
atlon that they must be of lnterest tc the pub=
lic and cease worrylng about fooling other ma-
giclans. As feor the reviews, "the truth always
hurta", so from the yells that have gone up,
there must have been a good deal of pain.
Yachandes

b Gk st bk
1111 write you a letter about 1t,"
John Mulholliand

(Ps8, No letter. Editor)
A
Wo ever heard of a benefit performance being re-
viewed other than by way of acknowledging the
services of the performera? The S.A.M. Heckscher
Theatre show 13 en annual function for the Ernst
Hospital Pund. Expenditures are kept to s mine
1mim beoause all committee work 1s gratis. Many
performers work gratls snd others merely get ex-
pensea to cover the cost of transporting their



equinment ond incidentals. The article in Var-
1ety was & acurrilous attack in which the sud-
ience, performers, and magliciana in general were
derided, criticized, and ridiculed in a most
crude and unethical manner. I belleve thls waa
unfair and unjust te those who gave themselves
for u single benefit performance in which the
stage egulpment was far from ideal and proper
rehearsals almost impossible, THE END RESULT OF
3UCH RRVIEWS, WILL SERVE OWLY TO HURT THE HO3-
PITAL FIMND BY CAUSING QUALIFIED PERFORWERS TO

BE WNARY OF DONATING THEIR SERVICES TO ANY S.A.M.
BENKFIT IN THE FUTURE. I further learned that

no one was invited to review the show, This con-
temptible blow to professlonal prestige coupled
with undoubted economic injury to a group of
entertainers donating thelr serviecea to a worthy
cnuse by a self-appeinted and totally unmeces-
sary reviewer, 1s not only an odoriferous inel-
dent but I believe, libelous. I would advise the
performers who may sustaln any economic losses
thru this cowardly unexpected assault, to get
legal sdvice. I firmly believe, that no reputable
eritic or reviewer would ever revliew a beneflt
performance. It simply is not donel And did you
notlce that all other reviews on that page were
initisled, but the article in gueation was un-
signed as if the writer was subconsclously a-
shamed of 1ts contents, I think it's & scurvy
trick. What do you think? Dr. Jacob Daley

I want to speaX first about the performances
glven by magical societies. From tlme to time
public or semi-public programs are put on by
these groups. 1 believe that these so-called
maglc shows, when witnessed by outslde audiences
do more to harm mapglc as an art and to magiciana
who practise profeasionally than is generally be-
lieved. The magic that ls aseen on thease occaslons
1as often of a Very poor quality, and iz general-
1y badly presented. I have every right to say
this because I have on numerous caccasions been
part and parcel of these shows, and more than
that I have arranged many maglc programs in the
last 20 years, In New York City it has been some-
what different. at the Anmual Show of the Parent
Asgembly of the 5,A.M. & serious effort is made
to secure the best professional talent available,
but even with this talent, the shows do not mess-
ure up to my idea of what a real magle show could
and ought to be. Professicnal magicisns, in splte
of their disdain for the amsteura, also at times
prove to be "flops." Sam Margules

in The Sphinx, July 1956, The FutuTe of MagiTe

Modern Magijc Pro
—A SERILS —

ams

|CEARLS  BLAKE |

Trianon Hoom, Hotel Ambassador, Nlew York City,
March 26, 1937. Tine: 12 minutes. Reviewed by
Theo, Annenann,

1 &EHntrance wilth lighted cipgarette which was
vanished comnletely and after a bit of talk
reproduced -from trouser leg. Tiien vanished
for sccond tlme,

Page 206

2 Whilte hank taken from pocket and color-
changed to red through hand, After diacussien
as to proper ways of wearing differently
colored silks, s visible change was made
of the red to a blue silk, Finally the blue
silk was vanished.

3 The torn and restored napkin trick was next
with the usual sucker explanation.

4 Finale was a combination book test and slate
test, using a script book of the play "Dead
End" in which Blake currently appeara. Col-
um of figures were added to select page,
and a passage being read, 1t weas found on
the 1lnaide of two slates previously examlned
and held by a girl from audience.

lir. Blake has an extremely direct and eaay way
of working. While it might have seemed slow to
magi, it was paced with the atmoaphere of thia
gpot. Telka quite a bit giving aubtly humorous
and human reasons for what he does, Hla dress
and deportment stand him well for the ultre in-~
timate swanky rooms. This cloaed his ninth con-
secutive week at this place.

COMPOSITE ROUTINE
ANNEMANN

ust a few days before this writing, I was

talking to Jean Hugerd, and he mentloned as
a favorlite of his, the thought oard to pocket
effect, an lmpromptu masterplece of subtlety.
I recollected the presentation I've always given
it, with actually performing 1t three times in
a row for different spectatora. Jean suggeated
that I write it up for The Jinx but I explalned
that there was nothing much original sbout 1t
all except the routine of thres, My reapect for
Jean's abllity and knowledge always makes me bow
low to his views and suggestions, so it 1la Dbe-
cause of that conversation I am putting this down.

In bare effect, s spectator shuffles sn ordin-
ary deck, thinks of e number, and notes the card
at that number from the tope The performer takes
the deck behind, removes one card and places it
in trouser pocket. The spectator's card is now
loocked for but has venlshed, the performer pull-
ing it out of pocket.

In the thras methods 1 use for the repitition,
each has one or more strong points that ateand
out in the working. If all three mesthoda could
be combined one would have the perfect trick, but
by repeating the trick twice, the audience is
more and more puzzled as they try to cheock, and
when it is over they only remember the strong
points of each method, and oombine them intc an
ungsolvable problsm.

The first method is the beat known and ocame
out around 1902 in England, being scld for sbout
five dollars, 3pectator shuffles, thinks of a
number from one to fifteen and notes cerd et that
apot. Taking deck behind back, the performer re-
movea one card from bottom, brings 1t to front
with back showing and slidea 1t in right trouser
pocket, lmmediately palming it out onto the top
of deok. Now the spectator 1s asked what number
he originslly thought of, One at a time the per-



former deals ocarda off deck face down, and at
the number named, toasses that ocard towards aspec-
tator, asking if that is the card he noted. He
says, "No", and the performer says, "Naturally,
becauss I put your eard in my pocket," And as
spectator looked at card given him, performer
palmed off the next card on deck, plunged hand
in pocket and came out with it at fingertips.

Now hand deck to a second person, have him
shuffle and note a card from 1 to 10 from the
top. Put behind back, but thls time rapidly
count off the top ten, square them, and bring
them around as one card and put In pocket as
before., Ask person what number he thought of,
He tells you, but then you say, "Here, you do
the counting.” You drop hand to pocket and do
your counting as he does. He says card isnft
there, snd you drew out the card from pocket.

Take deck back, and while you ask for some-
one else to help you, palm back the extra cards
from pocket, In the deck is one short card, or
one with a broken cormer at each right end, the
same thing. Get this on the top of pack, Tell
this third person to think of a number, and
when you turn back to count off the carda one
at a time face down untll he has dealt one lesa
than the number thought of. He does sc and you
tell him to look at the top card of deck, and
then replece the pile of cards from table c¢cn
vop. You turn, take deck, put behind back, run
along end until you stop at the short card, Take
out the card BELOW the short, show back of 1t
like the others but put 1t only half way into
pocket, so i1t can be seen, Spectator looks for
card but it 1s gone. He himself takes it from
your pocket.

This routine can be done impromptu with a bor-
rowed deck by using the broken corner for s short.
Try it out and then listen to them try to figure
1% out and argue agesinst each other about what
was done.

DETWEEN THE LINES
ANNEMANN

Book tests come and go about the same way as
do Four Ace Tricks, for it seems as though
one is on the search continually for improve-
ment., Of courae, favorite methods vary accord-
ing to the individusl, I've seen some peoplse
whe would swear by a method that to me seemed
cumberscme, drawn out, and obviously a fake be-
cause of the round about way of getting to the
word. However, one advantage of using, or at
the least, knowilng, several methods for a test
mpkes it possible for one to repeat it at some
later time without fear of anyone following the
cld method of procedure.

In this particular method, I've tried to get
away Trom the adding of cards, ete., all of which
tend to make the feat appear mathematical. And
more often than not, pecople don't understand just
what you want and do just the onposite, belng ash-
amed to sav out loud that they don't know what
you mean.

Another good psycholo;tical point 1is that the
selecrlions anpear falr because you have them
ssleot more cards to climlnate sany pilctures. and
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lastly, the fact that they never tell you ANY-
THING impresses a lot.

Use an ordinary book novel and deck of cerds
stacked in the 31 Stebbins order of A-4-7-10-K-
3-6-9-Q-2=5=-8-J-4-4-7 etc., wlth sults rotating.
Now don't stop here, because of the above, but
finiash to see of what use these objects are made.

Start by giving the deck a false shuffle or
several straight cuta. Put deck cn tahle with
book and walk away. while your back 1s turned
you direct spectator. Tell him to pglve the deck
a complete cut. Then say, "Better give it snother.
Contlnue, "Now hold the declt in your hund end
deal three cards in a face up row from left to
right from top of deck. These cards are golng to
indicate a paze and word in the book. By the way,
are there any plcture cards among the three?"

If the spectator says,"Yes," you say, "They're
too confusing. Push those three cards away and
deal three more the same way, are there any pic-
ture eards there now?" Supnose he says, "No."

You po on, "Look at the first two cards, If
they are a 6 and 7, open the boolk te page 67. If
they are a 5 and 2, open %the book to papge 52."

"You have i1t? Now look &t thot last or third
eard., I want you to atart at the top of the pnge
you have and count across on the top line to the
word at that number. If 1t is s 3, count to the
third word, If an 8, count to the elghth word."

"Now turn the cards on table face down sc I
can't see them, and keep your finger right on
the word you have located," it this point you
turn around, and proceed to reveal the word.

This effect can be gotten only throurh the
use of a 31 Stebbina' stack, and no other, THERE
ARE ONLY FOQUR PO3SIBLE COMBINATICNS OF THREE
CARDS WITHOUT PICTURES. 4A-4-7, 4-7-10, 2-5-8,
3-6-9, Therefore you previously have locked wp
and memorised four words, the 7th word on page
14, the 1Cth word on page 47, the Bth on page
25, and the 9th on page 36. Two of these page
numbers are even and two are odd, ‘When you turn
around and note apectator holding book with hias
finger on a word, you know 1t 13 an odd or evem
page because ALL EVEN NUMBERED PAGES OF ALL BOOKS
ARE O THE LEFT AND ALL ODD NHUNWBRERED PAGES CF
ALL BOOKS3 ARE QN THE RIGHT WHEN BOOK IS OPENED
BEFORE YQU. Therefore you are immedlately down
to two words. Start by glving the first letter
of one of the two words. If right, continue. If
wrong, say, "well, the last letter is --," And
you name the last letter of the OTHER word, and
spell out the word backward, Whenever a apectat-
or deals three times on table and has s picture
sard each, the fourth or next deal of three wiil
AJMAYS BE A-4-7, In such a case you don't even
have to turn around, but ¢an name the word im-
mediately, If you get used to0 n book you can also
Judge which of the two worda 1t 1ls as the odd
numbers are 22 pages anart and the evens <2 pages
apart too.

The Jinx is an independent mon-
thly for magicians published by
Theo. Annemann of Waverly, N.Y.,
U.8.A. It can be obtained direct
or through any magical depot for
25 cents a copy, and by subacrip-
tion is $1 for 5 1ssues postpaid
to any address in the world,




VOooDOO

ery seldom does an effect come to light &nd

cover the weird phases as does thls. It is
atriotly & "apook tale" and the reader will see
at once that the whole thing is a gigantic "build
up” and must be done aeriously to surround it-
self with ths right atmosphere. The effect 1as
at 1ts beat in a home whers you are a guest or
rresent professionally at a small party. The
room whersin you are working must be made dark
for about four minutes during the "voodoo” por-
tion of the trick.

A spectator scratches an 1dentiflcation mark
on a Chinese coln which he hands back to you.
Running e short length of string through the
hole in coin, you now allow several spectaetors
to tio one or more knots each in the string,
making 1t impossible to removse the coln without
cutting or untieing the cord.

The coin on string 1a placed 1in a small me-
tal box, and with 1t 13 put a blank piece of
paper or calling card. Rubber bands are snap-
ped around the box and it is handed to the host
or hostess. You ask her -to hide 1t in the most
remote corner of the houss, in an old trunk,
under the mattreas upstairs, or in the attic.
She ¢an go alone or take someone with her, but
no one who stays in the room knows where the
box has been put. When the lady returns, she
13 asked to select a card from the deck and
keep it in her possesslion.

The 1lights are now turned out, and after a
moment or two of silence, a small green light
glows at the table where you are atanding, AND
YOU ARE SEEN T0 BE HOLDING THE BCX! You give
it a gentle shake and the rubber baends which
are of the heavy type and snapped tightly on,
are sean to fall off, The box is opened and
string with coin removed. Another gentle shake
and the coin drops off cord to teble, leaving
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only the lkmotted cord in hand. The string is
replaced in the box and you pick up the plece
of paper or card. Wpiting something on the pe-
per you put it back in box on top of string,
close the box and snap bands back on. Now the
green lignt 1s extingulshed, and after a few
moments the lights are turned on.

The spectator who marked the coin ia asked
to pick it up from where i1t fsll on table, and
IT I3 HIS IDENTIFICATION MARK! Then you ask
the hostess to go and get the box from its hid-
ing plaoce. Upon returning she opens it herself
and finds only the knotted string and card up-
on whieh 1s written in bright green ink, "The
card you selected was the Ace of Hearts."

Go over that again and see for yoursslf how
it is possible of belng a super ancok atunt,

The secret? Good showmanship and two P & L
card boxes. Make the green light with a small
flash light in a lota bowl or such contalner.
It shoots straight up and gives a weird glow,
Have the coiln ascratched. 4 duplicate coin is
in your other hand where you pretend to put 1%
and in taking string from pocket, the marked
coin is left there. Go to a diatant person and
have him put coin on string and tie. Others tie
string alsc, but keep away from the one who did
the marking. Drop thils openly into upper part
of the card box, put blank paper in, close and
snep the heavy bands around it., The lady hides
it and selects a card on her return, the card
being foreced, In the bottom compartment of the
box which has been hidden 1s a duplicate plece
of string with knots in the center, and a dup-
licate paper with the card named on it. In writ-
ing on paper, make a mistake and cress it out,
Later, when you ars seen writing under the green
light, epparently make a mistake and cross 1t
out. It!s a subtle detall, In the bowl cn your
table 1s flashlight and the duplicate box, but
the bands around 1t are made of black cloth to
look like those of rubber, and loose enough to
e shaken off, DBack of bowl are two regular
banda, In the box 1s a lmotted string and paper,
¥hen iights are out take cein f{rom pocket and
keep right finger pslmed. Reach in bowl and twrn
en light. Hand comes out with box, Bands are
shegken off,., Open sand remove atring with fingers
holding coin against knots., Shake 1t and let the
c¢oln drop. Put string back and take out paper.
Write on papsr. Put paper in box on string. Close
box and pick up the two genulne bands frpm be-
nind bowl, snapping them on tightly. Hold box
in hand which reaches inte bowl and turns out
the green light. Hend (in darkness) brings ocut
the box and pockets as other hand scoopa up the
fake cloth bends and alac pockeba, Al)l lights
on. Have svectator take coin from table and 1i-
dentify,. Have the hidden box returned and open=
ed, In 1t is the knotted string and the measage.

Arthur
Monroe




