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I have great pleasure in dedicating this book to

'my inseparable chum-
B. WAYRE.
He is loved by some, liked by many, and hated

by- but why mention those who do not count.
 Heis generous to a fault, and anything he may
possess-is mine for the asking or taking. He is a per-
fect specimen of manhood, and has lived an upright,
honest, and blameless life.

Should his memory be perpetuated ( as it should
be ) by the erection of a statue, I trust to be the

first one to raise my hat in front of it.
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INTRODUCTION.

The tricks described in this book have not yet been
placed on the market, or shown in public. They are not
old tricks that the writer has already worked to death,
and has no further use for-except as a means of raising
money in book form; or imaginary tricks that will not,
work when put into practice. They are tricks that the
writer had hoped to place on the market, but hasbeen
prevented through other business interests.

The cheap trick that, retails for a few pence, or a shill-
ing or two, serves its purpose generally as a pocket trick
with which the purchaser amuses his friends when con-
gregated in small numbers; but it seldom gets into the
regular programme of a Conjurer. The cheap trick may
be quite good, but the price has made it too popular, and
popularity will kill a trick the same as it will kill a song.
"Therefore I have not aimed at writing up tricks that could
bz bought for a shilling or less, bacause they would be
quite useless to the real Performer. The description of a
tricky piece of apparatus, well thought out, is more
likely to help the Performer with original ideas of his
own, than all the pocket stunts, anl cheap effects, ever

placed on the market.
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THE MYSTERIOUS BOX OF PARVO.
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Taller than it is square.
Not a lot to carry,
But a show when you get there.

(Sunift.)




THE MYSTERIOUS BOX OF PARVO.

lam giving this trick pride of place, because it is the
greatest self-contained series of effects ever designed, so
far as can be ascertained from reference to books, per-
formances, or magical lists.

The reason for giving the trick so much thought was
my ambition to produce a series of effects in a Drawing .
Room or small Hall, that would compare favourably
with the Illusions produced on the proper stage, and
yet have no disadvantage in the shape of cumbersome
properties or difficulty in performing should the audience
surround the Performer.

In dosigning any seris3 of effects I have kept in mind
the idea of deceiving an intelligent audience, and never
strained to produce a trick suitable for performance to
Conjurers only. Consequently the reader necd not start
coming to the conclusion that there is a catch in it when
he reads the effuct. The trick is positively self-contained
and needs no skill other than the ordinary art of show.
manship.

EFFECT. Performer draws attention to a woodon
box, showing every part of the outside which is not. pr. -
pared or faked in any way. On being opened, it is found
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to contain anothr box which fits it exactly - both in girth
and depth. When the inner box is withdrawn it is shown
all round, proving that the sides and bottom are solid
and unprepared. The inner box is then oponed, and the
andicncee is allowed to look inside of it. 1t is quite empty.
The outor box is also twrned upside down, and the inside
shewn to the audience. The two empty boxes are now
placed one at cach end of an unprepared table, and the
more simple the construction of the table or tressle the
better the eftect will be, for, as above stated, the Per-
former relies solely on the two trick boxes he is using,
and nothirg elsc.

To -the inside of the lids of cach box is fitted a pair of
folding arms, and these are opened out on either side of
the lids. The Performer now produces from one of the
boxoes a pair of large Japanese Hat Babies, and they are
hung on the outer arms of the boxes. A green cloth is
produced, and unrolled. 1t looks quite unprepared until
it is doubled up; then plants, flowers and grass myster-
iously appear on it. :

The cloth is laid between the boxes, and the flowers
appear to be growing up from it.

From another box Performer produces a large paper
parcel, which, on being opencd, is found to contain a tin
loaf of bread. A small table cloth is now produced, and
used to cover the tin loaf of bread - Performer standing
quite clear of anything that could be suspected ot aiding
him. When the cloth is raised the tin lcaf is found .to
have vanished, and in its place is a “‘cottage” much lar-
ger than the ordinary sized tin loaf. The cottage is ccm-
plete with doors and windows, etc, and forms an attract-
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iveand pretty prop. This cottage makes a centre piece
on the green cloth, and, surrounded by the grass and
flowers, is very effective.

It is quite obvious to the audience that when the cloth
was raised from the cottage, something was concealed
beneath it, and they will think it is the tin loaf of bread
still there, but it is soon proved that it is not. Suddenly
the cloth is shaken and quickly removed, and one of the
most ornamental folding bird cages ever designed is pro-
duced. The cage contains Love Birds. It is suspended
from the inner arms of the box above the cottage. Then,
rapidly, various cloths are produced, and used to drape
the table and boxes - and so transforming the whole sct
into a scene. The climax comes when the vanished loaf is
produced. _

WORKING. The whole seeret lies in a pair of trick
boxes, and special collapsible and nesting productions. 1
have recently placed on the market a small pair of boxes
under the title of “THE PERFECT PRODUCTION
BOX *’, but their construction is somewhat different to
the boxes to be used in this trick. All the same, if the
reader could inspect a pair, it would prove advantage-
ous.

I will first of all describe the boxes. The outer box
measures about ten inches s puare, by about fifteen inches
high. It could be made of plain polished wood, or dec-
orated to suit the style in which the Performer cares to
present the trick. It is as well to keep in mind that a
panelled box looks smaller than it really is, so it is best
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THE MYSTERIOUS BOX OF PARVO., 17

to have it made with panels irrespective of style of dec-
oration.  The inside of the box is painted black, and on
the bottom is glued a black velvet bag. The mouth of
the bag is fixed, when closed, by means of ordinary
press studs.  This bag takes a load, but as it-does not
touch the sides of the box, there is nothing to prevent
the Porformar proving the full depth of the box by mov-
ing his wand about inside, and around the load. The
box can be turned upside down, and the audience can
be allowed a quick glimpse inside, for the load is not
immadiately noticable, ,

The inner box is made to exactly fit the outer one; but
to enable it to nest in the outer box which already con-
tains a load, the bottom is made to slide upwards. In
reality the bottom of the inmer box is what is known as
a “box bottom”’; and contains a load. There are four
springs’with turned over tops fitted inside the box, and
these run in grooves or spacss left in the side of the box
bottom.  When these springs are pressed back by the
msertion of a sheet of eardboard, the box bottom can be
pushed up, and the inner box then put into the outer
box.  When the inner box is pulled up and out of the
outer box, the box bottom slides down, and is securely
locked when it reaches the bottom.  This cnables the
Performer to show all sides and bottom of the inner box
immediately he has withdrawn it from the outer bhox -
thereby proving (without verbal effort) that the outer
box must be empty. The inner box is opened, and the
inside deliberately shown - for a five inch false bottom
cannot be detected in a box about fourteen inches deep.
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THE MYSTERIOUS BOX OF PARVO. 19

The box bottom 1s fitted with a lid which is locked with
a turnable wire catch. .

3o far thy effact to the audiencs is that you have tak -
en an empty box out of another box.

[n daseribing the loads, I will refer to the out2r box
as the largest, and the inner box as the smallest - even
though the difference in their size is not much.

In tha largsst box, thre: articles are n2st2d in th» bag.
The outer or largest article consists of a tin loaf. With-
out trying to pun on the name, the loaf is really a **tin”
loaf. It is made of tin, and painted to represent a loaf.
The bottom of the loaf is hinged so that it will flap np
inside the loaf - yet drop down and form a bottom when
it is necessary to show the loaf complete.

In this tin loaf is another tin loaf. As they are never
shown togethar, tha slight diff>rancs in their size is not
noticable. The inner tin loaf is also faked, and is made
up of five pieces, viz:- the bottom, two ends, and two
sides. Hach side carries half the round top with it. The
sides and ends are spring hinged to the bottom.  The .
ends of the loaf are held in their place by the stdes, :m'(]
the sides are kept in position by a little wire cateh at the
top of the loaf. Now it will readily be seen that if the
loaf is allowed to spring open; it will be the inzide that
will show, for the bottom of the loaf will now form atop.
The loaf dozs not spring open to a flat position, but con-
tinues until the ends and sides of the loaf are hanging
straight down from thz bostom to which they are hing-
ed. The round halves at thz top of the loal will be stick-
ing out front and back.  All this inside part ix painted
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end decorated to represent a cottage, and it is notat all
a difficult matter. Additions must be made in the shapc
of sticking on spring flap- chimneys, ete, to prevent it
looking too much like a box, but all that will suggest
itself as the model of the cottage is being made. Any
additions must lay flat when the cottage is folded into
the loaf, because it has to hold the folding bird cage.
It may sound complicated, but I will reverse the order
to simplify matters. A folding birdeage is contained in
the tin loaf (the inside of which is the cottage) and this
tin loaf nests in another one - all forming one load,
which is secured 1 the velvet bag fixed to the bottom of
the box. It is this delightful nesting that enables the
wystifying effects to be produced.

The birdcage requires special deseription, yvet theidea
is simple when once grasped. 1 gct the germ of theidea
from a birdeage that was sold in the old days. It may
be sold yvet, but I am not quite sure.. The idea was a
cage in two parts, the top balf sliding down over the
bottom half.  The weight of the cage pulled the bottom
half down, but, to make it more effective, a seed box at
either side revolved outwards.  The result of the pro-
duetion was a very tall cage (in proyeiticn to its dia-
meter) with two seed boxes protruding at the bottom.
To shut the cage, the two seed boxes had to be revolved
round to the inside, to allow the top half to slide down.
When I saw the cage, it struck me that the brilliant idea
of having revolving seed boxes :conld he developed.

- Whether I have succeded I leave for my readers to de-

termine.



THE MYSTERIOUS BOX OF PARVO. 21

The bottom half of my birdcage is made up of 7 parts,
as the illustration will show. At either end of the cage
proper are three other cages (or parts of cages) ranging
in sizes so that they will turn into each other. Hach sec-
tion is spring hinged down one side. Little studs are
soldered on the floor of the cage, and on the floor of each
section ot the smaller cages, to prevent the folding cages
being pushed in too far. = If this happened they would
jamb, and not spring out with certainty. These threc
cages at cither end of the bottom half of the cage proper
are held in position by the top half of the cage sliding
down over them. The wires that form the roof of the
top half of the proper cage Larranged to lay flat and pull

_up to a pointed top, by hinging each wire at the bottom
where it joins the top of the top half of the cage proper,
and letting the top endx of the wires slide throngh small
holes in an inverted metal tray which decorates the top.
The wires are turned over at the ends” to prevent them -
sliding right out when extended. I made a working’
model of this cage in 1912; and it still works. My in-
tention then was to put it on the market as a hat load,
for George Munro expressed delight when 1 showed it
to him, and asked to retain the model; but I was jealous
of the idea; and never let it go out of my possession.
Then the happy idea oceured of incorporating it in my
combination of effects.

The load in the second, or smaller, box, is plain and
straightforward. 'T'wo monster Japanese Hat Dolls are
the chief items. Different appropriate cloths are packed
in the sliding box, and used to drape the table and box-
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[ regret that T have not drawn the plan of
the cage quite accurate, for the three small
cage parts should be shown broader, to allow
each part to swing into each other. The arrows
point to where the spring hinges are fitted.

The top sketch illustrates the attachment of -
the elastic to the grass, ete.
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es when produced.  To describe what would be most
suitable would be a waste of space, for any reader taking
up the trick would in any way please himself. Only the
green cloth needs describing, and the effect is very funny.
Say the green cloth is 36 inches long, by 18 inches wide.
Get small flowers on stems, and some feather grass. Do
not have the stems too long, for a reason which will be
found out in practise. Glue to the bottom of the stems
cloth hinges, and fix all over the green cloth in the pla-
ces required.  To keep the flowers and grass in an up-
right position, stitch the finest bead elastic about one
eight of an mch up the stem, and the two ends to the
cloth on either side of the stem. 1t should not pull in
any way until the flower or grass is pressed to one side;
then the elastic on one side 13 slightly taut, and will pull
the sprigs and grass up immediately the pressure is re-
leased. Now roll the cloth from one end, and when you
have completed rolling, fold the roll in three or four
sections so that it will pack nicely in the sliding box.
When the cloth is produced, Performer unfolds it, and
then holds two corners, and quickly spreads it over the
table. The sudden appearance of sprigs and grass is
rather amusing. Another method of producing is to un-
told the cloth, and hold the top corners, letting it unwind
down with the plain side towards the audience. You
explain that the cloth should have been one with a floral
pattern, and then holding one corner under your chin,
you fold up the cloth at the back, and hold the four cor-
ners of the cloth. The audience have not yet seen the
flowers, for they are on the inside. Shake the cloth, and
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let the front portion drop down, and you immediately
rrcCree a tiuly “floral” design.  Then spread the cloth
on the table. -

The reader will notice that there ig much in this com-
bination trick that could be used as single items.

To perform.  After showing the boxes, and arrang-
ing the armg, Performer produces the Dolls, the green
cloth with flowers, and a few odd spring flowers, if nec-
essary to thicken it up a little, and then the loaf” (which
ix the cottage, and which contains the cage).  As men-
tioned before, this is wrapped in thin paper, and tied
slightly with string.  This enables it to be pulled out of
the other tin loat which must be left in the box until the
conclusion of the trick. It the loaf (when unwrapped)
is handled nicely, the slit along the top will not be not-
fced.  Cover loaf with white cloth, and through it release
catch on top of loat with the vight hand, while the left
hend is at the bottem of the loaf.  The resistence of the
cloth will not prevent the sides of the tin loaf from
flapping down on all sides. The left hand is now right
ingide the “cottage”, and the folded bird cage is iow on
the rcof.  Grip the 1ing through the cleth, and lift the
cloth and bird cage clear of the cottage The eficet is so
urexycctad that the aundience is not Jikely to notice that
yeur bend is inside the ccttage; Lut if they do it bardly
wattas. Flice the cettage down, and then put the left
hsnd under the cloth, and grip the ring. At the time
of pulling the cloth away, the left hand jerks the cage,
when the top pulls up to its highest slope, the bottom
half drops down, - releasing six spring hinged scctions.
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Produce odd cloths to make the ““set”, and finally the
outer loaf. To take this boldly out of the box would not.
he effective; so have a small cloth folded on the outside
of the largest loaf.  Open the cloth- a little inside the
box, and when you pull it np and out, the largest tin loaf '
is suspended at the back. Flick the cloth away, and pro-’
duce the loaf.

PATTER. Ladies and Gentlemen, I would like to
show you a gift that was made to me by my great friend
- Professor Multum. [ think it is an historical fact that.
when the Professor toured the world, he visited Parvoy
but where Parvo is situated is a mystery to me.  Any-
how, when Professor Multum was in Parvo, he laid his
hands on this mysterious box. I am not snggesting for
one moment that the Professor was a Christian Seientist, -
or was suffering from kleptomania. He was far too rich .
to “suffer” that way. All the same, the box returned
to England with the Professor; and as L happened to be
the most clever friend he, I mean, as L happened to be
the most handsome, er, 1 mean, as 1 happencd to be :1,:
Conjurér I was the right man to veczive tha Mysterious
Box of Parvo.  To tell the truth, 1 was a trifle dis-
appointed at first; for although the box looked very nice
from the outside, all it contained was another box. The
other box is half an inch smaller than the large box, but
will be quite as big when it grows, - if not bigger. When
I opened this one, and found it empty, my disappoint-
ment was complete. There they were, and there they
-are, -two empty boxes. Then I wondered what these
wooden arms were for, and [ touched them to see if they
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would move. Immediately I did so a curious document
appeared in the box. (Pick out a piece of brown paper-
that you have torn very roughly into the shape of
horse.  Produce it folded, and it will look like old and
agged paper.) Here it is, old with age. Papyrus. (Open
paper out, and audience will recognize shape of horse at
second glance.) It is PAPYRUS. There is no hoax. [
will now ride it, - I mean - read it. “Oh Sun; Oh Moou,
if ye pray for a house, be prepared, and get vour sticks
together.”  Evidentally there was a houss shortage in
Parvo. Well, the only sticks [ could see were these
wooden arms, and T got them together in this manner.
(Slide boxes together until arms touch.)  Then all was
well.  Miss Sun appeared, - what a charming complex-
ion; and Mr. Moon immediately followed, - looking a
trifle pale. By the way, they are not married yet, so wo
will have one over here, and the other there. Don’t fret,
the Clerk is blotting the License. Now for a little “free-
hold.” Now-a-days it is a case ot **Catch-as-catch-can”
to get a freehold, but the Mysterious Box of Parvo soon
puts that right; even though they had to plot to get «
plot. Here is the green acre. A trifle bare, isn't it.
Would look a lot batter if it had a floral design on it.
Oh, Multum; let it sprout; and lo, it has sprouted.
(Point to some Daisy flowers.) They remind me of that
beautiful song:- ““Daisy, Daisy; I'm half crasy.”, and its
surprising what a lot of true words are spoken in jest.
Then I touched the sticks again, and a big one appeare
in this paper. (Unwrap loaf.) A big stick - the staff of
life. One has to be well bred to see a joke like that.
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A tin loaf, nicely browned on top, - here to-day and
gone tomorrow.  Still we must not let it get stale, so I
will cover it with this damp cloth. Something has hap-
pened. Goodness gracious, look at that. The Baker of
Parvo has changed a tin loaf into a cottage. How sweet-
Iy pretty. The roses round the door, make me love
Mother Moore. No roses, no love.  How beastly awk-
~ward; the Cott-age has no gar-age.  What’s that?. [
am hiding the tin loat under the cloth?. I wouldn’t be
so deceitful.  Under this cloth 1s the Parvo Emblem of
Love, beautitully caged so that it cannot escape. (Pro-
duce Cage.) I've run short of printed cards, otherwise
I would not mind telling your fortune - for a small con-
sideration. I will let the Emblem of Love shed its rays’
over their future home, and may they never give each
other the bird. I may tell you that in Parvo Sir Mallaby
Deeley or Monsieur Curzon would soon starve to death.
(Produce cloths,) They buy their clothes by the piece.
Their method has its advantages in several respects.
One cannot pass any remarks with certainty when the
clothes ave hanging on the line.  What a lovely ward-
robe, Fancy walking down the Strand with that round
one,  Well, that is all - except this small cloth, and -
Jjust one minute . what is this?. THE VANISHED
LOAF.

That ends the manifestations of the wonderful box
obtained by Professor Multum when in Parvo.



“BLOODLESS” WRITING ON THE ARM.

The effect of this trick is rather uncanny, and the only
skill required by the Performer is accurate judgment of
time. s : :
EFFECT. Performer has a card chosen, and to the
astonishment of the chooser, the value of the card 1s
tound written on Performer’s arm, not in letters of blood;-
but in white outline: ' :

WORKING. After performing a card trick whero
the pack leaves your hands, palin on about a dozen forc-
ing cards. With your smooth, but broad finger nail,
secretly draw the value of the card to be forced on the
back of your left forearm. The pressure marks immed-
lately become red, but they fade away in a few seconds.
"Then in a little longer space of time the marking is dis-
tinctly visible in white flesh, the blood seeming to be
absent from the portion pressed by the nail. -The space
of time between the red marks going away, and the white -
marks appearing, is the time to draw attention to your
unprepared arm.  Then force the card, having no fear
of failure by loss of time in doing so. Then display the
writing on the arm. '

A man who has played Tenuis will get a batter result
than the man whose arm has “flesh like a womans,” ala

Van Hoven.
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PATTER. When the war was on 1 wanted to join
the Navy, but as there were no vacancies in the Admir-
al section, I altered my-mind.  What I like about the
Navy is the beautiful tattoo work they put on the sailor’s
arms. You see, my arm is quite plain, and corresponds
capitally with my face. Yet all the same it would look
so much better with the monumental letters :- I.L.K.K.
You know what that means. Ilove Katie Kiteface. N. ow,
would you kindly take a leaf out of the sailor’s Prayer
Book, (force card) look at it, think deeply, and then
watch me, |

(Make passes over the arm, and pull up sleeve.)

oy



IMPROVED CARD FRAMES.

On account of the Cloth back, and Sand Frames being
too well-known, I devised two frames - one for the dis-
appearance of a card, and another for its production.
Although 1 do not believe in passing for inspection every
piece of apparatus used, yet I was after frames that could
be placed in the hands of an assistant with a fair amount
of safety. An audience appreciates the Performer hav-
g an assistant, for they are under the impression that
it makes it more diflicult for him to deceive both; but
from a personal point of view, it makes the performance
easier, more humorous, and more entertaining.

One frame is just large enough to take an ordinary
playing card. In the bottom section of the frame (which
is hollow) there is a slotted spring roller. Thisis wound
up; and locked by pushing spindle to the left-hand side.
The spindle is slotted at either end to represent an ordin-
ary screw, for they will show on either side of the frame.
With a screw-driver it is quite an easy matter to re-set,
although the back portion of the hollow section will have
to be unscrewed to allow the removal of the previously
vanished card.  When the spindle is fully wound up, it
is held in position by being pushed against a slotted disc
- a pin in the roller engaging in the slot. When the
frame is adjusted, there is a slight space between the
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IMPROVED CARD FRAMES. 33

back of the frame and the glass, and when the card is
placed m the frame, it is allowed to slide down sufficiently
to engage in the slot in the roller. To release the spring
roller, press the screw end of spindle, .and card will be
instantaneously wound down into the frame.

The frame used for appearing a card has two hollow
ends, and in each end is a roller - one a spring roller,
and the other just an easy running rod of metal or wood.
The back of the frame is raised slightly off the glass on
all xides. The illustration shows how - when the Spring
roller at the bottom is released - it winds up two threads,
and pulls down from the top portion of the frame a wire
with the card attached to it. A real card canmot be
pulled down, on account of its stiffuess; so the card re-
quired to'uppear must have previously bheen split, and
pasted on a piece of silk, which inits turn has had oune
end folded round the wire, and secured. 1 got over the
drawback of being unable to take the card out of the
frame, by laying the frame tace down on the table (after
showing that the card had appeared in the frame) and
opening the flap back with the left hand. Whilst doing
this I got possession of a duplicate card which I palmed,
and then pretended to take the card out of the frame
with my right hand. The card conld then be freely shown,
and the flap of the frame dropped back immediately, and
the frame allowed to remain on the table.  There is no .
reason to show the frame empty after you have appar-
ently taken the card out. -

Tricks with cards will readily suggest themselves, but
I will describe a different trick in which a small sitk flag,
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n Photograph, and a Spirit Slate is used. Tt will be found
n delightful little effect where cards are not suitable, ‘or
objected to. "

Performer fits one frame to produce a small Jap Flag.
He has a few Photographs of Celebrities, Stencils or
Drawings. On a small spirit slate, he writes the word-
“« Japan 7, and covers it. The suggested patter will now
Dbe all the reader will want to follow the working of the
trick. '

Ladies and Gentlemen, So much interest has been
taken in Spiritualism lately, that 1 would like to try a
little experiment relating to it.  Would a young gentle-
man kindly assist me.  Thank you.  Now 1 daresay at
xome time orother you have had your Fhotograph taken,
=0 would be a connoisseur in Photo frames.  Would you
‘mind looking at these two, and telling me which you
like best. Have a good look at them. Turn them about
a little to make sure which you would prefer. That one,
Good. That shows you have a very. discerning taste, -
for I think the same. By the way, it is customary to
-exchange confidences. Would you think I had paid tor
these frames?. No. What a wonderful brain for a spirit-
nalistic trick. Yon see, 1 had them chatked on the slate.
1 did, veally. Here’s the slate.  One and six this side,
and one and nine the other side - the side you like best;
but as I sent a cheque in payment this morning, there is
no need to keep a note of the amounts.  (Clean both
sides of the slate without disturbing flap.)

Now; do you believe in Fairies.? You do. That's
good. Now I want you to have a little cutlet, I mean,
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I want you to repeat a little couplet about fairies after
me.  Of course, the Fairies are not really after me, but
I want you to repeat the rhyme after I have said it. Ido
not want to make you tired, so you can put the frames
down.  Bstter still, give me one, and I will wrap-it up
in this silk handkerchief. (Wrap up frame, at same time
pressing the roller end to release it, and so allow flag to
be pulled into position.) Perhaps a lady would kindly
hold it, Thank you. Now [ have a selection of Photo-
graphs, and I would like you to choose one. Now, now;
you must not snatch, or [ will tll the audience you tried
to secure an Actress I will turn tham face downwards,.
and then you can select one. Do not let me see it yet.
Just look at it, and then place it to your forehead,
whilst [ do the sams with this slate. Think very bard
of the Photograph. [ say, don’t we look a couple of”
sillies. Dow’t lauzh, for all of a sudden I received a
shoek. Lt m2 look at the Photograph.  (Photograph
forced ix a Jap with a large sword. Stencils can be pro-
cared from most Art Shops, and any number easily pro-
duced.)  That accounts for it - the blood-thirsty little
beast.  Well. it is all your fault if someone gets killed.
We will put the mighty warrior on a horse. He willlook
better mounted. Now the rhyme I referred to was about
Peter Pan. You have heard of Peter Pan, haven’t you?.
Second cousin, once removed, to Peter the Painter, fat-
her of Peter the Great, who descended from the Clan of
Salt Petre. He was so thirsty he had to come down to
get a drink. T am not sure yet whether the rhyme will
pan out all right, or peter out altogether; but you are
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with me in this, so it will be all right. 'This is the coup-
let:- (Assistant repeats.)
Peter Pan saw in Japan,
A Conjurer in the Palace Yard-o;
Who, by curious fate, '
Wrote ““Japan” on the Slate,
Which'made Pan-exclaim :- “That’s my card-o.”,
(Mikado.)
forgive me punning, won’'t you. and for my sake you
will not repeat it to the Emperor of Japan if ever you
see him.  (Pick up frame, and express surprise that the
Photograph has vanished.) My word, where is the Lord
High Executioner. He has gone. Have you any idea
where he has gone to?  No.  Then let us look at the
~Slate.  Ah, a solution of the mystery.  He has gone to
Japan - the slateé says so. Now we will uncover the
other frame, and see if he is there. (Let boy unwrap the
frame containing flag, and while he is doing it, slip a
duplicate card of the Jap soldicr under his collar at the
back.) He is not there, but he has left behind his Jolly
little flag.  We must find him.  Just look around, and
see if you can-see him. (Audience will then see the card
on his back, which is then “discovered” by the Perform-
er.) Here it is, playing hide-and-seek belind your back.
Perhaps you will like to do the trick again - when yau -
go home; so take the magic soldier man, for that will be
all you will want. Thank you. Mind you don’t
tread on the floor.
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It is often said that the best pieces
of magical apparatus are but models.
If that is so, then what is gained by

making a parody of a ¢ model 7.
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MISTER MAKESHIFT.

Mr. Makeshift was the most curious man I have ever
met. Of course, Makeshift was not his real name, but 1
considered it far more suitable than the one he got when
he was christened. I remember so well, when the War
broke out, how he ran about telling all and sundry that
he had responsibilities - being a yvoung married man
with a small family - and consequently could not join
up; and that the Country would have to ““ makeshift
with those,who could go. v

Spacé will not permit me to go into details, but he
was “makeshift” crazy. He wore a ““dicky”, and loose
cuffs, as a makeshift white shirt. His conversation was
nothing but how to make things with material not in-
tended to be used in their correct construction.  He in-
vited me to his place to sce what he had made out of gas
fittings, hairpins, and condensed milk cans. I accepted
the invitation, and never will I forget my visit. ~ When
we arrived at his place, he did not use a key to open the
‘street door. He explained that he had lost his key, and
was making shift with a piece of string which was attach-
ed to the lock, and then passed through the letter box.
He explained that as his wife had gone to visit her moth-
er, we would have to put up with a makeshift tea. He
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was quite right. The tea-pot had a makeshift spout
made of rubbar; the kettle leaked, so we boiled the wat-
er in a sancepan; and the sugar basin had a Crosse &
Blackwell jam labsl on it. A coloured table cloth was
pinned up as a makeshift blind. ~ Now, T have lived at
diffsrent times with Bohemians, (atleast - with people
who wera thoroughly lazy) and have basn highly amused
at such antics as using both sides of a plate to save
washing, and all that sort of thing; but Mr. Makeshifs
had got them beaten to a frazzle. Still, we will pass over
the tea, and on to the inspection of makeshift conjuring
apparatus. 1 had never seen such a collection and con-
elomeration of what one might call domestic odds and
ends.. Table tops were made of chesss box lids, -judg-
ing by the smell - and fitted with gold painted broom-
handles for supports. Corset steels seemed to be used
on any and every piece of apparatus, accompanied by an
assortment of door handle knobs, patty tins, and good-
ness knows what else. He suggested it showed ingen-
uity. Not a bit of it, tor he was only imitating the real’
article in a very makeshift manner. After he had pulled -
over all his junk (for with makeshift articles you have
no tear of damaging them) I raised the query :- “Surely
you do not use these propsin public?” ¢ I don’t have
t0.” was his erushing reply.

Then he suggested we should go and have a drink,
and I readily agreed. I always do. As we walked along
he told me of a nice quiet little place which did a good
Saloon Bar trade of Bass and Guinness Beers. “Now you
know the best part is at the bottom of the bottle, and
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they pour that into the Porter; o 1 go into the Private
Bar, and makeshift with Porter.” My God; and T had
just thought we had left the makeshifts behind. No mat-
ter. I joined him. Now 1 am fairly good at guessing,
but [ had my doubts about the Bass and Guinness con- -
stitution of that Porter, so 1 started to explain that 1
wanted to get home eavly. . He was awfully upset, and
pressed me to stay. ‘I want vou to meet my wife. She
~will be back any minute.” Then, quite suddenly, some-
thing seemed to go ““click” in my brain, and turning
quickly T seemed to see a little green devil on my shoul-
der.  He was chuckling away, and, whispering in my
‘car, said :- “ Ha, ha, ha; suppose his wife - ha, ha, - f’
I never heard the finish of the sentence, but bounded
out of the door, and ran down the street in undignified
haste. I then resolved to accept no more invitations
from Mr. Makeshifts, for fear I caught the fever.



"THE NECROMANTIC MUMMY.

This is one of the few accomodating tricks that can
be worked as a Drawing Room trick, or built up to a
large size, and worked as an illusion.  Like the rest of
the tricks I seek after, it is absolutely self contained,
and works up into a long laugh.

A Mummy Case is turned about for complete inspect-
ion. It is nicely painted, and adorned with heiroglyphic
inscriptions, which the Performer proceeds to describe,
or explain.  The lid is removed - exposing an inner
Mummy Case. This is removed, leaving the outer case
perfectly empty. The inner case is also shown all round,
and then opened and shown empty.

Performer then explains the object of mummification,
and slightly raising the hid of ths inner case, he allows
a very large quantity of wheat to pour from it.  Then
on opsning the outer Mummy case again, he discloses a
Mummy which has mysteriously appeared in it after the
Case was proved empty. The Mummy is quite a genuine
solid affair, and can be examined. In a humorous man-
ner the Mummy is dennded, and the actual ““body” is
passed for examination. [t may read rather gruesome,
but before the end the reader will smile at the curious
presentation. When I put a working model together,
I try it out in front of the family circle.  If I raise a
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smile, I know I have succeeded in interesting them.
This trick got a laugh. So do not think of Coffins, but
the humour and magic of the trick. A

Having shown the real Mummy, Performer opens the
smaller Case, and exposes another Mummy. He removes
it, and shows it around.

As above stated, the Mummy Cases can be made a few
inches long, or a few feet long. My model is about 24
inches long, by about 10 inches wide. It 1s easy to
carry, yet a lot for the audiencs to look at; for remem-
ber - ye carriers of a pack of cards, and a ten inch
square handkerchief illusion - that the audience prefer
a Conjurer with many props, to a Raconteur with only
an agitated tongue.

The outer case can be made of wood, and the only fake
is the bottom, which has a revolving panel - pivottad in
the centre. See illustration. The innér Mummy Case is
made of tin, but painted just the same as the wooden
outer case.  The sides are hollow, being about half an
inch thick round the opening, but the inside section -
slopes, and the sides are over an inch thick at the bot-
tom. The foot end of the box, and the two sides are
all connected, and filled with rice that has been darkened
to look like wheat. The illustration shows the ¢ flap 7,
which is lifted when the lid is partly raised. My inner
Case holds about 121bs. of rice between the two double
sides and bottom, and it makes a terrific show when re-
leased into a glass dish. .

The top end of the Case is uot connected with the
sides, but contains a spring Mummy.  When required,
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the inner top end of the box flaps dewn, and 1€leascs the
Mummy, which exactly fills the case. 1 made the real
Mummy cut of round sticks, with wcoden balls on the
ends.  Thick elastic thicaded thicugh holes in the ball
ends of the joints allowed the skeleton to be shaken into
all soits of pesiticns. Cut cane made splendid 1ile, with
hangings of muslin; and the head was quickly fashicned
out of scme Jerge (ks glued tegetber.to make up the
s1ze. Faint it all a vcry dark nown, and you have a
most weird - yvet very amusing - skeleton.

All round the skeleton 1s wound 2 mch wide cloth;
having brilliant ccloured sections, but all the colours are
hidden Ly the last length of the cloth which is the usual |
dirty lcoking bicwn,  Lhe cloth is in one continucus
length, but the first part weund 1ound the skeleton is
the coloured portion. , '

This covered Mummy ix fixed to the revolving panel '
inside of the outer case.  The inner case is now putinto -
the outer case - the flap bottom of the inner case lifting
up to allow for the real Mummy in the outer case. At
all times kecp the Mummy Cases standing ou their foot
ends, except when the cloth is pulled through the lid,
“for in the lid of the outer case is a long, but narrow, slot
through which the Mummy cloth will be pulled.

WORKING. Performer shows the outer Mummy
Case thoroughly, and then stands it face towards the
audience. Whilst removing the lid to expose the,inner
case, he secretly turns the revolving back, which brings
the real Mummy outside on to the back of the outer case.
When the revolving back takes the real Mummy to the
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outside of the case. the spring flap bottomn of the inner
cas> resumes its proper position, and when the inner
ease is pulled out, the outer case can be seen quite empty,
and the inner case can be turned around without fear of
detection.  The lid of the inner case is removed, and
that proves conclusively that both cases are empty. Re-
place covers, and secretly turn real Mummy. back to the
inside.  Pick up the smaller ¢as», and release the rice.
Of course the lid still covers the inside of the case, but
the effect to the audience is that the rice is pouring from
the inxide.  When, this is done, the top flap 1s released,
allowing the spring Mummy to ill the case in readiness
for the Performer to return to it.  After the release of
the rice from the inner case, Performer opens the outer
case, and removes the real Mummy.  After inspection
the Mummy is replaced, and the end of the Mummy cloth
passed through the slit in the lid. The lid is closed, then
the cloth 1s pulled out - a la Hat Coil. The Mummy
must be so shaped that it will roll round and round in
the case when the cloth is pulled through the slot,
Sometimes it jambs, but a knock on the case i)!xts it,
straight again. ~ When all the cloth is pulled out, the
lid is again removed, and the skeleton handed round
for examination.. Then the second case is opened, and
the spring Mummy taken out. This can be shown, but
not given for examination. The parts of the Mummy
cloth that hides the face can be let down, and the face
exposed. A couple of press studs will keep the flap in
position.  This face should be painted very real, with «
pair of horn rimmed spectacles, and the tongue hanging
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out.  The face should be real, and not grotesque, as it
is meant to represent the face of an American lady. It
gives a chance for humour re the Dry Laws of America,
without any offensive \'ulgin'ity. The patter will make
this quite clear. '

PATTER. Ladies and Gentlemen. A short time ago
| was suffering from a slight attack of insomnia, and had
a very peculiar dream in the Library of the British
Museum. In the dream, the Court Magician to Tutank-
hamen told me how he performed the “fade-away” when
anyone tried to steal his body, and how he produced a
cloge-up” under propitious circumstances. The dream
was so real that I immediately went to Egypt, and ex-
-avated his Mummy Case.  Here it is.

They were very fond of pictures round the walls in the
old days. A great improvement on the one rose repro-
duction - ad infinitum - of the present day wallpaper.
We got the idea of a Jazz Orchestra from these repro-
ductions.  This is an Egyptian Mummy - not a Peruv-
ian Mummy.  The Peruvian Mummy is quickl_y z'ecog'-
nized by its bark. The age of this Mummy is three
thousand years.  Yes; three thousand years. B. C. B.
(., - bound in cloth. v

They evidentally built the Mummy Cases on the Bun-
galow system. You know; the wash-house in the kitchen,
“und the kitchen in the sitting room. - (Remove inner
case.). He was a wise old guy, - this Court Magician to
Tutankhamen. He knew how to keep out the draught.
There they are.  Two Mummy Cases, but no Muminy.

I need hardly explain that enbalming in the old days
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was part of the Hgyptian’s religion to preserve the body
inviolats, in readiness for the resurrection.  Food was
also stored for future consumption.  The old Magician
alco made this invisible until required. As I am now in
possession of the secret, and intend to materialize the
Mummy, [ will first of all make visible the hidden food.
Here it is, a terrific shower of golden rain; I mean, gol-
den grain.  Egyptian wheat.  He could make a whole
meal of this. And now for the Magician himself. Ladies
and Gentlemen, - THE PROFESSOR.

I might explain that the word ¢ Mummy  is derived
from ‘¢ Mum”, which translated from the HEgyptian,
means to keep quiet, or say nothing. The Protessor has
not spoken for nearly 5,000 years. (Remove Mummy.)
Here is the old gentleman. Would any lady like to nurse
him. He is as dry as a bone. Some Gentleman, then.
You, Sir; I presume you are a motorist. [ thought so.
Then you will not be atraid of a little dust. Thank you;
and now [ am presuming that you are also a married
man, by the careful way you handle the baby, [ mean,
the Professor. A fine child, must be all 101bs.

Just one moment. By the curious look on your faces,
I begin to wonder if you doubt the genuineness of this
Mummy. Lot me have the Mummy back. T will soon
prove whether it is genuine or not. (Start to pull off”
cloth, but stop bafore you show any colours.) I apolo-
gize. [ must not undress him in public. (Pat Mummy
back into ¢as3, lay the cass down, put the end of cloth
through slit in lid and close it; then pull out cloth a Il
Hat Coil. When the cloth starts changing into colours,
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call out in an offended voice:-) Now will you believe he
was a Magician. (Continue- pulling cloth out, and by
this time the wooden Mummy should be making a rattl-
ing noise.)  Rattle his bones over Caledonian Market.
Did you hear that ? That was the Professor’s funny bone
knocking against his shin. Hear him? He’s doing the
shimmy. Here we are - right down to his undervest.
T sincerely trust no-one present will consider the nude
rude, for heve is the Professor in his birthday suit. The
Professor with knobs - with spherical protuberances all
- over him. I can assure you he is but a shadow of his
former self. *Bone dry. You couldn’t squeeze a gnat’s
tear out of him.

Now, will you kindly give your attention to the other
case. (Open.and take out spring Mummy.) Mrs. Pro-
fessor - the Professor’s wife. I have already told you
that the Professor was a wise guy. He married an
American lady. (Pull down face flap.) She is dry, too.

I will now undress - er - I will now replace the Mum=-
mies, and disturb them no more. That concludes the
experiment with Tutankhamen’s wonderful Court Mag-

.

1cian.



[MPROVED PASSE-PASSE BOTTLES.

Although the Passe-passe bottle and glass trick 1s “‘as
old as the hills,” yet it is a splendid trick. It is un=
doubtedly the trick that has been exposed most, and my
ambition has been to alter the trick so that it could not
be. I mention this in case it is thought that I am out
conjuring to Conjurers. Nothing of the kind. Conjuring :
to Conjurers is a fool’s game, and a waste of time. I have -
spent many hours watching that kind of thing, and only
a fraction of it would be of any use in front of a general
audience. ¥ :

I will first of all give the effect, and explain afterwards.

A bottle and glass are on the tray. and two cardboard
covers are shown.  The bottle 1s picked up, uncorked,
and the glass filled to the brim. They are immediately
covered (no pouring back through a funnel being necess-
ary) and the pass made backwards and forward.  The
glass 18 now picked up, and the Performer drinks about
half a glass full.  Without any waste of time he immed-
iately covers, and makes the pass again with the bottle
and half empty glass. Picking up the bottle in the right
hand, and the glass in the left, Performer thinks he had
‘better drink the remainder of the glass, as thereis some -
more wine left in the bottle. He drinks, and then half
fills the glass again from the bottle. They are again
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placed on the tray, and the pass made. The Performer
then decides to drink the remaining half glass of wine,
but when he lifts the cover the glass is perfectly empty.
Right away 1 may as well explain that 'éverything iS\
taked except the covers.  The Japanese tray has an
additon to it. A piece of thick felt or flannel is cut to
exactly fit th tray; also a pi2z2 of vary fine wire mash.
The wire mesh can be painted black, and even have a
eold design painted on it, so that the tray can be shown
if necessary. - As will be explained, some liquid will be
allowed to escape from each glass. This would be notic-
able n an ordinary tray, and would slop about, or drip
from the covers or bottles or glasses when they are lift-
ed.  As it is, the liquid is immediately drawn through
the wire mesh, and absorbed by the flanuel or felt be-
neath it. It may surprise many readers what a splendid
surface it makes to work on. One glass has a small hole
drilled in the side at the bottom, so that the contents of
the glass could completely run out. The other glass has:
a hole drilled in the side half way down. The inside
bottom half is painted to represent the colour of the liq-.
uid used.  There is nothing complicated in getting the
holes drilled; or colouring the bottom half of one glass.
Cover each hole with a disc of kid, and a blob of Con--
Jurer’s Wax over the disc. The bottles ars made of tin.
The largest one is just the ordinary kind of bottle we
are accustomed to, but the inner one is faked in two
ways. In the raised false bottom is a hole, fitted with
a plug. Attached to the plug is a wire, running up to’
the neck of the bottle. If this wire is pressed, it will
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push the plug out, and any liquid in the top half of the’
faked bottle will run out and down into the glass in the

bottom half of the bottle. The other fake is a tube runn-

~ing from the top of the neck of the bottle, down and just
through the false bottom, and as near to the side of the

bottle as possible. In the old type of bottle there was a

tube which ran from the neck to the centre of the false

bottom, where it terminated, and was used for filling

" the inner glass by means of a funnel. Put plainly, this

tube has been flattened, and has been shifted to one side

- the plug taking its place in the centre of the false bot-

tom. (

TO WORK. Plug the bottle. and fill it with the col-
oured liquid intended to be used. It should hold enough
to fill both glasses; and as whisky glasses could be used,
* the bottles need not be over large. Pick up the two
bottles and glass with the vight hand, and the exposed
‘glass in the left hand. Fill the exposed glass. Now place
all down upon the tray, and casually press the wire that
is in the neck of the bottle. This will push the plug out,
and the concealed glass will be filled.  All is clear now
for the exchange of covers, and the “passe-passe” busi-
ness can be enacted.  When covering the painted glass
for the last time, pull off the waxed kid that covers the
hole half way up. The liguid. will trickle out, and be
absorbed by the faked tray. Immediately the hole is
uncovered, cover glass with bottle quickly, so that audi-
ence will not sce the liquid sinking in the glass.  Pick
up the other glass, and drink half.  Ouce :\g';llin the
‘“ passe-passe ” can be accomplished. From the glass
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you have already drunk from, have another drink, and
empty the glasz. Now pick up the faked bottle with the
conczaled half glass full (the painted glass), and turn it
over sharply.  What will happen is that the half glass of
liquid from tha painted glass will run down the tube at
the side of the bottle, an:l half fill the empty glass from
which Performer had drunk.  Still the passe-passe can
he made again, for the glasses will still appzar to b halt
full. When covering the glass, containing the roal lig-
uid, for the last time, pull off the waxed kid which covers
the hole at the bottom, and it will ecmpty itsalf. Think:
ing it a pity to leave halt' a glass of winz, Performer lifts
the cover (and bottle), and finds the glass quit: empty.'
The trick is then ended by swopping covers, and aving
the position of things as they were at the commence-
ment.

The trick is quite simple, yet the effect is just a littlev'
too complicated for the Curse of Magic - the expossr -
to explain to an audience.

PATTER. Ladies and Gentlemen, Like your good
selves, 1 was brought up on the bottle. No one has
contradicted, so I must be right.  Good wine needs no
push, and I always buy the best. <Chateux de Gilbey”
for renovating invalids. I am sorry that I cannot ask
you all to join me, but I have only just enough for my-
self; - one bottle, one glass, and one real thirst. (Pour
out wine, and release plug.) Now I would like to show
you an experiment whereby I can make you “see things”
that really do not happen. It is a kind of Spirit-ualistic
trick, although sometimes we make the spirits whine.
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(Patter in the ordinary manner for the passe-passe.)

~ You all remember the famous remark of Dr. Addison
Road :- “ A pound a day Eeeps a thirst away.”  Well,,
kindly forgive me partaking of a little liquid refreshment
in your presence, but I do not like it if it gets too flat.
Yes; one more grape used in its construction, and it
would have been perfect.  (P’asse with half glass full.)
I prefer using half a glass of wine - one is not so likely
to spill any.  Bother my thirst; it has come on again..
I think I will finish this, for there is some more in the
Dhottle.  (Half fill glass.) 1 do not want to tire you
with the experiment, so will stop making the glass and
bottle bob about. Ladies and Gentlemen, I will con-
clude by making the half tumnbler of wine vanish. (Find
empty glass.) I'm sorry you are stung, for the glass
has emptied itself mysteriously just at the moment you
thought I would drink it. There we are, just as we
started; - one bottle, one glass, and two empty covers.-

%{é



THE ONLY BUG.

I wonder if you ever read the reports in the Magical
Journals that give you the impression there is only one
Conjurer on this earth. I do; and it is most depressing?
[ become quite miserable, and then write sob stuff. 'l‘hu
following is a fair outline of one of these reports :-

SPECIAL MEETING
of the
LONDON MAGICAL CIRCLE.

On Tuesday. the Council of the L. M. C. was invited
to a very special Meeting, held in the home of'its Presi-
dent, Mr. Blankety Blank, in honour of our Presidznt,
Mr. Blankety Blank.  We had not settled down many
minutes, when someone mentioned “Rising Cards,” and
Mr. Blankety Blank immediately ‘rose’, and expounded
at length on rising cards; explaining many excellent,
and some little known methods.  Mr. Blankety Blank
was the first to set the Magical ball rolling, for it slid
from under his vest, and rolled down two flights of stairs,
There were two fights on the stairs, on account of Mr.
Blankety Blank staring upwards at a lady coming down.
Among the effects which affected him most, was a slight
abrasion on the hand. He admitted being smacked.

Mr. Blankety Blank then presented Wangle’s Food
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Blocks of Dwellings, as a revision of the Bank Note and
Lemon Squash Trick. Without a doubt, there is no-one
who could perform this trick in Mr. Blankety Blanks
inimitable manner. Mr. Blankety Blank th