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ORIGINAL LESSONS IN MAGIC.

By E1LIS STANYON.

The Four Ace Triek.—I have already explained no less
than thirteen different methods of -working this ever
popular trick, yet still they come and with ever-increasing
effect. The idea of the trick, briefly, is as follows : The
four aces are dealt face downwards oh the table. Three
indifferent cards are deal upon each ace. One of the packets
is chosen and found to consist of the four aces, '

Fourteenth Method.—Known as ““ Limit” or '“Real
Magic.” The performer first removes the four aces from.
the pack, inviting any person to examine them, then to
place them in a row face downwards on the table. He
then deals three cards upon each ace. Free choice is now
given of any one of the four heaps which, having shown it
to consist of but one ace and three ordinary cards, the
performer places between the hands of any person present.,
He now places the remaining' three heaps in different parts
of the pack, having first shown each heap to consist of but
one ace and three ordinary cards. Nevertheless, the three
aces vanish from the pack, every card of which is shown,
and are eventually found along with the remaining ace,

- firmly held by the person in question ; the three ordinary
cards, which he is still convinced he did hold (he did hold
them in fact) are discovered in the pack.

Explanation—Three of the ordinary aces (diamonds,
clubs and hearts) are cut “ short ’ a strip about the thickness
of a sixpence.being removed from one end. The ace of
spades is left intact. :

Three duplicate /' short ” aces are now glued (about an
inch at one end) each with its back on to the face.of an
ordinary card (these three ordinary cards should be dupli-
cates of others contained in the pack); the two “long”
ends should be glued flush, when the “ upper” end of each
ace will be so much shorter than the ordinary card behind it.

The three * double " aces are placed in réadiness for the
“deal, third, seventh and eleventh, counting from top of pack ;

and the four ordinary aces anywhere amongst the remaining
cards. ' :

The performer picks out the four ordinary aces, placing
thém in a row with the ace of\ spades thivd, counting from
his left to right.” He then asks someone to examine them,
then to turn them face downwards. He then deals a card
on top of each ace, repeating this three times, whence it
follows, the three *“ double ” aces fall on the ordinary ace
of spades. ' )

,Choice of the four ace heapis now ! forced "’ by throwing
off four cards placed in readiness at bottom of pack ; these
are a 2, 3, 5 and 6 spot. The performer says, ' just touch
one of these four cards—you will then know you have had a
free choice.” If 2 be touched he counts from right to left,,
thus arriving at the four ace heap. For 3, he counts from
left to right. For 5, from left to right and one back. And
for 6, from right to left and two back. (Replaces the four
cards on bottom of pack.) -

Having forced the desired heap, the performer picks.it
up, saying, * Now I want you to observe that we have here
one ace and three ordinary cards,” ruffling them in front of
the persoh, when, since three of the aces are “ short,”
only the front one and the three ordinary cards can come
into view. The packet is then placed between the hands
of the person who is requested to hold it securely.

The remaining heaps are now shown to contain, cach
an ace and three ordinary cards, after which they are placed
in different parts of the pack, which may be shuffled if
desired. The performer now squares up the pack by hitting
one end on the table, the result being that the three short
aces settle down into that end ; gripping this end tightly,
he “ ruffles” the opposite end, with the result that the
aces will seem to have vanished, as being “ short " they
cannet appear. He now requests the person assisting
to turn up the cards he holds ; this is done when, upon
finding they are the four aces, he invariably throws them
on the table with a bang, disgusted at-being ‘ had” so

- completely, If the cards be well-made there is little fear

of the preparation being discovered ; should the performer
fear this, he may have them held down on the table and,
in conclusion, pick them up himself. :



S

I02 ¢

MAGIC.

: September, IQI4-10.

. N.B.—Care must be taken to deal the short énds of the -

. prepared aces outward, 7.e., away from yourself, as were
“the heap ruffled by the opposite end, the fow aces would
‘be exposed. To ensure this, when removing the four-
ordinary aces, slm,ply observe how the prepared ones lig,
. then be careful to keep their “ short ”’ ends outwards unhl
“they are dealt as required.

When dealing the cards on the aces, several may be shown, s

to give the {mpression all are mdlﬁerent cards 7 and when
all are dealt, the balance of the pack may be shovm to prove
all four aces are on the table;

~The trick may be performed on the stage, fqur members '

of the audience each liolding one of the heaps ; but careful
watch must ‘be kept on No. 3 that he does not prematurely
‘expose Ais cards ;
mate proeeedmg, to employ a cOnfederate at this' point.
Another method’ of forcing the choice of the Ace heap’
is'to request someone to mention a number between T and 4.
The form of the request bars 1 and 4 without leaving
the fact in any way apparent, Three "’ is nearly always
-chosen, but, as already explainéd, ““ Two ' answers equa.llyr
well. Tt follows, the four ace heap may be dealt second or
third as fancy dictates.
* Again, the heap may be forced by the throw of a dlce
hamng twe\“ three ” and two “ five " spots, ¢.¢., no * ace ’
““ four ”’ spot. And, strange to say, such'a d,ice may be
actually given for examination with little fear of the
preparation being d1scovered An unprepared dice may
even be used ; if ““ fonr ** turn up, have it thrown
again “ just fo prove 1t is not loaded.” '
If desired, the choice of the heap may be forced by means
. of Amb1guous Questioning, as explained in connection
~with the Sixth Method (sth, 6th, 7th and 8th Methods)
in Macic for September, 1910.
_ Seecrar Notice.—A pack of cards arranged as explained
above, machine finished and practically indefectible under
close examination, may be obtained from %tanyon & Co..
Price 3/6, post f’ree 3/9. \

Twelve Farthings Removed from Tape.—Twelve farth-
ings, each with'the reqtired hole through the centre, are
threaded on to a piece of tape in the following manner,

One is passed on to the centre, after which the tape is folded

in half and the remaining eleven threaded on to the doubie
tape, the first coin keeping them securely in position.
The ends of the tape are then given to a persom to hold;
while the performer undertakes to remove eleven farthmgs,
under cover of his hands, altogether or one at a time,
leaving one on the tape.

Explanation—There are really thirteen farthings,
the extra one having a slit cut from the centre hole to the
outside edge, and through which the piece of tape can
be passed. This coin is secretly added to the twelve,!
after examination, and i3 the one first threaded on to the
single tape. Eleven of the remaining coins (not coun-
ted) are then threaded on to the double tape.
presumably threaded on to the double tape, is passed on
to one strand only ; this is rarely noticed, but, even so, it
matters little. The performer has then only to remove
the bottom coin, when it is a matter of simplicity to remove
the eleven above it—all together or one at a time. In
.conclusion, one farthing, presumably the one originally
passed on the tape, remains thereon, the eleven being once
more given for examination, while the trick one is secreted.

'it may be advisable, and quite a legiti- .

Thelast coin, ’
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EDITORIAL.- in spite of what
has happened du.rmg the past five vears, Ma.ny times during this
period: I haye found myself wondering, * Should I ever issue Macic
again ? "’ and T find myself doing so. 1'am one-of the fortunate ones,

with much to be thank[ul for—many have not beenzo fortunate but
I ain sure all have done their best.

I have looked forward to this opportunity, as the only way in which
1 could tender my sincere thanks to the hundreds of Magicians who
have written me from fime to time, wanting to know whether 1

" intended to issue'Magic again and, if so, when, and in most cases

" offexing to send mé a Su bscription ; and who, Py such kindly interest
in the little paper and myself in particular, have encouraged me
to get busy again, And it’s no light task to get out, even an eight-
page paper of this description, every line original composition and
_written by myself single-handed, ‘and when the whole of my time
“cauld be occupied in the other departments of my business, How-
ever, I shall be amply repaid to lemow that this copy is interesting.
1f T have not told you what you want to know, well | it’s only because
' I don’t know what you want to know, so just write and tell me in
' time for the néxt issue, and I will do my best.
It may interest all to know that 1 am now devoting the whole of

. my time to Macic, with an occasional relaxation at my favourite

game of Chess (or Billiar ds) ; but the relaxation that delights me
most is, still, a ‘chat on Con]u ring, which is almost.as fascinating to
me at the present time as it was some forty years ago when I first
became interested—don't forget this and that the address is still
the same. A “ fifty-three” bus ' from the West End {to West
End Green—Terminus) will bring you almost to the door ; or a train
(Met. Rly.) from Baket ‘Street to West Hampstead—in either case
under the half-hour. © Ask for Mill Lane and find Sclent Road the
third on the left. All the Best ; hoping to see you.

I am not forgetting this copy of Maegic is due to many of my old

' subscribers to complete their Volume 14, and T shall be pleased to

send it to them on receipt of their address, which T am not sure of
at this date ; it is also lnduded in ‘f:hc Annual Subsenptmn to the
New Volume :

—_——

Latest Trlcks Books, American Novelties, Etc.

Celluloid Handkerchief Casket, the whole of each of the six sides quite
transparent.; silk produced and. casket given for examination.
A Modern Magical Marvel. Beautifully made. Complete, 11/9.

B-L-Z-BUB Vanishing Glass of Ink ; ordinary drinking glass actually
filled with real ink, is tossed into the air and disappears. Fine
Combination Effects. Post free, 2/9. y

Heygate’s Tactile Tape Triek, boxed with instr uctlons 3/6.

DeLand’s Dollar Deck, ccmaplete with pack and instructions, 5/9.

American Numbered Pack 1 to 52, nicely printed card, 4/9.

Modern Magician’s Handhook (Hilliar), s500p9., 300 illustrations, 6/6.

Expert at the Card Table, 1/9. Advanced Magic (Ovette), 8/3.

Magic and its Mysteries, 2/8. New Ideas in Magic, 3/3. (Shaw).

Paiter Chatter (Gilbert), 2/3. Coin Act (Gilbert), 2/3.

Mimiery and Parlour Amusement; how to imitate Amma]s Birds,
Musical Instruments, Locomotive and Steamboat Whl.Sﬂe&.
“Thirty-seven Imitations, etc., etc., 1/8.

Original Mysteries for Magieians (B V’Vhl’ce), as adxt 3/9.

Card Tricks and How to do Them (Roterberg), a fine book, 1/9.

Modern Ventriloguism (Louis F. Christianer), new, 4/6.

The Challenge Handeuff Aet, Thayer's No. 373, new, 8/6.

Some Card Effects and Magical Talks (Geo. De Lawrence), 8/6.-

Card Sharpers’ Tricks ; art of always winning, 18gpp., 1/9.

ANY MAGIC BOOK SUPPLIED .. PRICE FOR STAMFED ENVELOPE

Orders accepted for Any Trick advertised in American Papers.

STANYON & C0., 76, Solent Roz-id, West Hampstead, London, N.W.
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COLOUR CHEMISTRY FOR CON]URERS

BY EJ LIS QTA\IYO\I

A weak solution of the first named chemical (db()ﬁ't a
quarter of an ounce of a saturated solution in 1} pints
of water) is usually Gontained in a glass’ bottle, decanter
or jug. The effect is obtained by pouring this {appalently
clean water) into a ‘series of glass tumblers, each prepdred
with-a few drops (more or less according to the depth
of colour desired) of a saturated solution of the second
named chemical—filtered if necessary.

One of the tumblers, that inte which a clear solution

is poured, is prepared with the Solvent. Thus, when
~the whele of the fluid is returned to the jug, 1t is still
clear.

All solutions are clear and tranaparent unless required
to be otherwise, and all have been tested, with ordinary
London tap water.

Some, very interesting Lombmanon effects, pu.&?lmg
even to a Chemist, are obtained merely by the proper
arrangement of the chemicals.
some twenty different and startling effects with the one
solution and without mechanical aid or change of any kind,
I have already explained in Macic for October, 1913 ;
others will be found in Magic of the following dates, May
to September, rgo4, March and December, 1907, March
and May, 1908, November, 1909, and September, 1913
also in my Serial Lessons Nos. 11, 17 and 18,

The Iron Perchloride may be pamted on the glasses

One of these, giving |

The solvent may be contained in the inner compartment
of one of the old-time trick funnels, and be thus secretly
cunveyed into a bottle or decanter 111 the act of returning .
a glass of coloured fluid..

The apparent transposition of ﬂmds contained ' in
separa.te glass vases, is thus effected : The hollow lid,
in each case, contains the necessary solvent, supportcd
by. a celluloid disc, the whole being arranged to fall into
the vase when air is admitted by the secret removal of a
pe]le’c ‘of wax from a small hole in the upper part. A
weak solution of Washing Soda, coloured red by the addition
of Phenolphthalein (solution in Spirits of Wine) is cleared
by a strong.solution of Tartaric Acid—in the lid of the
first vase ; the colour of a portion of this cleared solution is
restored by Ammonia solution contained in the lid of the
second vase,' And, it is interesting to note here, that the
colour restored by Ammonia, may be once more bleached
by Oxalic Acid. The transposition of other colours may
be arranged in like manner.

Other Mechanical aids are;: A glass jug with separate

- cavity blown in the bottom, or with a hollow handle,

for secretly discharging the solvent into a glass, or into the
jug—worked by the removable of wax from a small air
hole.

The ‘water in the jug may be quite clean, both Lhemmal%
bemg in the glass and kept apart, if necessary, by a piece
of thin glass tubing cemented across the bottom. The
preparation. of the glasses, in 4ll cases, is well masked by the
colouring of a Japanese tray on which they may be placed.

 CHEMICALS COLOUR | IMIT ATES SOLVENT | . REMARKS
Soda bahcyl -~ Iron Perchloride Straw Whiskey Sulphuric Acid | Merest trace of the Perchloride

do. — do. Reddish Sherry - do. ! Shade more Perchloride
do.  do. " Red Port do. [ One drop do.
do. — do. Dk. Red Claret - do. | Two drops do.
do. I [ Bk. Red Stout do. {4 to b drops do.
do. ~— Iron Chloride Violet Elder Wine do. Ferrous (not Ferric) C hl.
do. — do. Reddish - Sherry do. Use less Chloride
do. — Iron Sulphate Red Brn. Tea do. ; Ferrous Sulphate
do. = do. Dk. Red Port do. do.’
do. — Copper Chloride Mauve Wine . do. |
do. — Copper Sulphate © Green C.de M, do. Fine Apple Green
do. — Lead Acetate White Milk do. |

————— 11 | . |

(warmed) with a camel hair brush; when dry, they may
be wiped out with a cloth to prove clean. The shade
of the colour in cach glass is regulated by the quantity of
‘{fluid poured from the jug, i.c., on the state of the dilution ;
if, therefore, the “ stout ” be returned to the balance of
the fluid in the jug, thereby becoming diluted, the whole
will be changed into wine.

The first four are soluble in Tartaric Amd—all are soluble
in' Sulphuric and most acids.

In quest of other colours, the Student is recommended
to try the Soda Salicyl solution with a solution of any other
element or Compound. And in this connection, it should
be noted that some substances, not soluble in water, are
readily \dissolved in Alcohol, Chloroform, Ether, Carbon
Di-sulphide, etc., for instance, the Phenolphthalein,
employed in the popular red and white wine colour change,
is required to be dissolved in Alcohol. See my No. 18
Serial, 5. 14.

'1
]
|
1
i
|
|
|
|

Flags Prmted on Fine Quahty dJap Sllk.

Union Jacks (pair), 16 by 12ins.,
One Jack 18 by 17ins., 4/~ ; One Jack, 1zins. square, 2/9.

One Jack zoins. square,, 5;’-' One Jack 21 ins. square, fault)« 2/9.
One Jack 2ft. square, 6f=; Two Jacks 2ft. 6ins. square, 7/6 each.
One Jack 3ft. by 18ins. 10;’6 Two Canadian 3ft. by 18ins,, 10/6 ea.
Twao Canadian z2ft. sq., 6/- cach One German, I8ins. square, 4/-.
One Japan 3ft. by 18ins., 10/6; One Japan, 2ft. by 16ins., 5“6
One Japan 18ins. sq., 5/= ; Six Japan 12z by 8ins., 2/6 each.

Fifteen Greece 12 by 8ins., 1/6 ; 14 Norway, 12 by 8ins,, 1/6 each.

15 Sweden 12 by 8, 1/6 each ; 'I‘hree Red Ensigns 12 b\ 8, 1/6 each.
8 Italian 12 by 8ins., 2/6 ea.ch 15 Scotch 12 by 8ins,, 1/ '8 each.
One Belgium 18 by 12ins., 2;’9 One Serbia 18 by T2ins, . 2/9.
Three French, 18 by 12ins., 4/6 _each AL _'[a.pan, 18 by Izins., 4/6 cach
13 U.S.A. 18 by 1zins, 3/6 each ; 7 U.S A, 18ins. square, 4/6 each.
Two U.S.A. 2ft. sq., 5/8 each ; Onc Red Ensign 14 by Ioins., 2/6.
One Serbia 14 by 1oins., 2/6. !

7{- the pair (not parted).

STANYON & CO., 76, Solent Road, West Hampsiead, London, N.W.
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A DICTIONARY OF MAGICAL E_.FFECTS.

WITH EXPLANATIONS IN THE VERNACULAR,
Bv . Erus Stavvonw,

SECTION XL VI
PRINCIPLES OF SLEIGHT OF HAND.

Foremost of these is ' The Pass "'—in France ** Sauter le Coupe,”
in America * The Shift ”"—for secretly passing selected cards from
any part of the pack to the top, etc. - Various methods have been
devised for effecting this, all aiming at making the movement invisible
which, however, is impossible in the absence of some mis-divection
momentarily diverting the attention away from the hands. Any.
method involving a side turn fails for the reason that, in malking it,
the performer deliberately calls attention to his hands, It follows

the ‘* The Pass '’ is more likely to be successful if made while standing

with a * full front *’ to the audience, smiling blandly and addressing
them the while. VYou know very well that, when a person speaks
to you, you look that person full in the face ; ergo, when you speak
to a person (or a thousand or more) that person looks you full in the
face, whence it follows that you can make *“ The Pass ™ unobserved.
In effecting this, nothing, in my opinion, is in any way equal to the
old-time method, known as :—

.—The *‘ Doublé Handed ** Pass.—Pack is spread fanwise to'
receive chosen card, which may be inserted anywhere. Pack is
then presumably squared up in left hand ; little finger of left hand,
however, is first jnserted between the two portions, resting on tep
of the chosen card. Front end of pack is now ' ruffled ”’ several
times, accompanied by some pointed remark, such as, ' I now want
you to mention a number, say, between one and twenty,” which
-should turn all eyes from hands to face. Try this on your conjuring
friend, but instead of asking for a number, say, * Oh ! have you
seen show at the Hippodrome this week.” TUnder cover
of this mis-driection, while the actual words arve spoken and you ave
looking divect at your gudience, the fingers of the left hand draw
off the upper portion of the pack and place it beneath the lower—
the right hand assisting by raising fhe lower portion and placing it
on top. Throughout the operation, the portion raised by the right
hand, must be preszed into the fork of the left thumb.

Following the above, with the cards in vour hands, will be found
as serviceable as a more lengthy description with illustrations, the
latter, since they usuvally divert attention from the ‘instructions
at a critical moment, being as detrimental as they are useful., But
see " Modern Magic ” (Hoffmann) ; ““ Conjuring with Cards”

(Stanyon) ; ** Sleight of Hand " (Sachs) ; ** New Era Card Tricks

(Roterberg) ; ‘! Conjuring and Magic " (Houdin), etc.

N.B.—By placing the little finger above or below the chosen card,
it is accordingly brought to the dop or botiom of the pack. It follows
that if the finger be placed befween two chosen cards, they are brought
to the top and bottom respectively. Again if, say, the two black
aces are at top and bottom respectively, and the finger be placed
between the two red ones in the centre of the pack, the act of making
the ' Pass ' will cause the respective colours to change places, all
of which illustrates its value.

2.—Stanyon’s Pass in Connection with Sleeves.—The card is chosen,
noticed and returntd to pack by a spectator, performer placing
little finger on card in ordinary way. He then, still dividing pack
with little finger, squares up tl e cards with the right hand, pressing
all close together and " ruffling ” front end of pack.

Standing full front to spectators he how extends tte right hand
away from the body, turning it about that it may be seen to be empty
and at the same time pulling up the sleeve with first and second
fingers of left hand holding the cards still divided by the little finger.
The next move is important.

The left hand carrying the cards leaves the right elbow and passes
dlmost at full length away and in front of the body, followed by the
right hand which catches it up at a point just a little to left of body
and at which point it (the right hand) removes the cards from the
left, at the same time making the ‘' pass.” Both hands continue
to move towards the left until the left hand is fully extended away
from the body on that side and the right hand, holding the cards,
comes to rest on the left elbow and pulls back the sleeve, while the
left hand is turned about that it may be seen to be empty:

Now, the * pass " made in this way is invisible for the following
reasons. The spectators follow the greater movement of the bands
Ppassing from extreme right to left and never for a moment suspect
that anything happens to the pack as it is passed from the left hand

\

intothe right, and I doubt whether they would admit the hands ever
come together at all ; they get the idea tlat tle performer’s one
desire is to st ow the hands and sleeves empty to do which he must of
necessity transfer the pack from one hand te the other asdescribed.
This is the point upon which you have the attention fixed. The
' pass * made, gimply drop pack on table as if nothing had happened ;
or, if desired, when dropping the pack on the table, you may reveal
the card by means of the * revolution  (see Section 34, No. I).
See my No. 21 Serial, “ New Card Tricks *’ (Fourth Series), . 5.

8.—Cutting Bottom Paek to Left.—With the little finger in position
as described, pass the left thumb, whicn now takes no part in the
operation, under the pack. Right hand now grips the lower half,
and lifts it out 4o the left, up and over what was originally the upper
half. During the operation let the edge of the palm of the right
hand rest on the tip of the middle finger of the left hand.

4.—The *“ Change Packet *’ Pass.—Holding the cards as already
described, remove the upper half, casually moving the hand a little
to thé_ right ; replace this half in the left hand, at the same time
removing the half already there (with the chosen card on topd in the
direction of the left shoulder, remarking *‘ you won’t forget your
card—will you ? ”’ at the same time touching the top card of the
packet now in the left hand with the little finger of the right hand.
Then throw the packet from right hand on to that in the left hand.
If this be done neatly, the fact that the packets changed hand will
never be noticed.

5.—The ‘¢ Stanyon ** Cut Pass.—Easy for Amateurs, With the
little finger in position for making the Pass—wh'ch is not really made
in this® instance—and the pack duly ruffled, indicating that it is
properly squared up, the right hand guickly removes the upper por-
tion and throws it down on the table ; the remaining half is then,
without hesitation, taken by the right hand and thrown on the top
of the first half. This looks like a genuine ‘‘ cut,” especially to
persons unacquainted with the wiles of a conjurer.
- N.B.—Ii the card be required second from the top, for the series

* of effects described at foot of No. g, simply run-one card on top of

the ehosen one before inserting the finger.

6.—The ““ Drop Front Packet > Pass.—With the little finger in
position and standing right side towards aundience, the right hand
approaches the pacleand grips same with the thumb on the inner and
the forefinger on the ouler end—low down, Before this grip is made,
however, the front half of the pack is lowered and remains hidden by
the right hand; thus the audience are looking at the actual
chosen card, while they believe they are looking at the top card of
the pack. The visible portion is now drawn forward, while the
fingers of the feft hand turn up the other portion behind it-—and the
Pass is complete. .

This Pass more nearly approaches the invisible than any other
with which I am acquainted. The beginner may find the intro-
duction of the first, as well as the little finger, helpful. The note at
foot of No. 5, applies also in this case. ' See also my No. 8 Serial
“* New Card Tricks " (Second Series) . 5, illustrated.

7.—The ** Drop Rear Packet '’ Pass.—When ready to make this
Pass the two middle fingers are between the packets, while the first
and little fingets are behind the bottom one. Tle bottom packet is
now lowered and passed, edgewise on, into the right hand, where it is
gripped between the fingers and the base of the thumb, face upwards.
In this position, only the original upper half of pack, held between
the tips of the thumb and forefinger of the right hand, can be seen
from the front, while the left hand may be removed entirely and
turned about for inspection. The Pass is completed by dropping
the wvisible portion into the left hand, when the other portion falls
naturally upon it—fingers of both hands assisting,

8,—Bottom Packet Round Upper to Right.—Instead of palming
the rear packet in the right hand as above described, it may be
forthwith carried up and over the previously upper portion., And
it is important to note that, if the left hand be turned during the
operation, to expose the bottom card, the sleight will be completely
disguised. See ‘* Modern Magic * (Hoffmann), p. 17.

This Pass may be put to excellent use in the way of convincing
the spectators that the chosen card is neither top nor bottom of the
pack—as follows : Mark the position of the chosen card (centre of
pack) with the little finger as usual, while you show the top card of
pack. Replace top card and quickly make the Pass as described,
at the same time turning the left hand to expose the bottom card ;
chosen card is now on the top.

See also my No. 5 Serial ** New Card Tricks ** (First Series) under
“The Herrmann  Pass, illugtrated with diagrams; also “ New
Era Card Tricks (Roterberg), pp. 10 to 12,
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9.—The Pass Under Top Card.—With the little finger in position as
described, the actual top card of the pack is openly moved with the
right hand, and drawn with the left thumb, a little over the upper
side of the pack, the left thumb pressing on it and retaining it in
that position, while attention is called to the fact that it never leaves
the sight. The ordinary Pass is now made wunder this top card which,
being visible all the time, proves, ostensibly, that the chosen cavd
is not brought to the top (it is really brought second from top) ;
and since it is not on the bottom, ete.

The super-imposed card does not 'in the least increase the task of
making the Pass.

Utility of this Pass.—After making the Pads, show the actual
top card, which is not the chosen one, replace it and ‘' ruffle " the
pack. Now remove the two top cards as one, when the ruffle will
appear to have brought the chosen one to the top. Replace the two
on pack, remove the uppermost one (presumably the chosen one)

and actually place it anywhere inthe pack. Raise the now two top -

cards as one, which will support the idea that the chosen one was
actually placed in the pack. Return the two cards (presumably one
only), “'ruffle ** again, then once more show the chosen-card on top.
Remark, * Of course this trick is easy—all you want is a pack of
cards all alike.” Judge of the surprise when the pack is found to be
an ordinary one. y

N.B.—When we come to *‘‘The Change '’ and my method of making
i¢, 1 will give you an astonishing extention of this effect.

10.—Diagonal Palm Pass (Right Hand).—Front end of pack,
perfectly squared up, is *‘ ruffled ' for the return of the chosen card,
the performer gripping the pack so that the card cannot be pushed
more than half way home, He then, calling attention to the fact
that the card is actually placed well in the pack, knocks it gradually
further and further in and finally completely home—apparently.
In reality hie twists the outer end to the left and so down that side of
the pack, the left thumb and fingers assisting (the opposite corner of
the card, diagonally, of course protrudes on the right hand side of .
the pack) until the card is in a position to be palmed out with the
right hand gripping the corners (on left of patk) between the tip of
the first finger and the base of the thumb.

See also “ The Wizard's: Annual ' (Spitari), No. 1, December, 1913,

11.—Diagonal Palm Pass (Lefi Hand).—Similar to the above
save that the card is twisted fo the right, causing theright hand corner
to project on that side of the pack. The {fingers of the left hand,
under cover of the right, draw the card down the right hand side of
the pack, while the right hand continues the knocking on the front
end. Finally the card is found in position to be palmed in the left
hand, tip of little finger and base of thumb coming in contact with
the corners diagonally opposed to ane another. The right hand,
at the same time, removes the pack and offers same to be shufﬂed
During the greater part of the operation the pack is held between
the tips of the thumb and fingers. The card is, of course, palmed
face inwards.
12.—Lateral Palm Pass,—Pack is spread fanwise for the return of
the card ; it id then closed up, finger tips (which should be moist) of
the left hand at the same time pushing the card out to the right,
when it is forthwith palmed in the right hand and secretly p}aoed on
the top of pack, all under cover of squaring up the cards ; or it may
be retained in the palm while the pack is shuffled.

ONE-HANDED METHODS OF MAKING THE DAGS

13.—Drop Bottom Half from Thumb.—Known as the ** Charlier ”’
"Pass after it's inventor. Pack is held at the extreme tips of the
thumb and fingers (at sides), usually in the left hand. Lower half
is then dropped from the thumb, fall'mg into the hand. Chosen card
is then placed in the opening thus made. First finger of the hand
then pushes up the lower half until it clears the upper half, which
then falls beneath it and the Pass is made. The success of the
operation depends mainly upon supporting the cards (at the end)
with the little finger.

Charlier's own method of using the above is said to have been
as follows : The card replaced, he would deliberately drop the
upper portion upen it, but in such a manner that the bottom half
projected slightly towards the thumb, forming a *‘ step *’ ; he would
thren bide his time to insert the thumb at the *“ step *’ and complete
the Pass as described.

14, —Charlier Pass Undsr Top Oard —The actual Pass is made as
in No. 13. The variation consists of the right hand approaching
and raising the top card to the wvertical position, its lower edge
resting on the tips of the fingers ; in this position it formsan effective
screen to the Pass made behind it. Thus the chosen card is brought

second from the top (see No. g). At least, this is as T understand
it from Mr. Holmes’ descnptmn in this book " Some Modern Con-
juring,” . 4g.

15.—Top Portion Revolves Towards the Body.—Pack is held in
the left hand with little finger inserted as usual. Fingers are then
extended, opening out the upper portion to bring the bottom card
of same face upwards. The forefinger then turns this half completely
over, towards the persqn ; cards are then squared up and the Pass
is complete. A motion of the hand to the left and back again to
the right hand, will help to conceal the movement, also the. fmal
squaring up of the pack.

N.B.—It should be remembered that the card sighted is now at’
the bottom of the pack, as this knowledge may be put to good
service in connection with some tricks.

16.—Open Out Top Half and Close It Under Bottom Half.—'Tdentical

with No. 15, sawe that the top half is not caused to revolve.
Instead, the first finger -pushes up the bottom half, while the upper

half is folded dinderneath it.

~ This is by no means easy, nevertheless it can be accomplished ; it
also forms an excellent exercise for the fingers, and a simple method
of bringing the two halves of the pack face to face, a ruse employed
in several good tricks,

17.—Bottom Packet Round Upper to Right.—This is identical
with No. 8, save that it is made with the one hand only. The two
middle fingers are inserted between the two portions, the first and
little fingers being passed beneath the pack. Top hali is then
drawn with the thumb to the left, while the fingers carry the lower
half to the right, finally folding it back on to the top of the other
half.

N.B.—The foot note to No. 16, applies here.

18.—Upright One-Handed Pass.—Pack is held between the thumb -
and first finger (at sides) near the “ top ' end, supposing the opposite
end to be stood upon the table, bottom card facing audience. The
third finger is now inserted to divide the pack in half, the second and
little. fmgers being brought to the rear. The three imgers are then
extended, carryving with them the rear half, which they fma,]ly
deposit on the front of the pack.

N.B.—This forms a good colour change, rear card only being
passed quickly to the front, Tt follows that an Ace (on front)

- may be changed to any Snit named ; the other three aces at the rear,

in known ordgr, being pdased to from: ong, two or the three together
as required.

Again, provided with the necessary duplicate cards, a red ace
on the front of one half of the pack in the right hand, may appear
to change places with a black ace on the front of the other half in
the left hand.

19.—Sham Pass to Neutrallse Tha ¢ Cut,””—Supposing the chosen
card be on top and the pack *‘ cut ' into two portions on the table.
Performer takes up the original lower half, thumb and first finger,on
top and the remaining three fingefs under it. He then, presumably,
places this half on top of the other half, but, in reality, he picks up
the other half with the first finger and thumb, quickly sliding the first
half under it ; thus the chosen card is still on top, :
This Pass, "hot of much im portance in Conjuring, is, doubtless,
‘made good use of by the Card Sharper.
N.B.—The name given to each Pass, as far as possible, ldentﬂms

_ the particular movement.

One or two Passes described in varions books have been omlttcd
from the above list on account of their impracticability, but the same
ideas, improved, have been incorporated.

I am prepared to give lessons on the whole of the above, or any
Sleight of Hand Trick with cards,

__m i
Thayer’s ““ Eureka ” Magical Series.

An innovation in Magical Literature that will appeal to lovers
of cxceptional effects. Each effect a complete act.
New Magical Coin Act 2/83 Paper Napkin Trick... 2/3
Tissue Paper Mystery  2/8 Four Ace Combination 2,'3
-Phantom Rope Escape 2;’3 Art of Ventriloquism 23
A Mysterious Seance ... 2/8 Thayer’'sNew Catalogue 2/3
For other books published by Thaver, see under ** Christianer ™
on the back page of this issue of MacIc.
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'ELECTRIC MAGIC.
' THOUGHT-TRANSFERENUE,*S—EALED' NOTE READING
I By H. Svrir DUSENBER‘YI. '

THis is a stage trick based on the idea explained in the issue of
Macic of August, 1914, The performer’s assistants 'distribute
blank cards and envelapes to the audience, He asks that they write
any question they wish to have answered, pertaining to business,
love, or in fact any subject they wished. The cards are then cal-
lected, having been sealed up, and deposited on the stage, on centre
table in full view of the audience. The performer now proceeds
to give a short lecture on thought transfererce, explaining how

' it is possible to raad the¢ minds of others, and also how it ig possible

. to impress your own thoughts in the minds of others. . This lecture
takes about 1o minutes. Then the performer is ready to answer
the, questions, As he gives the' answers his assistant takes the
questions from the table and returns them to the writers.

Secret.—The performer, in'doi.ng this trick, wears an Oriental
costume, In the turban is concealed a telephone much the same as
the telephonés used by deaf people to aid their hearing. The wires
from this receiver go down his body and one wire down each leg
to his shoe, where they terminate in sharp metal points. Under the
carpet of the run-down are long metal strips with which the performer
makes contact by standing Sver them. Thus there is a complete
telephone line between the pérformer and the rear of the stage.
The trick is now very simple. The questions are collected by an
assistant who exchanges them for dummy questions which are left
on the table in full view. The original questions are carried back of
the stage, where the assistant opens them and makes a copy of their
contents. While the assistant does this the performer is giving his
lecture. The assistant then re-seals the questions in duplicate
envelopes and when the performer is ready to answer them, the
assistant comes forward with the original questions concealed in
1 is robes and gathers up the guestions on the table which are fake
ones. ' In gathering them up the original ones are added to the heap.
The questions are then returned (the envelopes being numbered far the
purpose of indentification), While the assistant is returning them
the performer answers them in order. This isdone by having another
assistant back of the stage who has the transmitting end of the tele-'
phone line. When the performer is standing over the plates to make

the proper connection, the assistant reads the question to him. The |

answer is, of course, made up by the performer. You can readily

see that if perhaps two or three questions are read to the performer

at one time, he then is free to move about until he requires the
© next lot of questions. Thus it appears to the audience that the
performer is constantly moving abont. With several sets of plates,

some on the stage and some concealed under the carpet in the aisle,

the performer can get the required information almost wherever
he is standing. This trick has been worked with great success by
a local performer. It is a very practical method and one that will
fool magicians if properly presented. %

Magical Magazines—Complete Volumes— Now Scarce,

Mathatma—Vols. 2, 3 and 4, 12/6 ; Vols, 5, 6, and 7,7 9/6 each.

Wizard—Vols. 1 and 2, 10/6; Vols. 3, 4, and 5, 7/6 each,

Magic Wand—Vols. 1 and 2, 10/6 ; Vols. 3 and 4, 8/6 each. These
are in the small size, nhiform with the Wizard.

Magic Wand—Nols. 5, 6, and 7, 10/6 each (Size of Current issue).

:Sphiny—(Wilson), Vol 1, 21/=; Vol, 2, 15/-; Vol: 15, /6.

Magical World—(Sterling), Vol. 1, Old Series, §/6.

Confurers’ Magazine—(Houdini), Vol. 1, 12/8,

Magician—(Goldston), Vol. 1, 10/6 ; Vol. 5, 8/6 ; Vol. 6, T/6 . These
three Vols, are bound in publisher’s covers—as new.

' MAGIC-—(Stanyén’s Monthly), Vo]ls.l 1 to 14 at 5/6 each, post free,
Subseriptions Taken for the following Magazines.

Magic Wand—12 months, 12/6 ; Six Months, 6/6 ; Single Coply, 1/2.
Thaver’s Magical Bulletin—12 months, 5/=; Single Copy, 7d.
Pierce’s Magic World (U.S.A.)—12 manths, 5/ ; Single Copy, Td.

Magrc (Stanyon’s)—r12 months, 10/8 ; Six Menths, 5/6 ; Single, 1/«.

STANYON & €O., 76, Solent Road, West Hampstead, London, N.W.
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ANYTHING NEW?

YES!

L]
ORIGINAL ~ —
MYSTERIES for L ow s
MAGICIANS, = ;

i | 'By BRUNEL WHITE. _
Contains over Two Dozeri New and Exclusive {
Mysteries—"* Effects that Work.”
\ . |PRINCIPAL CONTENTS.
The " B.W.” f500 Challenge Solids through - Solids Mystery.
The Appearing and Disappearing Knot on Handkerchief. The

Travelling Stout and Bottles, " The Phantom Dove and Box Mystery
(z Methods). ** B.W."” Vanishing Glass of Water, etc. The '“C.A.™"

| Lemon and Silkk Transposition. A Sensatiodal Note Trick. - The

' Silk through Glass Effect. The ‘ Stoneley ” Plant of Flowers
Production. The 'Flying Dic and the Box, The Dissected Box
and the Rabbit (3 Methods). The “B.W.” Fake Hat. Effects
“possible with same. ' The *’ Cut and Restored Tape. The ** Spirit ”
Silks and Hat Effect. The Mpysterions, Bonquet. Pretty Little
Bunny from Nowhere. The “ B'W.” Table. ““ B.W.” Rabbit and
Dove Transpositibn, The Disappearing Dog. The Vanishing Lamp.
The Elusive Rabbit and Bouquet. The. ‘‘ Ghostly » Silks, Hat and
Frarhe Effect. " B.W,” Rope from Man’s Neck. Scores of Silks,
Flags, etc. (also Doves) from Enmipty Bowler (“ B,W.” Hat Pro-
duction—No. Loading). The * B.W.” {1,000 Challenge Rings on

Rod Ilusion. . +
. ' A Book full of “* The Goods.’*
For Feature Effecis or Cieating am Act, you
must have this—the GREATEST of NEW
: - BOOKS.

On Sale in September. Prr'ce,l 3/6.  Postage, 3d.
; ' ) o SR - o
i Published by the Anthor:— : !

9, Norman Road, Ammanford, S. Wales.

BOO K ' RARE. SCARCE &
: , CURIOUS. |

s

| -POST
MMry : FAGES FREE
Wylde—'* The Magic of Science,” 1861 . ... “. 356 15/
Lulu Hurst’s—** Autobiography,” 1897 « .,, w267 8-
Dircks—"‘Ghost and Optical Tlusion,”” 1863 we 02 16)-
Taylor—'* History of Playing Cards ' 1865 - 520 15/-

Roterberg—'* Latter-day Tricks,” 1896 e Cwes 108 '12/-
Maskelyne—'* The Supernatural,” 18g1 e 273 11)-
Harding—"* Secrets of Stage Conjuring,” 1881 see 252 Bf=

Barnum—*" Humbugs of the World,” 1866 ... . ... 3I; 12/-
Anon,—* Confessions of a2 Medium,” 1882 ... e 2 35 20/-
Tissandier—"* Popular Scientific Recreations ”’ , ... 780 12/-
Baldwin’s—"* Secrets of Mahatimaland,”” 1895 1zo 15/-
Down’s—"" Modern Coin Manipulation,” 1900 e 246 132/-
Brown—"* Spectropia ** (Ghosts), 1866 28  14/=
Wrazxall—" Memoirs of Robert Hordin,” 1859 . ... - 564 18/-
Frost—'" Lives of the Conjurers,” 1876 e i3 360 11/-
Houdin—' Sharper detected and Exposed,” 1863 ... 268 12f-
Hooper—'* Rational Recreations,”” 180z 528 21/~
_ Anon.—'* Endless Amusements,’” 1834 . e 216 12/-
Brewster—"* Letters on Natural Magic,” 183 .- 351 T/6
Arprey Vere—'* Ancient and Modern Magic * 1880 125 12/-
Stephen—** Playground of Science,” 1887 ... ' ... 106 /=
Cremer—** Magician’s Own Boolk,” 1872 ... we 325 11)-
Barnum—"* Autobiography,” 1855 ... «. 37 71/8

Perfect and Clean Copies, unless otherwise stated. -

A. MARGERY, Specialist in Magical Literature,

3, London Road, Bromley, Kent.
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STANYON’S SALE OF CONJURING APPARATUS (Below Pre-War Prices).

107

; FIRE AND OHEMICAL TRICKS. ° |
Mystographs (Jones’) ; selected photo appears in frame (20/-) 12/ 6
Painted Posteard systery ; similar toabove ... ' ..o ... B/=
Fire Bowl ;, brass, mechanism strikes genuine match “(French) 8/@
Fire Bowl ; brass, mechanical flint striker (Martinkal, .. B/6
Chemical Colour Change Cabinet ; mahogany lined plush, brass
lock, fitted with four dozen bottles with chemicals
(cleven empty stoppered bottles for acids). Very fine 42/
Class Vases, pair of r2in., with' hollow stoppers for visible
wine change,, Very fine and scarce set = ... vor BO/fw
‘Glass Jug with cavity at bottom for wine change (one glass), '
© . “very slightly faulty, but working not affected ...

6 .

Glass of Water changes visibly to ink (Secret)

Wine and Watér Trick (our Cat, No. 51) vest pocket version ... 4/9 |
Phenolphtbalein (Sol. in Spirits of Wing) for above ... ..o 1/9
Secret of any Combiration Chemical Colour Change trick 2/6
Ink Tablets ; instantly change water to ink. . Three Dozen ... 2/9
Row of Candles lighted by passing hand over them 1/9

Brass Candlestick, with candle to go eut and re-light at com- e B
. mand, a very fine piece of apparatus (Stanyon's make) 24/=
Dove Pan ; live doves produced from fire in pan b e &9

Rabbit Saucepan, live rabbit produced over fire in hat" 7/6
Decorated 'Papier Mache Bowls for C. L. Soo Fire Eating 4/6
Punk for Fire Eaters, per yard, 1/9; Mouth Ceils, dozen 1/9.
Prepared Paper to eat ablaze, 50 pieces b 1/3
Nickel:plated 3-way gas jet ; lighted gas from mouth ... 12/6
Nickel-plated © L "' Tube with one gas jet for same: ... - 4/9
Straight nickel-plated tube for same effect, 1/9 ; glass 1/6
Metal Cup for seeming to drink beiling oil ... we 1 .- B/6
Barber’s Poles, 8dvand 1/ each ; Iron Tongs ... e 2(9
Brass Torch, 4(9 ;, Iron Ladle for sponge trick-... 2/9
Acid Tubes for Fire Flashes, per dozen, 2/9 ; Potassiunr 1/6
Explosion at Finger Tips {our Cat. No. 311) S, g 218
Secret Correspondence Ink (any colour), 1/2; Palmerine ... 1/2

. Cabinets of Drawing-room Fireworks,... L. 1/9, 3/8, 8/3 & 10/9
Cabinets of Chemijcal Tricks 1/9,.8/9, 6/3, 10/9, 25/~ & 42/-

CHINESE TRICKS AND *QUICK CHANGE *’ ILLUSIONS,

Rice Bowls (Cat. No. 10), decorated Lines, 43in. dia. . B89
ditto with addition | Water Cha—ngin%'b_ack to Riee'” ... '6/8
ditto with addition ditto ' (5in. White Bowl's) 8/6

Jug to vanish Glass of Water ; fine combination in connection
with the Rice Bowls (wir. cage covered I.R., Stanyon’s)
comgleté with Jug, Glass, Handkerchiefand Instructions 15/8

Linking Rings (pocket set, 3in, dia.) ; Eight, 1/10; Twelve 2/6
ditto 6 in, steel, 4/6 ; 8in., stout steel . 86
ditto - 7in., brass, 9/=; Professional gin., N.P: ... e BB)=.

Thumb tie; &orrect professiona.l secret ; thumbs tied with

ordinary string, no fake of any kind used. Fine 5/=
ditto falke for same, with Stanyon’s instructions 1/9
Celluloid Thumb Ti@ for torn and restored strip of paper 1/9
ditto pair of Tips with instructions for subtle effect in
connection with pretending to show how it’s done 4/9
Egg on Wand comedy ; antics of specially made egg, funny ... 6/9
-Sausage on Bamboo Rod ; similar to above, but more funny ... 10/9 °

Ball on Billiard Cue, balance and roll from'end to end .., 15/=

Playing Card on Wand, N.P. tips ; balance, roil and spin 5/8

Coffee Vase rrins. High ; produces hot coffee from wool 8/8,

Omelette Tray, N.P., double, for egg in hat trick, etc. .. bj6

Bottle of Whiskey (poured out) changes to two bouquets . 17/8

Passe Passe Bottles and Covers, best with return‘tube .. 17/6

Plush Changing Bag, polished handle, aluminium mouth . 17/8

Chinese Produgtion Box, 8%ins. cube, removable bottom,

secn completely through, four large loads, box only ... 25/-
Chinese Production Box, same as above, but one load only ... 14/6
Sunshade and Handkerchiefs ; complete with two sunshades,

straw mat, large change canister, 16 new silk hand- °

kerchiefs and instructions (as Catalogued at 55/-) ... 40/-
“Tortoise Quick Change Tllusion ; performer spreads cloth on .

floor : tortoise found under cloth ; uniformed attendant

(found under tortoise) is performer. Secret. 2/6

TRICKS WITH CIGARS, CIGARETTES AND MATCHES
Innumerable Cigarettes produced from empty hands, Stanyon’s 1/8

Mysto ** Pull ** Vanisher for a lighted cigarette, good 1/9
Hand Vanisher with ** Thimble ”’ end for ditto, Subtle . 1/9
Brass Fake to produce a lighted cigarette from pocket v, 2[9

Brass Dropper to'prodnce_real cigafeﬁes one by one

.. 'B/8.
Box 4}in. shown full of cigarettes which vanish, nseful ... - 4/9
Box to change lot of cigars to handkerchiefs, flowers, etc. 4/9
Heéads on several matches (Ivorine) vanish and re-appear - -1/8
Matchbox fitted ““ pull ”’ to vanish hahdkerchief, clever 2/9
Diminishing Matchbox, four sizes, each with matches 4/9

" ANY OTHER TRICK WITH THESE OBJECTS SUPPLIED TO CRDER

e TRICKS WITH COINS, i _
COINS.—Penny multiplies to Two, 1/2; to Three ... ., ... 1/9,
Finger passed through penny, 8d. ; improved to show solid ... '1/2

Coin dissolved in glass of water, 8d. ; Penny with Hook O
Double-headed Penny, 1/2 ; Coin in Narrow-necked Bottle ... 1/2.
Coin shown half-way through hat, 9d.; improved, whole coin  1/6
Three Pennies thrown on table, one passes right through 1/2
Seven Pennies thrown on table, two pass right through 2/2
| Three Coins actually put in tumbler, twofall through it 1/8
. Penny and 2/- piece ditto, 2/- piece falls through glass. 8d..
Borrowed Coin actually stretched, 8d. ; Back-palming Coin ... 1/ 3
.|  Penny changes to 2/ piece under' matchbox, effective . ... . 8d,
- ¥Three pennies change to three 2/ pieces under box ... .. 28
Penny, Halfpenny and Farthing, balanced one on the other ... 1/3
Genuine Penny actually balanced on edge on fingertips 1/2
Coin glides through space from one hand tothe other ... 1/9

COMBINATIONS.—Coin passed on to cord, ends held
Penny removed from cord, ends held by audience, subtle ... 1/2

Insolvable : To discover Coin under one 6f three lids .... 1/8
12 Farthings removed from tape, ends held by audience ‘1/9
Penny and Florin in separate cups, change places 1/2
Pile of six halfpence change to dice, 1/9 ; with pennies .. 23
Transmission of coins; number borrowed and marked ‘are
passed.one by one into lowermost of two hats .o 12
Le Roy Coin Production ; handful from pockets of spectators | 1/2
- Penetration ; three thrown into hat on tumbley, one .secretly
i marked falls through hat into tumbler, 3 metl ods 1/3
New Combination ; borrowrd ahd marked coin wrapped in
paper signed by spectator, paper burned in candle,
' tein found in matck box held by any person ; signed
paper found in selected portion of candle. Fine . ... 1/2
APPARATUS.—Brass Tube to vanish any number of coins 1/8
Brass ‘* Pillar ”’ Box 'to obtain possession of one coin ol i
Brass Disc, Coin and Ring, subtle vanish through tdble 1/9
.Coins, Rings, etc., vanish completely from box on hand 1/10
Coin passes completely through hand from N.P. Box . 1710
Coins caught on extreme edge of rim of any hat s g weas Sl
Coin balanced and run back and forth on sword Blade 1/2
Coin runs back and forth on wand, revolving rapidly 3/9
Coin jumps into ordinary tumbler under handkerchief 3/9
Rattle Boxes (pair), one for examination, Bland’s 3/9
Mint ; changes three metal discs.to half sovereigns .. 1/3
Nest of Six Boxwood Boxes to produce a shilling, nice . ..., 89
Vanished Coin found in centre of a ball of wool 12
Wood Box gives secret possession of a borrowed coin 1/2
_Pepper Box for secrétly obtaining possession of coin - e 48
Brass Plug Box to change half crown, wrapped in paper, toa
_ Penny, 4/9 ; the same Box but for shillings .. 33
. Telegraph Box : coin passed invisibly along tape into box ... 1/9]}
Small Case with * well ' to vanish or change coin ... Vi 112
Invisible Hand Vanisher for four coing, hand shown ... 1/2
Borrowed Coins, in handkerchief, vanish from tumbler 4/8

China Multiplying Plate (our Cat, No. 1g1), excellent ... Bf-

Metal Multiplying Plate for shillings, 9d. ; larger size . 1/8
Velvet Coin Stand to vanish and produce five coins ... ... 10/6
Glass Globe Vase, 8ins. high, to visibly appear several ... 10/8
Candle to produce number of shillings girect from flame 5/9
Coin Boxto produce Eight, on ‘*iSpider " for Back Palming 3/

Brass Coin Dropper to produce 24 coins in hat, best e A

Down’s Palming Coins, light silvered metal, milled, doz. 4/3
WANDS,—Nickel-plafed Wand producing real Florin 15/9

" Black Metal Wand, Nickel Tips, producing real Florin, with
extra Nickel-plated Tip for close examination, fine ... 20/-
_ Coins produced on tip of slender Nickel-plated Rod, good 2/9
Talma Coin Wand (Stanyon’s Serial No. 3) for Pennies ... 10/6

'ANY COIN TRICK NOT MENTIONED ABOVE CAN BE SUPPLIED

STANYON & C€0., 76, Solent Road, West Hampstead, London, N.W.
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Stanyon’s List of New, Second-hand and Rare Books on Conjuring, &c.

. Abbott.—Behind Stenes with Mediums, jq.opp., fine expdses
i The Marvellous Creations of Joseffy, 244p., rare
The History of a Strange Case, explanatory, rare

Independent Voices, movement of objects, etc,, Tare ... .

Adams.—Tricks that Anyone can Do, g6pp, illustrated

Albertus.—Entertaining ; conjuring, mind-reading, etc., 11 Spp

Aldine.—Book of Tricks and Games ; card coins, figyres, rare

Set of Eight Books ; Magic of Numbers ; Cards ; Magic

Toys; Mechanical ; Sleight of Hand; Chemical

Tricks ; Puzzles; and Electrical and Mechanical

Tricks, rare' v WASEL

Amusing and Instructive Experiments.—Tricks with Cards,

Fire, 'Liquids, Metals, Numbers, etc. _ (Cassell,

Petter & Galpin)
* Anderson, A.—How to Do Forty, Tricks with Cards, rare

How to Do Tricks with Cards, Gopp., rare

How to Make Magic Toys, 62pp., very rare ...

- Anderson, Prof.’]. He— Expose of Spirit Rappings, 32pp., rare
Andrews, W. S.—Magic Squares and Cubes, 200pp., 1arc
Anglo.—The Art of Modern Juggling, 107pp., illustrated

Appleby.—Loisette Art of Never Forgetfing ; very scarce ..,

Art of Conjuring Made Easy.—Devonport, about 1830, rare

Art of Modern Conjuring (Ward Lock), zoo photos, 2z2pp. ...

Austin,. G. K,—Practical Magic with Popular Patter ...

. Bailey.—Wrinkles ; suggestions for Magic Tricks, 62pp. ...

Baldwin.—Secrets of Mahatma Land Exposed, 4to, 120pp. ..
Barnello.—The Red Demons ; 100 Tricks with Fire, rare

Barnum, P. T.—Autobiograpty, Author’s Portrait, 1855, 40492,

- Humbugs of the World, 1866, 315pp., very rare
Tour of 1897 ; shape of Elephant’s head, 21458,

Bayle.—Amateur Conjuring ; sleights ; chemical magic, etc.
Beckmann.—History of Inventions, 1814, 4 Vols., 2,050pPp.
Bellew.—Th¢ Merry Circle—Games and Amusements, 28245,

-Art of Amusing—Games, 1ricks, Puzzles, etc., 200pp.
Benson.—The Pearson Puzzle Book, 114p9., illustrated,
Berkeley.—Card Tricks and Puzzles, 120pp., illustrated
Bertram.—Isn't It Wonderful ? (1st Ed.), 4f0, 301pp. -

) ' A Magician in Many Lands, 315pp., illustrated
Bishop, W. I.—Houdin and Heller's Second Sight, rare e
Black Art or Magic Made Easy, 1869 (De Witt), 64pp., rare
Bland’s Parlour Magician ; Card, Coin and Miscellaneous
Blitz.—Fifty Years in the MagicCircle, 1871, 43285. ...
Bodie,—The Bodie Book ; hypnotism, electricity, etc., rare ...

Stage Stories, 1909, 208pp,, rare s
Book of Puzzles and Tricks, 16pp., out of print, rare ...
Book of Tricks ; amusing, easily manipulated, 324p. ...
Boy’s Own Book ; scigntific and recreative, 1855, 611pp.
Boy’s Own Conjuring Book ; over 1,000 tricks, 384pp.,
Brewster.—Letters on Natural Magic, 1832, 3519p: ...
Brown.—Spettropia ; spectral illusions, 1864, 50pp. ...
Brown, Prof.-—Handbook of Magic ; original tricks, 16pp.
,Bullivant.-—Dawing-room Entertainer, 1904, 120pp. ...
. Home Fun; conjuring, vent., shadows, 5409pp.
Burlingame.—Leaves from Conjurers’ Scrap Books, ‘27458,
Herrmann the Magician ; His Secrets, 2agpp. ...
Around World with Magician and Juggler, rare
Tricks in Magic ; 3 Vols,, 258pp., rate ...
History of Magic and Magicians, 41pp., rare ...
To Read Minds and Teach Dogs Tricks, 48pp., rare .
Recollections of Houdin, with Catilogue, rare
Catalogue of New and Superior Wonders, rare
Burrows,—Some New. Madgic, 19035, 40pp., very scarce
Lightning Artist ; sand, smoke and rag pictures
Programmes of Magicians, 1906, 36pp., rare ...
Secrets of Stage Hypnotism, a lz Bodie, 71pp. ...
Carey.—Five Hundred Useful and Amusing Experiments,
306p4., Plates
Carl, James.-——Practical Conjuring ; cigars, watches, etc,
Carrington,—Hindr Magic ; 1909, 52pp., illustrated, rare ...
Handcuff Tricks; Escapes from Box,' Milk Can, stc.

; Side ;Show and Animal Tricks and Ventriloquism, etc.
Carter.—Magic arid Magicians ; expose of Modern Miracles ...
Cassel Book of Amusements, Conjuring, etc., 224pp., rare
Cassel Book of Sport and Pastime, 9754p., goo illustrations ...
Cassell’s Popular Recreator ; 2 Vols, in one, 768pp. ... -
Chinese Puzzle, The Faghionable ; 28pp., 323 Figs., rare .
Christianer,—Effective Tricks, 2/3 ; Effective Card Tricks ...
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5/6
5/6
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4=
10/8
8/=
21/-
21/=
‘5/6
2/8

Christia.ne

Modern Magical Effects, 2/3 ; Magical Notions
New Magical Conceptions, 2/2; String Tricks
More. "Effective Tricks, 2/3; Effective Coin Act
Cigarette Tricks, 22 ; Domino Deceptions ... ...
Modern Ventriloquis, 4/3 ; Club and Stage Patte
Christmas,—Cradle of Twin Giants ; Science, History, Auto-
, mata, Astrology, Magic, etc., 1849, 2 Vols. 756pp. ...
Classel and F.—New and Startling Tricks, 18go, very rare, ...
Coats,—How to Mesmerise, 1894, I20pp., scarce
~ How to Thought Read, 1804, 128pp., scarce ...
Collins, A. F.—Book of Magic ; good iricks with patter
Collins, S.-——Original Magical Creations, 1914, 11195, ...
Confessions of a Medium ; anti-spirit tricks, very rare
Conjuring ; ball, card, coin, hat and other tricks, 28pp.
Conjuring Apparatus and How to Make it (Casssll), 1508p. ...
Conjuring and Parlour Magic (Aunt Kate), 48p$., scarce

« Conjuring Up-to-date and How to Do It, 32pp., scarce

Conradi.—Der Moderne Kartenkunstler, 440, 23144., rare
Coram.—How to Become a Ventriloguist ; distant voice, etc.
Cremer.—Magician’s Own Book, 320pp., 250 illustrations
Hanky Panky, 328pp., 250 illustrations, rare ...
Secrét Out, or 1,000 Tricks in Magic, joo illustrations
‘Magic No Mystery ; with Balls, Cards, Dice, etc:
Cruikshank.—Concerning Ghosts—a Rap at Spirit Rappers
Dalton.—Drawing-room gnd Evening Amusements, 448pp.,
Davenport.—Death Blow te Spiritualism, 1888, 247pp., rare
Davey.—The Practical Mesmerist, 1862, gbpp,, illustrated ...
Davison,—Mysteria ; modern magical marvels ; rare :
Dean.—Whole Art of Legerdemain or Hocus Pocus, 1789
Dean, N.—Conjuring witl ‘Coins, 125pp., illustrated ... ves
De Bartoli—Handbook of Magic—Cards, Coins ; 184c —
De Caston,—Peerless Prestidigitation, illustrated, rare
D’Egerton.—Aids to Wizardry ; original tricks, 86pp.
De Lawrence.—Some Card Effects and Magical Talks. -
De Meglio/—Magical Programmes and How to Present Them
Denier, T.—Shadow Pantomimes ; how to get thrm up
De Ratti—Scientific Experiments, entertaining, 6gpp. ..

Desmond.—Everybody’s Guide to Conjuring, 15068, illustrated

Devant.—Hand Shadows, 13 and portrait, 1go1, 8pp., rare ...
Magic Made Easy ; impromptu tricks, z09.pp, rare ...
Woes of a Wizard—Experiences, 1903, 183pp., rarte ...
Tricks for Everyone., conjuring with common objects
Dircks.—Ghost as produced in Spectre Drama, 1863, 1ozpp.
Downs, 1. N.—Modern Coin Manipulation. Original Ed.,
Art of Magic, 9l by 6in., 1909, 334Pp., scarce ...
Dratton & Stout.—Conjuring for Conjurers; rare pamphlet
Drawing-room Magic, 1867 (Cassell, Petter & Galpin), rare
Druid’'s Cross Puzzle in Triangles ; scarce pamphlet, 1458, ...
Duce, Bert.—DMagic for All ; effective simple tricks ... soik
Ducret.—Tours des Cartes, anciens et nouveaux, 139pp. ...
Eagle.—Mesmerism ; Handbook of Magic, 1857, 36pp. rare ...
Eaton.—How to Become Quick at Figures, 1891, 5064, rare ..,
Elbiguet.—Text Book of Magic, 200pp. illustrated, scarce ...
Supplementary Magic, uniform with the above, scarce
Endless Amusement; Sequel to; 400 tricks, 1826, 215p.
Erdnase.—Expert at Card Table ; best book on sleights
Escamoteur, Le Petit ; tours divertissans, 1810, quaint
Evans.—Magic and its Professors, 1goz, 220pp. illvstrated ...
Ewverhart.—Facts, Fame and Fortune ; hoop rolling, scarce ...
Every Boy's Book of Conjuring Tricks and Magic, 16pp, rare
Farmer.—How to Investigate Spiritualism, 1883, 3209, ...
Farwell —Fingers and Fortune—Guide to Palmistry, 14145,
Fireside Amusements, various, cloth Izmo., 188pp., rare ...
Fischer Ottokar.—Hofzinser Kartenkunste, z10pp. scarce ...
Forty Tricks with Cards (Daisy Bank Pub. Co.), 32pp. rate ...
Foster.—Broad Grins, Roof lifting Stage Gags, etc,, 801;;5
Frith.—Practical Palmistry, based on actual experience
Frost, T.—The Lives of the Conjurers, 1876, 360pp. rare
Circus Life and Circus Celebrities, 1875, 328pp.
Furman, F. I.—Domino Deceptions ...
Gale, John.—Cabinet of Knowledge, 1796, 330pp., rare
Games of Skill and Conjuring, 1861, 131pp., Very rare

.This Alphabetical List will be Continued.
Send List of Books you desire, or have for disposal.
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