JULY

THE
CARD FROM HELL

resent this trick In slow mo-
Ption, explalning to your aud-
isnce that,which you use slelght
of hand just like any other con-
Juror,yours 1s the new invisible
kind, Have a apeo-
tetor cut any num-
ber of cards from
the deck (any mum-
ber 1a right), and
look at the next
card downg He puts
his card on top of pack, cutting
it to the center.Now,in alow mo-
tion, without the slightest move
of any kind, the performer runs
through the cards and shows that |
the cthosen card has turned face
up in the deck.

>

The spectator 1s asked toc re-
move 1t from deck and hold for a
moment. The performer patters a
bit 1like this, "when a card that
is buried in the center of the
deck turna over as that one just
daid, you reallge, of course,that
it muat have had to pass through ¢
all the other cards in the decke.
This creates a good deal of fric
tion - doea the card feel rather
warm? No? Your sense of touch J
can't be working today. Turn the ¢
eard face down, The person does
this and discovers that the blue F
backed card is now a nice bright
red. "You see, 1t's red hot, juat ms I thought?

The performer throws the reat of the cards
down, saying, "and don't ask to see that agaln
for 1t's an expensive trlck. I ruin a deck ev-
ery time I do it, for once a card gets as hot
as all that it stays hot indefinitely and no-
body has yet been able to cool 1t off." and,

(continued on page 315;
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‘I'HE CAMEL AND
‘T'HE NEEDLE'S EYER

utdoing the miraclea of the

Bible, the modern myatery man
causes a camel to go through the
needle's eye! As for the problem
of m rich uwan entering the
dom of Heaven --we
haven't worked it
out, Personally,it
would Just clasa
formation,

a8 useleas in-

The performer (dressed in Ar-
ab costume!) mukes a orack about
having to keep hls camel contin-
ually on a leash and exhibits s
Camel clgarette with a two foot
length of thread running throug
lt, one end of which 1s securely
fastened to a large button. Also
he showa a package of needles,

The audience examines every-
thing and then pilcks one of the
needles. A spectator threads the
needle so that reading from left
to right on the thread you have,
button, Camel, needle. 4 small
opening 1as torm in the center of
a plece of newspaper which 1a a-
bout a foot square and the spec-
tator runs the thread through it
alac. See sketch.

The apectator 1s told to draw
alowly on the thread,pulling the
camel through the needle's ege.
He does so and shortly the camel 1s seen pok-
ing its head through the opening in the paper.
At this point most of the spectators will sus-
poct that you've pushed the needle through the
clgarette and will expect to see 1t still on
the thread between cigarette and button, How-
ever, the button alsc comes through the open-
ing and the performer'a hand comes cut from

(continued on page 316)
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BITRIVIA

onventions are pratty well over except for

the P.C.A.M. foat at San Jose in July. We
are batting .300 this ysar by missing them all,
and for silly reasons too, which doesn't help
our temper, The S.A.M. convened at Cincinnatl a
few weeks bafore ths I,.B.M. closed in on the
same oity. Both.orgs were spondored by looal
groups which ian't & bad way to get advance tlok
ot sales, Prize diplomatioc boner was the public-
ity release which sald, "Thers was a maglolan's
gconvention in Cincinnati only two weeks ago {the
Soclety of American Maglclana) but these, 1t ap-
pears, were the more high-hat peaple of the
oraft. The International Brotherhood of Magioc-
iana 1s the more democratic and more numerous
and just as full of tricks." I know, don't tell
me = it was the reporter's fault, But he must
have been given that impression, and whether 1t
be true or not, it doesn't look so hot in print.
{Look who's talkingl)

That last lasue puragraph re the delaurence
catalogue bore nuch frult, You'd tetter get it
quickly before they clamp down. Those who saw
it (in somebody else's handa) have been saying
they didn't realize Jinx tips were worth so
much. =-=-- Dal Vernon opened at the Rainbow Room
Grill, N.Y¥.C. on Jun.20 with hils new Harlequin
act. Four tricks but quite high in value they
aay. Review next monthe --- Hardeen into the
Leon and Eddie spot same date, and Russell Swamn
still et Savoy-Plagza, Magic picking up in N,Y.C.
for summer, 1t seems. --- Richard Dubols on alr
over WOR June 2 with "Magic on the Air" pro-
gram, We dropped in to watch it. Before program
Dubois did al Baker's Card and Chewing Gum, a
gag with string of attached dollar bills, and
rising cigarettes for studic sudience. (n air
explained burning sugar and pencll bresking with
bill (=t111 catalogued} among others snd wound
up with revelation of total of added dates by
listeners {alse catalogued), scolution to be sentc
to all requests. In betwixt was comedy (the part
that got most minus nmarks from reviewa} and a
drametization of bullet eatching trick. Discus-
slon among leocel nagl centered on further pro-
grama getting deeper into goocd material (there
won't be anymore, though) and expose of switch
and graphite bullet for the hoodoo trick. ~fa
the only one doing the stunt to-day I disagree
on latter reveleation becsuse it cdocsn't mesn a
thing 1f all of the old ways are told. Modern -
guna and bullets do away wlth all of that stuff,
and what's more, the principles used in the bul=
lat trick cannot be applied to any other trick
in magic, and exposing it as 1t used to exlst
(it couldn't have been right or so many wouldn't
have been wiped out} doesn't hurt a single trick
of thils age. However, the Sec'y of lietional
Assermbly isn't in best positlon to brosdcast a
series of tricks - unless he wants toc he presi-
dent,

On your "must" list put "Death From a Top Hat
by Clayton Rawson. Releamse date July 15th. All
about murders in sealed rocms and such with dey-
light venishes etc., that make for a swell even-
ing o a0, Cast is all made up of charccters
you'll delight in tying up with present day
magl you lknow they must be taken after. Pay-off
is the actual S.A.M, ladles' night at N.Y. Hotel
Moalpin with program 'neverything climaxed by a
delightful shooting affray. --- If you want a
"3different” rope iden to let the "cubtting" rest,
try Melbourne Christovherts Stretching s Rope,
in booklet and plenty 1llustrated, We highly re-
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commend, Mitchell Kanter publishea and if you
haven't taken last month's advice order Tom Os-
torne's 3 to 1 Rope Trick at same time, Both a
great reiisf from the usual. --- A squeezed in
iine or so gives thanks to Lloyd Jonea for his
nlce Genil remarks about us not being crusading
might, tut laying facts on line and letting the
readsr think about it or not. The first Jinx (it
magms llke years) in Oct. 1934 sald in second
line of official bow, "neither is it (Jinx) s
orusading sheet with a chip on each shoulder and
a woodpile in reserve." Editrivia has always
been a space Tiller. We have never mentioned 1t
in ada, or boasted of sagacity. We hate lnnuendo
and believe implicitly as does the typlcal upper-
class Englishman (we have a few unpald debts,
too!) who has a very simplified view of the
world. Either a thing is correct and "done" or
1t ias incorrect and "not done"...and no nonsense
about it. We sell the Jinx because of 1ts con=
tents magically. The Editrivia 1s our personsl
bit of graft,

Thinking of Genli reminds that the covers are
really superb photographically and several are
freming each photograph. Tip to W.L. - keep the
white type on black backgrounds so lt ¢an be
blocked out by those who want to frame without
words, and buy an extrs copy so as not to mess
up their file. -~- Charles Larson had an awfully
nice party at his Savoy-¥laza apt. in honor of
Caryl Fleming'a trip east. 19 sat around the
festive board and paraded thelr pet tricks for
the edification of the western wizmard who came
back at them with a largesse of loglcal legerde-
main that 1s probadbly being copied all ready.

Somebody belatedly dlscovered "Four iAces on
the Stage" in Jinx No.l2 and now there'a a rush
on for coples, liaybe these lines won't be read
for three years either., --- Assoclated Press
reports that a nudist magiclan was the hit at
a hudist's indoor party held in London recently.
The guests sald he made knotted handkerchiefs
untie themselves, pushed a metal bar through a
shoet of glass without epparently breaking the
glaas, and even produced cards from behind peoc-
ple's naked shoulders, If Burling Hull weren't
working steadily in thils country we'd be very
auspleious. ~-- » topplng blt of skullduggery
came about a short time ago when a ll.Y. booking
agent told a magical manipulator sbout Mogul
answering a questlion written on paver, torm up
and burned (Jinx Ho.6). The effect was then ex-
posed tc the agent by Tommy Martin, who, of
¢course, dcesn't use it In his aot. Luter in the
day another performer, who uses the stunt for
agents and press, was in the same office looking
for a contacts WWhen asked to do soriething he
started to have agent write on s slip. Came the
faat ona, "You're not golng to tear the center
out, are you?"

Not to belittle anyone we can't help but re-
mark about the exchenge of low bows as nper the
ads In current Sphinx and Genll, each laying it
on thick for the cother. Same is very ridiculous
to anyone in meglc since Dr. i/llson dled. The
Sphinx is dying an aggraveting death. .igeravet-
ing becuuse it has & strong conatitution but is
on the wrong diet. The sooner the rstockholders
and policy dictators get out from under and let
the magazine go into the hands of one person,

(ecntinued on page 315)
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MEPHISTO THOT
J. G. THOMPSON, JR.

n assistant from sudjience distributes nine
Ammbered slips of paper, the performer asking
esch perason to write a question or blt of per-
aonal data. The written slilps are collected 1n
an unprepared envelope by the distrlbutor and
ssaled. In full view at all times, the envelope
1s placed before audience by performer and a-
nother asasistant recruited to watch 1t,

The medium is now introduced and sested with
her back tc audlence, well blindfolded. Durlng
this, the envelope and slips are burned by the
spesctator.

A large slate ias shown to contaln a sguaTe
divided into nine smaller ones, three across and
three down. The assistant who has burned envel=-
ope 1is given slate and chalk and told to number
the squares from 1 to 9 in any order he may sel-
eot. The performer now hands asslatant a pointer
and aaks that one of the numbers be indlicated.
The person who wrote on that partlcularly num-
bered paper stands, and the medium glves an ane-
wer, or reveals correctly what was written! Thils
continues until all have been covered. Then, as
a startling climax, the medium calls out seversl
numbers which the performer puta under the
numbered aguares on slate. When the three ver-
tical colwnns are added, it 41s dlaclosed that
the total i1s the same as the numberas called outl

The general effect of this routine ls very
good and different. and it has a set number of
items to be revesled so does not go on and on
endleasly like most of such acts. Requirements
are; several ordinary pay envelopes, a few small
slips of fairly thin paper, penclils, large slate
and chalk, blindfold, and one of the new large
card reels.

Eb-mm- Ty iF
A B
| S e [ 4
B [

Bind five or six ordinary pay envelopes of
a fairly large size togesther with a WIDE rubber
band. vaing another envelope, fold itas length in
half with flap ocutslde after enclosing 9 slips
of paper and sealing. The crease adge of thia
folded envelope 1s stuck under the rubber band
on flap side of stack, oquare up atack end re-
fering to 1llustration the folded envelope oc-
cuples posltion aABCD, the bend concealing fact
that 1t is folded. hold packet securely in left
hand like a deck of cards.

The reel ia concealed in the folds of the
blindfold and both are in medium‘'s poasession,
3tep into audience with envelope packet in left
hand and ¢ slips of paper and pencils in right,
Have the papers passed out and wrltten upon.
when completed pull one of the ordinary envel-
opea off the back end hand to a spectator, ask-
ing him to gather slips, place in anvelope, seal
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and fold envelope once. Take it back and lay 1t
openly on packet sc that 1t occupleas position
EFGH. Hold packet above head with genuine envel-
ope facing sudience asnd return to stage. 3tep to
table and at this moment pull the previously
prepared envelope out end stand it tentwise on
tabls, left hand pocketing rest of envelopes,
This 18 a perfect switch and quite indetectabls.

At this moment of pocketing envelopes left,the
medium 1s introduced from the right. The spec-
tator comes up to watch envelops and as you seat
medium with back to audlence and blindfe her
have asslistant burm the envelope and guestions.
The process of blindfolding 1s more important
that it would aseem. The bandage is placed a bit
high ao medium can see plainly downward., Stand
facing audlence at medivm's left aa you fasten
blimifold at back, while in this position, the
medium REACHES INTO FERFORMER'S POCKET WITH HER
RIGHT HAKD AND REMOVES THE ENVELOPE WITH GENUINE
QUESTIONS., In the meantime medium has also fast-
ened the reel to her dress or holds tightly be-
tween her lknees. As performer moves to her right
side to adjuat blindfold, she paases buttoh on
end of thread to him in hia left hand,

1) D LERT
mEPWM
%
X 1 E?’"e
PERFORMER “,
»

.

By this time the envelope is burned. Perfor=
mer picks up slate with left hend (butten s ine
side hand and thread goes through at root of
fingera to medium) and holds with fingera behind
and thumb in front while with right he mskes the
squares and has spectstor musbsr. He then tells
apectator to point to them one at a time in any
order end also asks the correspording person in
audience to atapd, He folds his arma and steps
back a bit but keeps slate Iin view, Arms are
folded so that right hand is out of sight under
left erm. Right fingers locate the thread and
all 1ia set to signal the numbers pointed. Dur-
ing this time the medium has opened the envelope
and arranged the alips keeping her arma tightly
against sides throughout. On¢e arranged, she
grips the thread and is ready.

The code itself is simple. One short tug
means one and and cne long tug means add five
to the shorter numbsr. Thus 4 would be four
short tugs and five one long. 31x would be one
long followed by a short. Zero, when it comes
up in the final total of the three columns is
sent by two long tugs.

Actual practise will smoothe out the actilon
and show you that the figures for the final add-
ition can be easily geined while the msdjun ias
giving the answers or telling what the peraon is
thiniking of. Thers 1s no rush for this. The mom~
ent the last slip has been described you send
the first number of the answer. Tell assistant
to add the columns, and in this interval you
send msdium the othera, Then, without & word af=
ter ths problem has been added, medium comss out
with the correct anaswer. The performer mersel:
lets go of the thread and it hikes right ba
to mama who pockets it with the papers.
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{continued from page 309)
EFFECTS ALLIED TQ THE CUPS AND BALLS.

THE TRAVELLING SUGAR.- Four lumps of sugar
are placed on the table in the form of = square,
reading from left to right A,B,0,D, each about
@ inches apart. A fifth pilece 1is palmed in the
right hand. Left hand placed over "C" (palming
1t) and right hand over "B" (releasing lmed
pleca}. Right hand over "D" (palming it) and
left hand over "B"(relessing palmed piece}.Lelt
hand over "A" (palming it) and right hand over
"B""releaa palmed pleca). Reault, all four
at "B." Laft hand disposes of the plece, fin-
ally palmed, at the earliest opportunity. The
trick should be worked amartly.

FOUR PAPER BALLS AND PLATES.- Four paper
balls about the size of hazel nuts are placed
one in front of each of four small tes plates-
in a row on the table. To simplify matters we
willi number the balls and platea, reading from
left to right, 1,2,3,4. The idea is to plsce a
ball under sach plate, then to cause them all
to come together under one which, iff desired,
may be chosen by the audlence,

Ball No.l 1s ralsed between the tipa of the
thumb and forefingsr of right hend, The third
tinger only of the same hsnd is then passed un-
dexr plate No.l, which is turned upslde down,
the ball being actually left under 1it.

The seccond ball and plete treated the same,
The third ball and plate are, presumably,
treated in like manner, but this time the ball
ia palmed from under the plate between the tips
of the rirst and third fingers, the second fim-
ger hiding it as the hand leaves the plate with
1ts back towards the gudience, The movenents as
described have been designed to bring aboubt

this deceptlon.

Right hand picks up plate No.4, fingers on
top, and turns it upside down, over the remain-~
ing bsll,1.8., over the two balls.

There 18 now apparently a ball under each
platae, while in reality there ls nothing under
Bo.3, and two under No.4.

Right hand now ralses plate No.l; left hand
openly takea u}g the ball, and the plate is re-
pisced on the table. Hight hend seems to take
ball from left (Tourniquet Pasa} and throw it
through No.4 plate. Right hand raises the plate
(placing it in left hand and over the concealed
ball), disclosing the two balls., Plate replaced
over the .two balls, the concealed one being sec=
retly added,

Operation repeated with the ball under No.2
plate, There being nothing under No.3 plate,tle
performer asys he will do the trick inviaibly.
He thersupon seems to pull the ball through the
plate, then to throw it through No.4 under which
the four are then discovered.

N,B.= If the cholce of plate under which the
balla are to appear, be given to the sudience,
such plate muat be consldersd No.d4, irrespect-
ive of its position in the row,i.e., dealt with
last,

THE WALNUT SHELLS AND PEA.- Three half wel-
nut shells and e psa a®s the only objscta re-
quired for this axcellent table trick., The
shells are placed in s row on the table, the pea
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belng openly placed under, say the centre one,
from vhich poBltion it disappears and is found
under elther of the end cnes at pleasurs,

The secret depends mainly upon the pea,which
is fashioned from india rubber. This, especially
when solled, camnot be distingulshed from the
genuine article unleas i1t be handled ~ not al-
ways then. A cloth covered table is neceasary.
Having placed the pea under one of the shells,
the three are pushed forward on the table about
three inches, with the tips of the fingers end
thumb of right hand. In moving the one under
which is the pea, the latter, dus to its nature,
and the shape of the inside of the shell, will
work 1ts way out at the rear, falling directly
between the tips of the thumd and second finger,
where 1t remains concealed and quite unsuapect-
ed. Obviously it is now quite impossible for any
person to find the pea, yet the performsr finds
i1t either under of the shells at plessure; it ia
simply dropped on the tables immedietely behind
the shell in the sct of ralsing the same,

Varicus combinations are possible, especially
with the &1d of a duplicate pea. The oldisime
racecourse sharps, according to Quinn's *Foolas
of Fortune," worked the trick with half-potatoes
scooped out, in place of the shells - at that
time, howsver, the triok was known as the "3hell
Qame." See alsoc the following.

THIMBLE RIGGING.- I trust this brisf explan-
atlon will be found iInteresting, it being, for
all 1 have been able tc dilscover to the contrary
the firast that has ever appeared in print,

Using three sewing thimbles and an ordinary
dried pea, Performance similar to that of the
Cups gnd Balls as described in this series. The
three thimbles are plaved in a row on a cleth
covered table, reading from left to +vight, 4,B,
¢, the pea 1s reating on table just in front of

The performer ralses "A" between the tips of
the thumb and ferefinger, grasping it as low
down a8 posalble, He then, apparsently, places it
over the pea, drawing it back in line with the
others, The pea is really drought away between
the tipa of the thumb and second finger, where
it is readily concealed,

The middle thimble is ralssd and replaced in
like mannar, when 1t will be found that the pea
may be secretly dropped under it, or otherwless,
a8 desired,i.e.‘ it may be s0 secretly inserted
under either "BY or "C"; or it may be, and more
often is, still retained in the fingers. In the
latter avant it 1s, of courss, qulte imposaibla
for any of the bystanders to find the pea, Yet
the performer Adlacovers it under esither thimble
at pleasure by simply dropping it behind the
thimble in the act of rais it,

If the pea be actually lelt under cone of the
thimblea, it is not an easy matter, 1if at all
pragtioai, to secretly remove it, as in the case
of the walnut shells. Therefore, unless the
sharper declde to take his chance, he must em-
ploy s duplicate pea and diacover this under
sither of the other two thimbles. The duplicate
i1s then employed in connectlion with the follow=-
ing paas.

It is apparently oovered with the same thim=
tla, in reality it ia secretly remcved betwssn
the fingers which then move ths other two thim-
blas an inch or so on the table, but without
ralsing thsm, It is then a aimple matter to pro-
duoce the effect of the pea passing from the thim-
ble, auppoaed to hide 1%, %o the one under which
is the original pes.

With the duplicete in play, Various combin-
ations ars of course possible, The above movew
ments, even with but little practice, will he
found to produce a most csrtain dsoeption; yet
the professional sharper takes further precaut-
lons to protect his interest by placing confed=



erates in the crowd.

A favorite swindle is for the performer to
momentarily turn his back sfter placing the thim
bles, leaving the pea, say, under the center
one, Confederate, winking at the bystanders,
raises this thimble and es the pea, Per-
former turns, takes the bets, then ralses the
middle thimble which is found empty, The confed-
erate, also a clever manipulator, had removed
the pes in the act of replacing the thimble,
Performer then discovers the duplicate under one
of tues end thimbles,

CHINESE MARBLES,- Three 5/8 in. glass mar-
bles (ivory balla are best) openly shown on Dalm
of left hand; a fourth palmed in right hand at
roots of second and third fingers as in oups and
balls {(illustrated Jinx No.,38). To prove pres-
ence of three balls only, spparently throw all
into right band, in reallty retalning one betwesr
the fingera, when three only will be seen in the
right hand. Do this several times, backwards and
forwards, finishing with one in the right hand
a3 at the commencement. This method of proving
the presence of three balls 1s my own,

right hand now places the three balls in
the mouth, one after the other, in a deliberate
manner. Left hand formed into a filst. Right hand
pretends to take a ball from mouth, the one con=
cealed being shown, then placed on top of fist
and allowed to aink down into the hand. Right
hand now actually takes a ball from the mouth,
then,in the act of sesming to plmoce it on the
fist as bafore, it is palmed, the fingers worke-
ing up the original ball, which is then allowed
to aink down into the hand agsin = impressiocn,
two balla in the left hand.

Operation repeated with ball atill concealed
in the right hand, when atate of affalrs will be:
Mouth, presumably empty, contalna two; right
hand, presumably smpty, one; left hand, presum-
ably holding thres, contains one only.

ihree balls now commanded tc vaniah from left
hand, the one being palmed and the hand opened =
palm downwards of course, Then, without hesitat-
ion, the right hand produces a ball from left
elbow (placed on table), followed by left hand
with one from right slbow.

{To be concluded)

EDITRIVIA
(continued from page 312}

the lesa headaches they'll have, and the bLetter
off The Sphinx will be, For no magleal paper

has ever been worth a pinch of salt that doesn't
pour when not owned and edited by one persocl,.
Weirs not being oritical towards any indlvidusl
as an individual because we're very friendly
with moat of them, but as s group we respective-
1y ask them to check circulation snd advertisimg
revenue. That's been a positive answer to right
and wrong policies since GQuttenberg. we'll glve
the usual 1ife subscription (we've only lost
onoce) to the one who firat names sny other pub-
lication which won't give circulation liguraa

to advertisers, Dr. Wilson used to do 1t. and
«ll of this sniping (and wetre the firat to
come out with it} is because we hate like hell
to see The 3phinx become second rate, We stiil
cherish the first copy we bought in 1822, snd
it's worth {to us) as much as the complete file,
If thare's anyons who should have lnherited The
Sphinx 1t's William Larsen. He grewup with 1t
back in Wisconsin, and there isn't another in
the ocountry t.o-da{ with the touch that raised
the Hilliar-Vernello child into a class by its
lonesome through the love for maglic by Wilason.
However, Bill haa put that fervor in Genil, and
thia paragraph started becauss he advertised
that he should have called his monument "Sphinx,
Jr.,® It is ocur opinion that 1t wasn't because
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of the magazine to-aay, but besause the name
Sphinx g.l plenty full of sentiment to him {end
ua toe!),

John Mulholland corrects us regarding that
@ibson tale about the Houdini elephant detailed
in the April {No.43) issue. It seems as though
a few men pushed the empty cabinet on atage,
and after the elephant entered a lot of men
turned it around. Then, after the vanish, the
few men pushed the cabinet off, a concealed
cable attached to a winch doing the underhanded
pull. We want the records as straight as pos
sible, --- Scooperoco dept. Max Holden opens his
second branch in Fhiladelphia thia September.
Who said depression?! And 1s it true that his
trip to London this aummer 1a to settle details
for meking Devenport's empire his fourth spott
We're Juat asking. --- Scooperess dept. Dorothy
Wolff and The Sphinx are 3000 miles apart and
will stay that wayl!

Wetll be with you a week from now in the Sum-
mer Extra, For the moment, however, we maks a
curtsey to the Sphinx printer for turning Mul=
holland's bunny from the hat cut upside down
in the June issus. It's a subtle way of saying
that it*a the only way a lot of magiclana can

produce a rabbitill

THE CARD FROM HELL
{continued from page 311}

while your audience examines the deck and dis-
covers thet 1t is complete and all blue backed
with the exception of the cne red back, you take
from pocket that stacked or marked deck you've
been wanting to ring in, and go on from there,

All you need for the effect 1s a blue bagked
deck, one extrs red backed card, and & realiy
good force, We give you the latter right here,

a force that i1s so bold, simple, aure-fire and
80 OBVIOUSLY NOT A FORCE AT ALL that 1t has
fooled some of the best eyes in magic, I've been
doing it aince 1932 - and keep it to myself,
In that year Annemann published "202 Methods of
Forcing." In one of them the force card was on
the bottom of the deck facing up., Wlth the deck
held by the psrformer under a handkerchief, a
spectator cut some cards off the top and the per-
former turned the bottom half of the deck over,
yntil now, getting that half deck turned over
has been the catch.

On page 42 of the Jinx Summer 1935 Extra, ed-
itor Annemann said, "It's one of those things
that just ocan't be done without it being appar-
ant that acmething has teken plece. Even wild
arm swings and haywire gesturea won't hlde this
fact..."” Which is why I eall it; "The Fr-~~ That
Couldn't Be Done."

You don't want a wild arm swing, Just a smodh
oasy one, plus two pinches of misdirection., Hold
the deck in left hand as in Fig.l. Have the spec-
tator cut off any number of cards and 1lift them
an inch or two above the rest of the deck, Now
say that Juast to be sure that the spectator cut
where he wanted to and not where you wanted him
to, that he ¢an still have the privilege of tak-
ing off o few more cards or dropping a few back
on, They always do this and that's the clincher
that maltes them awear later they had a free sel-
ection of the card. :

And how yov 4. 1i. Your right hand is held
palm up about a foot away and your left hand



swings over and pointa at the cutstretched palm.
Simultensously you say, "Put your cards there,
please,” The command, the pointing finger, the
swing of your left hand, the sudden shift of the
spectatorts attentlon, and the fact that he's
glven aomething to do all mske him and the other
onlookers completely miss the fact that you've
turned the bottom half of the deck over. Well,
almost over. See Fig. 2. The right thumb has
gone under the deck and tilted it to the right
onto the finger enda, The deck has made a little
more than half of i1ts half turn. As the apectat-
or places the cards on ths performer's right
hand, the left awings back to ita original po-
sition and the deck completes its half turn,
dropping down and lying now on ths fingers in-
atead of the palm. {If your hand 1s small use
the narrower bridge deck}.

The thumb immediately slides the top card
straight forward, see Flg. 3, while the forefin-
geTr presses ilnward on the end of deck and pre-
vents more than one card from sliding out. You
must use a back design wlth a white margln, of
course, Now, whiles the spectator 1s loockling at
his card and showing 1t to the others you turn
your back so as not to see, and take this oppor-
tunity to turn the left hand portion of deck
right side up and replece the top half.

As for the red cerd. at the start of the ef-
fect you have it face up and third from the bot-
tom of the deck, The two cards below are &lso
face up and the bottom one ia the blue-backed
duplicate of the red one. iAfter the bottom ocard
is forced, the indifferent face up card is turne
ed facing the right way and placed on top of the
packy leaving ths red card atill face up and now
on the bottom. Spectator cuts deck,the same way
a8 in the force, places his card on the right
hgnd pile and puts the left hand pile on that.

The performer Immediately fans deck and finds
the face up (red backed) card., He cuts deck at
this point and givea red backed card to spectat-
or to hold., It'a blue backed duplioate is now on
top of deck and resdy to be palmed off. Throw
down deck and get a new one from your pocket,
leaving the palmed card behind,

When you try this on a magiclan start with
the red card third from the bottom, then s doube
le backed card and then the blue backed dupli-
cate of the red backed csrd. Immedlately he has
the forced card in his hands, glve him the deck,
have him put his card on top and sut. Then let
him fan the deck and find his cerd face yup!

Page 316

THE CAMEL AND THE NEEDLE'S EYE
{continued from page 311)

behind the sctreen with the needls completely
free of the thread. Not only the Camel but alsc
the button has gone through the needle'a eye!
The performer then removes camel from the thread
and amokes 1t,

Anaswer: And don't think it fsa't good because
1t's simple. The needle only appears to have
coms off the thread, ectually it does no such
thing. It goes lnside the cigarette, and atays
there! The needle can be worked some dlstance
in out of aight by telescoping the c¢iguratie,
gripping the needle through the cigarette and
smoothing out the cigarette egain. Just make
aure that the thread is not twisted around the
needle. Let spectator pull camel and button out
through the paper, snd get a second needle from
the inside edge of your coat sleeve, after they
have had a good look, slide ocigarette off thresd
and light it. After smoking it for a puff or so,
you cen proceed to venish it. This effect is al-
ways remembered; it's different,



